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For Reference 


Not to be taken from this room 


354620 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
_ engraving, statue, coin, model, 
_ apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 
Penal Code of California, 
1915, Section 623. 









































Bete 


= = 





ARCHITECTURAL DIGEST | 


4E INTERNATIONAL MAGAZINE OF FINE INTERIOR DESIGN SEPTEMBER 1979 = $3.50 


oho 


4 


Labd.2) eke 


intecemong 





] 
} 

| 
| 
I 
j| 


| 
| 














Ce. Fe te 


“ 
\ 
Ye 
D 


¥ 
a 
at 4 


Ps 5 
Be 


04 oe ee ee ee ee ee ee ee ee eed ee ee 


tinctive, travertine-topped table highlights this dining grouping from the= , 
\rtefacts Collection. Rattan chairs, scaled for comfort, provide an exciting * 
st in texture and create a feeling of casual elegance. The dramatic wall system 
i from a wide selection of modular units that offers unique flexibility for storage 
mprehensive collection includes furnishings for dining, living and 
bedroom, all with the unique styling that has made Artefacts a classic. 


\ complete catalog is available for $2.00 from Henredon, 


Dept. A-99, Morganton, N.C. 28655. lenredon 
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September 1979 
Volume Thirty-Six/Number Seven 


Cover: Terraces at the Lake Palace in Udaipur, India. 
Featured on page 122. 
Photographed by Robert Emmett Bright. 





INTERIOR DESIGN 
In Palm Springs 

| Eclectic Arrangement for Designer’s Own Residence 

| Interior Design by Stephen Chase of Arthur Elrod Associates 





Cabinet and shelf lighting Plantlights | A Small Chateau near Deauville 
| Country House of the Marquis and Marquise d’Aulan 





Renewal 

Vigor for an Old Toronto House 

Interior Design by James Robertson of Robert Dirstein and Partners 
An Environment for Art 

Enhancing a Manhattan Collection 

Interior Design by Thomas Britt 

India’s Lake Palace wr 
The Maharana of Mewar Creates Luxury for the Traveler 


ART AND ANTIQUES 








| Antiques: The Elegance of Rare Bindings 
Examples of an Ancient Craft 


Art: Women in the Boudoir 
A Glimpse into Private Settings 
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Nighttime, and Wendelighting sets the stage for elegant 





Paintings illuminated to their exact contour with concealed optical projectors 








Architecture: Steven Conger 


Architectural Digest Visits: Geoffrey Beene 











living with a variety of lighting designs. Always adding a | The Collectors: Queen Elizabeth II 
subtle note of drama to favorite objets d'art. Discover more 18th-Century Furniture in the Royal Collection 
about the many exciting moods of Wendelighting by sending < => & 
$2.50 for our portfolio of pictures, stereo slides and viewer. Gardens: A du Pont Creation 
The Rustic and the Formal at Nemours 
A / Historic Houses: Victor Hugo’s Island Retreat 


An Exotic Design for Living at Guernsey 
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© THE WICKER WORKS 1979 


(WAAGOT/ROCCHIA 
eS a 


a collection of fabrics hand-printed in DUN 


based on the twelfth century marble mosaic floors 
_ Of st. mark's in venice 


designed by aag6t larsen and peter rocchia 
produced by wicker works /COVWe@r 


1e wicker works 


fol Cte EW neice lil CRCL ARO 
phone (415) 285-6400; telex 614318 
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ma Hin; dallas, houston/walter lee culp assoc; portland/wayne martin, inc; honolulu/stephen mcclaran; 
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ROWS) ‘The first time you take the wheel of a 
new Rolls-Royce Silver Shadow II, you 
are likely to experience a number of 
elcome surprises. 

When you turn the ignition key, the 
engine will not roar its approval. It will 
hisper its presence. 

When you shift from park to drive, 

e electric gear selector will not offer 
resistance. It will merely slip into place. 

When you set the unique Rolls-Royce 
air-conditioning system, it will not imitate 
the wind. It will silently and automatically 
control whatever temperature you have 
selected at two distinct levels of the interior. 

When you take to a long, straight road, 
the steering wheel will not waver. Its 
sophisticated powered rack-and-pinion 
system will simply hold the course that 
you have in your fingertips. 

When you stop suddenly on a stretch of 
slippery pavement, the braking system will 
not leave anything to chance. It will halt 
each wheel independently. 

And the more you drive with such 
blessings at your command, the more you 
may wonder how you managed without 
them for so long. For a Rolls-Royce Silver 
Shadow II is not only designed to be a 
work of classic grace and beauty, it is 
engineered to be a thing of remarkable 
ease and comfort, capable of turning the 


ROYCE 





The long, silent approach of a motor car 
that drives on and on. 





JS1629 


longest trips into the smoothest drives and 
determined to defy the years along the way. 

And while a Silver Shadow II contains 
more than 2,000 refinements that were 
unheard of years ago, it shares a singular 
driving force with every other Rolls-Royce 
motor Car. 

From its hand-sculpted radiator grille 
to its matching walnut veneers, it leaves 
no room for compromise and it has no time 
for deadlines, because, above all, it is built 
to last. 

This is why more than half of all the 
motor cars Rolls-Royce has built over the 
past three-quarters of a century are still 
humming along in their own quiet ways, 
many of them appreciating in value as the 
years pass by. 

And this is why the Rolls-Royce Silver 
Shadow II is destined to be a timeless 
pleasure to drive and a priceless asset to 
own, long after ordinary machines have 
departed from the scene. 





A collection of Rolls-Royce masterpieces 
is waiting for you at any one of the select 
dealerships appointed by Rolls-Royce 
Motors. For further information, consult 
Rolls-Royce Motors Inc., P.O. Box 476, 
Lyndhurst, New Jersey 07071. 


The names “Rolls-Royce” and “Silver Shadow" and the mascot, badge and radiator 
grille are registered trademarks. 





© Rolls-Royce Motors Inc. 1979. 
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dinary clock. The resonant 
loquence of its chimes is 
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Chimes are played on 
‘tuned chromium- 
1 tubular bells. All 
oly housed in an ele- 
verry case 87” tall 
ented with rare 
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This is set off by 


Every quarter hour 
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“Manufacturer's 
suggested retail 
price, subject to 
change without 
notice 


a solid 
brass moon phase 
dial with silver accents, 
depicting two 18th Century 
scenes. Meanwhile, a 

great lyre pendulum swings 
away the minutes. Until 
it’s time to enjoy the 

sound of excellence again. 
Ask for the Connoisseur 

by Howard Miller. Yours 
will be engraved with your 
name in solid brass. 


. Joward Miller Clock Co. 


eland, Michigan 49464 


oll-free 800-447 -4700 for the name of your nearest dealer. 
yne 800-322-4400. No calls from Alaska & Hawaii. 
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The editors invite your comments, suggestions and criticisms, 
Address: Letters, Architectural Digest, 5900 Wilshire Boule- 
vard, Los Angeles, California 90036. 


The Chancellery of H.S.H. the Reigning Prince of 

Liechtenstein transmitted us a copy of Architectural Digest, 

of June, 1978, with the article “The Treasures of Liechten-) 

stein.” We read it with great interest and want to compli-| 

ment you on your coverage of the Princely Collections. 

Walter Kranz | 

Press and Information Office 

of the Liechtenstein Government 

Vaduz, Principality of Liechtenstein 

Fortunately your publication is so full of beauty that one 

need only turn to any page to get rid of the monstrosity — 

found in ‘House of Legend.” What the décor provides is | 

great mal de mer. Although some of your readers object — 

to the expense that is seen in Architectural Digest, I say to | 

them, be glad to look at such beauty—with the exception | 

of the Barrymore residence. Both rich and poor can look © 
at the Grand Canyon and neither can afford to buy it. 

Norman J. Holter — 

Helena, Montana | 


I have been enjoying the beauty of your magazine for 
many years and have always found at least one room or _ 
garden in each issue that I would love for myself. This | 
doesn’t mean that I don’t appreciate the diverse tastes 
presented in Architectural Digest. But for the first time I’ve 
discovered an entire house that I would gladly move into 
today and not change a thing. I’m speaking of John © 
Barrymore’s former home, ‘‘House of Legend,” which : 
you featured in your April 1979 issue. Leonard Stanley 
has created such a beautifully warm interior. How I envy 
the owners of this charming home. Thank you for 
bringing a beautiful world to me ten times a year. 
Cheryl Tesher 
New York City 


I look forward to my copy of your magazine usually, but 

your May 1979 issue was utterly tasteless. ; 
Elizabeth M. Benner 

Neshanic Station, New Jersey 


Your magazine meets the need for aesthetic indulgence. 
A technological sterility in our culture has forced out of 
the closet a sensuous yearning for regality and splendor. 
Elna M. Nugent 

Lenox, Massachusetts 


continued on page 12 
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. from the 


ENVIRONS Collection. The fabric is PANDJANG _ 





. available in 4 lush colorways. . 


beautifully correlated for your creativity 
was taken from a rare 18th Century Scottish 





to: 4000-ENA CHEVY CHASE DR., LOS ANGELES 90039 
eID LAO LTS AUS 


and from the COUNTRY AMBIENCE Collection. 


WALLCOVERING & FABRIC 


shawl.. 
Send $1 for Country Ambience brochure and the Environs brochure 
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WILLIAM AND MARY ANNE, AND GEORGES LTP AND HE 
THEY'VE BEEN MEETING AT FLORIAN PAPP SINCE 1900. 









Nariel) NM Tete oma 


x: three generations, the family of Florian Papp. has enjoyed the Rey of England’s finest antique ecco 
On three floors, the collection embraces many choice examples of English design 
and craftsmanship, spanning the 17th, 18th and early 19th centuries. 
William and Mary, Anne, George I, George II, George III] and Florian Papp. 
. Together, they’ve served the requirements of collectors, museums and interior designers St telOleR 
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of Wedgwood, Ltd. 


MCR Macsutiocenar 








The painstaking artistry of our patient craftsmen is most evident in timeless patterns like 
Columbia Enamelled. Its brilliant colors are entirely painted by hand. It took 29 people twelve weeks to 
complete the plate featured above. That was the way it was done in 1880. And it’s still done that way today. 
Other patterns shown, Florentine Cobalt and Runnymede Green. For free brochure write: 
Wedgwood, 41 Madison Avenue, New York, NY 10010. 
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And you thought we only made the blue and white. 


Wedgwood 











New Hold 
Vistons of the future. 





Whether for the re-creation of 
bygone elegance or the origination of 
future classics, P.E. Guerin stands 
unique in decorative hardware. 
Since 1857, we have been creating 
one-of-a-kind bath fittings and 
accessories, hardware for builders 
and for furniture; knobs, knockers, 
tables, lamps, and metal decorations. 


Send $2.00 for catalog to P. E. Guerin Inc., 


23 Jane Street, N.Y., N.Y. 10014 


RE. Guerin Ince. 


For over 100 years, America’s foremost creators of 
decorative hardware, fixtures and accessories. 


Also shown at: 


McCune Showroom 
Keith McCoy Assoc. 


. San Francisco 
Los Angeles 


Patterson, Flynn, Martin, Inc. 3 Chicago 
E. C. Dicken, Inc. Dallas 
Decorators Walk A. Miami 




















LETTERS FROM READERS 


continued from page 8 


I first became interested in design after reading your 

magazine. My favorite sections are the art and antiques 

features. Please keep up the good standard of publication 
and continue sending issues to us here in Australia. 

Anthony Carolan-White 

Goulburn, N.S.W., Australia 


Your recent return to spotlighting architects and architec- 

ture has added to the interest and variety of your already 

remarkable publication. But please remember that the 

true story of a house is told by the arrangement of its 
rooms, not just the exterior photographs. 

John Attard 

Fullerton, California 


Architectural Digest is a masterpiece of perfection. Of 

special enjoyment are the Historic Houses features—both 
preservation and restoration, foreign and domestic. 

Mary F. Burchak 

Seattle 


Thank you so much for the features on the Nantucket 
cottage and the Finnish farmsteads (May, 1979). While I 
enjoy seeing the homes of the wealthy and well born, I . 
must confess that I do occasionally sympathize with 
those of your critics who ask for simpler interiors. My 
resources will allow for some larger luxuries than a 
pioneer farm provides, but as the article on the farm- 
steads states: ‘“The real life of many of the people in any 
age ... is centered around simpler surroundings.” 
Thank you for this inspiration of simpler surroundings. 
S. K. Ferguson 

Roy, Utah 


I keep going back to ‘‘Wisconsin’s Finnish Farmsteads.” 
It is so soothing amidst the splendor of the rest of the 
magazine. Perhaps it is because I remember visiting a 
similar farmstead where I was born, where many Finns 
also settled. It was a storybook experience and one which 
I have never forgotten. William H. Tishler’s article was 
refreshingly accurate and well written. 
Nelma Koivisto Walstrom 
Leawood, Kansas 


Your May 1979 issue took my breath away. The article on 
Finnish farmsteads brought to mind the farm of my 
Finnish grandparents at Lake Nebagamon, Wisconsin. I 
don’t know whether it was because the emotional impact 
came as a reminder of my past or because the exquisite 
photography reminded me of the art of Andrew Wyeth. 
And then to have in the same issue a photographer like 
Peter B. Kaplan (Architecture: Antoine Predock), who 
focused on what Georgia O’Keeffe might see—a stark 
angular view of New Mexico. What a spectacular issue! 
Lenore Kerner 

West Covina, California 
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Attention to detail. 
It’s part of our character. 


A calligraphic brush stroke that is 
just so. To us, it is the difference 
between penmanship and art. 
This attitude of attentiveness aboard 








Japan Air Lines is the difference 
between transportation | 

and transport. 
It may also be manifest in a meal tray | 
arranged so artfully that dinner | 
looks almost too good to eat; | 
| 
| 














the exquisite detailing of a kimono; 
or warm Sake, served with classic 
grace, in a delicate little cup. 
Seichi. Attention to detail. 
Because we never forget how 
important you are. 
i 














The way we are is 
the way we fly. 
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ialle. From the Rausch* Rattan ollection. 


\lence in European styled leather-bound rattan. 


Design. Craftsmanship. Ata price that reflects its quality, 


1 free brochure and the address 0 





f your nearest dealer. Brown Jordan Rattan, Dept. AD-5, Box 5688, El Monte, California 91734. 











‘the craftsmen of Limoges, France during that era. > Ss es 
ftsmanship of the Grand Tour Collection will never cease <a 
The entire collection is offered in all Artistic Brass finishes. 


industries * 3136 Eust [Ith St. « Los Angeles, CA 9002 3 
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Free Brochure available upon reque or complete catalog and nearest Artistic Brass showroom send Two dollars to Dept. 9. 
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Poor LE REA Bat ale 


Several months ago in this column I 
spoke about the need to give our dream 
houses foundations in the real world. 
One of the most immediately real as- 
pects of the world for the present and 
the foreseeable future is the need to use 
energy sparingly. In this issue we show 
our first solar house, in the Architec- 
ture Feature on page 82. Preparing this 
article and focusing in detail on an 
exquisitely made energy-efficient house, we were struck by the fact 
that such advanced principles can take so handsome a form. This, in 
turn, made us reflect on what is enduring in design. With an almost 
eighteenth-century spirit, the elegant simplicity of solar architecture 
adapts the principles of reason to our present reality by celebrating 
the laws of nature in a way that is lasting and practical. A truly 
harmonious design does not put a burden on the elements. It 
demonstrates again that style can exist in any age—even the future. 


Se 


Editor-in-Chief 





In Palm Springs 

We are always glad to see a new design 
by Stephen Chase, the talented princi- 
pal designer of Arthur Elrod Associ- 
ates. The desert environment of Palm 
Springs seems to invite the adven- 
turous and unexpected, and Mr. 
Chase’s own home is no exception. 
“Unlike my other houses, this is not a 
design, but an experience,” he ex- 
plains. ‘Until this house, I always be- 
lieved that there must be a string that 
ties the whole space together. For in- 
stance, you can have a red room, but in 
the next room you must have a little 
something red. It’s not true here! 
There’s one of everything ever made. 
It’s thirty-two miles from one room to 
another. When I have a party it takes 
an hour to turn on all the lights. I 
didn’t set out to make a statement. I set 
out to have a good time.” See page 60. 





A Small Chateau near Deauville 
A setting as romantic as the Chateau de 


Saint-André-d'Hébertot—only sixteen 
feet wide and surrounded on three 
sides by water, in the Normandy coun- 
tryside Lost requires an equally ro- 
mantic and ig young couple to 
| iead of the Champagne- 


f Piper-Heidsieck, The Marquis and 
d’Aulan is also a Marquise d’Aulan 








Conger 


champion boxer, ski racer, parachuti 
and tournament polo player. The ma 
quise, who is the granddaughter ¢ 
Count Czernin, the last minister ¢ 
foreign affairs of the Austro-Hun 
garian empire, worked at the Unite 
Nations and at Harper’s Bazaar befo 
meeting the marquis when on a 
porting assignment for German televi 
sion. Her easy, boldly informal an 
livable décor for the chateau raise 
some eyebrows in Paris when it wa 
first completed. But the marquise re 
members well the castles of Austri 
and Bohemia she knew as a child, ani 
when it came time to design a hom 
for her own family, she wanted some 
thing very different: “I often think « 
those gloomy castles and their sombe 
décor. Everything was so carefully or 
ganized. There was always chintz ing 
the summer drawing rooms and re 
velvet in the winter drawing rooms. 
How rare and romantic indeed to hav 
the opportunity to rebel against the 
castles of one’s childhood. See page 70 


Architecture: Steven Congei 
“Use of solar energy is absolutely vita 
to our beginning to live on this plane’ 
in a more sane fashion,” says architec 
Steven Conger. His designs and hi 
ideas have a contagious logic and ap 
peal. In this issue we show his owr 
house, in Connecticut. Mr. Conger , 
built this house, with two partners 
when he was teaching solar architec 
ture at Yale. The partners—his brother 
David Conger, and Paul Lytle—have 
remained in Connecticut, where thei! 
own design firm continues to produce 
passive solar designs to conform to th 
climate of the northeast. Steve Conge! 
has since relocated in Aspen, Colo 
rado, where he is designing and build= 
ing a public center in the community) 
of Snowmass. This design is totally 
self-sufficient as to energy, with an 
exciting array of activity areas tha 
exist under lenses of glass. Any energy 
that is not derived from the sun i 
generated by a windmill. “My goal in 
this project,” the architect says, “is to 
build a large public project with the 
same care and human concern that 
goes into building a home.” See page 82. 


continued on page 24 








ford it. [Think of all the 
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When these reporters cover @ story, th — get the 
bare facts! So the ‘Fightin’ Phils’ decideddo nd with 
Pearl and Albert rooting for theif home teang, ever got set 
for some on-the-spot coverage of those big lea Oe 
| Albert Nipon: 
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(Left page & top right) Lush Italian wool and angora suit 
in green/black houndstooth (about $280) with black faille blouse 
(about $88). ; . 

Red/black houndgfeethafaille with @iigeked front that 


b 


eases into pleats (about $230). : 

Piped dirndl tops a softly gathered skirt, both in grey 
imported wool (about $260). Pearl's luxurious black doeskin @ 
wool suit and vanilla satin blouse (about $290). Availablein | 
sizes 2 to 14 at these and other fine:stores: 

Balliet's Okla. City/Bonwit Teller/Burdine’s, Fla, /Eleeint 
Keeshan, LA/Elizabeth Arden, Bal Harbour/Frost Bros., San. 
Antonio/Garfinckel's, Wash. B@A@ieding- Jenny, Ginn./ 
Helen's ''of Course,’ Beavertor eggn/Henry's, Wichita/ 





Magnin, SF/lvey Wade, Austin, Texas/Jacobson's, Mich. Stone tweed jacket (about $230), tops a brown twill 
<reeger’s, New Orleans/Lord & Taylor/Mery! Lipman, skirt (about $140) with a wine foulard satin blouse (about $118) 
Newport News, Va./Miss LaVerne, Fresno/ and cord belt ($24). 

Neiman-Marcus/Neusteter s, Denver/Rich's, Affanta/ Imported wool curry jacket (about $190) over the softest 
Strawbridge & Clothier, Phila./St. Tropez, Palo Allto. * black doeskin wool trousers (about $98) and a black foulard 
Y (right page) From Albert Nipon Collectibles: blouse (about $90). Albert Nipon Collectibles available in sizes 
The tobacco,bouclé. cardigan (about $130) and 2 to 14 at these and other fine stores: Carriage Shop, Dallas/ 
slim, ptdid dirnd! skirt (abgUt $130) with grape satin Chas. A. Stevens, Chicago/famous-BargeSt. Louis/Mary V's, 
blouse (about $88). “hike Tyler, Texas/Saksgitth Avenue Si/ Ta@Broddway, LA. 


ank Olive and Carson & Underwood 





FEMALE REPORTERS PLAN / 
“ ZOCKERROOM RAID! ¢ 
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Sotheby Parke Bernet 


Founded 1744 The world’s leading firm of art auctioneers 







/appreciation 


March, 1973: Sold for 
$1,000 
March, 1979: Sold for 
$6,750 


Burgun and Schverer 
\ marqueterie-sur-verre glass 
m vase with silver mounts, 
c. 1900, height 15 inches. 


By the time this art nouveau vase appeared at 
auction for the second time at Sotheby Parke Bernet, 
it had appreciated almost 600%— just one example 
of how works of art and jewelry have been 
increasing in value in today’s market. 

Anyone interested in buyi ing and selling works of art 
will appreciate a subscription to the Sotheby Parke 
Bernet Newsletter as a way to kee p current with the 
international market. Published nine times a year 
by the company which is recognized as the barometer 
of the art and antiques market, the Newsletter 
provides complete listings of our upcoming auctions 
in New York, Los Angeles, London and other 
international centers. Featured are reviews of our 
important sales and discussions of special services 
and events; and distinctive property listings 
from our Real Estate Division. 

Just $3 for a one year’s subscription. Complete the 
form below and enclose a check payable to Dept. BP. 


| Enclosed is $3 for a one year subscription 
to the Newsletter 


Send to: 
EBY PARKE BERNET, DEPT. BP 
IN AVENUE NEW YORK, NY al 
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continued from page 20 


Architectural Digest Visits: 
Geoffrey Beene 


Geoffrey Beene has always been un- 
afraid to venture into new territory. He 
was, after all, the first American de- 
signer to set up his own European 
operation—producing and showing his 
own line of clothes in Milan. Mr. 
Beene believes that fashion and style 
all over the world speak a common 
language today, and this is articulately 
confirmed by his duplex apartment in 
New York. We first saw the apartment 
when it was only half finished, but we 
immediately made some mental con- 
nections: It has an architectural cut, a 
superb handling of materials, and 
shows his generous-minded support 
of young talent. “I asked Philip Haight 
to do a few measurements for me,” 
says Mr. Beene, smiling, ‘and he pro- 
posed a scheme for the entire shell of 
the apartment.” With a rare fusion of 
austerity and luxury, the collaboration 
has produced an environment for the 
New York designer that is truly inter- 
national in its reference. See page 88. 


The Collectors: Queen Elizabeth II 
Our feature called ““The Collectors,” 
we find, always excites special interest 
among our readers. Her Majesty 
Queen Elizabeth II, we knew, has trea- 
sures of every imaginable kind, but we 
were particularly intrigued by the fine 
French and English furniture, which 
was made for, or acquired by, her 
ancestors King George III and King 
George IV. Today these remain in the 
royal collections at Buckingham Palace 
and Windsor Castle. We first called Sir 
Francis Watson, a frequent contributor 
to our pages and formerly surveyor of 
the queen’s works of art. From his 
present home, in Princeton, Sir Francis 
made contact with his successor at the 
palace, Geoffrey de Bellaigue, who in 
turn proposed the idea to the lord 
chamberlain. It is, then, through the 
queen’s gracious permission and the 
lord chamberlain’s unfailing helpful- 
ness that Architectural Digest is priv- 
ileged to show a selection of Her 
Majesty’s finest pieces from two of her 
royal residences. See page 96. 

continued on page 28 
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Beautiful, radiant skin can only begin with one 

of Our unique soaps and hot water. That’s why 
they're the basis for every Erno Laszlo Skincare 
Ritual. We invite your questions about the correct 
‘preparations for you and welcome you to a life- 
time of clean, healthy skin. 


Erno Laszlo Skincare preparations are avail- 
able in cosmetic departments at fine stores. 
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The Emo Laszlo Institute 


ca hie Available at 
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totalling thirty-six colorways. A | 
white gossamer sheer in cloud de- | 
sign acts as a complement for all 
colorways. : 
LOYANG, featured above, is fro 

the province of Honan. An excel- 
lent example of the creative spirit 

of ancient China. LOYANG comes 
in.six brilliant colorways. | | 





SHOWROOMS: 155 E. 56th Street, N.Y.; 
Boston; Chicago; Philadelphia; Atlanta; 
Dallas; San Francisco; Los Angeles. 
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PEOPLE ARE THE ISSUE 


continued from page 24 


Renewal 

As a member of Robert Dirstein’s 
Toronto design firm, James Robertson 
has participated in some of Canada’s 
most impressive interiors. He still re- 
calis the excitement of seeing the great 
old house in Toronto—a former cardi- 
nal’s residence—for the first time: “It 
was depressingly regal—all red and 
gold. But I had a sort of sixth sense of 
what it could be. I saw it filled with 
light.” His task was to re-create it as a 
home for a Canadian industrialist. Ex- 
tensive renovation was in order, in- 
cluding the addition of such definitely 
secular accoutrements as a steam bath 
and sauna. His clients shared his vi- 
sion: “Their attitude was always won- 
derfully positive,” Mr. Robertson 
recounts, “even when we had disasters 
like a chandelier suddenly spouting 
water all over a floor that had taken 
months to restore; and a fire—which 
meant we had to order new moiré from 
France.” Now, four years later, the 
house is finished: an interior design 
that has little evidence of its somber 
origins or trials and tribulations that 
occurred along the way. See page 102. 


An Environment for Art 

The work of designer Tom Britt ap- 
pears often in our pages, often in his 
native Kansas City and ina style that is 
distinctly traditional. In this issue we 
show an apartment in New York that is 
much more contemporary. Few de- 
signers become as much a part of their 
clients’ lives as Mr. Britt. Moving be- 
tween his Manhattan townhouse and 
his country home in the Hamptons, 
his way of life is fairly intertwined 
with many people who, over the years, 
have enjoyed his designs. The apart- 
ment shown in this issue is no excep- 
tion. Mr. Britt had worked with these 
clients for twelve years before being 
called on to reinterpret this setting for 
a major art collection. “But then, that’s 
typical,” says Mr. Britt. “I call it brand 
loyalty.” Be that as it may, the results 
speak well for themselves—fresh and 
intelligently conceived rooms that 
show a mix of the designer’s own 
viewpoint and the needs of his clients 
and friends. See page 116.0 
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you can appreciate the difference in Finlandia. 


Well Water Distilled Water 









~ Vodka is a combination 
of neutral spirits and water. 
The water is added to bring 
the vodka to its final proof. 
Since neutral spirits are 

pretty much equally neutral, 
it’s the water that makes for 
subtle, yet appreciable, 
differences. And the water that goes 
into Finlandia Vodka is very te heals oe 
different from the waterin most =~ b _ 
other vodkas. 

Others use distilled or micro- 
scopically filtered water. Which is 
much less lively than natural water. 

_ Finlandia’s water is 100% natural. | 
It comes from a deep well that 
lies under a 10,000 year old glacial 
moraine formation in Rajamaki, 
Finland. 

This delicious, natural water 
gives Finlandia a lively freshness all 
its own. 

That’s why people who know 
their vodka are loathe to mix 
Finlandia with tomato juice, orange 
Juice and such. They enjoy Finlandia 
to its fullest: in an exceptionally dry 
martini, on the rocks, or icy-cold 
straight from the freezer. The way 
fine vodka is meant to be served. 

If you’ve never experienced 
vodka’'this way, try imported 
Finlandia. 

You'll appreciate the difference. 


FINLANDIA i ae 


The Lively Vodka of Finland 
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DISTILLED FROM GRAIN, 94 PROOF VODKA, IMPORTED BY THE BUCKINGHAM CORP. NY. NY 
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THE YAMAGATA COCKTAIL TABLE 
Dimensions: 30”x60" x 142" High 


LOS ANGELES: 137 Pacific Design Center 

8687 Melrose fe (213) 659-9898 

CHICAGO: ROZMALLIN 
DALLAS: Eliot & Associates 
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The Poggenpohl Showplace: 
Quite simply, the finest kitchen in the world. 


Poggenpohl. The most exclusive 
kitchen Europe has to offer. 

Its beauty is so overwhelming, so 
timeless, it has won many prestig- 
ious awards, including the coveted 
International Designer’s Congress 
Award. 

Its engineering is so precise, so 
uncompromising, it has been 
awarded the Gold Medal for Rational! 
Kitchen Planning. 

Poggenpohl. Designed like no 
other kitchen in the world, it is an 
incredible marriage of beauty and 
function for those who demand the 
utmost in all things. 


Innovative features other kitch- 
ens may never have. 

Poggenpohl drawers glide effort- 
lessly on rollers, no matter how heavy 
the load. 

The hinges are spring-loaded to 
close gently, not bang shut. 

The handles are designed ergon- 
ometrically for easy gripping and 
safety. 


All interior surfaces and even back 
paneis are laminated so that humidity 
won't cause warping, racking or hy- 
gienic problems. 

The list can go on. The point how- 
ever is simply this: Poggenponhl is 
called the legendary kitchen for good 
reason. It’s designed to function per- 
fectly for generations and to create a 
Showplace environment you and 
your family will be proud to live in. 


A Poggenpohi Showplace 
Created Exclusively for You 

Your Poggenpohl dealer will work 
with you, your interior designer, or 
your architect to custom-design a 
Poggenpohl Showplace to fit your 
lifestyle perfectly. For the name of 
your Poggenpohl dealer and a copy 
of our colorful catalog (which, you'll 
discover, is designed like no other 
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catalog in the world) please use the 
coupon below. 

The 1979 Poggenpohl Kitchen 
Planning Book 

A 148-page all-color idea book fea- 
turing Poggenpohl’s many cabinet 
styles and finishes 
in sizes adaptable “ey 
to fit any kitchen. 
Also included is 2 
the Poggenpohl #4 
Bath catalog, 
both for 
$4.00. 






S2th 299, 


> 


| POSGENPOHL USA CORP. ' 
222-aa Cedar Lane, Teaneck, N.J. 07666 7 
lo Enclosed please find $4.00 payment for | 
| Poggenpohl Kitchen Planning Guide and | 
Bath Catalog 

lo Please send name of nearest Poggenpohl dealer. | 
| | 
| | 
| | 














* Manufactured by FR Poggenpohl KG, Herford, 
W. Germany 


Designed like no other kitchen in the world. 
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SHOWROOM »* 149 EAST 72ND STREET « NEW YORK, N.Y. 10021 « 212/879-3100 
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lO THE TRADE AND FINE STORES 





4900 Charlemar Drive, Cincinnati, Ohio 45227 


SHOWROOMS: NEW YORK: Decorative Arts Center. CHICAGO: Merchandise Mart. HIGH 
POINT: Southern Furniture Market Center. LOS ANGELES: James Davis and Associates 
DALLAS: C J. Hall Associates. KANSAS CITY: Enterprise Wholesale Inc. ATLANTA: South- 
east Wholesale Furniture Co. SAN FRANCISCO: Baker Knapp :& Tubbs. MIAMI and FT 
LAUDERDALE: Euster Merchandise Mart. SEATTLE: Decorators Walk 





Designed by John B. Wisner, F.A.S.LD. 
© Copyright, Ficks Reed Co., April, 1979 








Philippe de Montebello Comments 
on Museum Extravaganzas 





DURING THE PAST DECADE, museums throughout America 
have been busily engaged in mounting giant loan exhibi- 
tions and they have been so successful that it worries me. 

The Metropolitan Museum of Art, which took the lead 
early in this field, has put on dozens of large-scale shows 
at an increasingly rapid pace. Most of them have received 
enormous praise from the public and press, an indication 
that everyone likes a lively vibrant institution. 


The Costs of Educational Extravaganzas 

Although these educational extravaganzas give an un- 
told boost to balancing the budget and to “pulling the 
crowds,” in my opinion they may now become a serious 
problem for museum officials. At the Metropolitan, the 
first show of this type was ‘“The Great Age of Fresco,” 
held after the devastating floods in Florence. There 
followed a parade of Centennial exhibitions, such as 
“Nineteenth Century America” and ‘Before Cortez.” 
Then came the international exchanges, first with France, 
then—among others—with the Soviet Union, East Ger- 
many, Egypt and, most recently, Greece. These yielded 
some truly magnificent exhibitions, whose value as con- 
tributions to knowledge and the diffusion of the joys of 
great art to large numbers of people is unquestionable. 
Then came what some rather unjustly call blockbusters: 
“The Splendors of Dresden” and ‘Treasures of Tutankh- 
amun.”’ This summer we have treasures from the Kremlin 
(an exhibit that will be called an arcane display for the 
specialist, if it is only moderately attended, and a block- 
buster if people come in droves), and this fall we will 
show ancient Greek art of the Aegean. 


Exhibits or Performances? 

All this certainly gives a museum a pronounced pulse, 
a drama anda sense of changing performance. But does it 
not also threaten the museum with a loss of its distinctly 
precious identity? Could it be that museums are starting 
to resemble centers for the performing arts? 

The thing that distinguishes museums from all other 
art organizations whose programs are based on fixed 
times of performances is that anyone can drop in at any 
time for a casual visit, to see a few objects or a favorite 
painting or sculpture. This option to wander at one’s own 
pace, to look at, savor and contemplate only what one 
chooses, seems to have been lost in the lines of waiting 
thousands who buy tickets for exhibitions and queue to 
see the current smash hit. This new attitude—what one 


might call the “special events syndrome’’—takes an im- 
measurable toll of curatorial and conservation duties. 
Show after show comes and goes and each requires that 


ready oveworked staff arrange for major temporary 





particularly with respect to many smaller American 




















































installations and assume many extra responsibilities. 
The bug that has bitten us poses a serious danger, 


museums. It invites a Catch-22 situation wherein the | 
large attendances, the acclamations of the press, the | 
understandable support on the part of the board of 
trustees and the prosperous impact on the museum’s- 
finances encourage a dependency on these exhibitions as 
a prime method of financial support. 

I fear that fewer and fewer people are coming to 
museums as a matter of regular habit to see the permanent 
collections as they used to do. We are responsible, in that 
we have fostered a psychological change in the public, 
which now expects from museums that which it gets from 


THE PUBLIC NOW EXPE@ Toa hai? 
MUSEUMS THAT WHICHAi=eae: 
FROM A PERFORMING ARTS CENTER. 








any performing arts center. The public waits for the next 
major event before planning any museum visit. If we don’t 
reeducate the public, we are in danger of finding ourselves _ 
in charge of repositories for forgotten objects of interest 
primarily to professionals and scholars. 

Traveling shows have unquestioned value, even though’ 
many of them have been more propagandistic and politi- 
cally motivated than artistic—where the lenders were 
concerned, that is. The two primary reasons for mount- 
ing such shows—education and enjoyment—are being 
sacrificed in favor of financial exigencies. We must not 
allow the form and content of exhibitions to be deter- 
mined by the laws of attendance previsions. 


Focus on the Permanent Collections 
Instead, we must gradually pace our exhibitions, make 
them smaller, more focused, more curatorial, which does 
not mean that they will be any less exciting or enriching. 
This will have to be done step by step, because the 
situation cannot be turned around overnight. Because 
finances are a reality, we will have to be sure that museum 
events in this new creative style are as newsworthy as 
their predecessors. One possibility is to mount a series of 
dramatic, yes, even “romantic,” exhibitions around the 
permanent holdings in the collection. Such exhibitions 
would enable the visitor to reexamine in new contexts 
what the museum possesses. “The Arts under Napo- 
leon,” which the Met did last year, is a splendid example 
of such a show. Manageable in size and scope, it bor- 
rowed from every department in the museum—sculpture, 
textiles, furniture, paintings, metalwork—to present a 
comprehensive portrayal of one of the most crucial 
periods in history. Similarly, the exhibition of paintings 
and sculptures by Degas at the Museum of Modern Art 
was also structured around works from the permanent 
continued on page 40 
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GUEST SPEAKER 
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collection. These were extremely popular shows. I hope 
that comparable exhibits in the future will bring visitors 
to the museum despite the fact that the exhibition is not 
an international loan show from some exotic land. 

- As a consequence of diminishing the number of 
blockbusters, a new challenge and greater responsibility 
will be placed on the larger museums such as the 
Metropolitan, Chicago, or Boston. They will have to lend 
more generously within the United States, not only 
individual works of art but also fully mounted exhibi- 
tions. Superior shows could and should be conceived and 
circulated, both to the smaller museums with limited 
means and collections and to medium-size institutions, 
so that they, too, may benefit from the exposure to what 


WE SHOULD BE A MODEL 
FOR THE NATION IN REDIRECTING 
THE FOCUS OF OUR MUSEERiMS: 





is, after all, the shared heritage of all mankind. We must 
be more enterprising and recognize that we owe it to the 
others to help. We should be a model and a resource for 
the nation in redirecting the focus of our museums. 

A hidden, albeit crucial, benefit to us in shifting gears, 
as I now propose, is that we shall be able to devote more. 
time to conservation and better presentation of the 
collections and to researching and publishing more about 
what we own, instead of writing catalogues and publicity 
pieces for innumerable temporary exhibitions. 


Reinstalled Collections Become Events 

The Metropolitan, which often sets the pace for 
smaller museums, is now embarking on a reinstallation 
program around a master reconstruction plan. We are 
proceeding with the reinstallation of the Far Eastern 
collections, the Egyptian collections, the Ancient Near 
Eastern collection, the Primitive Art collections in the 
Michael C. Rockefeller wing, the American Wing, Euro- 
pean Paintings of various periods, and most dramatically, 
those of the nineteenth century in the André Meyer 
Gallery. We are giving a new face to the inside of the 
museum, and each one of these “events” can and should 
be considered a major exhibition in its own right. 
Whether such events are large or small, the press can, 
through its reviews, share in the important responsibility 
of redressing the present imbalance in our expectations 
regarding what an exhibition should be. 

As far as the Metropolitan is concerned, I have faith 
that in time we will rekindle interest in our own treasures 
and that once again the museum will be viewed as a place 
to visit repeatedly, even on a whim, and not simply when 
a new banner is hoisted on the facade. 0 


Mario Amaya, critic, author and former director of the Chrysler 
Museum at Norfolk, Virginia, interviewed Philippe de Montebello, 
director of the Metropolitan Museum of Art, for Architectural Digest. 
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Original Baker designs 
in rattan and bamboo are 
complemented by pains- 
taking craftsmanship, 





then finished in your choice of The collection may be seen in to send $3.00 for the catalogue to 
natural or lacquer colors. Centur- many fine furnitureanddepartment Dept. 733, 573 Columbia Avenu: 
ies old tech- _ stores. ~ \» Youareinvited Holland, Michigan 49423. 
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Baker furniture. 


Available in Baker, Knapp & Tubbs showrooms through your 
interior designer, furniture retailer or architect. Atlanta, 
Chicago, Cleveland, Dallas, Grand Rapids, High Point, Houston, 

Los Angeles, Miami, New York, Philadelphia, San Francisco 


Designs for living room, dining room 
and bedroom are included. 
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Exclusive Signature Edition. 
Available by subscription only. 
ance deadline: September 30, 1979. 


E ARTIST. Naoka Nobata is one of the 
9st brilliant and imaginative of today’s 
inters in the traditional Oriental style. She 
celebrated throughout her native land 
h for her exceptional talent and the sen- 
vity of her technique. Indeed, Mme. 
bata is today’s foremost exponent of the 
rclassic “Rimpa” tradition of Oriental art — 
ich marvelously intertwines the real and 
> imaginary. 

The works of Naoka Nobata have been 
own at important art exhibitions through- 
t Japan, including the first Sogakai Ex- 
dition, and she has been honored with a 
e-woman show at the distinguished 
irota Gallery. In addition, her paintings 
ave been exhibited in the Tokyo Central Art 
)Gallery and the Miyuki Gallery, and her work 
as been acquired by many prominent col- 
sectors including the leading art critic Tetsuji 
akechi for his own private collection. 

And now, at the pinnacle of her career, 
adka Nobata has created her very first 
orks of art in porcelain: Birds and Flowers 
the Orient. A series of twelve collector's 
lates portraying exquisite flowers of Orien- 
al lore and legend — and the exotic birds as- 
50 Siated with them. 

Each plate is a distinctive work of art. To- 
er, they form a collection that will en- 
e the beauty of any home. Rich in the 
mbolism of the Orient...imbued with its 
eaning... touched with its mystery... this is 
ollection that will provide endless hours 
of joy and inspiration. 

BIRDS AND FLOWERS OF THE ORIENT 
PLATES. Each plate represents a different 
month of the Oriental year, and combines 
the flower and bird symbolizing that month. 
ep green pine branches and the stately 
white crane for January...the Japanese iris 
and the Mandarin duck for May... the lanquid 
vater lily and the exotic egret for August 
-.the brilliantly colored chrysanthe- 


The Bush Warbler and the Apricot 





The Water Lily and the Egret 


mum and the tree sparrow for October 
...the yellow narcissus and the graceful 
wren for December... Twelve flowers and 
birds of the Orient brought together in 
works of extraordinary beauty. 

These collector plates will be exception- 
ally large—10-1/4 inches in diameter—to 
provide full scope for the artist's imaginative 
portrayals. And, as a finishing touch for 
Naoka Nobata’s lovely designs, each plate 
will be hand-decorated witha border of pure 
24 karat gold. 

Moreover, each plate will be produced in 
the finest Japanese porcelain—highly 
prized for its translucence and strength. And 
the delicate, sensitive quality of the artist's 
work will be meticulously captured in every 
detail, every nuance, every line. 

A wide variety of colors will be used in the 
creation of these designs. Brilliant reds and 
oranges contrasting with pale yellows, soft 
greens and cool aquas. Rich browns and 
ambers mingled with bright blues, subtle 
violets and magentas. All the lovely shades 
one might see in an Oriental garden. And to 
add to the uniqueness of the plates, ele- 
ments of the design will form a charming 
floral border on the reverse. 


LIMITED SIGNATURE EDITION. The first edi- 
tion of the Birds and Flowers of the Orient 
plates will be a special limited Signature Edi- 
tion. This edition will be distinctive because 
it is the only edition in which the artist's 


“hanko” (personal signature mark) will be 


impressed by hand on the reverse of each 
plate. 

The plates in this desirable Signature Edi- 
tion will be crafted in Japan solely and ex- 
clusively for individual subscribers, and the 
limit of one collection per person will be 
strictly enforced. Thus, the total number of 
sets to be issued in this edition will be 
forever limited to the exact number of origi- 
nal subscriptions entered during a rather 
brief offering period, plus one set for the art- 
ist and one for the archives of Franklin 
Porcelain, which is issuing the collection. 

Because the plates comprising the Signa- 


ture Edition will not be available through 
dealers or stores, subscribers will be the 
only people who will be able to acquire 


them. Anyone who wishes to obtain the 


thn ee oe OR eee 


ah plate bears an original work of art created by Naoka Nobata 
elusively for this limited edition. 


plates in this edition later on can only hope 
to do so by purchasing them from an origi- 
nal subscriber. 


ADVANCE DEADLINE: September 30, 1979. 
The collection of twelve plates will be sent to 
subscribers at the rate of one every other 
month, and the issue price for each porce- 
lain plate is just $55. Included will be fas- 
cinating reference information and twelve 
individual wail brackets for display of all the 
plates. 

To enter your subscription for the Signa- 
ture Edition of Birds and Flowers of the 
Orient, you must mail the application below 
by September 30, 1979. A final announce- 
ment will be made in November, and then 
the subscription rolls for the Signature Edi- 
tion will be closed forever. 

It is not necessary to send any payment at 
this time. However, your application must 
be mailed to Franklin Porcelain, Franklin 
Center, Pennsylvania, by September 30th. 
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Contemporary Thinking 
in a Classical Setting 


THE AMERICAN ACADEMY in Rome, where I| spent the month 
of April’as a “visiting writer,” has the surprising and 
pleasant quality of an anachronism that refuses to be out 
of date. It is a very remarkable, and in many respects a 
very beautiful, place on the crest of the Janiculum look- 
ing down on the city. What goes on within the walls of 
the Academy has a quality both much of this world and 
this age and yet remote from its bustle and from Rome’s 
ongoing political conflicts and agonies. 


A Fountain of Architectural Inspiration 

The central building of the Academy is a palazzo of 
ducal splendor, a tawny pile in the Renaissance manner, 
which surrounds an arcaded courtyard approached by 
wide, shallow marble steps. In the center of this cortile is a 
fountain whose bowl is alive with goldfish and silvery 
carp and surrounded by crisply trimmed boxwood 
hedges in geometric patterns, which are punctuated with 
tall cypresses like giant exclamation points. It has the feel 
of imperturbable quiet and remote dignity. 

So, from its fagade, does the building. It was designed 
and built in the first years of this century by Charles 
Follen McKim, considered by many to have been the 
most distinguished member of the august firm of 
McKim, Mead & White, whose work epitomizes the 
Beaux-Arts tradition in America. Not only was the 
Academy McKim’s design, but to him can be credited to 
a very great extent its existence as an institution. He 
believed in it passionately, at a time when Rome was 
regarded as the fountain of all architectural inspiration, 
the foster mother of the art of building, a persuasion that 
was momentarily ridiculed into seclusion by the 
onslaught of “the modern movement,” and which now 
appears to be coming into its own once more. 


Pursuing the Muses 

One of the things that the American Academy in Rome 
is not is an academy in any sense. It has no faculty of any 
formal sort. Though there are frequent lectures and 
concerts and informal discussions, no one is required to 
attend them. No one is supervised or told what should or 
must be done. Rather, it is a company of about thee 
dozen classical scholars, art historians, architects, pai at- 
ers and sculptors and a few writers and composers, who 
are provided with place, time and opportunity to do 
precisely what they want. There are young “Fellows,” 


male and female, in their twenties and thirties, who have 
been awarded the Prix de Rome by very demanding juries 
of scholars and practitioners; there are ‘mid-career Fel- 


similarly chosen, who have been at their profes- 


»f years and are given a chance to 


explore themselves and their talents. Finally, there is a q 
smaller group of “resident” scholars, composers, artists 


_and architects—“elder statesmen” there by invitation of ~ 


the Director, to pursue their own Muses, but also to make © 
themselves available to the Fellows. The stately facade of 
the Academy gives no clue to the liveliness within. 

And what goes on behind it is a clue to what goes onin | 
the arts elsewhere and, I assume, though that is not my 
concern, in classical studies as well. To call the Academy 
a microcosm would be fancier or more optimistic than 
the situation justifies, but the enthusiasm of the Fellows is 
a reliable gauge of how the winds blow, most particularly, 
so far as I am concerned here, in architecture. 

Ten years ago when I was a “resident” at the Academy, 
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The loggia surrounding the academy’s courtyard exemplifies its splendor. _ 





history, for the young architects, was scarcely more than 
an unnecessary and unavoidable bore. It is impossible to 
be in Rome and avoid it, of course, but that did not mean 
to them that it had to be faced up to or explored for its 
possible uses. A whole generation had been brought up 
to think that the future of architecture depended on 
wiping the slate clean, getting rid of the clichés of the past 
(everything old, they thought, was a tired cliché), and that 
the future of architecture would be found in intellec- 
tualizing structural techniques into orderly social solu- 
tions. Architecture was as much sociology as building, 
they seemed to think, and social problems.could be solved 
by architects and planners who knew what was good for 
people who didn’t know what was good for themselves. 

A young architect in those days stood on the balcony of 
the Villa Aurelia, a part of the Academy, with the 
director, and having let his eyes sweep over the 
hodgepodge that appears to be Rome, sighed and said, 
“There’s nothing to do but to tear it down and start over.” 

In April I stood with a young landscape architect, 
Edgar C. Haag, a mid-career Fellow with considerable 
practice behind him, and looked out of the window of his 


continued on page 50 
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The spirit of the Czar lives on. 


* It Was the time of “War and 
Peace.’ “The Nutcracker 
Suite.’ Of Tolstoy late 
Dostoevsky. 

Yet in this age when 
legends lived, the Czar stood 
like a giant among men. 

He could bend an iron bar 
on his bare knee. Crush a 
silver ruble with his fist. He 
had a thirst for life like no 
other man alive. © 

And his drink was the toast 
of St. Petersburg. Genuine 
Vodka. 

Life has changed since 
the days of the Czar. Yet 
Wolfschmidt Genuine Vodka 
is still made here to the 
same supreme standards 
which elevated it to special 
appointment to his Majesty 
the Czar and the Imperial 
Romanov Court. 
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Vodka. The spirit of the 
Czar lives on. 
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Set a table that sets you apart 


Start with the delicate oriental flavor of a five piece setting of “Chinoiserie,” accented with the elegance 
of gold candleholders and salt and peppers. Complete the mood with a black Ceramique Vernissage Buddha. 


Shipping and handling charges(in parenthesis) #F0001 Buddha $50 (2.25), #F0002 Gold Salt F Pepper, pair $42.50(1.00). 
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large airy studio on the top floor of the Academy 
building, with its splendid panoramic view of Rome, and 
he said, ‘Just looking out of this window does something 
to the way I think. How could it help it?’ He has been 
working on new concepts of landscape as sculpture and 
making sculptural forms with plaster that suggest ways of 
treating the landscape. He is exploring ideas as he is also 
exploring places and shapes. “It took me six months to 
get going,” he said. “Then I got an extension of six 
months. Now I wish I could stay two years, not just one.” 


Another young Fellow, also an architect, James S. | 


Stokoe of St. Louis, is devoting himself primarily to 


architectural ornament and Italian brickwork and to | 
craftsmanship. He has no optimism about there being a | 


revival of the crafts movement of the late nineteenth 


The arcade and courtyard fountain at the American Academy in Rome. 


century, but he does believe in a revival of architectural 
ornament, and Rome, of course, is an encyclopedia of 
2,000 years of such embellishment. Another Fellow in 
architecture, Caroline Brown Constant, who trained at 
Princeton and has practiced with Michael Graves, is 
studying Mannerist architecture of the sixteenth century 
and how its principles can be applied to her own designs. 
Palladio is her unquestioned hero. (Mine, too.) 

I offer these merely as hints of how several young 
professionals are thinking. Modern architecture is passé, 
but so, they told me, is “post-modern.” This suggests to 
me, and | am sure to a great many others, that we are in 
for a freewheeling period of design that is neither a 
throwback to the Beaux-Arts, as has been suggested, nor 
a new period of doctrinaire structural morality. It does 
not suggest a revival of old styles, in which the nineteenth 
century took such delight, but it does suggest a new 
sensuality that will be more than skin deep. 

What could be richer than Rome to inspire this new 
sensuality and the Academy to nurture it? 0 


A New Englander ‘graduated from Yale University, Mr. Lynes now 
lives in New York City and weekends in the Berkshires. He is the 
author of nine books and was formerly managing editor of Harper's. 
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of great distinction and remarkable beauty! 





The World’s Greatest Works of Literature - Beautifully Illustrated 
Bound in Genuine Leather » Decorated With Real Gold - 





For generations, men and women of culture have collected leather-bound volumes of the 
world’s great classics —-for their own enjoyment and to hand down to their heirs. Now, 
with this invitation, you can affordably acquire ‘The 100 Greatest Books Ever Written” in 
one of the most luxurious leather-bound editions ever published. i. 
It is not difficult to list the world’s greatest books. The titles and authors leap We oe 
- mind. And for good reason. The books that have been recognized as great, Oe ot Sits? 
ROCCE CR 1a em eld Ce LL They have shaped our lives, our language, our ~ - 
values, our outlook. 
These books include novels like Melville’s Moby Dick, Dickens’ A Tale of Two Cities, 
Hawthorne’s Scarlet Letter, Bronte’s Wuthering Heights. They include serious — yet high- 
ly readable — works of thought like Plato’s Republic . . . heroic epics like Homer’s Iliad . ae 
Ae Mth e Lhcme MLL Gulliver’s Travels ... brilliant poetry like Wither aoe 
Leaves of Grass. Weg an 


On-everyone’s list would be the great works of Shakespeare, Chaucer, Dante, Dey S UL 
and Twain. These are books you want on your bookshelf. Books you want your children and. 
their children to read. PN Me) mn OL LL WE them — the ultimate private library. 


(Continued on next page) 
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Genuine Leather Bindings | 

Today it is rare to find books bound it 

uine leather. The cost of such binding; 

the time required to create them has ju” 
the crafting of such bindings an a 

vanishing art. io 





But each book in this collection w 
bound in genuine leather! The leathers’ 
will be only the finest, and many diff 
types of leathers will be used — cal 
cowhide, suede, sheepskin — to give 
greater distinction to the total collectio 


As with every detail of these books, | 
in binding will be the rule rather than th 
ception. Each volume will have the bea 
lustre, wonderful feel, and distinctively ig: 
smell that is characteristic of only ger 
leather. 
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Intricate Cover Designs and 
Gilt-edged Pages of Real Gold 


The Volumes Themselves Each luxurious leather binding wi . 
h 1OO are Works of Art deeply inlaid with real gold — not oni@}. 
Q ete ; . . the front cover, but also on the back cjg) 


Your pride in this collection will be 
twofold — arising both from the significance and the spine. Then, to bring out the 
beauty of each cover design, every page 


and stature of each literary masterpiece ... ; ‘ “ ay 
Greatest and from the sheer physical beauty of each be gilt-edged with this precious metal. 5 


volume. 


Elegant Finishing Touches |} 
Every volume in this unique private library Each volume will have beautiful endsh ii 
OO S will exemplify the ultimate in the art of print- of rich moire’ fabric and a matching rite. 
ing, binding, and illustration. The paper on page marker. Each volume will be beim. 
, which these books are printed will be spe with a ‘“‘hubbed” spine that is character 
UCT Ten cially milled — to endure for generations. of only the finest books. This careful ai 
Each book will be bound in leather, inlaid tion to minute detail will be apparent eve 
with a 22 karat gold design which sets it apart a casual glance. For in every respect, this 
(continued from previous page) from all other volumes in the collection. be a collection which rivals anything see 


the great private libraries of days gone t 


weE 
oy s Exciting Diversity l 
The hallmark of a distinctive librar 


Sede fF. 
Sg diversity. Therefore, the volumes in the # 
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RES. 
oe oe oo r 5) Es: Oe ey * __ lection will vary in size, in the leathets w 
HN oe OS OS ~ See aoe Sy in the gold designs on each binding, ani 
Bei Se oe a or i the illustrations. Yet the collection as a wH® 
y Se es will exhibit an unmistakable harmony, * 
EN SAS cause the volumes will be of consistent q) 
VOX - ity throughout. 
= Available Only By 
ss F F = Advance Subscription 
onthe .é “at $4 The Easton Press edition of “The 1) 
rt he x Greatest Books Ever Written”’ will be prin 
ers : ae 1a and custom-bound in a private edition 


subscribers only. The books will never 
made available to bookstores or rare be 
galleries. 


The rarity that is so important in determ 
ing the future value of your heirloom poss’ 
sion is thereby ensured with this library] 
“The 100 Greatest Books Ever Written.” 





A Truly Personal Libkary. 

When you acquire this edition of a) 
100 Greatest Books Ever Written” you éj 
building a personal library that will be one 
your most prized possessions. To beautifu 
identify each book in the edition as part 
your own private collection, a unique pé 
sonalized nameplate will accompany eve} 














me. This plate is our certification, as the 
isher of this edition, that each volume 
issued expressly in your name to honor 
registered subscription. 


Beautiful Illustrations Heighten 
our Enjoyment of Each Volume. 


ch volume will be illustrated in a man- 
hich matches the mood and the mean- 
of the author’s work. In many cases, 
entic illustrations from the period of the 
ary masterpiece will be used. In other 
, leading illustrators will be commis- 
ed to create original works of art ex- 
sly for this collection. 


Convenient Acquisition Plan 
ecause of the extraordinary care and 
tsmanship required in printing and bind- 
the books in the collection will be issued 
he rate of one per month. It will give 
great pleasure to see your collection be- 
ling more impressive with each passing 
ith. 


ubscriptions to The Easton Press edition 
‘The 100 Greatest Books Ever Written’’ 
be offered only on an advance registra- 
| basis. This means that only subscribers 
he collection can acquire this private 
ary of distinction. 


omparable books bound in genuine 
her command as much as $50 to $75 per 
ime. However, you will be pleased to 
n that the volumes in this collection will 
mriced at only $30.00 each for the first 
full years. Future volumes will be sim- 
y priced subject to minor periodic adjust- 
its to reflect varying material costs. 


hus, you can acquire ‘‘The 100 Greatest 
ks Ever Written’’ at prices far lower than 
chasers have been accustomed to paying 
similar fine books in the past. This favor- 
» pricing is possible for two reasons: 
Ct-to-you distribution and advance sub- 
ptions, which enable us to set precise 
t orders. 


Important Assurances. 

s a subscriber, you will never receive any 
ks you do not want. A list of the 100 
ks scheduled in the collection will be sent 
ou. You may indicate which titles on the 
if any, you do not wish to receive, insur- 
that you acquire only the books you wish 
wn. 


you desire, you may return any volume 
in 30 days for a full refund of your pur- 
se price. Moreover, you need purchase 
mes only as long as you choose to do so; 

may cancel your subscription at any 


:. % 


R.S.V.P. 


© accept this invitation, you need only 
plete the Preferred Subscription Reser- 
on and return it to us. This simple step is 
hat is necessary for you to begin building 
vate library of your own that is sure to be 
ed by all who see it, and treasured by all 
) use it. 
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Preferred Subscription Reservation 


Che 100 Grea test Books Ever Critter 


The Easton Press 
47 Richards Avenue 
Norwalk, Conn. 06857 


No payment required. 
Simply mail this subscription reservation. 


Please send me the first volume of “The 100 Greatest Books Ever Written” bound in genuine 
leather and reserve a subscription in my name. Further volumes will be sent at the rate of one 
book per month at $30.00* each. I understand that this price will be guaranteed for the next two 
full years. 

] may return any book within 30 days for refund, and I may cancel at any time. I understand that 
you will send me a list of books scheduled for future monthly shipment. I may indicate which titles 
on this list, if any, I do not want to receive, thereby insuring that I never receive any books! do not 


want. 
*Plus $1.50 per book for shipping and handling 


Nay 
Address 
cea ep 


Payment Options (Check One): 


0 Charge each volume to my: O Master Charge 0 Visa 


CARD NO. EXPIRATION DATE 
Enclosed is $31.50** (payable to Easton Press) for my first volume. 


C Bill me $31.50** Prior to shipment for my first volume. 





Signature 
** Connecticut residents pay $33.71 to include sales tax. 
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Focus for the Connoisseur— 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


PAINTED PANELS, 
such as this one 
of four with 
central 
medallions 
depicting the 
seasons, 
simulate the 

way grand luxe 
woven tapestries of the eighteenth 
century, which themselves— 
ironically—imitated painting. This 
panel, with its fresh verdure 
background, is likely of provincial 
origin and provided a less costly way 
to achieve the ornamental effect of 
tapestry. The four seasons motif has 
been a popular decorative theme 
throughout history, especially during 
the reign of Louis XVI, when this 
panel was painted. See page 73. 





A PARCHMENT 
paper wall 
sculpture by 
Nancy Miller 
exemplifies the 
increasing 

i importance of 
paper in the art forms of the late 
seventies; this focus on paper is 
probably an outgrowth of the sixties 
boom in original prints and 
drawings. Many contemporary and 
materials-oriented artists such as 
Miller make their own papers, which 
are often folded, layered, burned and 
cast, in order to create radically 
different works that repeatedly cross 
the boundaries between graphics, 
paintings and sculpture. See page 94. 





THIS ENGRAVED 
console by 
London 
silversmith 
Andrew Moore 
: is one of a 
very sn umber of important 
of furniture extant; 
jose at Knole, in 
1e in Sweden, and 
House of Orange. 





lid ieces 


Though this furniture has been 
popular for centuries—the flow of 
silver from the New World made its 
manufacture possible, albeit 
expensive—the need for money has 
taken its toll. For example, Louis 
XIV’s silver furniture, designed by Le 
Brun for the Hall of Mirrors at 
Versailles, was melted down to 
twenty tons of silver in 1693. Such 
objects often influenced a country’s 
monetary backing. See page 99. 


AGNES MARTIN'S 
works embrace 
the tenets of 
Minimal Art 
through a 
concern for pure 
geometry, and 
they are aligned with Op Art in the 
creation of subtle color effects. The 
Canadian-born contemporary artist 
moved to New York in 1932; there, 
in the late fifties, when the then 
dominant Abstract Expressionist 
movement promoted random line, 
loose composition and bright varied 
color, Martin’s austere but discerning 
investigations of straight lines, 
simple compositions and variations 
on a palette of grays were innovative. 
See pages 116 and 118. 
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TRANSPARENT 
glass sculptures 
by Larry Bell, 
who epitomizes 
the southern 
California 
aesthetic in 
contemporary art, exhibit a 
fascination for technology and 
geometry, for variations of light and 
ephemeral effects. Metallically tinted 
glass surfaces of his works split light 
into every color of the spectrum and 
reflect mirrorlike images while 
retaining the transparency of the 
glass. These opalescent hide-and- 
seek reflections bring a subtle 
complexity to Bell’s simple 
geometric forms. See page 118. 





MURALS are a common 
form in Indian art, 
but portrait murals 
are not. Despite the 
fact that portraiture i: 
forbidden by Mosler 
theology, it flourishec 
in the courts and 
upper levels of Indian 
society until the incursion of 
European culture. It was then revived 
in the late nineteenth century, when 
this life-size likeness was executed in 
the flat, decorative Rajasthani style. 
Emulating the British, the maharajahs 
adopted many Western customs, in- 
cluding portraiture. See page 128. 





DELFT WALL tiles, 
painted in a 
charming 
seminaturalistic 
manner, 
reinterpret a 
typical arrangement of local fresh 
flowers. Fine-quality Dutch tiles suc 
as these, named for the town near 
Rotterdam that was a preeminent 
center for faience manufacture 
during the seventeenth and 
eighteenth centuries, were made 
from local clay and covered with a 
tin glaze. Some of the conventions o 
Dutch floral painting are evidenced 
in their motifs. See page 141. 
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GOTHIC PEWS 

echo the 

architecture and 

wall paneling o 

Gothic church 

interiors. The 
- flame-shaped, 

=e _ shallow carved 

aneues along the high back of this 
pew recall the framework that holds 
stained glass windows between 
architectural elements, and the 
divisions between the carved panels 
of the back and apron resemble the 
delicate multicylinder columns that 
promote the thin soaring effect of 
French Gothic. See page 143.0 
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In Palm Springs 


Eclectic Arrangement for Designer's Own Residence 


INTERIOR DESIGN BY STEPHEN CHASE OF ARTHUR ELROD ASSOCIATES 
. PHOTOGRAPHY BY CHARLES S. WHITE 
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FOR ALL ITS VIRTUES, logic is blind to 
the spirit of things and often looks 
for reason where there is none. For 
example, logic might require seeking 
certainties and rules on the shores of 
the Céte d’Azur or the slopes of Saint 
Moritz. To an interior designer, how- 
ever, a house that defies reason is one 
of the most difficult of all assign- 


ments. What are the guidelines? 
Where are the plans? There are none. 
The final statement is not really 
known until it is made. Often, in fact, 
a designer’s personal house is almost 
an unconscious autobiography. 
Interior designer Stephen Chase’s 
residence in Palm Springs is that 
kind of a house—an expression of 


Art and artifacts, evocative textures and large-scale furnishings infuse the Palm Springs home 
of designer Stephen Chase with a sense of abundance. precepinc paces: A deep, square lounge: 
sofa dominates the center of the Living Room, while a trove of objects line the room’s 
periphery. Highlights include a fireplace surround made from an antique opium bed, at left, 
and, nearby, a pair of Goanese angels, an Eli Karpel sculpture and an Indian temple hanging. 
A pair of Thai naga, or carved roof eaves, flank an Ira Yaeger painting at right. In the 
foreground is a Harry Bertoia sculpture. above: A sago palm in a large Chinese rice jar divides 
the Bar into distinct areas. opposite: An antique Mexican table and a banquette upholstered 
in Stroheim & Romann fabric occupies another cozy niche in the Bar. 
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days spent in Bali, Indonesia and 
North Africa, in Peru and the Ga- 
lapagos Islands and elsewhere. “‘It 
makes no difference that my house is 
of Spanish origin,” says Mr. Chase. 
“Once inside the gates, so much for 
Spain. I can sit in the bar and think, 
‘I’m in Mexico,’ but then there’s 
something that reminds me of Mo- 
rocco or the Mediterranean. Often | 
can find here much of what I might 
expect from a trip to Africa or Europe 
or someplace in the Orient.” 

Everything is gathered together to 
bring pleasure to the eye—like a well- 
stocked visual library. Here are santos 
and shells; pedestals from Lima; 
court instruments from Bali and 
temple paintings from Thailand. 
Here are camel bags; baskets and bird 
cages; Goanese angels and lanterns 
and Buddhas. Even though collecting 
is at the heart of the house, the 
principal interest is not in individual 
pieces, fascinating as they may be. It 
is in the arrangements and irreverent 
combinations—the contrast of the 
polished and the handcrafted, the 
sophisticated and the naive, museum 
pieces and trinkets. Everything is laid 
out in an almost holiday fashion, 
casual and careless and abundant. 
The designer shows the same benign 
indifference to the expected when 
dealing with color. There are pinks, 
greens and oranges; purples, blues, 
yellows—all softened like balloon 
colors on some foggy day. 


“What I've made is a space of 
absolute warmth. I put everything in the blender and 
distilled it down to its essence.” 


In the same fashion, floors change 
abruptly from tile to brick to 
bleached wood stenciled with de- 
sign. There is Idaho quartzite, ce- 
ment and ceramic tile. An attempt to 
make a perfect blend might have 
seemed like an apology. Instead, the 
mix contributes to the whole as one 
more dimension, one more intricate 
but casual step. Excitement fills the 
rooms, an eloquence that comes 
from seeing things in a fresh way. 

Naturally the house is a means of 
personal expression for the designer. 
“What I’ve made is a space of abso- 
lute warmth. I put everything in the 
blender and distilled it down to its 
essence. That’s what I’m after. Possi- 
bly next time I’d like to do a house of 
cement and steel and glass and make 
it as warm as this.”” Near him is a 
towering Dracena draco, its branches 
casting shadows on ammonites, 
carved animals and antique Japanese 
figures. “But for warmth, I really 
don’t want to rely completely on 
accessories or color. I want to create 
something warm in the structure of 
the house itself, using rich textures 
sparingly. Nature doesn’t make any- 
thing that is artificial.” 

The designer speculates about his 
“perfect house.” “It will be a house 
where landscape is not a considera- 
tion—perhaps on a hill or where it is 
part of the desert or the seashore. It 
will be mechanically perfect, so all 
you have to do is turn one switch and 


all the lights will be on. Whatever 
Frankenthaler and Rothko must 
think when they paint, that’s what I’d 
like to do in a house. I always felt that 
a house must be logical. You should 
be able to sit in one room and look 
into the next, seeing architectural 
squares and forms, details and floors 
that move perfectly from one area to 
another. But from here, I can see 
ninety-two different things, and 
there’s not a line that’s straight!” 
Mr. Chase leans forward, moving 
aside the granite statue of a walrus, 
and rests his arms on a marble table. 
“You know, this was the most diffi- 
cult house I have ever done. It is 
really pure decorating, as opposed to 


design. I changed colors two and * 4 


three times. I didn’t know whether I 
wanted a green room or a blue room 
or what. I decorated the living room 
twice. Now I never do that! The first 


time around I hada lovely sofa,a pair | 


of French chairs, a pretty little writing 
table as well as a French lamp. But it 
was so ordinary, so expected and so 
awful.” Today the living room is a 
continuation of a casual mixture: a 
monolithic console from Egypt, parts 
of an opium bed from Bali and “a 
sofa big enough for six people to 
plunk down in for a good and com- 
fortable talk on a winter's night.” 
The house has a kind of ingenu- 
ousness, an air of naiveté. It.is a 
fusion of experience and thought, 
spontaneity and reflection. “It is far 


An arched doorway, wood-beamed ceiling and painted brick walls lend an earthy cavelike 
atmosphere to the intimate Dining Room, used primarily for wintertime entertaining. A wall of 
mirror, which backdrops a French still life painting at the far end of the room, amplifies the 
compact space and heightens the sense of drama with a mysterious half-illuminated reflection 
of a 19th-century Cambodian Buddha. In contrast to the architectural rusticity, the marble 
tabletop is a study in refinement, with embroidered Chinese place mats and a centerpiece of 
tulips and pussywillows, English pottery and a Venetian glass sphere. Pillows made from kilim 
fragments add color to banquettes upholstered in textural Stroheim & Romann fabric. 
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easier to be formal, than casual,” the 
designer says. ‘“A decorated house— 
with a pair of fabulous marble col- 
umns and two spectacular Chinese 
urns flanking a mirrored fireplace—is 
really very easy to do. But I wanted to 
do something entirely different, 
something more casual and personal, 
with my own house. Well, you see 
the results, and there is a bit of 
everything here. A lot is Oriental, 
since I’ve always liked to translate 
some of that Far Eastern feeling into 
more contemporary terms. Even the 
garden out there is quite like the 
house. There seems to be one of 
everything. I just go to the nursery 
and load up the car. If pink looks 
good, that’s what | buy. It isn’t logi- 
cal, but neither is the house!” 

The sun disappears behind the 
San Jacinto Mountains, and soon the 
night is filled with stars. Stephen 
Chase is content in the setting he has 
made for himself, a setting that is at 
once calculated and natural. 0 

—Suzanne Stark Morrow 


ABOVE RIGHT: In the Guest Room, a floor of 
Idaho quartzite underscores the rough-hewn 
massiveness of an antique bed from 
Afghanistan. Near the foot of the bed a large 
Jay Milder painting adds color brilliance. 
RIGHT: Garden views create an appealing 
Master Bath, where a bamboo palm takes 
root beside a Kohler steeping tub. opposite: 
A whimsical collection of objects, a highly 
impastoed painting by Stephen Harger and 
Mayan-motif floor stenciling lend an 
enchanted air to the Master Bedroom. 
FOLLOWING PAGES: A nighttime view reveals 
the light-reflecting pool ornamented with 
lion-head fountains. Two more lions, from 
iland, join a Melvin Schuler sculpture as 
poolside sentries beneath a Brazilian 

pepper tree. The gazebo in the background 
proffers an invitation to alfresco dining. 
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A Small Chateau near Deauville 


‘louse of the Marquis and Marquise d‘Aulan 








“THE MARVELOUS THING about Deau- 
ville is that it’s near Paris and far 
from the ocean,” said Sem, the cari- 
caturist and chronicler of Tout Paris 
at the turn of the century, employing 
the bored and sophisticated irony of 
his day. For Deauville most certainly 
is on the ocean, but it is—like neigh- 
boring Trouville—a beach resort only 
in the sense that Vichy and Baden- 
Baden are nothing more than spas. 
At the turn of the century wealthy 
Parisians went to Deauville, as they 
went to Nice and Cannes, to see their 
friends and to frequent the grand 
hotels and casinos and racetracks. 
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PHOTOGRAPHY BY PASCAL HINOUS 


But today there is far more to this 
part of Normandy than the glittering 
social scene. Not far away, for exam- 
ple, past the forest of Chantepie, is 
the Norman village of Saint-André- 
d’Hébertot, where a church and a 
rectory and a few houses huddle 
together at the edge of a park. 
Through the branches of trees hun- 
dreds of years old can be seen the 
Chateau de Saint-André-d’Hébertot. 

The original plan for the chateau 
was conceived by the seigneur de 
Trouville in 1630 and allowed for 
four wings at each corner, joined by 
corridors to form a vast courtyard. 


LEFT: Great sweeps of lawn and a trout-filled moat set off the classic symmetry of the 
Marquis and Marquise Francois d’Aulan’s Normandy country home, Chateau de Saint- 
André-d’Hébertot. Corner towers dating from the 17th and 19th centuries flank the 

main body of the residence—an 18th-century addition that measures only 16 feet in width. 
ABOVE: Assisted by her friend Suzanne Magliano, the marquise restored the chateau’s 
unpretentious elegance and created a winter garden effect in the luminous Entrance Hall. 
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The main facade was to open onto a 
large and formal French garden. Hap- 
pily, funds soon ran out, for such a 
grandiose project would have been 
quite out of place in this lovely little 
corner of Normandy. In any event, he 
built only one of the proposed corner 
wings as a point of departure for the 
main facade, with its eighteenth- 
century charm and grace. Many 
years later, during the French Second 
Empire, when the duc de Morny—the 
half brother of Napoleon III— 
founded Deauville and created its 
elegant amusements, a wealthy 
banker came into the possession of 
the chateau. To impress the haut 


monde who frequented nearby 


Deauville, he built a slim tower and 
another low wing, in order to close 
the facade and emphasize the point 
that he was living in a genuine 
“chateau.” At least he had the good 
sense not to make the second wing 
identical to the first and to under- 
stand that a pleasant disharmony 
was more poetic than a pedantic 
traditional reconstruction. But in 
matters of decoration he gave free 
rein to Second Empire taste. 

“T knew right away that I had to 
change everything,” says the mar- 
quise d’Aulan, recalling her first visit 
to the chateau with her husband. The 
marquis d’Aulan himself has a busy 
career, watching over the interests of 


a 


his family firm of Piper-Heidsieck 
and producing the famous Cham- 
pagne that once had been the favorite 
of Marie Antoinette. In presiding 
over the family business, he and his 
wife were obliged to live in a town- 
house in Reims, one of the provincial 
capitals of Champagne. Now he and 
his wife decided they needed to find 
a quiet oasis for themselves. 

The marquis had happy memories 
of Deauville, since he enjoyed play- 
ing polo and delighted in the sport- 
ing atmosphere of the resort. And he 
had fallen in love with the quiet and 
secluded countryside where the 
Chateau de Saint-André-d’Hébertot 
was located. Having purchased the 





apove: Elaborately carved Louis XIV boiserie, stripped to its natural oaken beauty and punctuated by 17th-century 
portraits, envelops the Salon in warmth. The 18th-century marble fireplace and its glowing hearth serve as the focal 
point for a comfortable seating arrangement composed of commodious armchairs and a sofa upholstered in light 
Sardinian linen. A rush-seated chair and a flowered Portuguese rug add a rustic note to the cheerfully informal 
environment. opposite: Checked and floral fabrics lend a harmony of hue to the light-filled Dining Room. Here the 
paneling is painted a muted shade and accented in white to emphasize the color of a tapestrylike painted canvas. 





property, he gave his wife carte 
blanche to turn the chateau into a 
pleasant country house where the 
family could gather on weekends 
and holidays. With the help of her 
friend Suzanne Magliano, the mar- 
quise d’Aulan did exactly that. 
Except for the somewhat severe 
facade and the proximity of Deau- 
ville itself, there was little to justify 
the overelegant décor of the chateau 
as she and her husband first found it. 
The house itself is a mere sixteen feet 
in width; the rooms are small and 
close to one another; there are no 
long corridors nor imposing galler- 
ies. “But the sunlight and the out- 
doors flood every part of the house,” 


says the marquise. “It is almost like a 
greenhouse, and there are little 
glassed-in terraces where you can sit 
and appreciate the countryside. It is a 
transparent house, and I wanted to 
make it even more so.” 

Masses of unnecessary stucco 
were removed, and the entrance hall 
has become a sort of winter garden 
filled with light. In the other rooms 
heavy overlays of paint were re- 
moved, and faux-marbre decoration 
took their place. “Above everything 
else,” says the marquise, ‘I wanted to 
recapture the simple and elegant 
spirit of the eighteenth century.” 

Today, the house is exactly what 
the owners wanted it to be: welcom- 


Peace 





ing and agreeable through every sea- 
son of the year. Nothing is heavy, and 
the décor is light and simple. There is 
no important antique furniture, but 
simple Normandy chairs and com- 
fortable sofas. The unity of the inte- 
rior design is found in the interplay 
of colors—primarily of blue and 
white. Simplicity is the dominant 
note, and with the exception of fam- 
ily portraits, all the paintings in the 
chateau were found by the owners in 
unpretentious antiques shops. 

There are, of course, still echoes of 
grandeur in Deauville itself, presided 
over by the energetic Comtesse 
Michel d’Ornano. The pre-World 
War II elegance seen in paintings by 
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rop Left: A pair of silver candlesticks mounted as lamps complement an array of silver articles in the Marquise’s 
Boudoir. Top ricHT: Traditional fabric motifs animate the Marquise’s Bedroom, where a draped bed is ensconced in 
an alcove created by paneling. asove: Another lively fabric unifies the Pink Bedroom, which is highlighted by two 
examples from the marquise’s cherished collection of 18th-century embroideries. opposite ABOVE: Fresh water that fills 
the moat cascades down a man-made waterfall en route to a series of small ponds that grace the estate. opposite: “It’s 
like being on a ship,’’ says the marquise, in describing the chateau, which is surrounded on three sides by water. 






















van Dongen and Dufy is still here, 
but that elegance is not precisely 
what attracts the d’Aulan family. 
“Being near Deauville does have its 
advantages, of course,” says the mar- 
quise, with a smile. “It makes it easy 
for those of our friends who don’t 
especially like the simple country 
life. They don’t feel buried when 
they come to visit us.” 

There are other pleasures for the 
family’s guests, too, since the mar- 
quise always has some marvelous 
and unusual recipes on hand for 
luncheons or dinners—most of them 
inherited from her grandfather 
Count Czernin, the last foreign min- 
ister of the Austro-Hungarian Em- 


pire. Naturally, the family wine is 
served at dinner, and there is a spe- 
cially built wine cellar, lined with 

chalk blocks from Reims itself. 
With such amenities at hand, the 
owners rarely go to Deauville, and 
they much prefer the country life. In 
fact, the marquis d’Aulan is now the 
mayor of a small village. He and his 
wife are content to occupy them- 
selves with their children and their 
guests. They are content to spend 
weekends and holidays in their small 
paradise, where horses run free and 
cows graze in the pastures. Their 
world is private, far from the high- 

ways and the summer beaches. 0 
— Jean-Louis Gaillemin 


“Above everything else,” says the marquise, 
“I wanted to recapture the simple and elegant 
spirit of the eighteenth century.” 
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IN ANCIENT TIMES books were consid- 
ered as sacred as altar adornments, 
and their covers were quite as sump- 
tuous. Executed with infinite care, 
bindings were made with luminous 
enamels, brilliant jewels, repoussé 
decorations, gold and silver filigree 
and carved ivory. Such combinations 
of colorful materials soon estab- 
lished bookbinding as one of the 
minor decorative arts. Its history re- 
mains the province of relatively few 
specialists, however, and reliable 
studies of the subject go back 
-scarcely a hundred years. Unlike 
crafts with a long history of guild or 

“government regulation, few masters 
of bookbinding weré known until the 

“mid-eighteenth century. 

The craft of hand bookbinding 
came into being when texts were no 
longer written on scrolls, but took 
the form of a codex, the book as we 
know it today. The craft arose from 
the need ,for protecting precious 
texts, readily demonstrated by the 
sturdy monastic bindings that sur- 
vive from fifth-century Coptic Egypt 
in surprising numbers. By the middle 
of the twelfth century, secular work- 
shops in Paris were producing bind- 
ings to be sold elsewhere—an early 
instance of Paris setting a style. The 
high points in Medieval bindings are 
the spectacular relief-sculptured 
“treasures” of gold, silver-gilt, 
enamel and ivory plaques, adorned 
with jewels set into the covers. Of 
these, only a small number survive. 

An important landmark in the his- 
tory of bookbinding was the intro- 
duction into Europe—through the 
bustling port cities. of Venice and 

Naples—of Islamic leather-working 

techniques. The craftsmen of Islam 
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Antiques: 


TEXT BY ROBERT NIKIRK 





Elegant materials and painstaking 
craftsmanship distinguish antique bindings 
such as that which contains this 13th- 
century Magister Alexander Bible. opposite: 
Upper cover, Flemish velvet, 18th century; 
914" x 5%4"". Gold- and silver-thread 
embroidery, crystal sunburst bordering 
medallion of Saint Elizabeth of Hungary. 
ABOVE: Lower cover, translucent ivory 
carving. Northern French, circa 1350; 3%” 
x 244". Harry A. Levinson, Beverly Hills. 
produced designs by impressing gold 
leaf onto leather with heated metal 
tools, and this new technique quickly 
spread to Rome and Padua and 
Bologna. By the middle of the fif- 
teenth century, however, characteris- 
tic Renaissance motifs derived from 
classical antiquity began to appear. It 
was during this time also that gold- 
tooled bindings entered the main- 
stream of modern European decora- 
tive art. The Italian technique and 
style were soon being practiced in 
France—providing another example 


The Elegance of Rare Bindings 


Examples of an Ancient Craft 


of the migration of the arts to the 
north and their concentration in the 
French court at Fontainebleau. 

The French bibliophile Jean 
Grolier (1479-1565), a high treasury 
official under four French kings, 
friend and patron of scholars, was 
the preeminent nonroyal book col- 
lector of Renaissance France. In the 
late 1530s Grolier had his large li- 
brary bound in the best Paris work- 
shops, evidently taking a close and 
informed interest in unique design 
and craftsmanship. So high were his 
standards that well-preserved bind- 
ings from his library are the most 
sought-after prizes for collectors to- 
day. In the last quarter of the six- 
teenth century, the prevalent French 
style—called a la fanfare—moved away 
from the Renaissance and masculine 
design to a detailed style executed 
with an infinity of tiny tools. 

Inventiveness declined, however, 
until the middle of the seventeenth 
century, when Restoration England 
took the center of the stage. This was 
a reflection of the flowering of the 
arts under Charles II, who had re- 
turned from exile on the Continent. 
English binders began to employ 
motifs derived from nature, often 
tooled onto colored inlays to produce 
striking contrasts. Flowers (often 
tulips), tendrils, acorns, leaves and 
birds, tooled with a characteristic 
“drawer-handle”’ instrument, were 
used to produce a unique style last- 
ing practically fifty years. 

The French preeminence in the 
eighteenth-century decorative arts is 
exemplified by beautifully bound 
books, considered by people of taste 
to be as important as the elaborate 
furnishings in their houses. Colored 
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...colorful materials established binding as one of the decorative arts. 


LEFT: Gold-tooled morocco, French, circa 
1590; 4%” x 3%’. Part of a traveling library 
made for the Venetian ambassador to France, 
1594-1597. Such bindings exemplify the 
introduction of Islamic leather-working 
techniques. Martin Breslauer, New York. 
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BELOW LEFT: Velvet with enameled appliqués, 
by Bauzonnet-Trautz. French, 19th century; 
10” x 7%4’’. Gilt bronze Russian double eagle 
ornament, silver-gilt and garnet spandrels. 
The volume was created for the Czarina 
Alexandra Feodorovna. H. P. Kraus, New York. 


BELOW RIGHT: Gold- and silver-thread 
embroidery, French, 1665; 6” x 34”. 
Imbricated ground with medallion center 
and cabled edges. This small glowing book 
contains a French translation of de Brevil’s 
Imitation de Jesus Christ. Pierre Chrétien, Paris. 


opposite: Red-lacquered calfskin, by F. 
Callier. French, 1808; 9” x 5%”. A seated 
naiad and Neo-Classical motifs, painted in 
gilt, enhance the poetic mood of J. Delille’s 
Les Jardins; the arms are those of Collin de 
Sussy. Martin Breslauer, New York. 
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inlays of flowers and birds accented 
with gold or wide gilt dentelle borders, 
derived from lace, were popular 
styles. Mme de Pompadour served as 
a notable patron with her three-tower 
armorial stamp binding, a design 
frequently encountered today. 

The Rococo style in England was 
reflected in binding by a relatively 
few examples in the so-called Chip- 
pendale style, while the Neo-Classi- 
cal, virtually created by Robert 
Adam, better suited the tempera- 
ment of the English binders. The 
distillation of the Neo-Classical 
spirit found its English binding mas- 
ter in the late-eighteenth-century ec- 
centric Roger Payne. So perfect were 
his designs and his execution of 
small flower and rondel tooling that 
his influence spread to the Continent. 

Late-nineteenth-century European 
bookbinders developed great techni- 
cal virtuosity by reviving past styles, 
from “Grolieresque”’ through the 
eighteenth century. These lavishly 
decorated bindings reflected the ex- 
Morocco and vellum, tooled with fleur-de-lis. Italian, early 16th century; 124%” x 8%”. Fore- travagant taste of the day. Bookbind- 


edge painting by Cesare Vecellio, Titian’s nephew. Italian, late 16th century. The fore edge of ings of high quality were included in 
this book depicts the author, E. A. Nifo, in the robes of a professor. Pierre Berés, Paris. the 1925 Paris exposition of decora- . 





tive arts, the exhibition that gave Art 
Déco its name. Pierre Legrain, 
trained as an interior designer, began 
to design—but not to execute—book- 
bindings adapted from the language _ 
of abstract art. Since the 1930s, En- 
gland has produced a generation of 
binders with high standards main- 
tained by an organization called De- 
signer Bookbinders. In addition, 
contrary to widely held opinion, this 
ancient craft flourishes in Europe and 
in the United States today. 

Paul Bonet, the early-twentieth- 
century French designer, wrote of 
bindings executed from his designs 
as “‘une création plastique.’ These 
words seem remarkably in tune with 
the aesthetics of the twentieth cen- 
tury and emphasize the permanence 
of artistic bookbinding. The current 
renewed interest in this craft, recall- 
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ABOveE: Venetian tooled and painted leather, late 16th century; 914” x 6%’. Raised strapwork in ing the jeweled fantasies from the 
the Islamic ta with arms of Venice on upper cover and arms of Contarini on lower cover. past, is indeed a welcome one. 0 

The n is a ducale, or official document, appointing a member of the Contarini family 

to publ . Martin Breslauer, New York. oprosire: Chased silver-gilt openwork over velvet- Robert Nikirk is the librarian for the Grolier 
covered rds, by Sebastian Gobel. Nuremberg, 1714; 4%” x 244”. This richly Book Club in New York and consultant for 
conceived binding secures a devotional book. Bernard Quaritch, London. Sotheby Park Bernet’s rare book department. 
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Architecture: Steven Conger 


DESIGN BY STEVEN J.CONGER DAVID CONGER 


PAUL LYTLE 
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PHOTOGRAPHY BY CERVIN ROBINSON 





opposite: The south facade of Steven Conger’s passive solar design in Connecticut is a gallery of 


windows placed for the most beneficial exposure to the sun’s rays, which fill the interior with light 
and warmth. In warm weather the three-sided bay window provides excellent cross ventilation. 
ABOvE: The more private and sheltered entrance side, with a northern exposure, has virtually 





ARCHITECT STEVEN CONGER’S home in 
Guilford, Connecticut is a build- 
ing of imposing form, with the 
cordial dignified proportions of a 
Swedish country church. Graceful 
flowing lines and the care of fine 
craftsmanship belie the fact that 
this is a highly advanced and effi- 
cient design making extensive use 
of solar energy, and recall instead 
the early-twentieth-century Cali- 
fornia houses of Greene and 





no windows. Executed in wood, the many-surfaced form displays a streamlined sophistication. 


Greene. The architect has gone 
beyond the engineering aesthetic 
of “active” solar buildings—which 
have the science-fiction look of 
solar collector panels—to the sim- 
plicity of ‘passive’ solar design, 
based solely on careful, sensitive, 
and sophisticated planning. 

“The elegance of passive solar 
design is that it requires no tech- 
nology at ali,” Mr. Conger ex- 
plains. “If a house is designed 





properly, it should largely heat 
itself.” A large southern exposure 
is important, and this house has a 
south facade that is all glass, 
forming a three-sided bay win- 
dow that rises to the height of the 
structure. Small panes of half- 
inch-thick insulated glass gleam 
like jewels in the sun, making the 
three-story tower appear as a 
graceful column of light. The 
sun’s rays stream in, warming 
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ABOVE LEFT: The interior’s high level of craftsmanship is evident in the handmade front door, of 
walnut and oak, that graces the Entrance Hall. asove ricut: A short flight of steps leads to the 


platform Living Room; the windowed side of the house is glimpsed beyond. opposite: A sunburst 


rooms paved with Mexican tiles, 
which serve to hold the heat. 
“Once heat comes into the 
house, the big question is what to 
do with it,” says the architect. “It 
must be retained for the longest 
time possible and should be ma- 
nipulated so that people don’t 
bake in one part of the house and 
freeze in another.” Heat rises nat- 
urally, and a small fan at the top of 
the tower draws the warm. air, 
directing it down to a place under 
the house, filled with common 
rocks. He explains: “During the 
day, the rocks store up the heat, 
like a battery being charged. 
V the sun goes down, the 
rocks continue to radiate warmth 
through the floors.” If additional 
heat quired, a small fan blows 


truss crowns the top of the bay window tower as the sun streams into the Master Bedroom. 


more warm air up from the rock 
storage area. This heat source is 
supplemented by a fireplace 
whose metal chimney heats the 
wall and the house’s upper 
reaches; an oil furnace is pressed 
into service only occasionally. 

In the dead of winter, snow 
actually aids in the warming pro- 
cess because its brilliant reflection 
increases the power of the sun’s 
rays by about 15 percent. In an 
apparent paradox, people often 
deliberately create a snow effect to 
aid in the heating of their houses, 
by paving the surrounding area 
with reflective white marble. 

In summer, the bay windows 
give excellent cross ventilation. 
When they are opened, a large 
portion of the house becomes a 








big breezy porch. Rocks that hold 
the heat can also store the cold. 
Comfortable night air is drawn to 
the rock storage area, where it 
continues to radiate coolness dur- 
ing the day. The fan that blows 
warm air up in winter blows cool 
air in the summer, providing effi- 
cient air conditioning. Says Mr. 
Conger: “In the strictest sense of 
the term, passive solar design is 
more efficient than elaborate sys- 
tems and equipment. A large 
amount of heat or cold can be com- 
manded with little or no effort.” 
On the less hospitable northern 


exposure there are no windows. It 


seems only natural that a design in 
which light is a central theme 
should have its dark side as well. 
Here the three-sided bay shape is 
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duplicated in regular horizontal 
boards of cedar, giving privacy 
and mystery to the entrance side. 
Two shorter wings, on either side 
of the tall central section, are 
shaped with carefully delineated 
facets, creating a total form that 
resembles a Moderne pyramid. 

A solar design of this kind ex- 
tends to human activity a prin- 
ciple that other forms of life 
follow naturally. A single vine, for 
example, may travel through the 
rain forest for many miles, chang- 
ing form and configuration to 
adapt to the sun’s rays in the most 
efficient way. Where it is exposed 
to light, the vine puts out large 
leaves so that the greatest possible 
surface will be able to absorb the 
sun’s energy. By photosynthesis, 





plants use the sun as a source of 
food; people use the sun as a 
source of heat, also vitai to life. If 
leaves are a plant’s medium for 
receiving the sun’s rays, windows 
provide that same function in 
buildings. For man to place a large 
area of glass in a dwelling so that it 
receives the sun in the most bene- 
ficial way is to follow one of the 
most basic of nature’s laws—and is 
organic architecture at its purest. 

This house manages to embrace 
the future, with its need for en- 
ergy conservation, while pre- 
serving—and even reviving—the 
niceties and human appeal of tra- 
ditional domestic architecture. 
“No one will ever love a house 
that feels like just a big energy- 
saving machine,” says Mr. Conger, 





who built the house by hand with 
two partners—his brother, David 
Conger, and Paul Lytle. It is dis- 
tinguished by _ old-fashioned 
craftsmanship in doors, moldings 
and cabinetry. The three men 
built the front door out of oak and 
walnut. It is magnificently solid, 
weighing three hundred pounds, 
and magnificently finished—the 
oak panels are pegged with wal- 
nut, and the walnut panels with 
oak. The living room was created 
as a large platform, reached by a 
few stairs from the ground level. It 
is a free-standing area, well delin- 
eated without being closed off 
from the rest of the house; the 
south side is the sunny windowed 
bay, while the north side has a 
large wood-clad fireplace, as 
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graceful and polished as a well- 
made Danish teakwood cabinet. 
Even the distinctive handmade 
steps show contrasting pegs. 

The fine woodwork extends to 
the exterior as well. The surfaces 
and facets of the north facade and 
side wings are precisely turned to 
make a constantly changing show 
of light and shadow. In another 
reminder of Greene and Greene’s 
California bungalow style, the 
subtleties of line and woodwork 
are not immediately apparent 
when seen head-on, but come into 
focus as the building is viewed 





at a slight angle. The horizontal 
boards provide a streamlined ef- 
t as they wrap around the apse- 

like form of the graceful bay. 
ples of various cultures and 
throughout history have 


sought to plan buildings and cities 
ony with their views of the 
co ;. The pyramids of Egypt 
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ABOVE: An axonometric drawing shows that the house resembles a classic basilica in plan. A 
long nave-like central section has apses at both ends; side wings complete the shape of a 
cross. RIGHT: A commanding but gentle presence in the New England forest, the Conger house 
uses glass to harness the sun’s energy and to add lightness to a many-faceted crystalline form. 
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were planned by astronomers as 
well as by builders, and the great 
cities of China were laid out in 
concentric squares to represent 
the proper relationships on earth 
and with the heavens. In an age of 
science, it only makes sense that 
this ancient urge should find ex- 
pression in the efficient use of the 
sun’s power—in the harnessing of 
nature to provide for our needs. 
“Architects often speak of a 
building's relationship to its site,” 
says Mr. Conger, “but in this case, 
the house’s form was not only 
designed to blend visually with 
the landscape—it is just where it 
belongs with regard to the heav- 
ens, as well. Knowing that your 
home is working in concert with 
the solar system—that it is in the 
most cosmically favorable place 
for it to be—adds an abiding rich- 
ness to architecture.” 0 


—-Christopher Phillips 
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ARC BSTECTURAL DIGEST VISITS: 


OF ALL PROFESSIONS in the late twen- 
tieth century, perhaps the most para- 
doxical and complex is that of the 
fashion designer. His clothes must be 
serious, that is to say, wearable, but at 





asove: Geoffrey Beene and his dachshunds 
pause, fittingly, near an amusing French Art 
Déco wood ‘screen by Jallot, in Mr. Beene’s 
Manhattan duplex apartment. opposite: To 
enhance the noted fashion designer’s 
collections of art and furnishings, interior 
designer Philip Haight conceived a polished, 
curvilinear architectural shell that parallels 
the sculptural and timeless integrity of 
Geoffrey Beene’s apparel designs. In the 
Entrance Area, a suspended structural-steel 
and lacquered-wood stairway, with 
swimming pool railings, leads upward past a 
wood and bronze torso by Michael Cohen 
and Sven Lukin’s wooden wall sculpture. 


Geoffrey Beene 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 
TEXT BY PETER CARLSEN 


the same time they must bear the 
signature of luxury, even frivolity, in 
order to fulfill the fantasies of the 
purchaser, who is implicitly paying 
for a promise of a way of life behind 
the designer’s label. And indeed, 
many of the talented elite in Ameri- 
can fashion do lead lives that are 
studded with public engagements, 
thereby promoting at least the illu- 
sion of a sophisticated and hectic 
worldliness. This is emphatically not 
true of Geoffrey Beene. He is a reti- 
cent, almost shy man, yet season 
after season his clothes, thoughtful 
and never superficial interpretations 
of the needs of American women, are 
acknowledged by those who care 





about fashion to be simply superb. 

As is so often the case with those 
whose lives are dedicated to the pur- 
suit of an ideal, Geoffrey Beene is a 
soft-spoken subtle man who has a 
great deal to say about his approach 
to life—and to work; the two are 
inextricably linked for him. 

“We are all, I think, absolutely the 
products of our background and ex- 
perience. Inasmuch as they are re- 
flected in the kind of clothes I make 
and the way I want to live, I think my 
experiences as a child in Louisiana 
are of paramount importance. It’s a 
cliché for southerners to talk about 
plantation life and the aftertaste such 
a childhood is apt to induce, but 
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there it is.” The polish and languor of 
a rather formal childhood has cer- 
tainly left its imprint today on Mr. 
Beene, who is both grave and charm- 
ing, as people from a fragile and 
threatened culture often are. 

Geoffrey Beene went to medical 
school—an unusual background for a 
fashion designer. “When you stop to 
think of it, it’s really invaluable train- 
ing,” he comments. “Learning how 
the body truly works has, I feel, given 
me extra sensitivity in designing 
clothes that move with a person, 
rather than against her.” And cer- 
tainly the crisp elegance of Mr. 
Beene’s chosen surroundings have as 
much to do with ergonomics—the 
study of the body in relation to de- 
sign—as with the demands of style. 

This is not to say that the designer’s 
Manhattan duplex apartment, for 
which Philip Haight recently com- 
pleted architectural work, is less than 
highly luxurious. On the contrary, it is 
a contemporary epitome of luxury— 
and an insight to Mr. Beene’s own 
ordering of his universe. 

“Let me say that I’m very visual, 
obviously, and that I am very much 
taken with the idea of the inter- 
relatedness of all visual disciplines. 
The basic problems of color and pro- 
portion are there to be dealt with, 
whether you’re designing a dressing 
room or a dress. But let’s talk about 
the same givens that I discussed with 
Philip. Modern life—and | believe in 
being completely of my own time— 
requires low maintenance. If you 
don’t want a household staff, a space 
that is easy to clean and always looks 
immaculate is a first priority. Then 
there’s the question of materials—a 


vital one for me. I’ve always enjoyed 


\ monolithic 8-by-3-foot shaft of stainless 
steel with radius corners structures the lower 
floor of the duplex, separating the kitchen, at 
left, from the Living and Dining Areas. A 
mirrored wall expands the space; flooring of 
erpentine promotes hard-surface continuity 
and weight; and ceiling-recessed lighting and 
speakers maintain height and flow Large 
scale seating is lightened by s« ulptor Ron 
Opferkuch’s whimsical wire acrobat and 

by a copper and plexiglass sphere by Karl 
opringe r, a close friend of Mr Beene 


\ painting by Aizpiri and several exotic 


I 


vering plants contribute color cues. 
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mixing fabrics in my collections; 
tweed with chiffon, for instance, or 
leather with metallic thread. Philip 
provided this for me in my environ- 
ment by juxtaposing black lacquer 
with brushed stainless steel. I don’t 
think a person should ever be over- 
whelmed by too much design; | 
wanted everything to be unobtrusive, 
so that people—and flowers and 
sculpture—would be very visible.” 

It was with sculpture in mind that 
Philip Haight began work on the 





PRECEDING PAGES: On the upper floor, the 
stainless-steel column serves both as the 
Master Bedroom’s headboard wall and its 
main storage area. Mirrors extend space and 
reflect the ample dancer’s limbs of a topsy- 
turvy French sculpture in twine. opposite: A 
parchment paper wall sculpture by Nancy 
Miller is a focal point of the Art Déco- 
inspired Guest Room. Quilted bed- 
coverings in both rooms were made from 
raincoat fabric used in Geoffrey Beene’s 
designs. asove: In the Master Bath, travertine 
tile on the curved counter, tub area and floor 
creates a unified and efficient look. “I wanted 
to avoid right angles as much as possible 

in the entire duplex,’ says Geoffrey Beene. 


double-storied space. To achieve this 
he opened all doorways up to ceiling 
height and specified doors that slide 
into the walls wherever possible. 
And as the single most important 
organizing element, a stainless-steel 
column with radius corners, which 
measures eight feet by three, is lo- 
cated at the center of the apartment, 
focusing the various spaces and giv- 
ing both floors an unequivocal cen- 
ter. On the lower floor this column 
divides the kitchen from the living 
room and dining area, while on the 
upper level it becomes the center of 
the sleeping area, and the main re- 
pository of storage. Walls are of 
hand-finished plaster. “I wanted to 
avoid right angles as much as pos- 
sible in the entire duplex,” says 
Geoffrey Beene. “We had to employ 
a Haitian craftsman to pour each of 
the eighty rounded corners. It’s vir- 
tually a lost art to Americans.” 

That this should be a very private 
and rather exclusive world is not 
surprising; that Geoffrey Beene 


should collaborate with such a 
rigorous designer as Philip Haight is 
both surprising and encouraging. “I 
find it exhilarating to work with 
people whose talents I respect,” ob- 
serves Mr. Beene. And for Philip 
Haight it was a real challenge. “We 
often wonder what it must be like to 
work with a person who has achieved 
fame in his own field,” says Mr. 
Haight. “And as far as I’m concerned, 
it wasn’t a disappointment. As for 
what I set out to accomplish, I wanted 
to make a backdrop that was appro- 
priate to Geoffrey’s way of living.” 
Philip Haight has unquestionably 
succeeded, but clearly the catalytic 
nature of Geoffrey Beene’s own 
tastes and talent for the occasional 
visual bon mot is what endows his 
environment with its own sense of 
solidity and coherence. “I never look 
back. What’s done is done,” says Mr. 
Beene cryptically, yet it somehow 
sums up his living space, with its 
satisfying air of existing quité thor- 
oughly in the here and now. 
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IN ENGLAND there is no equivalent of 
Versailles, and it is important to 
stress the point. At a time when 
almost every European sovereign was 
paying homage to the memory of 
Louis XIV by building miniature ver- 
sions of Versailles all across the con- 
tinent—to impress their subjects with 
the power and glory of the reigning 
dynasty—the English royal family’s 
palaces were private houses. 

Buckingham Palace, for which so 
much of the finest furniture was 
commissioned, was simply renamed 
The Queen’s House when George III 
bought it in 1762. The name itself 
remained until well into the nine- 
teenth century. However, George IV 
had distinctly more grandiose ideas 
than his parents. When he came to 
the throne in 1821 he immediately 
began to rebuild The Queen’s House 
in more or less its present form, 
renaming it Buckingham Palace. 
Even so, he told his architect, John 
Nash, that he simply wanted his 
mother’s former residence turned 
“into a private house for myself.” 
And when George IV engaged Sir 
Geoffrey Wyattville to modernize 
the much larger Windsor Castle, his 
principal purpose was to make the 
ancient Medieval fortress a comfort- 
able home for himself and his court. 
And even today Buckingham Palace 
itself is often referred to familiarly by 
those who wish to appear sophisti- 
cated, as “Buck House.” Indeed, the 
description is not too far from the 
mark, since it is not precisely a palace 
in the traditional sense. It is still, in 
an almost literal way, The Queen’s 
House—the home of Queen Eliz- 
abeth II and her family. 

Things might have been quite dif- 
ferent if the English had not turned 
the Stuarts off the throne in 1688 and 
replaced them with the more demo- 





The 
Collectors: 


Queen 
Elizabeth II 


18th-Century Furniture 
in the Royal Collection 


TEXT BY SIR FRANCIS WATSON 


cratically minded Dutchman, Wil- 
liam of Orange. It must be remem- 
bered that both Charles II and James 
Il had spent many years of exile at 
the court of Louis XIV, and their 
tastes were those of the Sun King. 
Indeed, some of the rare survivals of 
Charles II’s taste in Buckingham Pal- 
ace today are a table, a mirror and 
two matching candlestands made 
entirely of silver. These were in im- 
itation of the extravagant silver furni- 
ture with which Louis XIV had filled 
the state rooms of Versailles—all 
eventually melted down to pay for 
vainglorious wars. Evidently the cit- 
izens of London felt that the for- 
eigner William II] would have similar 


tastes, for they presented him with a 
splendid silver table and mirror 
made by Andrew Moore of Bride- 
well. However, his Dutch upbringing 
caused the new king to prefer less 
flamboyant decorations, and he 
handed down more modest tastes to 
his Hanoverian successors. \ 

The first two of them left little — 
impression on the furnishings of the 
royal palaces, but both George III and 
George IV made deeper marks. But 
their acquisitions were as strikingly 
different as their characters. George 
II] and Queen Charlotte, in fact, led a 
life of such bourgeois domesticity 
that they awakened derision among 
the smarter members of society and | 
even became the butt of caricaturists. 
A friendly contemporary writer 
found himself hard pressed and’ 
could only describe their apartments 
as “remarkable for their plainness.” 
On the other hand, the extravagance 
of the Prince of Wales equally an- 
noyed his contemporaries. 

George III did commission his fa- 
vorite cabinetmakers, William Vile 
and John Cobb, to create some of 
the most refined and lovely furniture 
that the Age of Elegance ever pro- 
duced in England. However, it was 
made of plain mahogany or other 
soberly colored wood; the effect of 
elegance was achieved through sim- 
ple functional design and exquisite 
carving. On the other hand, his son 
preferred the more spectacular as- 
pects of French furniture of the time, 
with its richly colored woods and 
elaborate marquetry and glittering 
ormolu mounts. Naturally, examples 
of both styles are to be found today 
in Queen Elizabeth’s collections. 

As a young prince, the future 
George IV already found Parisian life 
and fashion more to his taste than the 
English equivalents. Indeed, many of 
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opposite: Her Majesty Queen Elizabeth Il. At Buckingham Palace and Windsor Castle, the queen is surrounded by the sumptuous 
assemblage of furnishings executed for the ruling families of France and England and collected by her predecessors. The royal 
residences are embellished by some of the most important examples of furniture designed by the greatest of 18th-century 
cabinetmakers. apove: George IV acquired this bureau acylindre, made in 1782 for Louis XVI's younger brother the comte d’Artois, 
later Charles X of France. Francois-Gaspard Teuné created a richly veneered surface inlaid with the arms of d’ Artois. 
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his friends were French aristocrats 
like the duc d’Orléans and the comte 
d’Artois, the French king’s younger 
his London residence, 
at the bottom of pre- 

Street—was fur- 
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nished at vast expense by Dominique 
Daguerra, the most fashionable fur- 
niture dealer in Paris. Actually the 
outbreak of the French Revolution 
greatly increased the future English 
king’s opportunity to buy furniture 
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from abroad. For the aristocratic refu~ 
gees brought their furniture with 
them from France to London, later 
selling much of it to provide money. 
And in 1793 the revolutionary gov- 
ernment of France decided to auction 
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opposite: Brilliantly colored inlaid panels of pietra dura decorate an ebony-veneered commode 4 vantaux by Parisian ébéniste Martin 
Carlin; George IV purchased the cabinet at a London auction in 1830. Two of the marble plaques, taken from furniture made for 
Louis XIV, bear the only known signatures of Giachetti, an Italian craftsman imported by the Sun King. asove tert: This glass- 
paneled mahogany double-pendulum clock by Antoine-Louis Breguet was purchased by George IV in 1825. Considered a 
horological masterpiece, it features two compensating movements. ABOVE RIGHT: Around 1700, the citizens of London presented 
King William II] and Queen Mary with this glittering solid silver side table and mirror by London silversmith Andrew Moore 


off the ‘contents of the former royal 
palaces, and the opportunities to buy 
the best French eighteenth-century 
furniture increased even more. Natu- 
rally, most of it came to the English 
market, where the wealthiest buyers 


were to be found. But the Prince 
Regent, as he became during the 
period of George III’s insanity, also 
had a number of agents in Paris 
buying furniture and other works of 
art. Nevertheless, the best objects 


were still bought in London, where 
the prince haunted sale rooms and 
antiques shops in the company of his 
close friend the marquess of 
Hertford. A man with similar tastes, 
the marquess laid the foundations of 
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ror tert: Pictorial marquetry veneers an elaborate commode by Jean-Henri Riesener, originally delivered in 1774 to Louis XVI. 
TOP RIGHT: Riesener crafted this mahogany veneer and gilt-bronze jewel cabinet for the comtesse de Provence, sister-in-law of 
Louis XVI. Both pieces were purchased by George IV at auction in 1825. above Lert: A mechanically opening globe-shaped table 
ests on satyr standards. Queen Charlotte acquired it in 1809 from Morgan and Saunders, who had purchased the patent from 
mington. ABOVE RIGHT: Queen Charlotte’s jewel cabinet, supplied in 1761 by Vile and Cobb, is veneered with many 

opposite: This pewter marquetry writing bureau was made for William II] and Mary in 1695 by Gerreit Jensen. 





what is today the Wallace Collection. 

The extent of George IV’s French 
furniture today in Queen Elizabeth’s 
collections at Buckingham Palace is 
consequently enormous. A few ex- 
amples will illustrate the breadth of 
the collection of French furniture: the 
monumental jewel cabinet made by 
Jean-Henri Riesener, the greatest of 
all French furniture makers of the 


eighteenth century, for the comtesse 
de Provence, sister-in-law of Louis 
XVI; the major furnishings of Louis 
XVI's bedchamber at Versailles; the 
rolltop desk made by the ébéniste 
Teuné in 1782 for the comte d’ Artois, 
the future King Charles X; the so- 
called Negress Head clock—the list 
seems almost endless. Until his death 
in 1829, George IV collected avidly. 


The result was that within his life- 
time he made the English Royal col- 
lection the only serious rival in the 
world to the prestigious Wallace Col- 
lection itself. And many of the works 
of art that George IV and his father 
collected remain carefully preserved 
in Buckingham Palace—today, per- 
haps more literally and accurately 
than ever, The Queen’s House. 0 
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THIS LIMESTONE MANSION in Toronto, 
which has close to thirty rooms and 
was formerly the home of a cardinal 
of the Roman Catholic Church, was 
inspired by a Tudor cottage in En- 
gland. Built in 1922, it is a product of 
that brief architectural revolution 
which derived from the philosophy 
of William Morris and the famous 


-Arts and Crafts movement... 






At that time such features as geo- 
metrically patterned plaster ceilings, 
plain solid oak panels on stucco 
walls, and an almost total lack of 
ornamentation were seen as more 
eae TAM CACM Tiel atex enti ame Tare 
gilt, the garlands and cherubs, the 
parquet. and marble Victorian and 
Edwardian designs. However, the 
emphasis on sturdy structure and 


Drawing Room vignettes offer a blend of 
luxurious patinas. opposite: Another painting 
from the circle of Poussin backdrops an 
18th-century inlaid Italian commode. On the 
marble top, fragile 19th-century girandoles 
flank a Regency chinoiserie lacquer tea 
caddy. Original tapestry on the Queen Anne 
open armchair evokes textural tradition. 
apove: A walnut highboy and a chinoiserie 
lacquered side chair, both Queen Anne, 
complement each other; early-19th-century 
Worcester plates and a flower-filled Coalport 
sugar bowl add porcelain delicacy. 
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meticulous craftsmanship and flaw- 
less materials put even more modest 
examples of the genre beyond the 


reach of all but the wealthy. And 


indeed, the movement was never 
widespread in Toronto, and the rapid 
of the 1930s 
quenched its brief life. Now even 
avid searchers into the past have 
been inclined to overlook these gems. 
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‘Not so the present owners. When — c 
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they discovered the house, it was Ps 


enone ame terievale recognition,” accord- 
ing to interior designer James Rob- 
ertson, of Robert Dirstein and 
Partners Limited. Like Mr. Dirstein, 
he is considered one of Canada’s 
most gifted designers. Although ‘the 
old house was structurally sound, it 
was somewhat gloomy. Nevertheless, 
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A bay window in the Dining Room frames a 
view of the terrace and the verdant garden 
beyond. opposite: Dignified 19th-century 
nyo el mnie er haere surround a 
highly polished table set with Irish Regency 
“Donovan” porcelain and sparkling, 18th- 
and 19th-century Irish glasses; the flatware 
includes 18th-century Canadian silver. Tape 
and fringe from Scalamandre define the 
French silk moiré drapery. aBove: A 

GroU RT rae meme mel coh ARnLS 
chinoiserie chairs create an intimate 
breakfast area in the large formal room. 


the owners seemed to find them- 
selves very much at ease with its 
solidity, its lack of affectation, and 
the sense of freedom that the easy 
flow of rooms produces. Beyond all 
NTC toms eon anon the 
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interior would accommodate per- 
fectly the fine old furniture and art 
they have collected. The wife of the 





owner has always enjoyed collecting, 
but he is a more recent convert. IN 
RTe aeRO eile hm er hc Ceerente 
one continent to another, he has, 
until now, moved from one house to 
another, acquiring and: shedding 
ROSES eR ent) hae a ano Woe 


Robertson explains, “he has appar- 
ently found his permanent home. He 
TRV Op cakes hore alien mitt 
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OU ota lua mao Melis Crane ome cen 
1790, alludes to a pastoral vista. An antique 
marble head of Kuan Yin projects a sense of 
Sti AMC CM CT elem eel ian ce) mel cen 
1820 French library steps. Collections of 
19th-century crystal inkwells and English 
quill boxes are displayed on galleried 
Soe mnelieeihmele omen) arrears 
Brunschwig & Fils velvet-covered sofa. 


CES oy and a ae 
ae olson oe CeCe 
3 Coe ales hall serenely states 
or inspiration. Light pours in 
Jarge windows and gleams 
@ak walls. There are few 
sian unusual Chinese 
upper landing, an 
tth-century clock, an 
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de Lafosse’s painting Hector and An- 
dromache, hanging in the stairwell. 
Of the rare antique Chinese rug in 
the living room, Mr. Robertson says, 
“As soon as I saw it, | knew that this 
had to be the dominant work of art.” 
All the colors in the room seem to 
emanate from its mellow apricot 
ground and the touches of blue and 
yellow in the pattern. There is, for 
example, an apricot-colored marble 
top ona Venetian commode that came 
from William Randolph Hearst’s San 
Simeon; a muted blue and rose tapes- 
try on a Queen Anne saddleback 
armchair; touches of gilt on mirror 
frames and on chinoiserie. Creamy 
damask covers the walls—‘’The origi- 
nal panels had: been bleached, and 
looked horrible’’—hangs from the 





windows, upholsters the sofa and 
settee. Cream, too, is the ceiling, 
where the exceptional honeycomb 
plasterwork has been restored. An 
overpoweringly heavy mantelpiece, 
described by James Robertson as ‘‘a 
frenzy of carved cherubs,” has been 
replaced by a graceful Louis XVI 
marble mantel. Light sifts through 
the back of a lacquered Sheraton 
settee and a pair of Regency arm- 
chairs. The centuries-old patina of a 
Queen Anne highboy gives back the 
light, reflected and enriched. 

A door that in the cardinal’s day 
led to a chapel now opens into a 
game room, its walls and ceiling 
covered with shiny, rich vinyl. In the 
adjoining library a Thomas Wood- 
ward equestrian painting CRC 





much at home over the original Scot- 


tish stone fireplace. “Here, as in the. 


hall, we restored the paneling,” says 

Mr. Robertson. “We felt that it fitted 

well in a room that is used a lot.” 
Light, also fills the dining room. 


Here the designer has covered the 


walls with shimmering silk moiré 
from France and restored the detailed 
plaster cornice. ‘‘But we removed 
some very ugly, out-of-scale panel 
moldings and another monstrous 
fireplace. The present Louis XV 
marble mantel is more suitable.” A 
Sheraton-style dining table stands on 
a Tabriz rug, and Chippendale chairs 
are upholstered with French pressed 
linen. A rare Irish Regency porcelain 
service is displayed on two matching 
Italian serving tables and a George III 


mahogany breakfront. Above every- 
thing, focusing and refracting the 
light, hangs a bronze-doré and Bac- 
carat crystal chandelier. 

In the master bedroom, soft blue 


and cream tones, emphasized by the 


abundant light, are found in the pat- 
terned linen and matching wall- 
paper—and in a rug designed by Mr. 
Robertson and woven to his order in 
the Orient. The rug’s diagonals pur- 
posely relieve the rigidity of the 
room’s plan,.and a curtained bed and 
a carved French armoire lend’ the 
space architectural strength. The 
master bath is all mirror and marble, 


lighted by an antique crystal chan- — 


delier from England. Daylight com- 

ing through the windows can be fil- 

tered through silk Russian blinds or 
A 


In the Master Suite, lines of color—on 
fabric and in the rug pattern—unify the 
design and coordinate the prominent floral 
wallpaper from Louis Bowen, and the 
matching fabric; silk fringe by Scalamandre. 
The muted tones of an early-18th-century 
painting by Placido Costanzi, above a° 
Régence gilded console, are balanced by a 
French armoire, circa 1820, which unobtru- 
Moa etm moncecttensimecncs 


shut out by sliding mirror panels. 

The architect of this idealized ‘“En- 
glish cottage” of the 1920s—his name 
is lost—might well be astonished to 
see the house now, furnished with 
the contents of princely old-world 
houses. It is not possible, however, to 
believe that he would be disap-. 
pointed in the results. And was not 
he, too, a revolutionary? (1 


— Elizabeth Kimball 
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Gardens: 
A du Pont Creation 


The Rustic and the Formal at Nemours 


PHOTOGRAPHY AND TEXT BY DEREK FELL 














So aie 


a 
a 


r 
¥ 
4 
i 
+a) 

, 


Hundreds of acres of untamed woodland 
surround the Versailles-inspired formal 
gardens and main residence of Nemours, the 
Delaware estate built by the late Alfred I. 

du Pont. opposite aBove: Broad terraced 

steps of Ohio bluestone descend from the 
columned portico of the chateaulike residence 
built in 1910, through an allée of hybrid 
horse chestnut trees. Flower-filled sculptured 
vases len a classical air to the imposing 
vista. opposite: A hedge of Hino azaleas 
blooms about a marble bust of Talleyrand, 
Napoleon’s foreign minister and a friend of 
a du Pont forebear. asove: The natural 
configurations of the several lakes at 
Nemours provide a rustic contrast to the 
stately gardens in the French style. 





IT IS A SECRET GARDEN Of the grandest 
order. The magnificent intimacy of 
lawns and allées, thickets of azalea, 
woods and wandering streams, is en- 
closed by a forbidding stone wall, the 
top embedded with broken glass. It is 
a design of seclusion, built by an 
enterprising genius, a man of passion 
and rebelliousness. “That wall’s to 
keep out intruders, mainly of the 
name of du Pont,” said its creator. 
Alfred I. du Pont conceived Nemours 
to ensure privacy for himself and his 


great love, Alicia Bradford du Pont, 
his cousin and second wife. 

Their romance had been an odys- 
sey of intrigue. Each was married to 
another when they fell in love, in the 
first years of this century. She was 
considered just a bit too vivacious, a 
bit too single-minded, courting gos- 
sip and becoming implicated, before 
her secretive divorce, in a threatened 
lawsuit that filled the Philadelphia 
newspapers. He was the orphaned 
son grown finally successful through 
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business adventures—and 
newly divorced himself, from a fam- 
ily favorite. The clandestine marriage 
to Alicia, in 1906, created publicity 
and a familial rift. Predictably, the 
prominent industrialist du Pont clan 
emently disapproved. When Al- 
fred and Alicia built their three-hun- 
dred-acre estate in Wilmington, Del- 
aware, where they lived a sequestered 
life, other members of the du Pont 
were pointedly uninvited. 

bly no other mansion and gar- 


erratic 


dens of such distinction in the United 
States have been viewed by so few. 
The gardens of Nemours, named 
after the du Pont ancestral home near 
Paris, were styled after the gardens of 
Versailles. This was the vogue in 
America from 1900 until 1929, and 
Nemours is considered its best re- 
maining example. The grounds and 
the seventy-seven-room house, mod- 
eled after a Louis XVI chateau, are 
effectively French Renaissance, 
though there are gardens of the more 


oe 


informal, rambling English kind as 
well. This successful blend of dis- 
tinct styles was envisioned and 
planned by Alfred I. du Pont follow- 
ing extensive trips to Europe. 

The Versailles effect is a combina- 
tion of wide grassy allées, parterres, 
fountains and Baroque sculptures. 
These formal French gardens slope 
away from the main residence for a 
third of a mile, surrounded by natural 
landscape reminiscent of English 
country gardens. The mastery of 





opposite: Visible through the blossom-laden 
branches of a Tamarix tree is the garden’s 
graceful Grecian-style Temple of Love, 
housing a life-size bronze statue of the 
goddess Diaria. Like the dessert at the end of 
a lengthy banquet, this marble pavilion 
marks the conclusion of the long vista that 
originates at the allée of horse chestnut 

trees. above: Where the immense lawn of the 
formal garden ends, the natural wooded 
landscape begins, with a small stream 
meandering peacefully among tall trees. In 
contrast to the formal gardens, plantings of 
narcissus and profusions of brilliant azaleas 
endow this sunlight-dappled area with the 
freedom of form usually associated 

with English country gardens. 


Nemours is in this marriage of geome- 
try and free-flowing naturalism. 
Beginning a procession of moods 
and colors, an avenue of pink-flower- 
ing horse chestnut trees leads from 
the mansion and is lined with flower- 
filled sculptured vases, each with a 
fountain at the base. This avenue 
opens out to a reflecting pool with 
fountains. The vista continues to a 
maze garden with its own fountain, 
embellished by gilded statuary. Be- 
yond is a colonnade and then a 


sunken garden with a fountain of 
white marble cherubs. There the for- 
malism is interrupted by a placid 
lake. At the end of the procession is a 
Temple of Love, sheltering a bronze 
statue of the goddess Diana. Wood- 
lands filled with wild flowers border 
the entire vista and are connected by 
quiet streams and small lakes. 
There are many small blossoming 
gardens on each side of the mansion, 
enhanced by fountains and sculp- 
tures in the European manner. Part of 





the splendor of Nemours is in com- 
ing upon these hidden treasures vir- 
tually smothered by blossoms. 

Few owners participate in the ac- 
tual construction of their own estates. 
tor the most part, ideas and plans are 
served up by architects and landscape 
consultants, with the owner simply 
shuffling papers and occasion- 
ally touring the work in prog- 
ress. Alfred I. du Pont was exceptional 
in his personal supervision of the 
building and landscaping of Ne- 


mours, handing over his own designs 
for architects merely to polish up. 
When a construction problem arose, 
he took delight in tackling the job 
himself. It was the same way he had 
worked in the family powder mills, 
solving problems by being able to do 
any job as well as his employees. 
Typical of his approach was his solu- 
tion for the lack of natural running 
water at Nemours. He devised a dam 
for a tributary of the nearby Bran- 
dywine River, creating a reservoir. 





This supplied a subterranean aque- 
duct sufficient to provide for all of the 
fountains and eight lakes as well. 


asove: A humpbacked bridge crosses the 
man-made watercourse fed by a tributary of 
the nearby Brandywine River. Large stones 
line the stream bed, and scattered among 
colorful tulips and wild flowers, transform 
its banks into a rock garden. opposite: 
Grapevines, trained on arched steel rods, 
create the 250-foot-long arbor that borders 
the Nemours fruit orchard. In springtime, six 
varieties of grapes cover the arbor with 
dense green foliage, and in autumn, produce 
a grape-scented tunnel cloaked in gold. 


The du Pont powder mills were on 
the banks of the Brandywine, and 
Alfred had first walked the land 
where Nemours came to be, with his 
father, who imagined it a fine place 
for a home. Pointing to a noble stand 
of tulip poplar trees, his father had 
said, “If I could do what I wanted, Id 
build a house under those trees, sit 
down, read books and eat ice cream 
the rest of my life.” Long after, 
Alfred built an expanded version 
of that dream house—and set it 


among his own dream gardens 
Alfred and Alicia du Pont enjoyed 
Nemours for some ten years, until 
her death in 1918. Alfred died in 
1935, and his third wife, Jessie Ball 
du Pont, lived at the estate the rest of 
her life In 1970 a Nemours Founda- 
tion was established, which now 
maintains the mansion and gardens. 
Alfred I. du Pont had set about 
building Nemours as a love token for 
his wife Alicia. Surely it was also a 
relief from the tedious, even dan- 


gerous, work in the powder mills. 
[he trench gardens were, perhaps 
his expression of a taste inherited 
from ancestors who had fled France 
during the Revolution. The elish 
woodlands expressed his romantic 
side. He truly worked as an artist 
creating a work of art, but he had no 
desire to show it off; the stout stone 
wall concealed it from the world. It 
was the secret place of a du Pont who, 
by character and circumstance, was 
set far apart from the rest. 0 








An Environment for Art 


The presence of Jean Dubuffet’s complex 
Elément Bleu and Ernest Trova’s gleaming 

F. M. Walking Man, in the Entrance Hall, 
forecasts a significant art collection in a New 
York apartment designed by Thomas Britt, 
with lighting by Paul K.Y. Chen. A mirrored 
wall, and parquet flooring inset with brass, 
enrich the spare architectural background. 








Enhancing a Manhattan Collection 


INTERIOR DESIGN BY THOMAS BRITT 
PHOTOGRAPHY BY PETER VITALE 





FOR AN INTERIOR DESIGNER, One of the 
subtler challenges of his profession 
lies in the accommodation of a strik- 
ing art collection. Should he create a 
muted background? Or would it be 
more to the point if he were to echo 
the colors and forms of the art? Tom 
Britt chose the former solution when 
the owner of a major collection of 
modern painting and sculpture came 
to him and asked for what was essen- 
tially the rearrangement of a setting 
the interior designer had created 
some twelve years ago in Manhattan. 

The apartment was, in itself, a 
neutral series of spaces. Blandly pro- 
portioned rooms centered around an 
entrance hall in a tall Park Avenue 





building. It was on a low floor, with 
little in the way of a view, however, 
except for the exterior of a neighbor- 
ing church. In fact, the unremarkable 
nature of the setting duplicates the 
conditions found in many New York 
art galleries—mute and unexpressive 
backgrounds for the display of works 
of art. According to Mr. Britt, the lack 
of any heroic proportions in the 
rooms and the prior removal of deco- 


rative plasterwork left the stage suit- . 


ably bare for his own restrained 
performance. ‘The point of view the 
owner and | had was very clear-cut,” 
he says. “Neither of us wanted a 
dramatic effect. This was something 
of a change for me, I will admit. 


Usually a client asks me for excite- 
ment, or at least for a certain tension. 
But here I was to be the soul of 
discretion—an invisible hand, as it 
were. I felt the two most important 
decisions had to be about light and 
color. For the former, we agreed to 
call in Paul K. Y. Chen, a lighting 
designer, and he devised a most ef- 
fective and versatile system. As far as 
color was concerned, there was im- 
mediate agreement. White was clear- 
ly the’solution. You see, there was 
nothing to disguise. On the contrary, 
it was a matter of emphasizing the 
objects within the spaces, rather than 
the spaces themselves.” 

Clearly, the evolution of the design 


comes from the necessity of empha- 
sizing the collection, yet it is not 
quite as simple as that. The owner 
believes that there are two approach- 
es to collecting art. Either the mate- 
rial is constantly being turned over, 
with new pieces added and others 
subtracted in an endless cycle of 
renewal, or, as in his case, a collection 
remains stable, with the works them- 
selves always mobile, migrating from 
room to room and from setting to 
setting. ‘‘Art must continually be 
seen in a fresh setting if it is to 
perform its role of renewing the 
human spirit,” observes the owner. 
So for Mr. Britt there was the addi- 
tional uncertainty of not being able 





Simplified furnishings and a neutral color 
scheme permit the unrivaled dominance of 
artworks in the Living Room. The quiet 
intensity of Agnes Martin’s Minimalist 
canvas, Mountain II, counterpoints the Pop 
Art humor of Claes Oldenburg’s hyperbolic 
Wall Outlet and Plug and the vividness of a 
box by Lucas Samaras. African and pre- 
Columbian sculptures charged with spirit 
broaden the aesthetic spectrum. 

















“Art must continually 

be seen in a fresh setting 

if it is to perform its role of 
renewing the human spirit.” 
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OPPOSITE ABOVE: A Mende mask, a trio of small Chinese tables and 
a leather-upholstered Louis XVI fauteuil are dark Living Room 
accents that emphasize the luminosity of Agnes Martin’s painting. 
opposite: Across the Living Room, a glass box by Larry Bell seems 
afloat upon an all-but-invisible plexiglass pedestal. Far more 
tangible in aspect is Louise Nevelson’s gold-painted construction. 
apove: A Lucas Samaras sculpture, a Tulare Indian basket and 

a colorful Alfred Jensen painting backdrop a Dining Room 

table draped with shiny vinyl and set, for a variation in tone, 
with antique Imari porcelain. tert: In the Dining Room, a pair 

of Baule figures, a Jim Dine lithograph, Apache baskets and 
Lucas Samaras’s bright, wire box sculpture coexist in harmony. 
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In the Master Bedroom, the warm natural 
hues of the leather-upholstered bed and 
stenciled wood flooring underscore the 
monochromatic sophistication of a large 
painting by Robert Rauschenberg Brushed 
and polished steel tables reinforce the 
technological sensibility evident in two small 
Andy Warhol paintings, while a Senufo 
spoon offers a contrast in cultural perspective. 


to design a room around the com- 
manding color of, say, a Stella or a 
Warhol. “In any case, the owner dis- 
likes the idea of associating art with 
decoration. He feels such an ap- 
proach demeans the work and re- 
duces it to the level of mere furniture. 
Essentially I agree, so it was a ques- 
tion of using restraint. Now I was 
without two of the designer’s most 
formidable weapons: light and color. 
I gave away the first and neutralized 
the second. Where could I go from 
there? Well, | began by editing—se- 
verely. I looked at all the furniture 
carefully, and I eliminated everything 
that didn’t have what I called a sculp- 
tural life—that worked as art in its 


own right. This meant that in the 
dining room, for instance, practically 
everything went, except for a set of 
Louis XVI chairs. I used coromandel 
screens as window shutters. They 
work as rich objects in their own 
right, and yet they are completely 
functional. In the bedroom I chose 
clarity and reticence: a leather bed- 
cover and cushions, four swivel 
chairs and a horn-covered table. At 
the moment, the room is dominated 
by a superb Stella, which sets the 
mood of the space beautifully. But 
next month the owner and his wife 
might replace it with a Kelly or a 
Lichtenstein—and we would be off on 
another tangent, a different direction. 
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“However, I do want to add a foot- 
note about simplicity. In order to 
reach a final clarity, we looked at 
every carpet and fabric sample in 
town; every decision we made was 
the result of long thought and much 
debate. Both the owner and his wife 
are concerned people and they are 
perfectionists. I found this a great 
challenge. To be questioned on every 
minute detail is stimulating and 
makes you look harder at the whole 
-body of your work. It makes you ask 
questions a little more often.” 

The decisions he was faced with at 
the beginning are not always the 
easiest ones for an interior designer 
to make. For the purposes of enhanc- 


a 





ing a notable collection of art, it was 
necessary for him to underplay the 
extent of his contribution. 

The owner agrees substantially: “I 
think the intent was finally—and I’m 
sure Tom feels the same—to under- 
line the visual experience. Both my 
wife and I consider art to be our life; 
we live with it; we travel to see it; we 
read about it. What we wanted in our 
own home was nothing more nor less 
than the lively presence of those 
works we treasure.” It is the measure 
of Tom Britt’s success that the design 
for the apartment manages to inte- 
grate art with skill into the busy life 
of the twentieth century. 0 

—-Peter Carlsen 








Serving as the focal point at the opposite 
end of the Master Bedroom is a large Frank 
Stella painting in the shape of a rhombus. 
Its angular thrust offsets the symmetry of a 
seating group composed of leather-covered 
tub chairs and a table inlaid with pale 
Colombian horn. Amid these substantial 
forms, a small sculpture by Mary Callery 
provides a lithesome grace note. 
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India’s Lake Palace 


The Maharana of lewar Creates Luxury for the Traveler 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 


_ MULTISTORIED HOSTELRIES continue to mushroom in every 
part of the world. Amenities may have increased, but they 
Femain essentially those of the wayfarer’s inn. A hotel can 
be simply somewhere to stay—with a desirable view, so 
Much the better—whether in Key West or Katmandu. 
There is, however, ah increasingly rare and well-loved 
kind of hotel that is the product of the leisured early 
decades of this century. Such a hotel becomes the object 
of the journey itself. World travelers like Somerset 
Maugham, for example, visited, not so much Singapore 
itself, but Raffles Hotel, with its lovely and gracious lawns. 
The same can be said of the grand old Shepheard’s in 
Cairo and the Cataract Hotel in Aswan. In a similar way 
the princely Mamounia in the Moroccan town of Mar- 
takech welcomed the lords of the earth to its endless 
marble halls. At the time, Marrakech was not the magnet. 
Many of these celebrated hotels are still with us; others 
have survived in a sadly tattered condition; and still others 
have disappeared completely. And what plush Edwardian 
colonial palaces remain seem lost among the egg-crate 
towers that the increase of tourism has created. Happily, 
there are still unique hotels untouched by “progress.” 
One of these, surely, is the Lake Palace Hotel at 
Udaipur, in India, and it exists in a special category of its 
own. Situated in the western part of the country, about 
two hours’ flight from Bombay, the ancient Rajput prin- 
cipality of Udaipur has enjoyed a long and prosperous 
history. When the Lake Palace, formerly a private resi- 
dence, opened as a hotel, it was simply continuing a long 








opposite: The Lake Palace Hotel sits serenely, like a floating 
apparition, on four acres of rock in the middle of Lake Pichola in 
Udaipur, India’s City of Sunrise. Built by the Mewar ruler Maharana 
Jagat Singh I in 1628, the marble and granite structure was recently 
converted to a luxury hotel by the present maharana, Bhagwat Singh. 
Objets d’art from the royal collection enhance its opulence. asove 
AND cover: The denticulated arches of gazebolike terraces provide 
magical frames for views of the exotic palace architecture. 








There are courtyards of 
slender carved columns, lotus pools, 
filigreed screens and alcoves. 





tradition of regal hospitality. It was in the seventeenth 
century that the Maharana Jagat Singh I of Udaipur built a 
magnificent city palace on the shore of Lake Pichola— 
creating at the same time pleasure domes on the lake 
islands of Jagnivas and Jagmandir. Incidentally, the lake 
itself is man-made as well, formed a generation earlier by 
damming a little river that flowed through a natural basin. 

The architectural design of these three royal palaces at 
Udaipur differed considerably, but the principle of aristo- 
cratic detachment remained the same. On the eastern 
shore of the lake, the lofty city palace rears high against a 
natural wall of rock, and the state rooms and terraces and 
miradors seem to float in Olympian suspension. The two 
lake palaces, however, stand on their islands like fantastic 
turreted galleons, long and low and apparently risen 
mysteriously from the water. There are courtyards of 
slender carved columns, lotus pools, filigreed screens and 
alcoves—one after another in triumphal progress. And 
almost nowhere is the view obscured: four square miles of 
water, the wooded hills and the panorama of city palaces 
turning a delicate rose in the Indian dusk. 

Isolation has never been so splendid, and some two 


Lert: A lily pond added to the palace early in the 19th century was later 
transformed into a mazelike ornamental pool, with a design that repeats 
the Lake Palace emblem four times. Visible in the distance at the water’s 
edge are the walls of the City Palace, which was built in the 16th 
century. ABOVE: Painted lotus motifs fill in the corners of an archway 
framing a view of a translucent crystal fountain in a courtyard. 
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hundred different species of waterfowl hover and dive for 
fish. The smaller islands, like Arsi Bilas, are loud with the 
chirruping of nestlings. All of this—and considerably 
more—was the domain of the Singh family, the maharanas 
of Mewar, and theirs was one of the most ancient Hindu 
kingdoms. As warriors, they successfully defended their 
land and their religion from the invading Moghul em- 
perors and the onrush of Islam. Each maharana had a 
personal army and police force, and the ruler supervised 


opposite: The present Reading Room was originally an open 
courtyard, added to the palace in the late 19th century. Today, 
minimal appointments focus attention on its graceful architectural 
details: marble paving, glass inlay, painted floral designs, elaborately 
decorated ceiling beams and moldings, and archways filled with lacy 
trellises. aBove: The Dining Room’s French windows provide an 
inviting view of the lily pond. Lerr: A procession of arches defines a 
long perspective terminating in a garden pool and a marble pavilion. 
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the education of his subjects and dealt with matters of 
government on a day-to-day basis. Relations with the 
British were cordial, and a wide degree of independence 
was maintained. Ironically, the date of August 15, 1947, 
which marked the independence of India as a modern 
nation and the end of the British raj, also marked the end 
of the independent kingdom of Mewar. It was incorpo- 
rated into the state of Rajasthan, with the capital at Jaipur, 
and this was the end of the unbroken dynasty of Singh 
rulers, which reached as far back as the sixth century. It 
also was the end of courts and secretariats, of council 
chambers and government offices. Quite simply, there 

10 revenue with which to maintain them. So the 


Xoyal Suite was built circa 1882, for Maharana Sajjan Singh. 
itings in the Rajasthani style adorn its walls and ceiling; of 
il delight are the portraits of Lord Krishna and his consort 


the voluptuous forms of ‘Jancing gopies. r1GHT: A life-size 
eil portrait of Maharan. jan Singh is set off—like an 
dian manuscript illuminatic y intricate floral borders. 
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maharanas of Mewar were simply left with the jeweled 
and monumental Hindu edifices that had housed them— 
and the responsibility of preserving them for future 
generations. The present maharana, Shriji Bhagwat Singh 
Mewar, succeeded his father in 1955, and he faced the 
problem realistically. Immediately he made plans to turn 
both of his island palaces into hotels. The Jagnivas palace 
finally opened as a hotel in 1963, while the one on 
Jagmandir is still only in the planning stage. 

In spite of necessary structural changes, neither the 
style nor the atmosphere of the Jagnivas island palace has 
changed. The hotel remains the property of the maharana 
of Mewar, and he has willingly placed fine pieces from his 
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ABOVE: Stained glass windows are the focal point of a suite named 
Khush Mahal, or Palace of Happiness. Other architectural details are 
like the elements in a stage set, and the drama occurs where 

there is light and color. tert: Floriate forms emerge from the complex 
design of a stained glass window. A banquette with pillows embroi- 
dered and inset with mirror basks in the luminous enclosure. 
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... like fantastic turreted galleons, 
long and low and apparently risen 
mysteriously from the water. 





family collections in all the salons and guest rooms. Both 
he and his wife take great pleasure in the fact that visitors 
from all over the world have come—and are coming—to 
this lovely granite and marble hotel extending over some 
four acres of rock. New rooms and additions have been 
built in the original style, and altogether there are now 
eighty-five rooms. In addition, there are eight luxurious 
suites, including the Khush Mahal, with its fragmented 
glass alcoves giving the appearance of splendid jewels. 
Two large dining rooms serve Indian and Chinese and 
Western cuisine, and the former Durbar Hall is now the 
scene of Indian dancing and music recitals. In the eve- 
nings, seated among the intricately designed gardens that 
seem to spring magically from the white marble floor, 
guests can watch puppet plays and other entertainment. 
During the day they can swim in a mango-shaded pool. 
To leave the hotel palace itself, however, is an un- 
welcome surrender to reality. For most people, the oppor- 
tunity to call such dreamlike beauty and luxury “home” 
comes perhaps once in a lifetime. That privilege alone 
makes the journey to Udaipur more than worthwhile. 0 


— Adrian Cook 





soveE: A large tree shades the swimming pool area, adjacent terraces 
ind marble pavilions. From this vantage point, open vistas of water 
id shimmering reflections cast their spells in the sunlight. RIGHT: 
from any angle, the Lake Palace could easily be the setting 
héherazade’s thousand and one tales. Its balanced design 
' the delicacy of its detail are tributes to Mewar architecture. 
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Art: Women in the Boudoir 


La Toilette or Youth, Frederick Frieseke, 1910. Oil on canvas; 51%” x 64’. Shared confidences tinged with 


A Glimpse into Private Settings 


TEXT BY MARIO AMAYA 





vulnerability are mirrored in the reassuring intimacy of the boudoir. An American Impressionist, Frieseke is known 
primarily as a painter of women in delicately colored interior or garden settings. Meredith Long & Co., Houston. 


‘““\ ROOM TO SULK IN,” a room where a 
lady may retire to be alone or to 
receive intimate friends. This is a 
boudoir according to the Shorter Ox- 
ford English Dictionary, which informs 
us about these things. 

But long before the word first ap- 
peared in France, in 1781, women 


knew the importance of a place to 
which they might retire, if only to 
escape from a tiresome husband, a 
difficult father or an impossible lover. 
Venus must have begun the whole 
thing with all that fussing over her 
toilette. But it was actually Diana 
who insisted on total privacy when 





she was with her handmaidens, as 
Actaeon found, much to his regret. 
Yet those Minoan ladies who had 
such chic surely taught the Greeks 
something about primping in privacy 
for hours as they readied themselves 
for posterity in fresco or terra-cotta. 

We have evidence from Pompeii 








Le Livre d'images, Henri Matisse, 1918. Oil on canvas; 2914” x 24’. The lucidity of 
Matisse’s style moved his teacher, Gustave Moreau, to claim that his student was “born 
to simplify painting.” Precise strokes capture the reflective solitude of the 

model’s pensive gaze. Stephen Hahn Gallery, New York. 
















































































Artiste dans sa loge aprés le spectacle, Pierre Carrier-Belleuse, circa 1890. 

Oil on canvas; 20” x 24”. A draped cloth and alabaster skin are highlighted by deep 
tones of the boudoir. A maid intercepts solicitations from the appreciative public 

in Carrier-Belleuse’s visual narrative. Jean-Pierre Hagnauer, Paris. 





that the women of the Roman Empire 
set aside a chamber or an open-air 
terrace or even a suite of rooms, 
where they retired to weave, gossip, 
dress their hair, make up or try on 
new styles. In the Middle Ages and 
during the Renaissance, a lady’s 
chamber was a safe place for females 
to seclude themselves with lutes 
from the rowdyism and high-spirited 
drinking of the males. Here virtue 
theoretically remained intact. 

But it was the French who truly 
made the boudoir the exclusive 
province of the woman, where no 
man could enter, unless, of course, 
by intrigue or tryst. Much of the 
private lives of queens and courte- 
sans took place in these sanctuaries. 
Important love letters were dis- 
patched and received here, love po- 
tions dispensed or imbibed, or nips 
taken quietly from the brandy 
bottle—if we are to believe Saint- 
Simon, Alexander Pope, Sheridan 
and Congreve, as well as artists such 
as Boucher, Fragonard and Hogarth, 
all of whom knew the importance of 
this room in which reputations were 
made and fashions created. 

In the nineteenth century a new 
bourgeoisie made capital out of what 
was until that time an entirely upper- 
class requisite. Bonnard, who came 


from this background, took his in- 


quisitive eye into these chambers and 
never ceased painting unsuspecting 
women in their boudoirs, at their 
baths, dressing or toweling them- 
selves. Standing Nude of 1920 is a 
formalistic study in sonorous tones, 
an intimate glimpse of a woman 
caught as if by candid camera as she 
goes about her morning ablutions. 
But as in most of Bonnard’s work, the 
figure’s sensuality appears incidental 
to the filtered light that bathes her, 
the patterning of the wallpaper, the 
flickering brushwork that enlivens 
this enclosed private scene. 





Lert: The Boudoir, Louis Ritman, circa 1913, 
Oil on canvas; 36” x 36”. The late American 
Impressionist surrounds his standing nude 
with dappled detailing. Ritman rented a 
house in France near the home of Monet to 
gain inspiration from the painter in his 
garden. R. H. Love Galleries, Chicago. 
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The Impressionists preferred the 
out-of-doors to interiors, yet boudoir 
scenes were not out of their range, 
particularly since they found the 
nude one of the most enticing sub- 
jects to paint. Manet’s Olympia and 
Lady with Fans exemplify this fascina- 
tion, as do those Renoirs of ravishing 
young women who sit alone in their 
rooms, emanating the glow of youth. 

American Impressionist Mary 
Cassatt, although known for her im- 
ages of mother and child, also had 
moments of exploring female vanity 
secreted from the sight of men. An- 
toinette at Her Dressing Table reminds 
us of those Renaissance vanitas pic- 
tures, where an artist contemplates 
along with the sitter the beauty of the 
subject and its fleeting values. 

Making a departure from Impres- 
sionism, Henri de Toulouse-Lautrec 
was inspired by women who lived in 
a world of artificial stimulation. Cab- 
arets like the Moulin Rouge and 
brothels of fin-de-siécle Paris provid- 
ed Lautrec with quarters frequented 
by women arrayed in vibrant colors 
who were part of a strident world 
divided between .avidity and indif- 
ference. His vision of La Poudreuse, 
caught unawares at her dressing 
table, is both tough and compassion- 


_ate. This woman, who has seen the 


base side of life, prepares herself for an 
evening much the way she has done a 
thousand times before, knowing well 
that her rewards come only day by day 
and are without future. 

Frieseke’s La Toilette or Youth de- 
picts the other side of the coin. Gen- 
teel upper-middle-class women in 
the boudoir, surrounded by comfort, 
if not elegance, prepare for a special 
occasion. The older woman coifs her 
hair while the younger woman waits 
and watches patiently. The soft, un- 
dulating fan-shaped curves of the 
wicker dressing table, the Louis XVI 
bergére, the Rococo pouf, draped 





RIGHT: Standing Nude, Pierre Bonnard, 1920. 
Oil on canvas; 48” x 22’. A foreground 

wall renders depth and a mysterious element 
to the reaching nude. Bonnard manipulates 
light to reveal the female form and 

augment the painting’s vertical thrust. 
Acquavella Galleries, New York. 


ao 


Se ian Lae ee 




























































































| 





Antoinette at Her Dressing Table, Mary Cassatt, 1909. Oil on canvas; 
36%” x 28%”. Cassatt often painted subjects to recede beyond 

the canvas, their partial presence providing the intended ambience. 
Steven Straw Company, Newburyport, Massachusetts. 


with a gauzy veil, the objects sur- 
rounding the lady at the mirror, all 
lend distinct femininity to this 
charming episode that has a dis- 
tinctly perfumed air about it. 

Louis Ritman’s The Boudoir com- 
bines the charm of Frieseke, the inti- 
macy of Bonnard and the lightness of 
touch of the Impressionists. Al- 
though painters like Ritman derived 
much from the artistic revolutions in 
Paris that had happened decades be- 
fore, they were still able to translate 
enough vivacity and originality into 
their work to make it visually viable 
to another age. With a discretion that 
reflects the late-Edwardian age, the 
nude turns from us as she does her 
hair in preparation to donning the 
clothes on the chair. The divan, the 
carpet and the screen add an infor- 
mal air of casual elegance to the 

100d, which is light and incidental. 

VVith Henri Matisse we are in the 

hills of “modernism.” This art- 


ist’s flirtation with Cubism and his 
rooting in bright colors of the Fauves 
coalesce in this striking work of 
1918. The pensive sitter drops her 
book for a moment to rearrange her 
thoughts on some serious preoc- 
cupation. But her solidly constructed 
form, her strongly conceived place- 
ment in space and her boldly out- 
lined features speak to us of a new 
dynamism, not only in modern 
twentieth-century art, but in the 
woman’s place in society as it was 
changing. The bold patterning of the 
curtains, the blinds and the walls of 
the room behind her reinforce the 
strength of the subject. We feel cer- 
tain she will appear from the boudoir 
as soon as she lays down her book, to 
confront what she is reflecting upon. 
She obviously does not have an occa- 
sion for “a room to sulk in.” 


Mario Amaya is a critic, editor, author of three 
books and writer on the arts. He is a former 
director of the Chrysler Museum, at Norfolk. 




















La Poudreuse (Femme a sa toilette), Henri de Toulouse-Lautrec, 1889. Oil on board; 18’ x 21%”. 
trokes and fluidity of form that characterize the artist’s style yield a woman among implements 
of the boudoir, a “place for pouting,” from the French, bouder. Acquavella Galleries, New York. 
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Historic Houses: 


Victor Hugos Island Retreat 


An Exotic Design for Living at Guernsey 


PHOTOGRAPHY BY PASCAL HINOUS 


THE ELECTION Of Louis Napoleon 
Bonaparte as president of France in 
1848 was greeted with enthusiasm by 
large numbers of Frenchmen, includ- 
ing the poet and novelist Victor 
Hugo. Author of Notre-Dame de Paris 
Misérables, he saw in this 
ephew of the great Napoleon a pres- 


and Les 


t in the American style, a man 
dedicated not only to the creation of 


prosperity but to the freedom of the 
working class. Unfortunately, the no- 
torious coup d’etat of December 2, 
1851—which led to the same Louis 
Napoleon’s declaring himself em- 
peror and creating the Second Em- 
pire—served to disillusion Victor 
Hugo completely. He became a vio- 
lent political enemy of the new re- 
gime and, pursued by the police, was 


TEXT BY JEAN-LOUIS GAILLEMIN 


forced to flee to Brussels. From there 
he went to the Channel island of 
Jersey and finally, by October of 
1855, he chose to settle on Guernsey. 
Like Jersey, it was another of the 
Anglo-Norman islands, formerly 
part of the duchy of Normandy and 
in 1855—as now—loyal to England, 
although not a part of it. 

In the days when Hugo arrived, 





While in eloquent exile on the island of 
Guernsey, Victor Hugo arranged the 
interiors of Hauteville House “to create a 
setting filled with dreams.” opposite: The 
sedate exterior gives no clue to the eccentric 
abundante within. asove: The great French 
writer conceived an audacious vocabulary of 
exotic and symbolic effects, as in the Red 
Salon, where giltwood Nubians support a 
Chinese silk baldachin—an allusion to a 
Venetian galley participating in ‘the 
wedding of the sea.” Pearlescent glass-bead 
tapestries backdrop Louis XV furniture. 


French was spoken extensively, and 
the little port of Saint Pierre (now 
Saint Peter Port) had all the charac- 
teristics of a Norman town. There 
were half-timbered houses along the 
precipitous and narrow streets— 
streets, indeed, often in the form of 
stairways. The steep and savage 
coastline of Guernsey, swept by 
storms and shrouded in fog, con- 
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trasted sharply with the lovely little 
valleys of the island, filled with the 
perfume of flowers. Being in the Gulf 
Stream, these bittersweet Channel 
islands enjoy an exceptional climate 
that is almost tropical. Everywhere 
hortensias and giant mimosas mix at 
the base of tall palm trees. 

Victor Hugo was immediately en- 
chanted by this island of beauty and 
































freedom and he soon felt the need to 
put down roots of his own. After 
three years of political revolt and 
opposition to Louis Napoleon, he 
wanted to find a setting for a more 
serene and contemplative life, de- 
voted to writing. His previous literary 
success allowed him to buy a hand- 
some house, which he called Haute- 
ville, situated at the highest point of 
Saint Pierre. It had a garden, and the 
view took in the port itself, other of 
the Channel islands and the distant 
shores of France. With more than a 
little bitterness his wife pointed out 
that it would be a long time before 
they saw Paris again. “For me,” she 
said, “this house makes our exile 
absolute. My husband is going to 
take up life here and arrange every- 
thing to his own taste. He is going to 
make what is basically a Parisian 
apartment, and it will be nothing like 
a country house, which should be 
casual and without pretension. My 
husband will fill the house with gilt 
and tapestries, with all his personal 
interests and all his fantasies.”’ 

The fantasies, indeed, were exten- 
sive, for the author had too strong a 
personality to be satisfied with any 
conventicnal style. In consequence, 
the house has little harmony about it 
and no hint of carefully organized 
décor. Quite the opposite, it is a 
dazzling mixture of periods and 
styles, a jumble of curiosities, yet 
with all the comfort characteristic of 
nineteenth-century houses. The ar- 
rangement of the interior took Hugo 
some three years, during which he 
spent afternoons prowling through 
old farms and junk shops. He was 
constantly on the lookout for antique 
furniture, boiseries, faience, silks, 


paintings—many of these things 


ABOVE RIGHT: Light reflected by mirrors 
enhances the gilt and glitter of the Blue 
Salon, where the curious mix includes a 
luminous Orientalist glass bead- 
embroidered tapestry beside Chinese 
ainted-wallpaper panels, a Baroque-style 
vench, Feraghan rug and fanciful Venetian 
indelier. Hugo claimed that the 
lumns and silk baldachin once 
»edrooms of the Mesdames de 


n dour and de Maintenon. RIGHT: 
woven tableaux on the walls and 
eili sive the Tapestry Room its name. 
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booty of the island pirates or else 
products of Guernsey craftsmen. 

Rummaging through junk shops 
was a means for him to communicate 
with the past, but that past turned 
out to be more accurately of his 
imagination, filled with a sense of 
poetry rather than a sense of history. 
An object in itself interested him far 
less than the aura of imagination he 
bestowed upon it. So he had little 
respect for antique origins, happily 
demolishing chests and taking apart 
armoires and cabinets in order to put 
them to his own uses. He jumbled 
them around and created many un- 
usual artifacts. Some he sculpted 
himself; others were made by island 
craftsmen. “I’ve missed my calling,” 
he said with marked enthusiasm. “I 
should have been a decorator!” 

His lack of concern for objects and 
their proper use often carried him 
close to the limits of bad taste. For 
example, in the Blue Salon, turned 
columns support the headboard of a 
bed; here is the back of a Chippen- 
dale chair used as a valance; there a 
Hungarian colonel’s belt forming 
part of the mantelpiece. Table legs 
have been turned into railings; a mir- 
ror covers a fireplace opening; a gas 
jet is in the form of a dragon—the 
eccentricities are without end. 

The larger pieces of furniture in 
the house are monumental, incorpo- 
rating the most expressive and most 
contradictory elements of the Re- 
naissance and the Baroque—and even 
the Oriental. In fact, they are remi- 
niscent of those drawings of cha- 
teaux and towers made by Victor 
Hugo, when he would take a drop of 
ink or spilled coffee and turn it into 
some elaborate architectural fantasy 
bristling with turrets. Even in Jersey 
the writer had been absorbed in 
spiritualism and seances, and now in 


ABOVE LEFT: In the Dining Room, a delft tile 
labyrinth of niches and ledges—with Hugo’s 
initial at center—displays Rouen faience; 
other tiles form borders and approximate 
flower paintings. Oak paneling and ceiling 
tapestries add textural and tonal contrast. 
Lert: A panorama of plates fills a corridor: 
Chinese Export ware at left, a Sévres 
porcelain service at right, the gift of King 
Charles X, and Rouen faience overhead. 
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Guernsey he carved into the walls 
sentences from his vision of the here- 
after and from plays of his own, such 
as Hernani. His words are the life of 
the house, and the house is a recep- 
tacle for them. Everywhere are reflec- 
tions of his literary imagination. 

There is a sense of abundance and 
luxuriant space, multiplied and dis- 
torted by mirrors, over fifty in all. 
The house is filled with hiding places 
and secret cupboards and hidden 
doors. Compelling symbolism is 
everywhere, like the Masonic col- 
umns in the gallery or that odd head 
of a little Celtic angel—strange eyes 
following the visitor relentlessly. 
There is little that does not bear the 
personal imprint of Victor Hugo. He 
himself engraved most of the inscrip- 
tions and devices, painted the Orien- 
tal designs on shutters, made small 
statues and friezes, decorated the 
cupola over the stairwell and painted 
panels in the bedroom. In these most 
personal creations his strange Gothic 
romanticism prefigures much of the 
symbolism of Art Nouveau. 

In the end, Mme Hugo was quite 
right, for her husband did devote 
himself so totally to the arrangement 
of the house that there is little of his 
family life apparent in it. As a matter 
of fact, his wife’s rooms were simple 
and ordinary, on the street side of the 
house. Juliette Drouet—Hugo’s mis- 
tress, who followed him into exile— 
was rather more lavishly housed in a 
neighboring villa, for which the poet 
created a fantastic Oriental décor. In 
fact, Hugo and his wife rarely saw 
one another, except at meals or when 
friends came to visit. He lived life 


opposite: Several glass-enclosed bookcases, 
including three designed and made by Hugo, 
a ladder and a book press transform a 
corridor into an atmospheric Library. aBove 
LEFT: Hugo dedicated the Oak Gallery to 
Garibaldi—who never came. The massive 
bed, formed from parts of trunks, was used 
only as a place to lay out the writer's 

clothes. An elaborate wooden candelabrum, 
executed from his drawings, is topped with a 
statue sculpted by the writer. According to 
Hugo, the Gothic pews came from Chartres 
Cathedral. terr: Victor Hugo’s Bedroom 

is appointed with family portraits, a velvet 
and Japanese silk-upholstered daybed and 
an antique Chinese lacquered cabinet, in 
which the writer concealed his notes. 
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Guernsey he carved into the walls 
sentences from his vision of the here- 
after and from plays of his own, such 
as Hernani. His words are the life of 
the house, and the house is a recep- 
tacle for them. Everywhere are reflec- 
tions of his literary imagination. 

There is a sense of abundance and 
luxuriant space, multiplied and dis- 
torted by mirrors, over fifty in all. 
The house is filled with hiding places 
and secret cupboards and hidden 
doors. Compelling symbolism is 
everywhere, like the Masonic col- 
umns in the gallery or that odd head 
of a little Celtic angel—strange eyes 
following the visitor relentlessly. 
There is little that does not bear the 
personal imprint of Victor Hugo. He 
himself engraved most of the inscrip- 
tions and devices, painted the Orien- 
tal designs on shutters, made small 
statues and friezes, decorated the 
cupola over the stairwell and painted 
panels in the bedroom. In these most 
personal creations his strange Gothic 
romanticism prefigures much of the 
symbolism of Art Nouveau. 

In the end, Mme Hugo was quite 
right, for her husband did devote 
himself so totally to the arrangement 
of the house that there is little of his 
family life apparent in it. As a matter 
of fact, his wife’s rooms were simple 
and ordinary, on the street side of the 
house. Juliette Drouet—Hugo’s mis- 
tress, who followed him into exile— 
was rather more lavishly housed in a 
neighboring villa, for which the poet 
created a fantastic Oriental décor. In 
fact, Hugo and his wife rarely saw 
one another, except at meals or when 
friends came to visit. He lived life 


including three designed and made by Hugo, 
a ladder and a book press transform a 
corridor into an atmospheric Library. above 
LEFT: Hugo dedicated the Oak Gallery to 
Garibaldi—who never came. The massive 
bed, formed from parts of trunks, was used 
only as a place to lay out the writer’s 
clothes. An elaborate wooden candelabrum, 
executed from his drawings, is topped with a 
statue sculpted by the writer. According to 
Hugo, the Gothic pews came from Chartres 
Cathedral. tert: Victor Hugo’s Bedroom 

is appointed with family portraits, a velvet 
and Japanese silk-upholstered daybed and 
an antique Chinese lacquered cabinet, in 
which the writer concealed his notes. 
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PRECEDING PAGES: Within the Look-Out, a 
greenhouse-at-the-top, Victor Hugo wrote 
standing up. aBove: From a windswept 
balcony, he took solace and inspiration in 
the view of sea and distant French shore. 


> 
_ “a 


within himself, and to this end he 
created—at the very top of this poetic 
hodgepodge of a house—a bare mo- 
nastic cell. It was a sort of green- 
house, where he could feel part of the 
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greater universe and devote his time 
to writing. “Consider the splendid 
solitude I have,” he wrote. “‘It is as if I 
were perched on top of a mountain 
with the foam from the ocean waves 
and the clouds of the sky all around 
my windows. ... Here I am a wit- 
ness of God Himself.” 

In the summer of 1870 Victor 


Hugo, the seer of Guernsey and the 





prophet in the tower, once more be- 
came the man of politics. The fall of 
the Second Empire and the begin- 
ning of the Third Republic marked 
the end of his self-imposed exile. 
After almost twenty years he went 
back to Paris, where he was greeted 
by an enormous crowd. He had left 
as the greatest French poet of his day; 
he returned to Paris as a legend. 0 
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For 150 years, people who know how to live have been celebrating life 


with Mumm premium French Champagne. 
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EXHIBITION 


Fine English 18th, 19th and early 20th century original oil paintings, watercolours and drawings 
Monday 24th September - Sunday 21st October 1979 
Daily and Sunday 11 a.m. - 6 p.m. 


After 21st October by appointment only 





“Crossing the Heath” by Eden Upton Eddis 1812-1901 
Oil painting on canvas Size 554%" x 43%" Signed on reverse. 


Provenance: Painted in i873 when the artist was 
living at 65 Harley St., London, W.1. 


Other 19th century artists in the Exhibition include: Charles Rowbotham, John Riley Wilmer, Benjamin Williams Leader R.A., Robert Gallon, Charles H. Scott, George Barrett, 
Paul Marny, J. Y. Dawbarn, J. Lintott, Thomas Leeson Rowbotham, Henry H. Parker, William McDonald, William Thornley, J. Orloff, Philip Vandyck Browne, Henry Harris Lines, 
Sir James Peile, W. H. Pike, George Denholm Armour, Thomas Bush Hardy, Claude Hayes, James Warren Childe and Gustavus A. Bouvier. 


Illustrated catalogue $3 on request. 


' The Lower Nupend Gallery ULS.A,, Inc. 
The Livery, Cooper Avenue, Upper Montclair, New Jersey 07043. 


Telephone (201) 744-4246 or (201) 226-6570 


Address in England: The Lower Nupend Gallery, Cradley, Nr. Malvern, Worcestershire, England. 
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INTERNATIONAL ART MARKET 


Persian Masters Inspire 
Mystery and Magic 
By Howard L. Katzander 


THE TRADITIONS Of Islamic art go back 
for centuries and are best exemplified 
by the miniatures that adorned the 
ancient Shahnamah—The Book of Kings. 
The miniatures frequently illustrate the 
pleasures of the flesh, emphasizing the 
beauty of the women and the luxury of 
palace life. Such luxury contrasted 
sharply with Moslem religious tenets, 
which stressed mortification of the 
flesh, strict adherence to The Word of 
the Koran, and minimal adornment. For 
example, the text of the Koran was 
traditionally undecorated except for the 
calligraphy, which reflected the talent of 
the scribe and was actually the only art 
form tolerated by the Moslem mullahs. 
In the marketplace today, these 
highly decorative secular miniatures 
enjoy the greatest popularity among 
dealers and collectors. In recent years 
Middle Eastern collectors have tried to 
reclaim the art of Islam from the West. 
Iranian dealers have dominated many 
sales, whether the sales included Is- 
lamic pottery decorated with abstrac- 
tions of calligraphy and vine tendrils 
in arabesques, or the carpets that use 
the same elements, or the miniatures 
that represent the pinnacle of Islamic 
art. Year after year their competition 
with Western collectors has driven 

prices in this market to new peaks. 
Recent sales in the great London 
auction houses during what has be- 
come a traditional Islamic Week were 
no exception to this pattern. Iranian 
dealers and collectors were still vig- 
orously pursuing Islamic art of various 
kinds. The great examples of Persian 
art, those most sought after by West- 
ern collectors, as well as those from 
‘em countries, did spectacularly 
id the major buyers were the 
lealers. Costly silk carpets, an 
ranian taste, dic less well 

hoped—a circumst 

by earlier carpet sales at 


continued on 





















Khurasani Shahnamah, circa 1570, combines cal- The repetitive patterns evident in this cott 
ligraphy with miniature on paper. It was auc- pile and silk Teheran carpet, 77” x 9/8”, fr 
tioned for $164,800 at Sotheby’s in April, 1979. Christie’s, are typical of Islamic decorati 


In 1976 Christie’s auctioned this zand jambiya, 1742”, for $98,736. Dated a.H.1209/a.p.1794, tl 
enameled gold scabbard is tipped with an aventurine stone and inscribed raqam Khamtarim Hoseit 


Wool Kerman pictorial rug, 4’9” x 7'5”, circa Mid-15th-century Timurid miniature, 442” % 
1900, from Sotheby's, depicts a bacchanalian 6%", sold for $61,800 at Sotheby’s in 1979. The 
cene of Erotes playing pipes to the nymph Pitys. scene, on paper, depicts Farhad visiting Shiri 
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SHOWROOMS: D&D Building, 979 Third Ave., New York 10022, Tel.(212) 421-0534/Los Angeles/ 
San Francisco/Miami/Atlanta/Dallas/Boston/Chicago/Philadelphia/New Orleans/Houston. 

Boussac Decor, Vienna/Ets Wyers S.A., Brussels/Arne Basse, Horsens/Boussac Distribution U.K. Ltd., 
London/Wyers B.V., Amsterdam/S.A. Distribution Textile; Bulle/Arthur G, Wilson (Pty) Ltd., 
Melbourne /Telio & Cie, Montreal/James Dunlop & Co. Ltd., Christchurch/Wolman & Co. Ltd. (Pty) 
Capetown/Hemtex, Turku/Centro Informazioni Boussac de Paris, Milan/Interioygenturer, Oslo/ 
F. Moser, Stockholm/Boussac St. Freres, Paris/Boussac - Romanex, Diisseldorf. 





2. : Bae TER REE Et ee eat : : : Z : Seif icanhi ifeti ¢ . Warrant 
ILVER SHELL: Created by the Oneida Silversmiths. This beautiful Community Silverplate pattern comes with a full lifetime warranty nty 
ea are available oa request. Complete services of our Silver Shell are at fine stores everywhere. Just ask for Community Silverplate by Oneida. 


“HONEIDA 


ver cube. Our silversmiths’ mark of excellence 





FRANZ RICHARD UNTERBERGER 


ECE Sse 

“The Isle of Capri” 

Oil on Canvas 31-3/4” x 25-1/4” 
Signed lower right 














Old and Modern Paintings for Museums, Foundations and Private Collections 
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510 St. Louis Street * New Orleans, Louisiana 70130 « (504) 524-5462 


By appointment only. 
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Sotheby Parke Bernet in New York. 
Similar neglect was noted in the offer- 
ings of nineteenth-century Qajar 
paintings, paintings that feature 
heavy-lidded princes and their ladies. 
Outstanding among the offerings of 
the coveted miniatures at Sotheby’s 
London was one from the Demotte 
Shahnamah, named for the French 
dealer who broke the binding of the 
famous fourteenth-century Book of 
Kings and sold off its miniatures as 
individual pieces. Demotte was a self- 
serving dealer, rather than an anti- 
quary to whom such a book would 
have been precious in its original form. 
Having once sold the miniatures for a 
few francs, Demotte then scattered its 
pages of calligraphy and in the process 
lost the book’s colophon page, which 
might have named the calligrapher as 

well as the artist for the miniatures. 
The page in the Sotheby sale was 
from the collection of Hagop Kev- 
orkian, an archaeologist who built 
important collections of Islamic art. It 
brought £ 90,000—$203,000. In com- 
parison, another Demotte Shahnamah 
page sold last year for $100,000. The 
Demotte page in this year’s sale de- 
picted a battle scene, partly obscured 
by six centuries and the handling it has 
received. But other pages in the sale 
were in brilliant condition and illus- 
trate well the charm they hold for 
Westerners. Perspective was unknown 
to the artists who created these ex- 
quisite paintings. Instead, they worked 
in precise, naive detail, sprinkling 
their landscapes with gardens of 
flowers in the patterns one often sees 
in so-called garden carpets. Often the 
miniatures were set into pages of cal- 
ligraphy or bore reserves with a few 
explanatory lines, the style of which 
varied widely from scribe to scribe and 
from century to century. One such 
Persian manuscript in the Turkoman 
style, dated 1503, consisted of 403 
pages, each with 4 columns of calligra- 
22. miniatures. It sold for 
15,000 or $31,000. Another manu- 
‘f 40 leaves on paper sprinkled 
d flakes, included 5 miniatures 

geht £28,000 or $58,000. 
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aBove: Medallions repeat across this 17th-18th- 
century Turkish silk and metal thread brocade 
banner, 10’8” x 7’. In 1978 it brought $6,000 at 
Christie’s. BELow: In 1979 Sotheby’s held an Isla- 
mic auction where this miniature sold for $12,360. 





The strength of the Islamic art mar- 
ket is reflected not only in prices but in 
other conditions as well. For example, 
Americans who attended the sales in 
the hope of striking bargains, left with 
their wallets full and their carpet bags 
empty. In three days of sales only one 
lot was reported bought by an Ameri- 
can dealer. This situation is in part 







In, April, 1979 Sotheby’s auctioned importan 
Islamic art. above: A miniature, circa 1660, DOI 
traying Mehdi Ouli Khan, an officer at the sie 
Bist, brought $53,560. BELow: A Tree of Life moti 


covers this Hereke silk rug, 6’2” x 4’5”, circa 1900 
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attributable to the ability of Iranian 
dealers to open new branches in the 
West, where many have relocated their 
collections. As long as Iranian dealers 
maintain their proximity and ac- 
cessibility to the marketplace and have 
the ability to pay the highest possible 
prices, we can expect their domination 
of the Islamic art market to continue. 0 
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ROMA : VIA CONDOTTI 10 NEW YORK - HOTEL PIERRE, 795 FIFTH AVENUE GENEVE - 86, RUE DE RHONE 
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The Levolor Vertical. The most 
beautiful thing about it is what you dont see. 


The beauty you see is Levolor’s decora- 
tor colors. There are over 100 that go 
from the drama of Low Gloss Black to 
the dazzle of Pagoda Red. From the shine 
of Genus in a genuine chrome finish, to 
the starlight effect of Kre-Blay Magic. The 
beauty you see is fabricated in aluminum 
and a full line of fabrics and vinyls, too. 


The beauty you don't see is the precision 
crafted Levolor mechanism. Only the 
Levolor Vertical Blind conceals the track 


behind a handsome color-coordinated 
band, leaving it to operate flawlessly, 
but out of sight. 


Next time a job calls for a vertical blind, 
and you want the best, specify Levolor 
It's the only name that makes a vertical 
blind as beautiful on the inside, as it is on 
the outside. Write for our color brochure: 


Levolor Lorentzen, Inc.,’720 Monroe St., 
Hoboken, N.J. 07030. _@ 


Our love is blinds” 








THE FIRST DESK DESIGNED FOR THE EXECUTIVE WOMAN AS WELL AS MAN. 


LADIMIR KAGAN DESIGNS = 232 EAST 59 STREET, NEW YORK CITY 10022 



































NOS mia) 5 ee have we offered a contemporary Continental porcelain more finely modelled, more 
precisely hand decorated and more Shy embellished in an overglaze gold. That the skill and artistry 
is available to produce this beautiful vase is a joy, however, the exigencies of today’s world eel does 
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ROCHE BOBOIS’ 





Probably the most exciting furniture store in this world... New York o Atlanta © Beverly Hills o Birmingham Mi 
Boston o Chicago © Denver © Ft Lauderdale o Houston © Miami © Minneapolis © Montreal o Ottawa © Paramus © Quebec 
Roslyn Hts © Scarsdale o Scottsdale © Toronto < Washington DC © Westport © Winnetka o Winnipeg 
O Color Catalogue 148 pages, All stores or mail $5, 200 Madison Ave NYC 10017 Dept N 
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Join us 

now for fea 
and sunset on 
the terrace of 


Kapalua Bay Hotel. 


Late afternoon, the sun begins 
its plunge between the 

islands of Molokai and Lanai, 
shimmering red over Kapalua 
Bay. 

Perhaps the best place to 
track it is from the terrace of 
The Bay Hotel. Come and 
be lulled by the sound of ocean 
waves, the gleam of sky, sea, 
silver teapot and china cups. 

You did, after all, play 
18 holes of golf this morning, 
on Arnold Palmer's champion- 
ship course. You lunched like 
a king, snorkeled off lava rocks 
like a native, sunned on white 
sand beach. 

Tonight, have a walk among 
the palm groves before dinner 
served beside a waterfall. 
Linger, unwind, then sleep like 
a rosy child. This is the 
world created for you on the 
northwest shores of Maui, 
at Kapalua Bay Hotel. 

Would you deny yourself ? 


Kapalua Bay Hotel 


Mat l 
Rockresorts y 


Ask your travel agent. Or call any 

office of LRI Inc. (Loews Representation 
International). Rockresorts operates 
Caneel Bay, Little Dix Bay, Jackson Lake 
Lodge, Jenny Lake Lodge, Colter Bay Village 
Kapalua Bay Hotel and Bay Club 

Gorda Yacht Harbour, Woodstock Inn 























JOSEPH M. JOHNSON 
WELLS FARGO PERSONAL BANKER 





mu Dave a seat 555-7273 


WE PAY HUMAN INTEREST. Any YOU'VE GOT OUR NUMBER. AWELLS FARGO PERSONAL | : 
bank or savings & loan will pay interest Available on request, a Wells Fargo BANKER™ KNOWS YOU. That's 
on your money. What's hard to come Personal Banker is assigned to you by the job—to understand you and mati@. 
by is one that shows you alittle personal name and phone number. If youget your needs with the appropriate serv 
concern. But at Wells Fargo, we've our new Serious Saver™ Statement, ices from the bank. Reward Account®’ 
made it official. Of California's five youll gethisorhernameandphone — Gold Account, higher-interest saving’ 
largest banks we re the one that offers, number printed right on the statement. plans—and clearly explain to you ser’ 
on request, your own Personal Banker’” A Wells Fargo Personal Banker is your ices which may seem difficult in print” 

banker in our bank. , 
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= OR SHE CAN SAVE YOU 


ME. Your Wells Fargo Personal 

inker can see you by appointment so 
ucan save time at the bank. Person- 
y introduce you to any specialists you 
ght need —like a trust officer or a 
Irtgage counselor. And take care of 
perwork in advance, so that when 

u need something done, all you have 


do is sign your name. 
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A PERSONAL BANKER CAN 
HELP YOU GROW. Your Wells 
Fargo Personal Banker can keep you 
informed about any new savings serv- 
ice we Offer. Help you choose plans 
that suit your goals. Tell you how to 
increase your savings interest. And 
show you ways —like automatic trans- 
fer—to help you systematically save. 


that the description still fits. 


127 YEARS OF PERSONAL 
SERVICE. Wells Fargo and the West 
grew up together. And what made the 
West singular among Americas regions 
made Wells Fargo unique among her 
businesses. Today, in California we're 
the bank that will assign you your own 
Personal Banker. 

Once, Wells Fargo was described as 
the outfit that would do just about any- 
thing for anybody. Let us prove to you 
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ANTIQUES ib 
CARMEL BY-HE-SEA 
&@ CALIFORNIA & 





A lovely porcelain vase bearing the 
seal characters on the bottom of 
Tung Chih, 1862-1874. This vase is of 
an important size being 26” overall 
in height including the base and is 
16” across. The peach is a Taoist 
symbol of long life. 


P.O. BOX 4378 
MISSION AT SEVENTH 
CARMEL, CALIFORNIA 

93921 
(408) 625-1772 * 625-1770 


Member of Art and Antique 
Dealer's League of America, Inc. 





Sheraton partner architect's desk with lift top. 





We are  aieel importers of fine 18th and 19th century furniture and Art Objects... fe. 
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WH ARE COLBY ANTIQUES 


New Showrooms | ' North Camino Real, San Clemente, California 92672 (714) 492-5130 
\.NTIQUES < : “~MENTE@COLBY ANTIQUES OF SAN CLEMENTE 
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THE EXCLUSIVE 


Jur Service Department offers expert cleaning, repairing. 
‘e-weaving, and free appraisals. We invite Decorator inquiries. 


ORIGINALLY AND NOW AT THE SAME LOCATION SINCE 1905 
LOS ANGELES « 401 SOUTH VERMONT * CA 90020 © TEL (213) 383-1397 ¢ ZURICH * TEHERAN 


Heriz 
Antique Sarapi 


An Antique Rug of the 
Four Seasons in Paradise. 
The presence of golden 
day and dark night move 
with the passing hours, 
waiting for Spring. ‘“There 
is beauty and peace here,” 
says the border writing, i) 
‘look to my loveliness — 
a Damsel says, all is bor- 
dered with flowers. Re- 
turn — my colors glow 
for you.” 





Circa 1860 
One among thousands 
from the J. H. Minassian 
Collection. 
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ORIENTAL RUG STORE 
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Service in =ntial, Income, Commercial and Land Investment Properties. 
-he Southern California Land Mark. 
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No Substitute 
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Interior.Design by Ron Collier & Associates 
The Residence of Mr. and Mrs. Robert Lippman 





There are, and always shall 
be, those whose personal 
values and tastes compel 
them to own fine things. 
This appreciation for quality 
runs like a fine thread 
through everything they 
own, from automobiles to 
home furnishings. 
Recognizing quality has 
never been a difficult task 


for these people. So, when it 


comes to choosing shutters 
for a home so carefully 
designed, their choice is 
obvious. Paul Heinley. 


Shutters, doors, shojis, 
louvres and dividers, each in 
the Paul Heinley tradition of 
excellence. 


General Offices 

3550 Hayden Avenue 

Culver City, California 90230 
(213) 838-3156 


Desert Area (714) 568-2238 
Bay Area (415) 345-4856 
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OUR 
CLIENTS 
HAVE 
BEEN 
EVERY 
PLACE 
















And one of them The trust Art Connection Barbara Lockhart Quatrain 






is ours. and respect Bac St. Martin of London Speirs & Laughlin 
We're given us by our Antiques Cie Museum Antiques Renee Talbot 
Melrose Place, well traveled Connoiete , 
where collectors, clients Aeaieties John J. Nelson R. Tarlow Antiques 
dealers has truly made us q Antiques Earle D. Vandekar 
and designers, The Place Paul Ferrante Morey Palmer Of Knightsbridge 
who know where the art of John Good Imports Associates Incorporated 
where they're excellence La Maison Charles Pollock XY 
going, is alive and well. Francaise Antiques Antiques ss ee a 
aan Sci oe Le Restaurant Primavera MelrosasBlane 
Ads wonder. Brian Proper accompanied 
In one luxuriant Antiques by your 

nterior 






tree: lined place, 
twenty renowned 
establishments 
consistently 
assemble 
selections of 
unquestionably 
fine antiques, 
porcelain 

and art objects 
from impressive 
international 
sources. 






designer. 
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, AT LA CIENEGA IN LOS ANGELES, CALIFORNIA 90069 
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The Bettmann Archive 


IN THE. 








By Patricia Warner 


IF, AS SOMEONE ONCE REMARKED, “the 
truest guides to the furnishing styles 
and tastes of any decade are in its 
fabrics and wallpapers and lamps,” 
then a narrative for the 1970s would 
describe the enduring romance with 
the Oriental motif, the brilliant re- 
interpretation of ancient weaves in 
new geometrics, and the continuing 
long life of the stripe and the chevron. 
But dominant would be the popularity 
of natural forms, fibers and colors that 
reflect our nostalgia for life as it was 
before the age of the machine. As the 


Zag & Zig, a Belgian linen and cotton fabric at 
I.D. International, is also available in wallpaper. 


1970s end, this nostalgia continues, 
but in new forms and in competition 
with a shift to what is sensuous, lux- 
urious and subtly highlighted. 

One example of the nostalgia for the 
natural fibers is Sepic River, a pigment 
print on Belgian linen produced by 
Karl Mann Associates. The images, 
derived from life along the Sepic River 
in New Guinea, are set out like a 
pictograph—each symbol in a separate 

»>mpartment in an arrangement in- 

pired by prehistoric cave paintings. 
\other kind of nostalgia is the 
nible shift to a 1940s and 1950s 


SHOWROOMS 


Fabrics —-New Images, New Sensuousness 


aesthetic. The wartime mood of aus- 
tere browns, greens and grays has been 
deftly captured in potent new designs 
such as Harry Schule’s handscreened 
print for I. D. International. Called Zag 
& Zig, the natural shade of its Belgian 
linen ground provides the perfect 
counterpoint for an electric pattern of 
jumping chevrons in brown and gray 
intercepted by thin straight lines. 
Zag & Zig is available in custom colors 
with coordinated wallcoverings. 

The use of natural linen ground is 
not unique with I. D. International. In 


Lynn Shelton creates custom-colored designs 
for China Seas. He hand-painted Galaxy on silk. 


fact, the interest in, and emphasis on, 
natural patterns, colors and textures 
has led to a strong demand for linen 
textiles. Belgium, where the tallest and 
best flax grows, now produces this 
fabric ina variety heretofore unknown. 

At Westgate Fabrics, natural linen 
serves as a backdrop for the authen- 
tically stylized Rainbow Floral. This is 
an expressive rendering of ‘flowers’ 
that recede as they repeat and “‘leaves”’ 
that transmute into wheels. Rainbow 
Floral, with its dull oranges and sage 
greens on a bone-colored ground, 
looks very 1940s. Its partner is Rainbow 
Chevron, a subtle mosaic with chevrons 
that appear and disappear in a state of 
genteel activity. Sustaining this sense 
of controlled simplicity, Westgate also 





offers a simple dot-and-arch pattern 9 
forming a reversible Swiss-made }* 
piqué ina spirited fish-scale design. Inf 
navy and white, it is part of a group of |} 
five piqués in small geometrics. a 

In a different mood, Westgate intro- 









in spun rayon and cotton, with lively, 
miniature allover designs of arti- }} 
chokes, tiny flowers set in links or 
diamonds, small stripes and other un- 
dersized figures in soft colors. 

At China Seas, artist Lynn Shelton | 
gives a contemporary look to natural | 


So Mio As oasis 


4 
>. 
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A durrie rug design, Turkestan is a cotton tapes- 
try fabric made in France for Clarence House. | 


forms and fabrics in his one-of-a-kind 
paintings on hanging panels of sheer | 
silk that create new moods as they stir | 
with any passing breeze. His strange 
hybrid forms seem poised in a vapor- 
ous dimensionless space and appear 
as colorful shapes floating on richly 
dyed backgrounds. Seductive and col- 
lectable, the hangings seem to be re- 
lated to certain Surrealist and color- 

field paintings of an earlier era. 
China Seas hasn’t entirely aban- 
doned the traditional. From Scotland, 
their exclusive line of handwoven 100 
continued on page 166 


"PRESENTING 
HE BERTONE 
COUPE. 


The Bertone Coupe is not 
erely for the individual who is 
ole to appreciate classic Italian 
-aftsmanship and innovative 
wedish design. It is for those 
ho can afford them. 

_ The Bertone Coupe is 
iasterfully assembled under the 
xacting eye of Nuccio Bertone. 
iside, you encounter the smell 
nd feel of soft, selected hides of 
| rniture-grade Italian leather— 
nstakingly handstitched on 

y seat. 

Of course, the pleasure you 
sceive from the Bertone Coupe 
omes from more than what you 
ee aind touch. When you drive it, 
ou will experience the quick 


scoreKra 


response of a light alloy fuel- 
injected V-6 engine. Anda 
suspension that enhances your 
sense of complete control, 
personal safety and comfort. f 
Unfortunately, less than 1500 
of these remarkable automobiles 
will be made available this yéar. 
So it would be wise to present 
yourself to one of our Volvo 
dealerships quickly. Otherwise, 
even if you can afford one, you 
might not be able to get one. 
The Bertone Coupe 
by Volvo. Ao 
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| You have the right to expect nothing less 
than a company with exceptional experience in 
insuring the finest jewelry. A company that 
takes the utmost care to reach a fully acceptable 
agreement on value beforehand. So that a swift 
and equitable settlement can be anticipated 
FNAME eee 

You should expect a company to lend this 
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. The quality of your insurane” 
CRASS R eae cece 


same extraordinary care when insuring your 
home, furs, fine arts and automobiles. 

At Chubb, we believe that when the things 
you own are of the highest quality, expect 
nothing less of your insurance. 







Chubb Group of Insurance Companies 
100 William Street, New York,N.Y. 10038 
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Interior Design: 








i ' ftom our collection of custom designed pool tables. 
amporary, Antique and Antique Reproductions on display 
‘showroom through your Architect or Interior Desi 








ANOTHER 
KOCH+LOW Y 
CLASSIC. 


In polished brass or chrome. 
3-way lighting to 250 watts. 
White pleated shade and 
glass reflector. 

Height adjustable from 44” to 58”. 
Sturdy rectangular base. 
Exclusive KOCH + LOWY design. 
About $108.00 
Through your designer 
or architect 
and at fine stores everywhere. 
Tait 
KOCH + LOWY, INC. 

Long Island City, N.Y. 11101 
for your nearest dealer. 


al 
FLOOR LAMP 














IN THE SHOWROOMS 


continued from page 162 


percent woolens in good-looking mas- 
culine weaves combines superior 
craftsmanship with a Scots hardiness. 
Also from Scotland is a most unusual 
off-white on off-white Paisley, in which 
large raised swirls ingeniously update 
a traditional pattern. Paisley is woven 
of wool and cotton and—ingenious 
possibility—the fabric is reversible. 
What could better serve a broaden- 
ing taste for solid color and polished 
interiors than the princely collection 
of flawless and magnificent silks intro- 
duced at Stroheim & Romann? Woven 





Wil Whi 


Stroheim & Romann’s Priano is a colorful spun 
rayon and cotton velvet fabric from Belgium. 


in Italy, the collection has ample prec- 
edent. Italy—particularly the city of 
Genoa—has been synonymous with 
the production of the finest silk velvet 
in Europe. There, during the sixteenth 
and seventeenth centuries, plain vel- 
vets were much in favor as bed cur- 
tains and furniture coverings. Today, 
Stroheim & Romann’s silks include 
sumptuous velvet, gleaming satin, fig- 
ured taffeta and delicate pongee. 
Stroheim & Romann’s new Domina 
is a luxurious silk velvet and is avail- 
able in eleven colors. Biarritz, a heavy, 
supple silk satin, is a supremely sen- 
suous fabric. In ten colors, ranging 
from the crimson and emerald of Re- 
naissance Italy to the intense pink and 
clear blue of Pompeii, it seems to glow. 
The arts of past civilizations provide 


many of our most constant design 
motifs. Priano is no exception; the geo- 
metric patterns of Italian needlework 


inspire this cut velvet fabric of spun 


rayon and cotton from Belgium. Its” 
character and soft rainbow colors co- 
ordinate to perfection with Stroheim & 
Romann’s luxurious new silks. 


At Clarence House a durrie rug de-49 


sign is reflected in the large-scale geo- 
metrics of Turkestan, a sophisticated 
update of a traditional pattern. This 


heavy cotton tapestry incorporates 


horizontal zigzagging bands and shift- 
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Aurora is available in polished cotton fabric 
and wallpaper from Connaissance Fabrics. 





ing diamonds; a running pattern of 
V-stripes provides a border. The 
French-made fabric comes in one color 
combination only—a mixture of dark 
green, medium brown, dark blue, 

brick and ochre, on a beige ground. 
In another rendering of the sophisti- 
cated and the traditional, Clarence 
House shows massive, textured mono- 
chrome weaves imported from Europe. 
The aptly named King is a new otto- 
man in a bold honeycomb weave. In 
Viking, vigorous horizontals and verti- 
cals create a mighty rhythm. Both 
lines, in woolen mixes and natural 
dyes, come from France. Also French is 
the beautiful Lhassa, a thick herring- 
bone in seven offbeat 1950s colors 
including burnt orange, bottle green 
continued on page 170 








e lean, clean one-inch blinds. % 
Soft to your eyes. 
sntle on your Moods. 
They let in the day. 
ey shut out the night. 
Close your eyes to i See all 
\ditional solutions. , 
No other window covering will give 
wu all the practical benefits while 
oking so aftractive. 
Flexalum Décor Blinds color every mood 
ith over 64 of today’s most popular colors. 
any featuring House & Garden's colors 
the year. 
To see more possibilities from bedroom 
living room to every room, send $1.00 for 
sr Window Decorating Guide. 
s filled with stunning living space, 
2autifully designed with blinds in mind. 


Hunter Douglas Inc., 
) Campus Road, Totowa, NJ. 07512 Décor Riinds 
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A fragrance for men. Parfums Lagerfeld - Paris 


PHOTOGRAPH GUY BOURDIN © 1978 Parfums Lagerfeld, Inc. 
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Information on Savings on All Collections. 
Mallory’s Ltd., Dept. A1., P.O. Box 1150 

‘ Jacksonville, North Carolina 28540. 

5 Phone 919-353-1828 For Immediate Quotes. 
Open 9:00 A.M JO P.M., Monday through Saturday 











WHERE MORE IS LESS 
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continued from page 166 


and tobacco brown. Valorck, a two-| 


toned checked wool and silk combina- ¥ 


tion of great elegance and distinction, 
is fresh from the skilled Agnona 


weavers of Italy. These few examples @ 
attest to the fact that the whole reper- | 


toire of fall fabrics at Clarence House 


furnishes our autumn landscape with | 


burnished hues and strong textures. 


At & Vice Versa the polka dot reiter- 


ates a long-standing design interest, as 
in Dot Dot, a sturdy cotton print. Kroma 
is a swinging stripe on cotton that 
swoops diagonally in wavy broken 
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Westgate Fabrics’ dot and arch pattern, 3-3540, is 
one of five cotton piqués woven in Switzerland. 


lines of bright color. It is available in 
six color combinations. Particularly 
noteworthy are the purples, chrome 
yellows and oranges on black. Also at 
& Vice Versa is Torino, a group of 
Italian wallpapers in a selection of 
twenty-three solid colors. Their parch- 
mentlike effect is achieved by the re- 
vival of an age-old technique of 
handpainting, crumpling, smoothing 
and handwaxing the paper to give 
depth and hardness to its surfaces. 
As the decade of the 1970s ends, 
subtle changes—in color, texture and 
motif—seem to be occurring in Ameri- 
can design. As Shakespeare’s Henry V 
says, “The game’s afoot.” Who can 
foretell what the 1980s will bring? 0 





Designs featured this month in “In the Show- 
rooms” are available through interior designers. 
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Antique Ghiordes prayer rug, 
5 feet x 6 feet 


FINE ORIENTAL 
CARPETS & RUGS 


including Persian 
& Collectors’ Rugs 


Auction * Thursday * September 20 
Catalogue $8, order by 
‘Julia’ with check 


fr RES 


18th century Herat carpet, 
6 feet x 15 feet 


PTE 


Antique Soumac carpet, 
5 feet x 12 feet 





* Sales on view about one week 
prior to date of sale 

* Please order catalogue by code 
with check enclosed 


Christie’s standard charge to the Seller 
will be a commission of 10% 

in addition to the 10% premium paid 
by buyer as part of the purchase price 





Christie’s 


i 


19TH & 20TH 
CENTURY 
SCULPTURE 


from the Fawick Collection 
Property of the Late 
Thomas L. Fawick 
sold by order of the Executors 
Auction * Friday * September 14 
Catalogue $15, order by 
‘Bronze’ with check 





A gilt-bronze figure of a torch 
bearer by Agathon Leonard, 
French, early 20th century; 

height 24 1/2 inches 





A metal group of two racing 
greyhounds by Francisque, 
French, early 20th century; 

length 25 inches 





‘Lalla Roukh’ a marble bust by 
Emmanuel Villanis; 
height 26 1/2 inches 





A polychrome bronze figure of 
an Egyptian woman by 
Gaston Leroux, French, late 
19th century; height 29 inches 





Rookwood pottery vase, 1890; 
height 19 1/2 inches 


A Private Collection of 


AMERICAN 
POTTERY, SILVER 
& SCULPTURE 
1850-1920 


Auction * Saturday * September 29 
Catalogue $10, order by 
‘Friend’ with check 





An applied Gorham silver jug, 
1882; height 7 1/2 inches 
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A bronze figure of an Indian by 
Carl Kauba, 1911; height 18 inches 
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Tiffany pottery vase; height 11 inches 


CHRISTIE’S NEW YORK 
502 PARK AVENUE 


FINE ART AUCTIONEERS SINCE 1766 
NEW YORK 10022 212/826-2888 





clarence hous 


40 EAST 57th STREET * NEW YORK e THROUGH DECORATORS AND FINE STOR 
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WIS (Glazed Chintz) . 
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How to tella Jacuzzi Whirlpool Bath 
without taking off your clothes. 






It’s easy to tell a Jacuzzi 
whirlpool bath from its competitors 
once you're in it. 

But you may never get the chance unless 
the whirlpool bath you buy has the Jacuzzi name right on it. 

Because if you don't see our trademark, it’s not a Jacuzzi whirlpool bath. 

Which means you won't be getting patented venturi inlets, our quiet air induc- 
tion system, world-famous Jacuzzi pumps, a wide range of bath and spa designs to 
choose from, or the quality massaging action only Jacuzzi’s 5 oo 
20 years experience in whirlpool bathing can give. Jd e a ri 

Of course, you may have to look a little harder to find a U a ® 





Pree Tp ee Fie, bake . . WHIRLPOOL => BATH 
Jacuzzi whirlpool baths because they're not sold just Sian carte 
everywhere. But that should come as no surprise. it’s not a Jacuzzi Whirlpool Bath. 


more information, call Toll Free (800) 227-0710. 
In California, Alaska and iii, call (415) 938-7070. Or write P.O. Drawer J, Walnut Creek, CA 94596. 


opyright 1979 Jacuzzi Whirlpool Bath, Inc. 
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just one of our many ¢ 
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, 201 E. 56th Street, New York, N.Y. 10022 es eee 
RT Te EOL WU e ath BOSTON /Berkeley House, Inc. CHICAGO/Nicholas P. Karas & Assoc. DALLAS /Brown-Shitk, Inc. 
HOUSTON /Craig Shir, Inc. DENVER/Fabrics West, Ltd. Wy teak ed HACKENSACK, N.J./Al Zweibel Associates, Inc. 
TAMPA/Mazas Group, Ltd. KANSAS CITY/Balley Fu mci bY LOS ANGELES/Ed Vaughn Tey el tac) a 
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ate t-te ome 
From two points of view. 


Si Take a close look. Designer Dorothy Blowers created this softly curved form as the basis for her 
: fay proportioned modular. Imagine the comfort. And imagine all of the ways you can arrange our classic 
living group. The possibilities are endless. Take another look. Everything's scaled to fit beautifully into 


os smaller ba ae So remember. No matter how you look at it, it atid good. 
_» the pacific-condi focus 
~ Our furniture has a future 






pac o pao is available to the trade at the following showrooms: 
e Pacific -CGma@i Focus at The Merchandise Mart, Space 995; Los Angeles - the Pacific -Condi Focus at the 
Center, Spe 9; San Francisco - the Pacific-Condi Focus at the Galleria/Design Center, Space 449; 











- the Pacifie® locus at the Design Center, Northwest, Space 222; Dallas - Martin and Wright; 
: wr ne sS)Selizer & Assoc.; Miami - 39 East; New York City - Philip Daniel; 
folot fel a Mele ov ica | 


ure Mig . Co.: P.O. Drawer 12, Compton, California (213) 774-8300 





THERE'S A NEW WAY 








TO ENJOY THIS OFFICE 


LEASE IL. 


Antiquarian Traders has made it easy. We eliminate 
the time consuming search and high capital expendi- 
ture. With our unique lease/purchase program you 
can have the distinction and prestige of a beautifully 
coordinated antique office setting for a small 
monthly charge. 

We’ve acquired the largest and choicest 
collection of antique office furniture ever 
assembled. Over 5,000 hand picked 
museum quality pieces. 


QUARI 


Our desk collection is unequalled: English partners, 
rolltops, secretaries, rare Wootons (as pictured), all 
superior examples of their type. Of course, we have 
everything else for your office: conference tables, 
leather couches, swivel chairs. Plus a mag- 
nificent residential selection. 

All pieces are faultlessly restored in 

our own shop. Visit our showroom or 
block long warehouse today. Bring your 
decorator or use ours. 





Showroom: Leases & Sales * Mon-Fri 10-6 « Thurs. eve till 9* Sat Sun 12-6 * 8483 Melrose Ave. L.A., Ca. 90069 (213) 658-6394 
Warehouse (appt. rec.) * 1050 Stanford Ave. L.A., Ca. 90021 (213) 627-2144 




















Signature 60 


The Feldman Company proudly celebrates 
its sixtieth year asa 
designerand manufacturer of the finest quality 
lighting fixtures, with thisstrikingchandelier of 
golden brass, highlighted by elegant Italian 
crystal. Part of the Feldman commemorative 
“Signature 60” series, of nine distinctive 
fixtures, it is 262" high x 282” wide and has 12 
candelabra bulbs. 

PRODUCT OF 


USA 
TT 


where pride of workmanship still prevdils 


For free Signature 60 brochure write to: 


~ ee FELDMAN COMPANY 


riiitiy athe snl since 1919 


6125S. Wall St, Los Angeles, CA 90014 
Or visit one of Bo ilehod cole h 
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FROM tite . custom carpet to match your imagination 
Inspired by the quilted cotton... this lovely floral 
motif was handtufted into pure wool carpet to give 
the room beautifully coordinated decorative individuality. 
For informative brochure and nearest source call or write SALLEE 


361 N. ROBERTSON BLVD., LOS ANGELES 90048 / (213) 272-3461 
Representatives in leading cities... also Australia & New Zealand 











SCOTT/KERZE 


Hand Painting 
Hoors, Walls, & Up 





2480 
~ The source for 

a painted environment 
designed to accomodate | 


your artistic persuasion. 


415 - 668 - 0379 | 



















The same holds true for Color Key 2. 
Now, you never have to worry about 
mixing the wrong colors again. 

So, if you're looking for a yellow 
that's not just another yellow, that'll go 
with a blue that's not just another blue, 

come to your nearest Ameritone Paint 

dealer. You'll find him in your Yellow Pages. 
Or, write Ameritone Color Key Paint, 
PO. Box 190, Long Beach, Calif. 90801. 

Another Growing Subsidiary of Grow 

Chemical Corp. 


©1976 Ameritone Paint Corporation 


The Ameritone® colors you re looking at 
are just a drop in the bucket. We make 800 
exciting, decorative and often unheard of 
colors. And if that sounds like a confusing 
selection, you can cheer up. Because we 
have an exclusive Color Key® system to 
make sure that all the Ameritone colors you 
select will blend together. Here's how it works. | 4 
We've separated all the colors in the # 
rainbow (and then some), into two color , 
palettes. We call them Color Key 1 and Color 
Key 2. Every color in Color Key 1 is created 
to go with every color in Color Key 1. 


NOBODY HASTHE _ 
COLORS AMERITONE HAS. 
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FINEST ITALIAN CONTEMPORARY FURNITURE and ACCESSORIES 


1979 Collection — 
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IT TAKES 2 KINDS OF 
PEOPLE TO MAKE 


PASHGIAN 
UNITED WAY WORK. 


Oriental Rugs THEBIG HEARTED 





Thanks to a lot of generous 
people in your town, the 
United Way supports a wide 
range of human services 
for people who really need 
them. 

A lot of ordinary people 
Pande Cameron Design G with extraordinary dedica- 
tion devote long hours 
looking at budgets and com- 








Featuring a large collection of Indian Dhurries, munity needs to determine 
rat how the money you give 
JuMacs, Kilims and Portuguese Rugs can be used to your com- 
- munity’s best advantage. 
Jistinctive Colors and Designs That's how 
United Way 


works. And why. Ne 
Thanks to you, it 
works. For all of us. United Way 
oulevard, Pasadena, California(213) 796-7888 * (213) 681-9253 BM aasaet 


ic Service of This Magazine & The Advertising Counci l 
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Wood-Mode Cabinetry starts ‘ 
in your kitchen and moves LK 
OAM B Mc ti ce 















Custom Kitchens by 
Wood-Mode’s 1979 
American Institute of 
Kitchen Designers Award 
Winning Kitchen 


our show- 
PRIOR LIC 
Pt aye 

PM Cyr 
designer/consultant. 
As a designer/consultant 
he works with you to create 
your personal kitchen. 
Under his supervision you 
will choose from a variety of - 
styles — from Early American to 

MR UT Oe CR AL Ls 
kitchen, which will reflect your NREL 
The designer/consultant will A ANH! 


cine 
Custom Kitchens 
a wide array of warm furniture woods and 2% 
FOOT CR eU Cd Lh Mayes Mode 


SPATE OE er CoC AC Cl Es Pree RE a ee Ue 
and chat with a professional COS AC LLL e oe Yea 1K] 
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zZzaroni-1851 
For the uncommon people, with a natural orientation 
toward quality. Regardless of the cost. 
Solely produced and bottled in Saronno, Italy...where the 
Lazzaronis’ first blended an Amaretto Liqueur in 1851, using 
an infusion from their exclusive Amaretti Biscuit. 


Imported by: Transcontinental Trade Corporation Anaheim, CA 
Amaretto Lazzaroni-1851: 48 Proof Liqueur. ©1978 


cd ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 


ndome pattern, superbly 


Ne EUG RUE ER CLeReS tet ty 
sa lifetime of elegance. 


King 8s Art Gallery 


529-531 N. La Cienega Boulevard | 308N. Rodeo Drive 
Sea ae 1 Los Angeles, California 90048 Beverly Hills, California 90210 
* a phone (213) 657-5063 phone (213) 271-9049 
eS 
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One thing that the professional antique 


dealer, collector and the tourist shopping 


for gifts have in common is the time and 
effort they spend in seeking out just the 
right piece. The appropriate item, 
definitively, that something “too special 
to leave behind.” Something else shared 
by them is a concern that their valuable 
purchase, no matter how large or small, 
be handled expertly, expediently. .. and 
simply. With a telephone call to any one 
of the Michael Davis offices worldwide, 
arrangements can be made for not only 
shipping, insurance, delivery dates and 
door-to-door costs, but also couriers, 
travel, buying tours and the handling of 
your international financial matters. 

All the things that make buying and 
shipping simple. For the dealer, the col- 
lector and the tourist bringing home 
more than the memory of England, 
Michael Davis is the overseas arranger. 


If you can’t 


leave without it, 


Michael Davis 
arranges things 
SO you 
won't have to. 








Please send me additional information AD/9/79 
NAME 


ADDRESS 


Commercial DealerO PHONE 
Tourist 0 Collector Household Removal 0 


MICHAEL DAVIS (SHIPPING) INC. 
29 EAST 61ST STRE 
NEW YORK, NEW YORK 10021 - (212) 832-36 


MICHAEL DAVIS (SHIPPING) IN¢ 
8439 MELROSE AVENUE 
LOS ANGELES, CALIFORNIA 90069 - (213) 655-3030 


MICHAEL DAVIS (SHIPPING) LIMITED 

111 MORTLAKE ROAD, KEW, RICHMOND, 

SURREY TW9 4AU. 

TEL: LONDON (01) 876-0434 - NIGHT LINE: (01) 878-3377 


BE MICHAEL DAvis JJ 


SPECIALIST PACKERS AND SHIPPERS 
INTERNATIONAL REMOVERS 
TRAVEL RELATED SERVICES 

‘ 


~~ 


why 
; ‘ 
THE QUEENS AWARD 
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INTERNATIONAL 
PROPERTIES 


Living in Elegance 
By June R. Gader 
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ELEGANT IS THE WORD to describe the homes featured in this 
month’s medley. The commonality ends there, however, 
because selections range from palazzo-sized to intimate, 
historically interesting to sleekly contemporary. Each of 
the homes is distinctive and each is a reminder that 
elegance comes in many sizes and varieties. 


Great Mills, Maryland 
History reigns in Saint Mary’s County, Maryland. Lord 
Calvert landed in this county in 1634, bringing with him 
the spirit of religious tolerance. Glen Mary, a magnificent 
estate on the Saint Mary’s River, dates back nearly as far. 
The original house was built in 1655 and the dining room 
and root cellar were built in 1776. Only the wing to the 
left of the great hall and the kitchen are of more recent 
origin, yet the entire residence retains its uniformity. 
The fifteen-room brick and frame residence is built 
simply and beautifully. There are dormer windows in the 
hand-hewn shingle roof, and a long pillared brick porch. 
The early parts of the house have the original floors, chair 
rails, doors and hardware. The list of rooms reflects the 
period in which the house was built: Downstairs there is a 
long narrow great hall, living room with brick fireplace, 
library, dining room with fourteen-foot vaulted ceiling 
and a mural over the brick fireplace, taproom and large 
kitchen. The master suite, with a view of the river, has a 
fireplace, dressing room and bath, and connects to the 
study. Upstairs are four bedrooms—two with fireplaces— 
numerous baths, immense attic and storage areas. 
Surrounded by twenty-three acres of river-front prop- 
erty with rolling hills, fields, woods, dock, and outbuild- 
ings including garages and greenhouse, this historic 
residence is just seventy-five miles from Washington, 
D.C. Glen Mary is available for $400,000 from Roy 
Veatch, Period Houses, 1317 Wisconsin Avenue, N.W., 
Washington, D.C. 20007; 202/333-6011. 


Woodside, California 

Atop a hill surrounded by redwood forests, yet conve- 
niently close to San Francisco, is the famed Chamberlain 
mansion, in Woodside. Designed by the architectural 
firm of Bakewell & Brown, who created the San Francisco 
Opera House and Coit Tower, the house was built 
between 1912 and 1913. The building was highly praised 
at the time for its luxury, beauty and self-sufficiency, and 

is even more impressive now. 
Situated on five acres with views of the bay and the 
astal range, the estate embodies a classical gracious- 
and beauty, with every conceivable modern conve- 
*—formal gardens, swimming pool and tennis 
The house has among its amenities seven bed- 





rooms, a library, reception hall and spiral staircase, sitting 
room, solarium, exercise and sauna room, wine storage 
facilities and updated gourmet kitchen. 

Completely remodeled and restored, this residential 
property is available for $1,500,000 from Betsy White, J. 
M. Taylor and Company, Realtors, 100 El Camino Real, 
Burlingame, California 94010; 415/342-9252. 


Miami Beach 

Miami Beach is not simply an ocean-oriented commu- 
nity, as this seventeen-room contemporary mansion in an 
unusually secluded estate setting shows. The 1¥%-acre 
property offers 160-foot frontage on its own quiet Lake 
Surprise. Located a mere two blocks from the Atlantic 
shore, shopping and restaurant areas and country clubs, 
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A view of the notable Chamberlain mansion in Woodside, California. 





this residence offers its owners a truly private world. 

The grounds are a haven of lush, meticulously land- 
scaped vegetation. For entertainment or sport there is a 
large heated pool, lighted tennis court, awning-covered 
dance patio, whirlpool spa, combination cabana and 
game house with soda fountain and bar, and a dock. 

The grounds and modern house with seven bedrooms, 
thirteen baths and a large, completely outfitted gourmet 
kitchen will accommodate the needs of many guests. 
Inside the house, three major public rooms surround an 
atrium. Expanses of glass allow the beauty of the out- 
doors to be enjoyed from the large living room and 
pillared dining room, both with marble floors. The 
library has floor-to-ceiling bookshelves, and the family 
area has a wine bar, exercise room and sauna. The master 
suite has two dressing rooms and two baths. Oversize 
guest bedrooms all have baths and spectacular views. 

This unusual property is available for $975,000 from 
Illustrated Properties, Incorporated, 450 Royal Palm Way,’ 
Palm Beach, Florida 33480; 305/655-5551. 


Carbondale, Illinois 

Unity of living style and site creates a natural elegance in 

a natural setting for the Hugh Duncan house near 

Carbondale, Illinois. Designed by architect Bruce Goff, 

the house is an unusual retreat for a special owner. 
continued on page 182 
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address 


Please attach your Architectural 
Digest label here, or copy your 
name and address as it appears on 
your label in the space below. 





All our services to subscribers are fas- 
ter when you include that subscription 
label. 


MOVING? Please give us 8 weeks 
notice. Attach your label when you 
send us the new address. 

QUESTION OR COMPLAINT? We can 
give faster results when you include 


MANDARIN ANTIQUES, LTD. 


Wholesale & Retail 9:00-5:30 Mon-Sat 
812 West Pine Street Box 428, Farmville, N.C. 27828 
919-753-3324 


Located 22 Miles East Of Highway | 95 In Farmville 





UNLISTING SERVICE. If you want - 
your name left off our mail advertiser's 
list, just check the box below, send us 
the coupon and your label. 


RENEWING? Check your label to be 
sure it’s correct. By the way, your label 
shows the last issue in your current 
subscniption in the top right corner. 
(Example MAR 78 means March of 1978 
is the last issue you'll get.) For unin- 
terrupted service, include your label 
with this coupon. Check the boxes 
below that apply. 


WANT TO SUBSCRIBE? Check the 
boxes below and fill in the coupon. For 
GIFT SUBSCRIPTIONS, please use a 
separate sheet, and give us your in- 
structions. (Outside U.S. and pos- 
sessions, add $7 per subscription.) 






























IN THIS BOOK ARE WILD 
ANIMALS, EXOTIC THINGS TO EAT, 
A POSTER FOR KIDS, ANDA 
BEACH TEN MILES LONG. 


Please send a year's (10 issues) subscrip- 
tion to Architectural Digest at $35.00. 


_] New Subscription [|] Renewal 
|] Payment Enclosed [| Bill me later 
Change of address 


Do not give my name to mail adver- 




















It's free. Send for it 














We've packed more into it than youll ever unpack on a tisers who rent the Architectural 
vacation at Kiawah: golf, tennis, sailing, swimming, 5 ef 
jeep safaris family things, romantic flings even a recipe Digest subscribers list. 
for She-Crab soup! So hurry! Call for your free copy 
And read all about our walk-to-everything resort 4COA 
| On an island named Kiawah 
| CALL TOLL-FREE 1-800-845-2471 seas 
| (In South Carolina call 1-803-559-5571) Address 
ogee 
4 /) , 
LAL ) City, = ee State ep 
,. 





P.O. Box 1291 Charleston, S.C. 29412 








ARCHITECTURAL DIGEST 


PO. Box 2415, Boulder, Colorado 80322 
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ae _ My iraeti got! Du Pont TEFLON: 
bes a ~<... CarpetProtector. 








; When you've got a carpet with 
‘ Du Pont TEFLON*Carpet Protector, you’ve taken 
alot of worry out of Carpet care’ 


Du Pont TEFLON Carpet Protector gives invisible 
, protection that lasts and lasts. Carpets actually 
resist Soil. And need shampooing less often. 


When you buy carpet, buy carpet:protection: Look for 
the.label that tells you the carpet is protected by 
TEFLON Carpet Protector. Only from Du Pon 
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The Crystal Gem Swan 


Meticulously fashioned in the Austrian Alps of diamond- 
like 32% full lead crystal, perhaps the most brilliant crystal 
in the world. Our elegant swan disperses a rainbow of 
fiery droplets reflected through over 100 precision cut 
facets. Floating on its own mirrored walnut stand, the 
Crystal Swan is an exclusive import to add sparkling charm 
to your home, but surprisingly affordable. Money back 
guarantee. With walnut stand, gift packaged, only $55.00. 
Please add any applicable state taxes. Phone to use Am Exp., 
CB., Diners, MC, Visa. Call Toll-free: 800-821-5462. In 
Missouri, call: 800-892-5796. Or send check to 


he hells cette. 


Dept. 13A, Box 5548, Kansas City, MO 64109 





iS) Have gifts delivered to your 


door instead of your chimney, and 
shop from your armchair instead of in 
a crowd...that’s the beauty of shop- 


ping by mail with the Neiman-Marcus 


Christmas Book. For your 1979 copy, 
send 2.00 plus name and address for 
each book to: Neiman-Marcus, 

Dept. 50, P.O. Box 2968, 

Dallas, Texas 75221. 
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INTERNATIONAL PROPERTIES 


continued from page 178 


Situated on an old farm site in the Shawnee Hills, the 
121-acre parcel abuts on the Shawnee National Forest. 
The house itself is located on the side of a bluff at the end 
of a private road and is surrounded by dense woods, with 
streams, waterfalls, and a pond for swimming and fish- 
ing. Wildlife abounds and vegetation ranges from prickly 
pear cactus to wild flowers. The property also includes a 
hundred-year-old farmhouse and a barn. 

This twentieth-century home represents geometric 
and organic design principles. It consists of three towers, 
circular living spaces formed by a serpentine wall of 
native uncut sandstone. The public rooms—dining room, 
living room and kitchen—are contained in one of the 
three towers. A large fireplace with circular hearth serves 
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| The Duncan house, Carbondale, Illinois, is attuned to its environment. 


the dining room and living room. On the upper floor 


| there is a tower room with open balcony. The second 


tower includes two main-floor bedrooms, 1% baths and 


| an upper room. The third tower has a private working 


space with library, terraces and enclosed circular sanc- 


| tum. A circular guest house adjoins the main building. 


Ceilings in each of the towers consist of open beams 
radiating from the center to the circumference, and a 


| continuous skylight is formed where roof and walls meet. 


Found objects are the principal source of ornamenta- 
tion. For example, architectural fragments in the sand- 


| stone walls came from buildings designed by Louis 


Sullivan. Other ornamental elements came from a variety 
of school buildings in Chicago and from prairie schools. 

The house reflects an awareness of the outside environ- 
ment. Each major tower has access to outdoor living 
areas—terraces or a stone patio with its own lily pond. 
The basic circular motif of the house extends to doorways 
and windows that open to views of the spectacular valleys 
and distant bluffs. Yet with this spaciousness, the experi- 
ence is one of being deep within a cave. 

This unusual property, easily accessible by automobile 
and airplane, is being offered for $300,000 by Catherine 
E. Rieckenberg, c/o First National Bank of Cobden, 
Cobden, Illinois 62920; 618/893-2121. 0 
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Offers the residential or contract 
designer the largest selection of 
quality photomurals available. 


Naturescapes are dramatically 
realistic, you actually feel the 
sun’s warmth, hear the rustle 

of leaves and the pounding of surf. 
This sense of aesthetic dimension 
is achieved by photographers who 
are renowned natura! 
understand and love the great 
outdoors. 

Each mural is reproduced on the 
most stable grade synthetic avail- 
able, Naturescapes are durable, 
dry strippable and meet all com- 
mercial/institutional standards. 


Write for full color brochure. 


Top: ‘‘Dogwood Forest’ 
} by David Muench. 
9’ high, 14’ wide. 


Bottom: “Birches, Walden 
Pond” by Ed-Cooper. 
Hal? aan Lo 


Upholstered furnishings by 
Schweiger Industries, Inc. 





Natureseapiies Inc., Brenton Cove, 
Newport, R! 02840. (401)847-7464. 








TAPPAN INTRODUCES 
A REVOLUTION IN COOKING 
ON TWO LEVELS. 







g, [ On top is a full 
It’s the First zeae 
range with a gas microwave 
oven. You'll ap- 
Convectionaire @ preciate its 
Speed and convenience and 
oven...and a its automatic temperature =|, 
Microwave! probe that turns the oven off 
at a preselected temperature. 
Top to bottom, this new 
Starting at the bot- 


Tappan means you'll enjoy 
preparing the foods you like 
bestinless time, withless 
trouble,andcomparedtoa 
m Conventional pilot-type gas 

J range, you'll use up to 40% 
# less gas! 


tom —the fast- 
cooking, gas-sav- 
ing Convectionaire 
Oven. Thanks to 
convection cooking, a steady 
stream of forced hot air 
means baking and broiling 











Visit yourlappan dealer 
are done at lower tempera- and get all the exciting details | 
tures than in a conventional about the most advanced | 


oven. And because foods 
cook and brown faster, more 
natural juices are retained. 

The self-cleaning oven and 
cooktop burners also feature 
automatic pilotless ignition 
for added energy savings. 





Tappan gas Convectionaire/ 
Microwave Cooking Center. | 

Itcomes complete witha free || 
Convectionaire Cook Book. 4 


ArnAasrcciction 


cooking system ever —the | 





TAPPAN | 
Appliances 


| 
Saas. \ 
a TAP PAM VISION Serving the heart of the home | | 
Tappan Park * Mansfield, Ohio 44901 © 419/529-4411 






IN THE WEST, HERITAGE 
IS AVAILABLE AT 
THESE FINE DEALERS: 


ARIZONA 


Mehagian’s Furniture Galleries 


Phoenix Galleries 
825 N. Central Ave. 
(602) 252-6551 


Scottsdale Studio 
Lincoln Dr. & Scottsdale Rd. 
(602) 948-9861 


SOUTHERN CALIFORNIA 
J. H. Biggar 


Pasadena 
680 E. Colorado Blvd. 
(213) 792-6136 





Pomona 
160 E. Holt Ave. 
(714) 629-3026 


Santa Ana 
; 1110 N. Main St. 
(714) 547-1621 


Woodland Hills 
J. H. Biggar Drexel Heritage 
21725 Erwin St. 
(213) 888-4933 


NORTHERN CALIFORNIA 
Stone Pierce 


Berkeley 
2300 Shattuck Ave. 
(415) 845-1526 
COLORADO 


Davis & Shaw 


Denver 
1434 Champa St. 
(303) 534-7291 


: OREGON 
Paul Schatz Drexel Heritage 


Portland Suburban 
7437 S.W. Nyberg Rd. 
* Tualatin 
(503) 638-9591 


UTAH 
Dinwoodey’s 
Salt Lake City 
37 West 1st South 
(801) 521-2880 


© Drexel Heritage Furnishings Inc., 1979 
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| Upholstery by Heritage. 
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he graceful coutours of a finely 

crafted frame. The marvelous 
comfort of luxury cushioning. The 
perfectly matched patterns of masterful 
hand tailoring. 


hese are among many lasting 

pleasures you and your family will 
enjoy with our distinctive Heritage 
custom design upholstery program. 


he choices are impressive. Seven 
frame styles in five lengths. One 
dozen pillow and cushion options. And 





nearly 1000 fabrics. From regal silks 
and damasks to fine imported English 
prints, like the one featured. Combined 
with outstanding Heritage 
craftsmanship, this assures you a wis: 
and beautiful investment that will 
preserve its value for years to come. 


Heritage 


Craftsmanship in the grand tradition 


COLDWELL BANKER SELLS 
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An elegant era| 


Antique Pool Tablé& 
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, REAL ESTATES. 


Also villas, mansions and ranches. We specialize in 
distinguished residences priced from millions on down. 
The estate shown here is one of our exclusives. 

This magnificent French Provincial is one of Pasadena, 
California's most famous examples of fine architecture. 
This stately residence features a dramatic 50-foot-long 
marble entry hall. Paneled living and morning rooms and 
a formal dining room —all with fireplaces. Just off the 
lovely master suite you'll find an exquisitely paneled 
library with wet bar and fireplace. Also included are five 
family bedrooms and two maid's rooms. It’s priced at 
$1,300,000. 

Coldwell Banker also has real estates throughout 
California, Oregon, Washington, Texas, Colorado and 
Arizona. 

For more information about our Special Homes 
meee call Robert Newton at (415) 772-0358, or write 

1 Embarcadero Center, San Francisco, California 94111. 


G Coldwell Banker 


RESIDENTIAL BROKERAGE COMPANY 


A COLDWELL BANKER COMPANY 
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imeless beauty is found in things with a unity of At Barker Bros. you will find truly exquisite hand- 
their elements. Oriental rugs possess this harmony ~ ™ade oriental rugs in one of the finest collections 
in vibrant color, texture and design. Precious to ey 


ere a ch ness in Los Angeles, you are assured of the finest 
lee hiahaes adi rea leet ole quality and service. We buy, trade and sell hand- 
home with a lasting elegance. 


made oriental rugs and have a master weaver who 
will reweave and repair your treasures with tradi- 
tional expertise. Visit our Oriental Rug Gallery 
and see unique rugs with beauty as ageless as the 
pyramids. 


BARKER BROS. 


BARKER BROS., FOURTH FLOOR, 7TH AND FLOWER, LOS ANGELES, CALIFORNIA, (213) 624-3355 EXT. 320, 323, EPA: Fee) 


es 


"Carved Giltwood Eagle 


Circa 1790 


_ Corner Cabinet 
Circa 1760 - 


~~ QUATRAIN INC — 
a B - 
(00 N. LA CIENEGA BOULEVARD, 


LOS ANGELES, CALIFORNIA 90069 
(213) 652-0243 








Exceptional English Mahogany — ee 
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The publishers of Architectural 
Digest invite you on a once-in-a- 
lifetime tour through some of 
America’s most elegant, most daz- 
zling and most interesting homes 
—private residences, big city apart- © 
ments, country mansicns, condo- 
miniums and beach houses selected 
from ten years of Architectural 
Digest. All are masterworks, 
resplendent examples of the high- 
est order of the designer’s art. | ah 

Most of these interiors have 
never been and will never be open 
to the public. But now they are 
open to you, all in one elegant, 288- 
page, 9” x 12” volume, filled with 
superb full color photographs. 

Use the coupon below to order 
your edition of Architectural Digest 
American Interiors. 


The Knapp Press 
P.O. Box 985 
Hicksville, NY 11802 


Please send me______copies of American 
Interiors at $35.00 plus $1.55 shipping and 
handling each.* | 


My check or money order for $ 
is enclosed. | 


Name 


Street 











City 


State =. 3 = Ap 


*California residents add 6% sales tax. 
Please allow six weeks for delivery. Offer 
good only in the United States. 





©1979 Beverly Hills Ltd. 


LUXURY KNOWS ITS PLACE. 


People who know luxury come to us for before you pick up your car. Small things 
the compassionate service. And a host of —— which aren’t really luxuries, but just plain 
luxurious little extras that only we can offer. good service. The kind of service you get 
Like the luxury of a free loan car when _ from people who really care about you, 
the Mercedes you bought new from us is before and after the sale. 
in for maintenance. We think our kind of 
Like a full staff of hand picked master treatment will matter to 
mechanics, affording you the luxurious you if you’re the type of 
peace of mind of knowing your car will be — person who buys or 
fixed right the first time. leases a Mercedes from 
Or like having us clean your windows us in Beverly Hills. 


BEVERLY HILLS LTD. 


THE PLACE TO BUY THE CAR. 
8833 Wilshire Boulevard, Beverly Hills, CA 90211- 213/659-2980 





Custom Designed Upholstery 
‘To the Trade 


Photography by M. J. Cody 


Interiors by Mark Paul Designs 


Ken-Wil Co. 


8422 Melrose Avenue 


ANTIQUE REPRODUCTIONS 
JOHN HALL, furnrrure pesicn Los Angeles, Calif. 90069 


(213) 657-4376 
2503 MAIN STREEI SANTA MONICA, CALIFORNIA 90405 
a Rew A Aw REL ea eh! 








You Need A POOLSAVER? 


BUY POOLSAVER® INSTEAD OF 





CONVENTIONAL SOLAR PANELS! 
SOLAR HEATING: 


Unlike conventional solar panels, Poolsaver® distributes 
solar energy over 100% of pool surface. Raises pool 
temperature as much as 10° to 15°. 


THERMAL INSULATION: 


Retains heat overnight. Reduces heat loss up to 70%. 


4 FOR SAFETY: 


Enjoy peace of mind. Makes your pool safer for kids & pets. 


CLEANLINESS: 
Keeps dirt, leaves & debris out of your pool. Eliminates most 
cleaning drudgery. 


SSS SAVINGS: 
Drastically cuts your heating, chemical, cleaning, water, 
electrical, and maintenance bills. | 


COMPLETELY AUTOMATIC: 
Motorized for easy daily use. Just flip a switch — so conven- 
ient. No more pool blanket hassles. 


POOLSAVER® FITS MOST POOLS Call q 
New and existing, Most shapes. 
IN CALIFORNIA: Writ 


AUTOMATIC SOLAR COVERS INC. 

LOS ANGELES (213) 639-7800 TODAY 
1970 Gladwick St., Compton, CA 90220 

SAN DIEGO (714) 556-9440 | 
8590 Production Ave., San Diego, CA 92121 


NORTHERN CAL (800) 642-0133 
1130-0 Burnett Ave., Concord, CA 94520 
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OUTSIDE OF CALIFORNIA: 
COVER POOLS INC. 
(801) 262-2724 

117 W. Fireclay Ave. 

Salt Lake City, UT 84107 
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yet] his superbly bound 

100 page book rich in 

color photographs 

leads you through the 

imaginative designs, 

architecture, interior-decor that 

Francisco Artigas, famed Mexi- 

can architect and artist, created 
throughout Mexico. 


His brilliant combination § of 
comfort with the beauty of 


4] 
| 


sIWNG 
UMIS. 


Mexico’s scenery and sun pro- 
duced an incomparable style of 
living. 

This limited edition is not just a 
beautiful book but a pictorial 
record of Francisco’ Artigas 
success. His achievements de- 
monstrate the beauties of Colo- 
nial Spanish design incorporated 
into a daring yet relaxing un- 
limited style of living. 


For this Limited Edition 5,000 copies of the book were printed. Each copy 
carries an authenticated number; it is not intended to reprint the book 


To obtain your certified copy of this Limited 
Edition please send a check for US 100.00 to: 


PUBLICACIONES ARQUITECTONICAS 
MEXICANAS, S.A 

Calzada al Desierto de los Leones 5934 
Mexico 20, D. F 


Print name 
Address 
City 


Your copy will be sent by post from Los 
Angeles; handling and packing are included 


Please allow at least 4 weeks for delivery 








‘The Maytag Estate”’ 


A spectacular residence of 12,000 sq. ft. on a 107-acre hilltop {J \ 
site with commanding views of the Santa Fe area including 
breathtaking vistas of the Sangre de Cristo range and Jemez 
mountains. Swimming pool. Gatehouse. 








Beautiful color brochure AD-90195 available on request. 


Previews INC. 


® 
International Real Estate Marketing Realtors 


909 - 17th Street, Denver, Colorado 80202 
Phone: (303) 534-4922 







"Wallaby" 


7468 Girard Avenue, La Jolla, California 92037 
714/459-1800 






New York - Greenwich, CT - Boston - Middleburg - Palm Beach - Chicago - Denver 
Scottsdale - Los Angeles - Honolulu - Representatives in Europe, the Middle East, and the Orient 
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3617 E. COAST HWY. x 
CORONA DEL MAR, CA 92825 Sse ) 
Ch ws i 
er Cl eer 
v ise m 
ONE OF THE FINEST FORMS eit ca} 
OF INVESTMENTS TODAY ied 
Lat ¢ | * 
* aed | 
THE LARGEST & FINEST s 
SELECTION OF GENUINE 
ORIENTAL RUGS IN 
CALIFORNIA 
* 
THE BEST SERVICE 
IN THE COUNTRY Beene ne aoe a oe ee 





714.675.4730 





SILK FOUNDATION ESFAHAN SILK FOUNDATION ESFAHAN 
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PLANTATIC 


FABRIC AND WALLCOVERING COLLECTION 


An historic sugar mill plantation at 
Caneel Bay in the Caribbean with its uniquely 
colorful floral environs was the inspiration for 
this opulent collection of printed fabrics. Each 
design is reproduced with a companion wall- 
covering, in the fine quality that is traditional 
of Schumacher—the source of fine fabrics, 
carpets and wallcoverings. 


Available through interior designers and at 
L. S. Ayres, Denver Dry Goods, Emporium (San Francisco), 
Marshall Field, Wm. Hengerer Co., Lord & Taylor, 
J. W. Robinson, Sibley’s, W. & J. Sloane, Stewart’s (Baltimore), 
Stewart Dry Goods, Stix-Baer-Fuller and other fine stores. 


SGHUMAGHER 


939 THIRD AVENUE ¢ NEW YORK, N.Y. 10022 
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Oriental Porcelain Gallery 

49MaidenLane Zip94108 

Ph (415) 397-7506 Hrs11-5,clSun. 
Second floor gallery specializing in 19th C. 
Chinese and Japanese porcelains. Exclusive 
collections featured through the year. Circle 
#20,for brochure. 














Thomas R. Ladner Antiques 

414LaCanada Zip92037 

Ph (714) 459-3753 Hrs 10-5 and by appt. 
Select English, Continental period furniture. Di- 
rect importer 17th, 18th C. Thomas R. Ladner, 


ASID. 
LAGUNA BEACH 





Heritage Place 44 Gough St. 

Between Market and Mission 

Ph (415) 431-6950 Hrs 10-5, Su 12-5. 

Inside this old biscuit factory rare antiques 
await discovery. More than 50 of California's 
most prestigious antique dealers call this home 
and each has its own showroom. Large collec- 
tions of English, French and other fine Conti- 
nental furnishings, objets d’art and nostalgic 
treasures fill to overflowing this once huge 
factory. Circle #2 for brochure. 


SAN JUAN BAUTISTA 


Lillian Johnson Antiques 405 Third St. 

Ph (408) 623-4381 Hrs 10-5, cl M, Tu. 

& Haviland matching service specialist with over 
2,000 patterns in stock. General antiques also. 
Write today for free brochure telling how you 
can be on our want list for your pattern and 
missing pieces. We buy and sell. Circle #21 for 
brochure 


OO 


Send for our informative 
120 page full-color 





Early 17th Century Chinese Gilt-Bronze 
Kwan Yin Seated on Chii-lin 14 ¥2" High 


From Warren Imports of Laguna Beach French Rare Wood 


Intricate Inlay Parquet Work 
Lap Desk, c. 1800. from Colby Antiques 
of San Clemente 


Warren Imports - Far East Fine Arts 
1910S. Coast Hwy. 

Ph (714) 494-6505 Hrs. 9:30-5:30, cl Sun 
Jade, porcelain, ivory, lacquer, netsukes, snuff Colby Antiques of San Clemente 
bottles, bronzes. Since 1937 one of the finest 510N.ElCaminoReal Zip 92672 
Oriental art collections. Also in Palm Springs Ph (714) 492-5130, 492-2620 Hrs 11-5 


Investment quality antiques are stressed “Price Guide & Catalogue 
PALOS VERDES ESTATES 18th, 19th C. English and European. Formerly of Collectors Paperwei wnt.” 
of Port O'Call Pasadena. Circle #1 for 1979 bound edition, $5. 
brochure Circle #22 for 
illustrated catalog. 
SAN FRANCISCO Antique/Contemporary. 


Edward's 1799 Antiques 
1799 Union Street Zip94123 
Ph (415) 928-2919 
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SARATOGA 
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Signed Tiffany Peacock Lamp with Origina’ : 
Base from Corinthian Studios of Saratoga. » 


Corinthian Studios 

20506 Saratoga-Los Gatos Rd. 

Ph (408) 867-4630 Hrs 9-5:30, Sun 12-5: 
A gallery of fine things for discriminating cap 
lectors. The very best in every category. Cir 
#24 for brochure. i 


SANTA MONICA 


|.M. Chait Gallery 2409 Wilshire Blvd. 
Ph (213) 828-8537 Hrs. 11-5, cl Th, Sun. 
Specialists in Oriental fine arts featuring jad’) 
porcelains, enamels, ivories, netsuke, ca 
Ings, bronzes, snuff bottles, lacquer. Membi 
Appraisers Association of America, Inc. Circ! . 
#3 for brochure. 1 


STOCKTON 


FON Ae and Interiors mT 
3201 W. Benjamin Holt D ¢ 
Ph (209) 951-3393 Hrs 10- 6, 12-6 Su, clM. fy 
Importers of general antiques, furnishings | his 


Illinois 
CHICAGO 


The Galle 
35MalagaCovePlace Zip90274 
Ph (213) 375-2212 Hrs11-5,clSun 


Direct importer specializing in Oriental anti- 
ques. 17th, 18th C. screens, Ming furniture, 
kitchen chests, paintings, fabrics, jade, Mon- 
golian jewelry, accessories. Appointments 
suggested. In Tokyo at 11-6 Akasaka I-chome, 


Minato-Ku, Tokyo 107. Ph 585-4816 





Outstanding 
Set of Ten 
Chippendale 

Design Dining 

Chairs, c. 1840 














Clements Antiques of Texas, Inc. 


)atFarm Road Exit Forney, Texas 75126 Only 20minutesfrom Dallas (214) 226-1520 Circle #23 for brochure 


Hrs 10-6, cl Sun 

Specializing in fine Vienna 
Regulators and other choice 
clocks—all guaranteed for 
| one year. A mix of period Eng- 
| lish, French & Austrian furni- 
ture and objet d'art makes this i 
intimate shop a delight to visit. 761 Chestnut St. Suite 26TG Blue and white underglaze porcelain soup 


; d ting Shou Lao and the Eight Imi 
——— Circle #19 for brochure Santa Cruz, California 95060 oe at er ional sransitichal peice #13 


from the largest collection of antique Chines: 
spoons in the world. Provincial ware to Imperia'pé 
quality. $10.00 and up. Circle #25 for brochures hu 
Things eeks Ching j 
260 E. Chestnut, Chicago, ir 60611 
Ph (312) 337-2222 Appointment suggested. 
Cable: LAURUS | 


CHICAGO'S 


LARGEST 


ANTIQUE DEALER 


featuring 
‘FURNITURE 
French, English & American 
ORIENTAL ART 
Large & varied selection 















Paperweights 


L. H. Selman, Ltd. 
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Chippendale 
Design Mahogany 
Bureau Bookcase 
with Finely Fitted 

Interior, c. 1840 


BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS. 
ART GLASS BRIC-A-BRAC 





DOUGHTY & BOEHM BIRDS 
& much, much more all at 


Dorrose 
Galleries 


751 N. WELLS e 312 /337-4052 
Monday - Saturday 10 to 5 


We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 








D GILMORE'S AN TIQUE REGIS TER tani ae eaters APPHABETICALIY LISTED 
NAD) POS i) itl Roa ZAR Cok Ryan ws My See =. 
ENG CMS GCS SOCAN NGC NOC ee 


pntucky North Carolina Virginia VALUABLE COUPON 
DANVILLE WILSON RUTHER GLEN 
YES TAD, 


Boone’s Antiques, Inc. Boone's Antiques, Inc. 









































































































| Box3796 Hwy301 South Hwy 207 East mile East 195 Exit 
Ph (919) 237-1508 Hrs8-5:30, Sa8-5, cl Su. Ph (804) 448-2500 Hrs9-4,cl Su, M. 
I é/ Direct importer of fine period American and Largest selection in the area of fine period 
English furniture and accessories. Oriental American and English furniture. 45,000 sq ft. 
porcelains and carpets. Retail and Wholesale. Dealers welcome. Circle #18 for brochure. 
Circle #5 for brochure. : 
> Washington 
exas 
emoor LexingtonRd. Zip 40422 3 SEATTLE REGISTER 
(606) 236-6582 Hrs 9-5, Sa9-1, cl Sun. DALLAS Mintege Hones Antiques 
er 50 years of dealing with 17th, 18th C. . j j j z 
glish and continental furnishings. Direct im- Ph (206) 542-2049 Hrs 1-4:30, cl Su, M. oe Bune olin aes meet 
ations. Specializing in country oak and e A beautiful collection of choice silver, china, art : € circle e items | wa 
ly walnut. Complete interior design service. Ose WMUMCY glass, wicker and furniture. and have included $1 for handling. 
cle #26 for brochure. ‘ 3 Process my requests and forward 
| Wisconsin them on to the companies indi- 
LEXINGTON Rose Driver Antiques 2916 Sale St. North Lake ects Enclosed yeu aa ane 
eAppleTree 113WaltonAve. Zip 40508 Ph (214) 521-7012 : = WIIChiINCIUGES INE 1! TOF 
(606) 252. 1309 Hrs 10-4, clSun e Hrs 10-4:30, 1-4:30 Sa, cl. Su. Garrouse! Midwest Box 97, Hwy 83 handling as well as any costs re- 
th and 19th C. English and Araerican furni- Specializing in 17th C, English oak, walnut and ee quested. My check is made payable 
e, accessories and Oriental rugs. Also in mahogany. Also 18th C. furniture, porcelains, The shop for people who love to Tad Gilmore 
uisville at 117 Wiltshire Ave., (502) 897- decorative accessories anda Garden Roomof | antique carrousel horses and ‘ 
43. period country furniture. animals. Always a ; 
iiss Antiques ot Kentucky levee ; epeetol 1. Colby Antiques Brochure Free 
96 Old Versailles Rd. Zip 40504 FORNEY with photos, prices 3 iit CREnDICer ie eee 
(606) 254-5335 Hrs 8:30-5:30, cl Su. and descriptions. see eae . 
.000 sq. feet filled with period English and Apollo Antiques Circle #27 for 4. Corinthian Studios 
ierican furniture, accessories, porcelains, 2612Commerce St. Zip 75226 a brochure. The Illustrated History of 
ental. Wholesale/Retail. Design trade en- Ph (214) 226-3230 Hrs 9-5, Sun by appt. French Furniture and 
uraged. Circle #5 for brochure. MOE. Container shipments from Decorative Arts” Brochure $2 
ae, ~ Europe unloaded regularly. 5. Boone's Antiques Brochure Free 
LOUISVILLE eee crciaues ene 6. Wakefield Scearce Galleries 
tners 731 East Main Street public and the vane actos Catalog $3 
(502) 584-6349 : : ration, appraisals, consign- Boones 7. Antiques Et Cetera 
Se r a ments and estates liquid- Bipenite Free 
asscock Interiors, Inc. ated. 2 <, 8. Ronin Gallery 
>ChenowethLn. Zip 40207 , Mit, WIC. , NM. “Images of the Floating World” 
(502) 895-0212 Clements Antiques of Texas, Inc. 1680—1930 Woodblock Prints 
ecializing in fine 17th and 18th C. English an- |-20 atFarm Road Exit P.O. Box 727 10 Acres of Imported & Naisukell Catalog $5 : 
Jes, paintings, accessories and Oriental rugs. Zip 75126 i i peo are 
Ph (214) 226-1520 Weulecab a Boek 9. Ronin Gallery 
. e olesale & Retail aac : » 
e Southwest's largest source of antiques Autumn of Ukiyo-e 
SHELBYVILLE The South f 
ikefield-Scearce Galleries and fine art. Trade suppliers of antique furniture Boone's is offering one of the largest Masters of the early 20th 
toric Science Hill Zip 40065 and importers from throughout the world. Es- selections of antiques available anywhere Century Catalog $6 
(502) 633-4382 Hrs9-5, cl Sun. tate auctions monthly. A short 20 minute drive in the world to the public and to dealers. 10. Ronin Gallery 
In one of the oldest buildings East of Dallas. Circle #23 for brochure. American and European period antiques. “Utamaro 1753-1 806” 
in Kentucky, today Science Oriental rugs, clocks, early sterling and an Woodblock Prints Catalog $10 
Hili houses one of the largest GARLAND extensive selection of Chinese and g$ 
collections of fine English GibniinGrrucas Andigues 9525Asset Dr Japanese porcelains. Three locations to 11. pen aalley v 
antique furniture, rare and un- Ph (214) 341-7926 eras -5Su.clM. serve dealers and collectors. Design osaku Hanga 
a--# usual silver and porcelains in Zip 75042 ’ ; ; trade encouraged. Come in or call today. Creative Woodblock Prints 
kefield-Scearce the country. Lunch and dinner. Large collection of clean distin- Cite fil) fer exaerra ere Catalog $5 
Galleries Circle #6 for catalog. guished antiques. Furniture, Three Locations: 12. Be iealey 
: clocks, mirrors, chandeliers, ‘ : 
ississippi china, stained glass. Direct im- payaso) eae Carolina 100 Views of the Moon 
porter from England, France, Au- Catalog $5 
JACKSON stria, Belgium, Denmark. We 4996 Old Versailles Rd. 13. Ronin Gallery 
cater to the trade. Directions: 1 Mile West Blue Grass Airport : 
foi 8 colts HeHD-e Hale cto. from Dallas Loop 635 Jupiter exit Lexington, Kentucky (606) 254-5335 a Bey crn Free 
ect importer of personally selected fine ,, North 1 mile to asset drive. Hwy 207, ¥2 Mile East | 95 Exit ~ Evelyn Wilson Interi 
Ne 16. Evelyn Wilson Interiors 
glish 18th and 19th Century furniture and Ruther Glen, Virginia (804) 448-2500 Brochure Free 
sessories. Specializing in Georgian, Chip- HOUSTON : Anti 
ndale and Queen Ann. Located at Highland 17. Christy Donoghue Antiques 
age, a 68 shop specialty center and dis- Chen Oriental Brochure $1 i 
ying the largest collection of quality anti- Company — 19. Edward’s 1799 Antiques 
2s in Mississippi. Circle #7 for brochure. 5620 Westheimer Brochure Free 
Err iajedo- 7242 20. Oriental Porcelain Gallery 
2w York et0-B.0lSu Brochure Free 
: x 21. Lillian Johnson Antiques 
NEW YORK CITY Exclusively Oriental Haviland Brochure Free 
Diese pias meine Ne fine art for 10 years. the 8 4 22. L.H. Selman, Ltd. Catalog $5 
SOLS: Featuring furniture, Le mas —- 23. Clements Antiques of Texas 
gest selection of fine 17th through 20th carvings in ivory and ght) x Bn as 
ntury Japanese woodblock prints in the Un- fade aa Gor so oe Brochure Free 
1 States. Circle #8, 9, 10, 11, 12, 13, 14 for ae : Rrecinne 24. Corinthian Studios 
alogs. Niles IP Brochure Free 
cloisonne, lacquer art, : é : 
bronzes silk rugs, 25. ThingsMingtoChing 
woodblock prints, Descriptive listing of Antique 
jewelry and swords. Porcelain Spoons $1 
Appraisals. 26. Riffemoor Color Brochure $ 
Peking Carved Ivory Lotus and Crane. 27. Carrousel Mid West Brochure $2 
14" High with Base. From Chen Oriental 
of Houston, Texas. 
Evelyn Wilson Interiors 3917 Main aaa = = 
Ph (713) 523-5561 Zip 77002 Name 
Hrs 9-5:30, Sa 10-4, Cl Su. 
For thirty years offering a complete interior de- eee oa i 
sign service and featuring 18th C. English, Address 
American and French furniture and acces- 
sories. Only dealer carrying in stock West of 
Mississippi the Virginia Gallery line. 35 rooms a e 
of display. Residential and commercial. Circle City 


#16 for brochure. 


VICTORIA | = 
j State Zip 

Christy Donoghue Antiques 

2424 N. Navarro Mail coupon to: 

Ph (512) 573-7895 Tad Gilmore 


Always an exciting collection of fine European 

and Oriental antiques, paintings and Oriental 

_ rugs. A leader in Texas and the Southwest in 

lapanese Woodblock Print’ ‘Sei Sionapon providing quality period antiques. Photos 

By Kiyonaga (1752-1815). available. Dealer ships anywhere. Circle #17 
From Ronin Gallerv of New York City for brochiire 


P O. Box 42345 
San Francisco, CA 94101 
(415) 673-3644 


VALUABLE COUPON 
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DESIGNED 
FOR READING 


Evocations of Time and Place 
By Christopher Phillips 





Summer Places, text by Brendan Gill, photographs by Dudley 
Witney; 223 pages, illustrated. Methuen, New York, 1978. 
BRENDAN GILL has a way of making us nostalgic for places 
we have never been. This gift has most recently been 
turned to summer places, a subject that lends itself well 
to his particular kind of charming insightful rambling. 

This is a handsome picture book, with a short text and 
conversational captions. Ever since the wilderness of 
North America was first cleared to make cities, the 
inhabitants of those cities have sought to escape again into 
the wilds. In summer they have gone for fresh air (to the 
Rockies and Appalachians), for health (to Saratoga and 
numerous other spas), for edification (to religious camps 
and chautauquas) and sometimes for the purpose of 
showing off (to Newport, where the mansions are adorned 
with enough gold to embarrass the Sun King). The ideal— 
or the fantasy—of these summer places was usually a 
return to nature, but Mr. Gill points out that “no matter 
how simple and rustic the life led by the rich in summer, it 
took plenty of servants to keep it functioning.” 

Canadian photographer Dudley Witney’s evocative 
and romantic pictures show a wide variety of these 
summer places—from George W. Vanderbilt's Biltmore 
House, set on 125,000 acres in North Carolina’s Blue 
Ridge Mountains, to the modest cottages of the Jersey 
Shore, whose residents “have rarely seemed to require 
much privacy.”” Mr. Witney has captured the cheerful 
starchiness of a weekend luncheon in East Hampton and 
the eerie, twisted architectural details of Pine Knot, 
William West Durant’s north woods cabin built of 
anything that the forest yielded up, including raccoon 
skulls. One of the book’s strengths is that it avoids being 
just a nostalgic look backward at great places that have 
vanished forever. The photographs show things as they 
look today: The veranda of the Grand Hotel at Mackinac 
Island, Michigan, is 800 feet long, and every inch seems 
just as inviting now as when the hotel opened in 1887. It 
is reassuring (and useful) to know that these lovely places 
are still standing—some are slightly threadbare, perhaps, 
but most are flourishing and easily visited. 

There are, to be sure, some omissions: not one picture 
of Cape Cod, for example, in the section on the New 
England Coast. This is more than offset by the geo- 
graphical balance and surprises of lesser-known parts of 
Canada. Vancouver Island and the Canadian Rockies 
(whose railroad builders said, ‘“We can’t export the 
scenery—we ll import the tourists!’’) are shown, but also 
some remote and hauntingly beautiful places in New 
Brunswick and Prince Edward Island. Murray Bay, in 
Quebec, is known as the “Newport of Canada.” This 
irea, Brendan Gill notes, “has never sought to make a 





loud noise in the world. It prefers old money to new, and 
while it may be the case that... money talks, it is also the 
case that old money has a tendency to whisper.” 

The material in this book is so interesting and enchant- 
ing that one just wishes there were more of it. An 
inordinate amount of white space in some layouts em- 
phasizes the shortness of the text and occasionally gives 
the finished product a thin appearance. 

Still, the subject of summer places is not one that 
requires a rigorous approach. As readers of Here at The 
New Yorker well know, Brendan Gill’s writing on almost 
any subject tends to be at least partly about Brendan 
Gill—and it is all the more pleasurable for being so. 
Summer Places beguiles and informs; it paints engaging 





A weathered shingle turn-of-the-century house on Fishers Island. 


portraits of familiar spots and introduces many more. As’ 
summer reading, it is an informal guide to some of life’s 
good times and a reminder of what you are missing if it is 
not your habit to spend June through Labor Day lying on 
the beach or climbing the Rockies. As winter reading, it 
holds the reassuring promise that summer comes every 
year and it will come again, bringing with it the sweet 
smell of the grass at Kamp Kill Kare. 


Greene & Greene: Furniture and Related Designs, by 
Randell L. Makinson; 162 pages, illustrated. Peregrine Smith, 
Santa Barbara and Salt Lake City, 1979. 

Greene & Greene: Architecture as Fine Art, by Randell L. 
Makinson; 284 pages, illustrated. Peregrine Smith, Salt Lake 
City and Santa Barbara, 1977. 

GREENE & GREENE: FURNITURE AND RELATED DESIGNS is the 


second volume in Randell Makinson’s study of the work 


of Charles and Henry Greene, the southern California 
craftsmen-architects of the early twentieth century. 
When Mr. Makinson was researching Architecture as Fine 
Art, he realized that their furniture, lighting fixtures and 
the innumerable ways in which they ennobled details 

required thorough treatment in a separate volume. 
Architecture as fine art is an appropriate theme for a 
continued on page 192 
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When you require elegance without 
ostentation, or design instead of 
omamentation, consider American-Standard 
fixtures. The Ellisse lavatory speaks for itself. 
Eloquently. When paired with the low 
silhouette Luxor toilet, it offers a fresh approach 
to a powder room. For a full bathroom, add the 
6-foot oval bathing pool, Luxette bidet, and 
you have the architectural elements of 

a satisfying personal care center. 





, You will-appreciate American-Standard 
“*extras, too. Ultra-Font fittings that gently arc 
water into the bow without splashing. The 
finger tip controlled Vent-Away system in-the 
toilet that eliminates odor problems before 
they begin. These are only the beginnings of 
what American-Standard has to offer for the 
bathroom. For the location of your nearest 
American-Standard show room, call toll-free 
800/325-6400. In Missouri, 800/342-6600. 










Worlds leading name in 


i 8 


p umbing fixtures and fittings. 
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D&D Tine Sane AVE., NEW YORK, NY. 10022 
PACIFIC DESIGN CENTER, 8687 MELROSE AVE., LOS ANGELES, CA. sorely 


1O NE. 39th ST, MIAMI, FLA. 33137 
12OO MERCHANDISE MART, CHICAGO, ILL. Rove 


ATLANTA / BOSTON / CLEVELAND / DALLAS / DENVER / HOUSTON / MINNEAPOLIS 
PHILADELPHIA / PORTLAND / SAN FRANCISCO / TROY, MICH. / WASHINGTON, DC. 
LONDON / PARIS / BRUSSELS / ea / HAWAII / PUERTO RICO / CANADA 


ALL DESIGNS AVAILABLE IN WALLCOVERINGS AND FABRICS, STOCK AND Ue \ue 
Shown Fabrics-"Grande,” “Plaid Pigalle”. . Wallcovering-"Lotus”. 








DESIGNED FOR READING 


continued from page 188 


description of the Greenes’ work. If they had created 
nothing more than the exquisite beams and trusses of 
their Pasadena bungalows—networks of wooden struc- 
tural members whose visual patterns change with each 
angle in a way reminiscent of classic Japanese temples— 
they would have earned a place in the history of architec- 
ture. But they were not content merely to build houses. 
They designed—when they were fortunate enough to find 
patrons of sufficient wealth and vision—every piece of 
furniture, every light switch, every garden gate and 
stained glass window in the houses. 

The Greenes were American followers of the Arts and 
Crafts Movement, founded by William Morris in En- 
gland. Like Morris, and Gustav Stickley in his influential 








The top floor 
for ine best homes. 


Shown here: Valley Forge Prefinished Plank 


Aauym Aaipng . * 





A Greene and Greene armchair for the Blacker House, Pasadena (1907). 





: Harris custom hardwood flooring, in plank and 
parquet, is for those individuals who invest in the best. magazine The Craftsman, they celebrated everyday objects 
It is available in more than 60 patterns and as opportunities for beauty, and wood in particular for its 


wood species. Stain color is selected by the e a: ‘ 

purchaser so that the floor provides the most perfect see Ey oe iam e eer the 
setting for any interior design and for fine furniture rapid development of the Greenes’ gentle and flowing | 
and treasured possessions. style that resulted in some cases in a breezy informality ~ 


Harris. The Top Floor. suited particularly to life in California. Their characteris- 


we tic device—almost a signature—was a peg of ebony in the 

ep a shape of a square, the corners of which have been 
arris IHpASRORES softened ever so slightly. Similarly, straight lines and 
Se ee ee ee a edges were often graced with “‘lifts,” gentle ridges similar 

| 1am interested In The Top: Floor. Please send me to the abstract cloud symbols of Japanese art, and the 


your full-color brochure, for which | enclose 50¢. 
simple matter of putting hinges on a folding screen 





Also, please send me the name of the 


Harris distributor in my area AD9 ; : ‘ 5 

NAME became an exercise in the subtle interlacing of patterns. 
STREET dee Charles and Henry Greene worked also in glass, metal 
TATE sii and even textiles. They were among the first artists to 


explore the creative possibilities of electric light fixtures, 
which were becoming standard features in homes by the 
early 1900s. The author describes the remarkable dining 

continued on page 196 


Mail to: Harris Manufacturing Company, 
783 E. Walnut Street, Johnson City, TN 37601 


| Please have your local representative call me. 
My phone is 
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ARTHUR ELROD ASSOCIATES INC. 


850 North Palm Canyon Drive —Ss=®Pailm Springs, ferteaitr Re rae 325-2593 F 
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HAROLD BRODERICK, A.S.I.D. 
STEPHEN CHASE 


- PHOTOGRAPHY BY: CHARLES S. WHITE 


Rare Neoclassical Mantelpiece of Statuary White Marble 


Draped female portrait busts mounted 
on tapered jambs support a deep- 
carved frieze of four cornu copiae 
containing floral bouquets, framing 
center pane! of Cupids at work. Late 
48rh-century. 





Also, antique and reproduction 18th- 









century marble and wood mantels Length of Shelf 63 Inches 
club seat fenders, firetool sets, fire- Width of Shelf 11 Va 
screens, and various other hearth Width of Body 62 
accessories Height of Shelf 46 
Opening Width 39% 
Opening Height 35 
Subject to prior sale Projection for Facing 0 


Ce Li ee Lf 
~LY/ANNY o essandro, td. ©dwin neksanm nc. 


1156 Second Avenue, New York 10021 (212)421-1928 (212) 759-8210 Member of Art G Antique Dealers League of America 


Create Your Own 
World With 
Hand-Beveled Glass 


STM Ct ate el aed aed a ee 
aia se ee ee ae eee ne mee 
rary design, are dramatic elements that help you creat 
TEC ee eae a 

Imagine hand-beveled prisms reflecting the light: 
that panels used as entryways, doors, windows or sky- 
Tage ae a eee ere Lede a eT 
changing appearance as the light changes during the di 
NMEA ee ea oe 
mea at Ce Ea Le ate he 

Available in over 100 open stock sizes for 
Mea etal 


FOR COMPLETE CATALOG SEND $3.00 TO 
hVA-1 a a : 
BEVELED GLASS INDUSTRI 


-LOS ANGELES 90069, 900 N. LA CIENEGA BLVD., (213) 657-14! 
NEW YORK 10022, D&D BLDG., 979 THIRD AVE., (212) 753-138( ' 


OVERTURE: Door, DR1006 27 x 63" Matching Sidelite, DS2006 14” x 63” 


ailable from: 
UC! DN, AZ (602) 881-4363 # LAGUNA HILLS, CA (714) 768-9492 # LONG BEACH, CA (213) 435-6303 m SAN DIEGO, CA (714) 283-7286 8 SAN FRANCISCO, CA (415) 495-76 
! af /MONICA, CA (213) 399-4655 #» SHERMAN OAKS, CA (213) 990-5504 # PALM SPRINGS, CA (714) 320-2977 # DENVER, CO (303) 377-2140 # JACKSONVILLE, | 
Leesa) KISSIMEE, FL (305) 847-5062 @ MIAMI, FL (305) 858-3564 # KETCHUM, ID (208) 726-8141 # INDIANAPOLIS, IN (317) 257-9351. NEW ORLEANS, LA (504) 488-12 
DAN, Mi (313) 581-0130 # MINNEAPOLIS, MN (612) 823-2949 m LAS VEGAS, NV (702) 873-5827 @ RENO, NV (702) 322-3333 # PATERSON, NJ (201) 525-2920 # HOUSTC 
- 7996 ®@ HAMPTON, VA (804) 722-6200 # RICHMOND, VA (804) 353-1837 # REDMOND, WA (206) 885-7274 #@ TORONTO, CANADA (416) 863-1590 # VANCOUVER, B 
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SHERLE WAGNER 
ERASES THE LINE 
BETWEEN FUNCTION 
AND ART 







ime to become 
ers in our new 


It's a measure of Sherle Wagner's creativity that his advanced designs need just the passage of t 


classics. Clearly in the tradition of modern sculpture, this bathroom fixture, like the oth 
between function and art. And performs equally brilliantly as both. 


Sherle Wagner 


cknowledged 
contemporary series, erases the line 


60 East 57 Street, New York, N.Y. 10022 PLaza 8-3300 
For illustrated catalogue send $5 to Dept. SW3 
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A new wallcovering and fabric collection 
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This marvelous group of smaller scale patterns that are 


so important in the new decorating trends is really a 
rediscovery of traditional charm. 


oe 


Shown here is Lorraine. It comes in six colorways and 
correlated fabrics. There are 28 charming, pre-pasted, 


. re-trimmed, vinyl acrylic coated designs in Brite 







ull picture. See them now thru your wallpaper 
or interior designer. 


et Company, 108 S. Desplaines Street, 
(o[stols) | 
1384. The Merchandise Mart. Chicaao 


ditions Vol. Ill and many with coordinated fabrics. Get 
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continued from page 192 


room chandelier in the Henry M. Robinson House in 
Pasadena, begun in 1905: It combined “mosaic leaded 
irridescent [sic] glass with a highly sensitive and graceful 
mahogany framework. It was suspended from a more 
direct craftsman-era cedar ceiling plate of a fairly large 
size, and equipped with weights of boxes in mahogany 
with finger lap and ebony square peg joinery to allow the 
entire fixture to raise and lower by a system of suspended 
leather straps.” He adds, “In the hands of one less 
sensitive than Charles Greene, such a complex concoc- 
tion of forms and elements could have been disastrous.” 
Here, indeed, is the lesson of their work’s abiding allure: 
Creations in which every element, every inch, has been 
designed in the most meticulous detail are remarkable for 
the simplicity and cleanness of the completed product. 


The publication of Furniture and Related Designs 
provides a good reason to have another look at Architec- 
ture as Fine Art, for together they make an impressive pair. 
Without the constraints of having to discuss each of the 
Greenes’ houses chronologically, Mr. Makinson seems 
more comfortable as a writer, in the furniture book. He is 
able to draw freely on his considerable scholarship and 
first-hand experience in researching and restoring Greene 
and Greene houses and furnishings, and the result is 
smoother. The second volume is more lavishly illustrated 
and includes color photographs by Marvin Rand. Both 
volumes should be of great value to all those interested in 
architecture, décor, design, and fine workmanship as an 
art form. The moral of the story of Greene and Greene is 
well expressed in the line from Chaucer that was printed 
in large letters on the cover of Stickley’s magazine: “The 
lyf so short, the craft so long to lerne.”0 
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aan 3 Great rooms are created 
eee, ; . : by but a few pieces 


of uncommon elegance 
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Wed] fe] p) Palm tocce earned 


, New York. NY 10021 


Light and airy, this design captures the delicate beauty of an Island 
paradise. And it Is hand-crafted for years of trouble-free use. 


A touch of enchantment, It's just one of seven groups of fine casual 
furniture offered In an Infinite rainbow of colors. Send $3 for our full color 
48-page catalog and the name of your nearest dealer. See why people 
say, “Tropitone. Probably the finest.” 


O 
East: P.O. Box 3197, Sarasota, FL 33578 
West: 17101 Armstrong, Irvine, CA 92714 





Interior Designers, 315 Se aesale Rs)! 


Donghia Associatés, Inc., 





Angelo Donghia, 
Charleston Carpets 
are made for 
designers like you. 


OS ehecon 


arpets 











Orrefors Keeps Your Spirits Alive. Exquisite examples of form and 
function in brilliant, lead crystal. “Sven’—a bucket, 5%" square, 
with sparkling chrome accents. The ‘Cooler’ Wine Cooler. Ours 
alone. A unique chrome sleeve keeps the ice at just the right 
distance with no effort on your part. At the finest stores. 












Orrefors: dd Gaither Drive, Mt. Laurel, N.J. 08054 visio enn 
See tk GaSe Gn cata NA Ua lL OLeNye eC 


| Fromthe Old Houses and Gardens of Europe... 





#12/8. One of a pair of large stone lions. Length 4’ 3” 
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#4/40. One of a set of four lifesize French 

19th century bronze statues representing 
“Navigation”, “Agriculture”, “Industry” and 
“The Arts” on red marble pedestals. Overall 


aT 4a ie ae 


eT) Josiah Wedgwood comes to Svon Lodge via 
recently demolished Stukeley Hall, Huntingdonshire. This 
important. mansion contained a variety of fine marble 
aA AeA Led a ae ae 
black Wedgwood cameo plaques. 


600. Animportant early 18th century 
stural stone sundial removed from 
stone House, Pockley, Yorkshire; 
ntry seat of Lady Clarissa Collin. 
height 12’ 6”. 





). A large semi-circular stone garden seat with gryphonarm rests. Width 10’6”. 


are dealers in 18th and 19th century 
| and English chimneypieces in carved 
, stone and wood and we always main- 
good selection of brass and steel fire- 
The stock of antique and modern 
ire and garden ornaments at Syon 
includes statues, vases, fountains and 
figures in bronze, stone, marble, lead 
tra-cotta. We have a large choice of 
Is, garden seats, well-heads, classical 
s and imposing wrought iron entrance 


urally we are always eager to purchase 
imilar to those described above. 

are also international specialists in the 
il of antique panelled rooms, their 


tata © taka the il cie > cae An ie a a bn Be ee ee ee 


homes. We will visit a prospective client any- 
where in the world without delay and prepare 
PUCO OCA SIA MTEC ere Oy MCre Naat 
showing the room as it will appear when 
finished. Of course, meticulous care is taken 
to ensure that the elegant proportions and 
aesthetics of the original are retained and our 
team of craftsmen will undertake prompt 
delivery and installation to your entire satis- 


setorateyee 
As soon as your requirements are known 


to us we will be pleased to send photographs 
of individual pieces immediately available. 

Why not visit Syon Lodge, a place filled 
with things of enchanting beauty that exist 
nowhere else in the world, or send $8 for our 


= Pa ee pe eT wy ey | 


#9/64. A large octagonal lead fountain dated 1776 with putto blowing a 
conche shell as centrepiece. Overall width 11’ 0” including stone steps. 


Situated between London’s Wen End and 
Heathrow Airport, Syon Lodge is open Monday to 
eCe hme tess yn SN Vale moa SEN ee 


Mahal agents (on telex) Rea 
throughout the world. 
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Busch Corner, London Road, Isleworth, Middlesex. 
TW7 5BH, England. Telephone: 01144-560 7978 
Cables: Syonlodge Isleworth U.K. 


Telex: 8951308 Syon U.K. 











PREVIEWS 





Coming Next—in October ' 
ARCHITECTURAL DIGEST 


INTERIOR DESIGNS 

Valerian Rybar updates a 
traditional Tyrolean lodge 
for holiday elegance. 

The special drama of Eric 
Bernard’s own Manhattan 
brownstone apartment. 

In Tuscany, John Stefanidis 
transforms a 15th-century 
farmhouse into an artist’s 
home and studio. 

Patricia Carson redesigns 
her Mississippi plantation 
house for today. 

Beverly Hills: Cosmopolitan 
design by Robert Scana for 
a 1920s house. 





Architectural Digest Visits: 
PRINCESS MARGARET 


on Mustique. 


Francois Catroux’s interiors for 
a view of Lake Geneva. | 


Philadelphia—Kenneth Parker's | 
own penthouse in The Granary. | 


SPECIAL FEATURES 
Historic Architecture: 
Frank Lloyd Wright’s Ennis- 
Brown House in Los Angeles. 
Gardens: Classicism in rural | 
New York. 9 
Historic Houses: 

Sturefors Slott in Sweden. 4 
Art: Paintings of the Sky. | 
Antiques: Pottery of the Past. 


AND MORE— | , 


Sac _ 





We welcome you to the bluegrass 
area of Kentucky — 


Come see one of the largest and finest collection 


of English antiques — 


Furniture, Silver, Sheffield, Paintings and Prints, 
Brass, Lamps, Mirrors and Decorative accessories 
— as well as the work of all the important 


Limited Edition studios. 


Our new illustrated catalogue is available for $3.00. 


cy ¥ 
: ’ 
. — i 
Rae 


Wakefield-Scearce 


Galleries 


HISTORIC SCIENCE HILL, SHELBYVILLE, KENTUCKY 40065 


Telephone: 502-633-4382 


DIRECT IMPORTERS OF BRITISH ANTIQUE FURNITURE, 
SILVER, OLD SHEFFIELD, AND DECORATIVE ACCESSORIES 
_ Member of the Art and Antique Dealers League of America, Inc. 
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THE 

BERGDORF 

GOODMAN 
CHRISTMAS 

BOOK 

an eagerly 

awaited event. 

Receive your copy 

plus a year’s worth 

of Bergdorf Fashion Books 
for 3.00 

Mail to 754 Fifth Avenue, 
New York, N.Y. 10019 


Dept. A 
Name 


Address 
City. 
State. 2 Zip 


BERGDORF GQ@DMAN, 


ANTIQUES -« LIGHTING FIXTURES : DECORATIONS 
IRE AEA York, NY, 10022 Plagas 0515 


LOS ANGELES MIAMI CHICAGO er Vea Sy HOUSTON 
PR ee al.) Donghia. Inc. John Strauss International John Edward Hughes John Edward Hughes 
Pacific Design Center 3841 N.E.Second Ave. US Te ae 100 Oak Lawn Plaza 5120 Woodway 


Ee =F 


Holland, Michigan 49423 











- Ifyou design to make a statement, select a carpet that does. 


stomweave Carpets, Inc., 18480 Pacific Street, Fountain Valley, Calif. 92708, (714) 962-8841 
IWLOOMS San Francisco: Suite 401, Western Merchandise Mart || 


Chicago: Suite 1883, Merchandise cCvST 
rt Seattle: Columbia Carpets and Sound Floor Coverings, Northwest Furniture Mart Dallas: Merit Carpet 
poration, Dallas Trade Mart Honolulu: 1221 Kapiolani, 5th floor 
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is color. 


‘TRAVEL LIGHT. 


With new TRED 2 
Travelers} you can say “bon 
voyage” to having conven- 
tional shoes weigh you down. 

Biv (oes leew teres Compeceyen 
light, durable nylon so they 
breathe and clean as easily as 
they pack. 

PAViemeNem curl Naso reattae 
Walker Heel" and snug fit 
make your feet feel at home 
no matter how many miles 
OTA REEL o (en 


Why not go with the 


Pick up a pair of TRED 2 
Travelers” at your local sport- 
ing goods or fine department 
store. 

Snel BaCmomne 
as light on your feet 
FIMO AA leom TOMO e 
suitcase. 


SPORT SHOES 


2510 Channing Avenue 
San Jose, CA 95131 


™ 





# 1 selling Wali System. 


Quality...so much deeper than visual or sensual appeal. Each piece in the 
Cado Collection embodies the essence of design, material and workmanship. 
Cado...rugs, seating, dining sets, bedroom sets and wall systems...crafted to 
endure for generations to come. In this age of obsolescence, Cado furnish- 


ings are a Sagacious investment in quality. 


For color brochures and nearest dealer, send 
$3.00 to: CADO, Box C-89, 57-08 39th Ave., 


Woodside, New York 11377. 


DO 














READERS 
DIRECTORY 


A listing of the designers, 
architects and galleries 
featured in this issue. P 


Pages 60-69: 
Stephen Chase 
Arthur Elrod Associates 
850 North Palm Canyon Drive 
Palm Springs, California 92262 
714/325-2593 


Pages 76-81: 
Pierre Berés 
14 avenue Friedland 
75008 Paris, France 
1-227-00-99 


Martin Breslauer 

Post Office Box 607 

New York, New York 10028 
212/794-2995 


Pierre Chrétien 

178 Faubourg Saint-Honoré 
75008 Paris, France 
1-563-52-66 


H. P. Kraus 

16 East Forty-sixth Street 
New York, New York 10017 
212/687-4808 


Harry A. Levinson 

Post Office Box 534 

Beverly Hills, California 90213 
213/276-9311 


Bernard Quaritch Ltd. 
5-8 Lower John Street 
Golden Square 
London W1, England 
01-734-2983 


Pages 82-87: 
Steven Conger 
Box 407 
Snowmass, Colorado 81654 
303/927-3402 


David Conger and Paul Lytle 
Design and Construction 
Post Office Box 239 
Guilford, Connecticut 06437 
203/453-6801 

continued on page 208 
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DISTINCTIVE WALLCOVERINGS AND FABRICS 
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First Place Winner of Wallcovering Category of Pacifica Awards — 
“HONG KONG” mural with ron repeat wallpapers and correlated eee wm 


CHARLES BARONE, INC. Pacific Design’ Center, 8687. Melrose Ave., Space 643 Los Angeles, CA 90069 (213) AU 





WALLPAPERS INC. / San Francisco, CA BRANDT’S / Phoenix, AZ re nS. 

SEABROOK WALLCOVERINGS / Memphis, TN _ CROWN WALLCOVERING / Vancouver, Canada 

THYBONY WALLCOVERINGS / Chicago, IL, DAVID ISON / London, England == 
Denver, CO, & Salt Lake City, UT KROMA / Puerto Rico 5 


RUTH WILSON INC. / Columbus, OH WALL COVERINGS NORTH / Ie aS 
Ret oe 


tty wer eee y, mt a ry art as 





into gardens 
with The Inchbald 


W School at the Chelsea 
Physic Garden, London 


Designing and planting a garden is an exciting ¢ hallenge whether it be 


severalacres ora gardenroom inthe centre of the city 


yu can meet that challenge with confidence using the knowledge and 


xperience gained from a Garden Design Course 


with the Inchbald 


School of Garden Design at the Chelsea Physic Garde 


n, London trom 
September L979 


THE ONE YEAR COURSE 

This is a highly concentrated three term Course planned to train specialists who 
pursue a professional career in the offices of firms of Landscape Architects or who 
become Garden Designers or Consultants in their own right. It also provides an 
interesting opportunity for architects and others in related fields who wish to extend 
their knowledge of the planned landscape in the company of other practising 
professionals. While students obviously find ita help to begin with a background in 
horticulture or with some drawing ability, such things are notessential. 

THE TEN WEEK COURSE 

This course is especially geared to students at a personal or professional level who 
need a short and intensive Course to increase their knowledge of gardens and their 
design. Itis also an admirable introduction for those considering a career in this field. 
The Ten Week Course teaches the basic principles of landscape design and their 
detailed application to the smallest area. ‘It also serves as an introduction to the 
further study of landscape in its widestenvironmental sense 

The syllabus consists of series of lectures on the history of garden design, general 
landscape and horticultural technique, plants and planting design and basic 
constructional methods. This tuition is backed up by intensive studio work. 


ONE-WEEK COURSES 

These highly enjoyable and intellectually stimulating study weeks are aimed at those 
who wish to examine asubjectin depth 

THESMALL GARDEN 

Lectures include Planning, Construction, Choice of Plants, Garden Maintenance and 
Labour Saving. Plus visits to selected small gardens 

ENGLISH GARDENS AND LANDSCAPES 


The development of gardens in England from early times until today. Includes visits 
to Richmond Park and Ham House, Kew and Osterley 


ORIGINS OF GARDEN PLANTS 


\ Course which seeks to discover the ‘roots’ of those plants, both economic and 


ornamental, which furnish our gardens. Plus Visits to a Plant Breeding Institute. 


THE HERBGARDEN 
Herbs have a geneology parallel with that of man: every culture has had its own 
specialism and our own is no exception. In the ‘Apothecaries Garden’, the subject 


THE CHELSEA PHYSIC GARDEN —~LONDON 


This exciting ce clopMment Willa I SI Icnts an emin 


ntiv suitabl willbe broughtup to date. Plus Visits to other Herb Gardens of Note 
tly suitable : 


/ 


location to stud) | 


the classic discipline of lar ind garden design S 


» whether you plan a career as a professional landscape designer or are a dedicated 
gardener in your own right, the Inchbald School at the Chelsea Physic Garden has 
a Course to help make your ambitions a reality. The syllabus for each Course is 
letailed in abrochure available on request 


iland scien a 
The Inchbald School of Garden Design 
For further information contact: The Secretary, Room 6a 
7 Eaton Gate, London SW1W OBA. Tel: 01-730 5508 


this tine Garden tor 


The Inchbald Schox has 
over 4 vear 

The Physic Garden was tounde I aching establishment 
for London's doctors it vrowing plants for medicin 


ulic t sy I ntury it had become a leading horticultural 


researt centre. Tod: fourintens | iltuvated acres. some 5.000 


if plants both « r glass are to be found, amidst 


fine old speciment 


Species « 
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FLY & BUY PLAN. 
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If you're looking for a fine, hand-knotted Oriental rug, 
you'll be missing a lot if you miss the Behgooy 
collection. 

And now we make it easy (and inexpensive) for you 
to see it. Just call our sales department collect and ask 
about our Fly & Buy Discount dace an 

When you come to Dallas, we will help you select 
the most beautiful and unique rugs available any- 
where. Although we specialize in Persian rugs, you 
will find exquisite rugs from other countries through- 
out the world: We import and guarantee them all. 

See for yourself. (If you can’t come now, write for 
our free brochure: “The 
Behgooy Oriental Rug Book”.) 


a 


svi 


® 


*Continental U.S. only 


Ba eeDe 


6907 Preston Road, Dallas, Texas 75205 
CAC evseee! 


The best way to appreciate Oriental rugs is to own them. 
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Equip your kitchen with the Thermador TMH45 Griddle 
n Grill and be a culinary artist. 


The Griddle ’n Grill makes your kitchen a complete 
indoor-outdoor cooking center. It comes in stainless 
steel or a choice of 4 designer enamel finishes and in 
either 36” or 45” lengths. An optional rotisserie is 
available on model TMH45. 


Barbecue grill lets 
you cook food to 
perfection with 
real outdoor 
barbecue flavor. 


4 element range 
allows for 
standard range- 
op cooking 
- convenience. 


Thermadar 


The elegant difference. 















HENNESSY COGNAC, 80 PRi 





Richer. And, of course, costlier. 

For the very good reason that it is 
blended from the Cognacs of more 
than 70 select vineyards, all of which 
| lie within France’s two pre-eminent 

_ Cognac districts, Grande Cham- 

| pagne and Petite Champagne. Truly, 
\. the world’s most civilized spirit. 


OF: IMBORTED BY SCHIEFFELIN & CO., N.Y. 





Le Charme Provincial 


de la Normandie 


A splendid and 
imposing Louis XVI 
armoire magnificently 
carved in oak. France, 
circa 1790. Height: 97’’; 
Width: 55”; 

Depth: 1534””. 


Manheim 
Galleries 


Established 1919 


409 Royal St., New Orleans 
504-568-1901 

2520 Fairmont Ave., Dallas 
214-742-2364 

320 Deviebiine Center, Dallas 


214-742-2364 
(This Gallery for the Trade only.) 












READERS DIRECTORY 


continued from page 204. 


Pages 88-95: 
Philip Haight 
2 Horatio Street 
New York, New York 10014 
212/243-0840 


Pages 102-109: 
James Robertson 
Robert Dirstein and Partners 
77 Yorkville Avenue 
Toronto, Canada M5R 1C1 
416/961-6211 


Pages 116-121: 
Thomas Britt 
15 East Sixty-third Street 
New York, New York 10021 
212/753-4430 


Pages 122-131: 
Office of Interior Design 
Taj Group of Hotels 
Taj Mahal Hotel 
Bombay 1, India 
022-297755 oF 


Pages 132-137: 
Acquavella Galleries 
18 East Seventy-ninth Street 
New York, New York 10021 
212/734-6300 


Jean-Pierre Hagnauer 
10 rue de Seine 

75006 Paris, France 
1-326-36-54 


Stephen Hahn 

817 Fifth Avenue 

New York, New York 10021 
212/759-6645 


Meredith Long & Company 
2323 San Felipe Road 
Houston, Texas 77019 
713/523-6671 


R. H. Love Galleries 

320 South Michigan Avenue 
Chicago, Illinois 60604 
312/341-0636 


Steven Straw Company 
30 Green Street 
Newburyport, 
Massachusetts 01950 
617/462-3171 





Four worlds. Four totally different styles of living. 
| New York Interiors, California Interiors, 
Traditional Interiors and Historic Interiors are the 
four splendid volumes in this magnificent set, 
| _ edited from the pages of ARCHITECTURAL DIGEST. 
| Whether your dreams of the perfect life center upon 
. a centuries-old Greek island retreat, a vividly 
contemporary Manhattan duplex, a grand and 
stately English country home or a rambling 
California ranch house, you'll find them reflected 
in The Worlds of Architectural Digest. 

If you order your set today, you'll pay only $39.95— 
a savings of almost $12.00 off the suggested 
publisher's price for all four volumes. 

| The entire set is filled with 900 glorious color 
photographs of 80 extraordinary homes. And each 
hardcover volume (8'%2"x 11", 160 pages) has a 
handsome full color jacket. These books will be 

| endless sources of inspiration to you—a 
| sophisticated mix of the old and the new. 
To order your set for only $39.95 — 





inspire 
you... 
preview 





















a special pre-publication offer to ARCHITECTURAL 
DIGEST readers—fill out the attached card or the 
coupon below. 

The perfect life really can exist. Let The Worlds of 
Architectural Digest give you the inspiration you 
need to discover it. 


Available at your bookseller or order directly from: 


mei ae alee 


i THE KNAPP PRESS a 20002 | 


ae 


P.O. Box 232, Culver City, CA 90230 ek ee 
3 


() I prefer to enclose 
volume set, The Worlds of Archi- 2 a n 
tectural Digest, for 15 days preview Same 15-da nination 
at no risk or obligation. If not de- offer applies, seit full refund 
lighted, I may return the books and guarante¢ | 
owe nothing. Otherwise, I will send please | add. 
$39.95, plus $2.25 shipping and 
handling. 


1 Yes! Please send me the four- 
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le 





INea rie see aet Bie cir 2 ene kD eek 





Address 
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The Knapp Press. 
istmas deliv- 


Offer good only in U.S. All orders subject to 
Please allow 6 weeks for delivery. We canno 
ery, for orders received after Nov. 15. 










3600 n.e. 2nd ave., miami, florida 33137 
phone 305-576-4093 


979 third avenue, 6th floor, new york, n.y. 10022 
phone 212-688-7566 


Pa ae ainsworth-noah 
BOSTON Studio three 
CHICAGO ; patterson, flynn & martin 
DALLAS & HOUSTON walter lee culp 
LOS ANGELES & DENVER kneedler-fauchere 
. SAN FRANCISCO & SEATTLE kneedler-fauchere 
=,.PORTLAND wayne martin 

Th darr-luck 
darr-luck 





RODEN glazed chintz handprinted in Italy. 
desianed bv .lack | indeav 











|. Since 1901 i 
fine bedroom, dining room and occasional furniture) 


Mandarin Buffet 
Overall dimensions: 90” long, 19" deep, 30%” high 





From our Mandarin group of dining room furniture 


Send $3.00 to Department A for brochure, ''Furniture for Gracious Living" 


UNION-NATIONAL, INC. * JAMESTOWN, N.Y. 14701 


Give your fine 
feathéred friends an 
18th century address. 


This perky little 834” long Bird Bottle is a hand- 
thrown pottery copy of a colonial birdhouse found by 
archaeologists in James Geddy’s Williamsburg garden. 
It’s a perfect gift for bird lovers and costs a mere $8.85, 
including shipping. 

Colonial Williamsburg 

201 Sth Avenue, Dept. B35 

Williamsburg, Virginia 23185 

LI enclose a check for $___. Please send me 

Bird Bottles and put me on the mailing 

list for your twice-yearly brochure of specially se- 
lected items from Colonial Williamsburg. 

JI do not wish to purchase the Bird Bottle, but I en- 
close a check for $1. Please put me on your mailing 
list for your twice-yearly brochure. 








Name 





Address 2 ee 
City/State/Zip: <2) 2s eee 
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Create vested interest in wearable art for any oc- 
casion! Our hand-painted Kabuki figures vest is 
faithfully reproduced for us by Nancy Chappell. 
Side-string ties assure a perfect fit for all in one 
size. 

#40584 Painted Vest $295 (1.00) 


ye the perfect frames for those special 
who ought to be in pictures! Solid wood 
ass inlay. 

02 44/2 Sq. Picture Frame $10.50 (1.00) 
5x7 Picture Frame $14 (1.00) 


ttons and bows or paper clips! This 
n box with brass inlaid | bow helps you tie 
all those special little things. 44/2” x 3”. 

04 Bow Box $15 (1.00) 

















Here’s a great illumina- 
tor —— our solid brass 
gamboled candlehold- 
er! Versatile, for wall or 
tabletop, toadd warmth 
to any setting. 

#40600 Candle Holder 
— Brass $40 (1.25) 


When day is done, our 
solid brass candle snuf- 
fer puts out the light; 
high or low, any angle, 
because it swivels on a 
10” handle! 

#40601 Candle Snuffer 
$12 (1.10) 


bit of nature captured in solid brass will lend a 
ndsome touch to your library. 5¥/2”H. 
10599 Shell Book Ends $34 (1.85) 


wll love these seashells from the seashore for 
after-dinner touch of sweet. The 1lb. reusable 
1 contains approximately 100 shells of swirled 
nite and dark chocolate, from Confections by 
indra. 

40605 Sweets from the Sea™ $25 (1.30) 



















Chinese figure salt cellar proffers a pinch 

of the Orient or your favorite condiment. 

Executed in handpainted ceramic vernis- ie 

sage. 6H. ae 

#40592 Chinese Salt Cellar $17.50 (1.25) = . 
| 








Open our handmade chest of aromatic 
cedar and delight to the essence of holiday 
seasons! The fresh, happy smells of winter 
outdoors are gathered together in yule- 
tide potpourri. 

#40610 Yule Tide Potpourri $16 (1.00) 
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#40591 Fan Plate $20 (1.25) : RNs #40596 ine 


a 3. \ a Os By Lae? Ornaments $1 
as 


Serve tea for two for every occasion in 
these fluted glass tea cups. Silver- 
plated removable handles, heat resis- 
tant glass. 

#40566 Tea Cups/Saucers 
set/2 $20) (1.30) 










If you don’t read tea leaves, why have 
them in your cup? With this finel 
made silver-plated tea infuser, you'll 
nore . serve clear, perfect tea every time. 
, ae #40567 Tea Infuder $8 (1.00) 





Our uniquely styled handpainted 
earthenware teapot blends with any 
mood or occasion. 

#40608 Tea Pot $20 (1.50) 


ev MAY 










800-421-4448 


IN CALIF. CALL 


ZN 800-252-2071 
























haa to barware! Two sizes 
ight with your hand-etched 
m. Specify three initials and allow 
elivery. 


Our dignified Chinese Elder 
lends his estimable presence 
to any setting. 8"H, porcelain. 
#40585 Chinese Elder $20 
(1.25) 


‘home with fall’s perfume—captured 
ely scented pine cone candles. 5”H 
like the real ones, no two are alike! 


rs 
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famill llectibl I > 
Antique famille rose plates are collectibles you'll enjoy » 
using! Approximately 54/2”D, each unique, Ching ‘ ' 
dynasty. Let us select the one. <“ 


#40594 Famille Rose Plate $20 (1.10) 


Clarence House’s tulipiere and flower ar- 
ranger artfully depicts the first westerners to 
arrive in the Orient after the Perfume War... 
through the eyes of the beholders! 41/2"H. 
#40597 Macao Tulipiere $50 (1.30) 
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er, please fill in the five digit product number and all 


7g information including subtotals and grand total. Subtotal $ 
€ your name and address in the spaces provided. 2 I 
lip off this order form, enclose with your check in an Add 6% tax if 





pe and mail to: delivered in Calif. §$ 


-AM99 Architectural Digest Selections 


: Grand Total 
0 Higuera St., Culver City, CA. 90230 re 


_(payment enclosed) $___ 


In his lifetime, 
Frederic Remington 
created just twenty-three 
bronzes. The Outlaw 

is one of his finest. 


Now available to collectors 


Frederic Remington 1s known to have produced 
over 2,700 paintings and drawings of the 
American West, yet in his lifetime he created 
only 23 sculptures, each of them now famous as 
the finest examples of 19th and early 20th Cen- 
tury Western bronzes. 
THE “OUTLAW” IS THE MUSTANG 

The Outlaw, which the artist completed only a 
few years before his death, is considered by 
many to be one of his most dynamic bronzes. 
The unbroken “outlaw” pony appears to be in 
mid-air, while the cowboy “buster,” his body 
arched and twisting, challenges the bronco’s 
mighty effort to throw him. 

THE SECOND IN A COLLECTION OF LIMITED 
EDITION BRONZE REMINGTON REPLICAS 
This limited edition replica is the second in a 
group of Remington bronzes specially com- 
missioned by Museum Collections Ine., and is- 
sued in cooperation with the Buffalo Bill His- 

torical Center, Cody, Wyoming. 


Your purchase of this fine bronze casting will be 
registered in the archives of the Buffalo Bill His- 
torical Center, and a Certificate of Ownership 
signed by the director of The Historical Center 
will accompany each sculpture. 


Guaranteed re-purchase agreement: Museum 
Collections Inc. will willingly re-purchase your 
numbered bronze of The Outlaw anytime within 
one year of your date of purchase. Thus, your in- 


vestment in this bronze is fully protected. 





\ . 
\ Each sculpture in the new edition is foundry cast 





Frederic Remington’s, “The Outlaw.”’ The replica, three-quarters 
size, cast in bronze by the lost wax process in an edition of 1,000. 


A bronze replica of Remington’s 
THE OUTLAW 


bronze. This copyrighted edition is being cast 
under the auspices of Museum Collections Inc., 
using the lost wax process and patination that 
was used for Remington’s original bronzes — 
height, with American walnut base, 171” 


SO FAITHFUL TO THE ORIGINAL THAT IT HAS 
BEEN SCALED DOWN TO AVOID CONFUSION 


Every detail of Remington’s original has been 
recreated in the replica — but it has been 
reduced one fourth in scale, foundry marked 
and dated, so that it may never be mistaken for 
one of the approximately 40 original castings. 


YOU ARE ADVISED TO RESERVE NOW 
The complete edition of 
1,000 bronze replicas of Remington’s 
The Bronco Buster, issued in May 
1978, has been sold. Orders from 
collectors exceeded the number 
available in the edition. 


It is reasonable to expect that this edition of The 
Outlaw will also be over-subscribed. We, 
therefore, urge you to take prompt action if you 
wish to place your reservation for The Outlaw. 


; FOR COMPLETE DETAILS OF PURCHASE: 

| Phone toll-free 1-800-243-4492, or write: Mr. 
| Richard Walker, President, Museum Collec- 
| tions Inc., Dept DO2, Box 7000, Greenwich, 

: Conn. 06830, for illustrated brochure. 

| Issue price, $1,250, You may reserve the next 
available numbered bronze immediately by sen- 
| ding us your check now. Major credit cards 
I 
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honored. A five-month payment plan may be 
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Our colleges and universities —our 
most vital source of new ideas —are 
in deep financial trouble. If they can't 
get the money they need to do their 
job right, we may all be back 

to smoke signals again 

before we realize it. 


Make America smarter. es 
Give tothe college of your choice. 


i ae 1a SEE Pa 


= 
Council for Financial Aid to Education. Inc Cc < 
680 Fifth Avenue. New York. N Y 10019 aA Pr 


A Public Service of This Magazine i) 
& The Advertising Council Gane 








In Ber it’s Tiffany’. 


Me 


eather, it's Mark Cross. 






cabinetry, its Mutschler. 







And italways will be. 
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You seek the unique—gifts of good taste, 
gifts so different they'll be remembered. 
I’ve shopped the world for exclusive 

and exciting ideas, and they’re all 

here, plus 28 years of caring service. 





167 personalized gifts! 
615 bright ideas in all! 





For busy people, the only way 
to shop—at home, when it 
suits YOUR schedule. This 
store is open every hour 
of the day, every day of 
the week—and you’ll find 
something for everyone 
on your Christmas list. 

So relax, save your time, 
your energy, your gas. 





English Regency Chinoiserie Desk 
Circa 1840 


Michael Blocker offers a complete Interior Design Service 
specializing in 18th and early 19th Century antiques and reproductions. 
Michael Blocker, A.S.1.D. 

Phone (904) 732-4296, 1219 S. Pine Avenue, Ocala, Florida 32670 










Send the coupon today 
or call (914) 699-4131. 





i 


Dept. A9D1 Box LV, 
510 S. Fulton Ave., 
Mt. Vernon, NY 10551 





Address ADS 
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Floor after floor of superb antiques 
comfortably arranged for your careful 
inspection. Unexcelled facilities for 
refinishing, Packing and shipping. 
That's Kentshire Galleries. 


NEW YORK’S LEADING SHOWCASE 
FOR THE PROFESSIONAL BUYER 
OF ANTIQUES. 


-Kentshire 
Galleries 


united states silver co. 
| 37 East 12th St. New York City 10003 
(212) 673-6644 
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Oriental Rugs of Distinction 
to Grace Your Every Walkway 


Sales ¢ Purchases ¢ Repairs ¢ Appraisals 


370 South Lake Avenue, Pasadena, California 91101 
Vienna ¢ Zurich @ Innsbruck ¢ Pasadena 


(213) 795-7589 (213) 681-7031 
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Possibly the largest and 
finest collection in the world 


310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 
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Ilene Proctor And Photo: Annette Hansen 


A PIECE OF WILLIAMS’ WORLD 


Masterpieces . . . and all one-of-a-kind 


1919 Wilshire Blvd. 
Santa Monica (213) 451-5582 


Visa and Master Charge Cards Accepted 






























Now there’s more than one place to 
find these unusual home furnishings. 






There’s our new Galleria created to spotlight our most exciting Old 
World imports. Our Connoisseur Collection. Authentic reproductions 
rich in the elegance and tradition of Europe. 

Intricate and ornate carvings, continental fabrics, hand detailing on 
one-of-a-kind groups and accent pieces. Colorful tapestries, lovely mar- 
ble tables and lamps, Oriental rugs. The Southland’s largest collection of 
mobile d’arte, exclusively ours. 

And at our main store, a constantly changing selection of imports and 
domestic furnishings reflecting the elegance and ambience of yesteryear. 

Free decorating service at both locations. 

For elegant Old World home furnishings, there’s now two places to 
shop. Both ours. 















Galleria: 9 : : 
6357 Van Nuys Blvd. AYLOR S Ree Niky Blvd. 
(213) 902-1792 (213) 786-5970, 873-1081 






Open Mon. thru Sat., 1 to 5pm. in Van Nuys Open Mon. thru Sat., 9 to 5:30pm. 
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“Flying Free” 1977 





Edition of 5. 12” x 10” x 48” including base. 


Polished Bronzes 


For catalogue of recent 
limited edition sculptures, 
send one dollar to: 


SIRO 
216 Vista Verde 
Carmel Valley, CA 93924 
(408) 659-4837 


ty 
wt 





We 
by 


IS 


ISIE? 


4 


4 


PIE IE IE IE IE IS * 


(\ 


() 


STUDIO GALLERY 


A Rental Source For Designers & Decorators 
























A new and unique selection of prints, posters, 
paintings, photographs, graphics and reproductions 
of classic and contemporary art, framed and 
untramed. 


A wide range of periods and styles from fine arts to 
kitsch assembled by motion picture and television 

art directors specifically for: Studio Rentals, 

Residential and Commercial Interiors, Sales to the 
Trade. i 


Custom Framing - One Day Service 


HOLLYWOOD STUDIO GALLERY | 
1035 Cahuenga Boulevard, Hollywood, California 90038 | 
(213) 462-1116  (Y% Blk. South of Santa Monica Blvd.) { 
Hours: 8:00 - 4:30 Weekdays 


THE QUEENS HEAD, INC. 3 






250 Broadway, 
Laguna Beach, Calif. 
714-497-1791 









COUNTRY COMFORT 
Handcrafted in England 
Exclusively for 

THE QUEENS HEAD. 
Windsor Carver with 
Cabriole Legs and 
Yew-Wood Finish. = 
List Price $495. Also 

available in Sidechair. 


7 Beverly Hills, (213) 272-3456 Brentwood, (213) 826-4521 Pacific Palisades, (213) 454-0633 Encino, (213) 783-3513 
Woodland Hills/ Calabasas (213) 999-6482 Newport Beach, (714) 631-1800 Hitchcock Realty San Marino, (213) 283-2536 
Arcadia, (213) 446-4656 Crestview Realty Tustin, (714) 832-3910 Villa Park, (714) 997-1000 


GEORGE ELKINS COMPANY Gt 
REALTORS 
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YOU CAN JUDGE PEOPLE BY THE — 
SOV A Alnladdaay 


“Here’s to the George Elkins Company. They just helped us seh more than we 
ever dreamed for our home... Cheers!” me 





Champagne furnished by the Wine Merchant 








The simple S ring. 
Curved to complement your hand 
in 18 karat yellow gold or platinum 







wholesale to the t 


Matching Barometer and Clock 
Hand painted, French porcelain 
Signed: Gien Blu 1873 

25” wide, 34” high 

Original parts and working 


4090 North Morena Blvd. | 
San Diego, CA 92117 
(714) 273-5400 


Open Tues. through Sat. 
10 A.M. to 5 PM. 


Master Charge/VISA welcome. 


From Hwy. 5 take Balboa, E. * a 
off-ramp to Morena Blvd., N. | 


PHILIP MONROE JEWELER 


527 Pine Street Seattle 98101 (206) 624-1531 


Registered Jeweler, Certified Gemologist, American Gem Society 





© Philip Monroe design 





OUR 26th YEAR 


as the Leader in 


HARDWOOD 
and 


SOFTWOOD 


MOULDINGS 
and 
WOOD TURNINGS 


Visit our showroom 
or write for catalog 


HOUSE OF MOULDING 15202 Oxnard Street Dept. GW | 
Van Nuys, Calif. 91411 (213) 781-5300 





a 


SNR HIAR obs 


| Easy-to-install, long-lasting Shepherd Casters make all 
_ kinds of household furniture easy to move without 
scuffing or tearing valuable carpets and rugs. 
For quality casters in a variety of styles and sizes, 
look for the Shepherd name wherever hardware is sold. 


Insist on the best 


t shepherd 























Set HeTSTMAS 
AT THE DAHIN 
OF A DECADE 


It beckons. And it’s all eyes to the future as you leaf 
through the pages of history-in-the-making...our 
B’dazzling Christmas catalog. 1OO pages that really 
show if anybody has a sense of presents, we do. 







casters 





















address 








‘ ‘ 
city state ZIp 
: Send 2.00 (4.00 outside US) to: 





Olaamingdale's 


P.O. Box 2052, F.D.R. Station, New York, N.Y. 1OO22 


(Bloomingdale’s now honors the American Express Card 
for mail and phone orders) 
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Welcome to a new generation of cooking. >> ; 
Chambers Magnawave surface ranges offer you all the ~~ 
features you’ve dreamed of, but never expected to find: > 


¢ MAGNAWAVE HEATING. Unique induction cooking 


method heats cookware directly, so surface stays cooler and safer. : 
e INSTANT RESPONSE. The instant response of gas cooking, with the 
convenience of a modern electric range. 

¢ CAREFREE SURFACE WITH TOUCH CONTROLS. Cool surface reduces 
chance of stains. Spills won’t bake on. 
e INDICATOR LIGHTS, AUTOMATIC SHUTOFF, HIGH-TEMPERATURE 
SHUTDOWN. Making Magnawave the safest, surest cooktop ever. 

¢ THE CHAMBERS WARRANTY. One of the best in the business. A 
5 year limited warranty on parts and 2 years on labor. 

Make your next range a Chambers Magnawave. And bring state-of-the-art eeouRP.0O0e AT) .O°N 
oe he Oxford, MS 38655 / Phone: 601-234-3131 


Subsidiary of Rangaire Corporation 











Our Fashion Fabrics Made This Room Beautiful 


We also expertly custom made the draperies, bedspreads and furniture. 
Decorating with Nettle Creek is so easy and costs less than you would think for 
so much fashion. At Nettle Creek Shops and other fine stores. 


ee CREEK 





The traditi 
le tradition 
ia i | d the pl 
oa arenas Piet pening aati oad ie 
Palm Beach, A hanted 
eeyelel nues by the pr ponent di aah aloes Hat 


These sumptuous two and three bedroom apartment. residences on the 
ocean, adjacent to the hotel itse/f, are for lease fram two years to 
eternity. Private ocean beach and pool membership in the Breakers 
Ce Tele ALAM Ee Ol LARC LCM LACES 
parking and utilities are included in the lease. Unparalleled security, 
serenity and service are yours. Room service is available from the 
highly skilled staff of the hotel. Leases ‘begin at $25,000 per annum. 
For further information, write or call ANN CARMICHAEL, Broker. 


y SSNS oy 


One North Breakers Row, Palm a h, wire ll qakchine (305) 659-2488 








address 





Please attach your Architectural 
Digest label here, or copy your 
name and address as it appears on 
your label in the space below. 


All our services to subscribers are fas- 
ter when you include that subscription 
label. 


MOVING? Please give us 8 weeks 
notice. Attach your label when you 
send us the new address. 


QUESTION OR COMPLAINT? We can 
give faster results when you include 
your label. * 


UNLISTING SERVICE. If you want 
your name left off our mail advertiser's 
list, just check the box below, send us 
the coupon and your label. 


RENEWING? Check your label to be 
sure it’s correct. By the-way, your label 
shows the last issue in your current 
subscnption in the top right corner. 
(Example MAR 78 means March of 1978 
is the last issue you'll get.) For unin- 
terrupted service, include your label 
with this coupon. Check the boxes 
below that apply. 


WANT TO SUBSCRIBE? Check the 
boxes below and fill in the coupon. For 
GIFT SUBSCRIPTIONS, please use a 
separate sheet, and give us your in- 
structions. (Outside U.S. and pos- 
sessions, add $7 per subscription.) 


Please send a year's (10 issues) sub- 
scription to Architectural Digest at 
$27.95. 


(] New Subscription [] Renewal 

() Payment Enclosed [) Bill me later 

L) Change of address 

LJ Do not give my name to mail adver- 
tisers who rent the Architectural 
Digest-subscribers list. f 


4COA 


Name 
Address 


City tate: 


ARCHITECTURAL DIGEST 


PO. Box 2415, Boulder, Colorado 80322 


Zip 








Watercolors 
_ & Limited 

Edition Prints 
a by 


| P. BUCKLEY MOSS WINTER'S REFUGE. Signed Limited Edition. 22” x 22” $75 











CANADA GEESE. Signed Limited Edition. 8-1/2" x 26-1/2" $60 


GOSSIP. . 
Signed Limited Edition. 
12-1/4" x 8-3/4" $45 





| A 
)STON COMMON. 
vned Limited Edition. : = 


3/4" x 8-1/4" $50 











HE ATLANTIC GALLERY 

)55 Thomas Jefferson Street, NW 
ashington, D.C. 20007 

202) 337-2299 


Vriginals & Limited Editions) 


,OS ANGELES ART PROJECTS INC. 
(360 Livonia Avenue 
os Angeles, Ca. 90034 


Limited Editions Only) 





llustrated Catalog $2.00 WINTER'S RIDE. Signed Limited Edition. 14-7/8" x 30-1/4" Sh) 
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Porcelains 


Like Stephen Foster, 
captured the hearts of 
generations of lovers with 
RBC es Mest atieet oa 
of his own Jenny McDowell, 

_ the artists of Cybis have 
foecel com cme ot es) 


28 r ean 
Where Fantasy Lives. 


For select literature previewing the world of Cybis, send $3.00 to 


CYBIS 1979 Cubis Porcelains, 65 Norman Avenue JA, Trenton, NJ 08618. 





Extraordinary 

Imari porcelain and bronze 
HET Comma en med ara ter-y 

oil lamps and shades. 
Mid-19th century. 59” x 34”, 


MARVIN 
ALEXANDER, Inc. 


315 EAST 62nd STREET, 
NEW YORK 10021 —TE 8-2320 


chandeliers/lamps/sconces/candelabra 
(Teh elas st aay 


Sorry, no catalog 































“This used to be a flourishing, gold- 
rich town. The people who lived here 
never thought it would end up like this.” 

But the gold ran out. 

“Today we run the risk of losing some- 
thing more precious than gold. Our 
country’s energy. We waste a shameful 
amount of it. 

“We can’t afford to waste more time 
or more energy. We’ve got to start saving 
our resources today. 

“Join me in an important new alliance 
of concerned Americans...the Alliance 
to Save Energy. Together we can make 
a significant contribution to the future of 
our country. 

“For our children... and their children 
... Let’s not blow it, America.” 

For a free booklet on how you can 
help save energy, mail the coupon below. 





ALLIANCE TO SAVE ENERGY 
Box 57200, Washington, D.C. 20006 
I want to help save energy. Send me your booklet. 


Name 
Address 
City State Zip 


A Public Service of This Magazine 
and The Advertising Council Be 
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| AN INVITATION 
\ TO A UNIQUE 
ART EXHIBITION 





...IN the comfort 
and privacy of 
VOl0|mO@N0m eleanor 








“FANTASHIA’—available in six colorways. 


LOUIS W. BOWEN INc. 
FINE WALLCOVERINGS 
979 THIRD AVE. « D & D BLDG. « NEW YORK 10022 


Chicago + Philadelphia + Dallas * Miami +» Boston «+ San Francisco 
Los Angeles + Montreal + Toronto 





' Let us tempt you with America’s 
foremost 28 page catalog ‘‘exhibi- 
tion” of fine art in truly limited edi- 
| tions. The picture above can only 
give you a glimpse of the wealth of 
_ beautiful objects that our experts 
(} have found in searching the studios, 


workshops and galleries of New 
_ York, London, Paris, Rome, the Near 


Available through interior designers or architects 





| | 





and Far East. ONE OF OVER 
- Our exhibition...the unique and 
unusual from the art world. Limited 2,000 
| edition graphics, striking bronze, TREASURES 


_ jade, crystal and pewter sculptures. 
Functionally dramatic decorator ac- 
cessories. Sculptured jewelry. Works 
by renowned aftists...Picasso, Moti, 
Vasarely, Calder, Gantner...to name 
a few. Valued possessions for you 
as well as those you care about, yet 
affordably priced. 

For your Free Special Exhibition 
Catalog, mail coupon (or write if 
Coupon is missing) to: 





in Blackwelder’s 
colorful home 
furnishing catalog. 


A must for the 
valueé-conscious 
home lover. 





Includes fine furniture, 
genuine oriental rugs, lamps 
and accessories—plus, 
pricing, delivery and export 













Dept. 9CO, 601 West 26 St. Beton. 
New York, N.Y. 10001 SRY | 
\\3 = Dutch 
We cannot ship outside of Continental U.S. & Possessions 5 oe 2 a a 
== oe es ee eee eee eee aX La) @ St 
eeeiors Guild, Ltd. 7 “mpor®” Vitrine 
ept. 9C0, 601 W. 26th St. THOMASVIELE 
New York, N.Y. 10001 i Crafted in Europe. Finished in heavily 
Yes! Please send me your distressed antique saffron. Width 63”, 
FREE full-color Special Exhibition Catalog. i depth 17%", height 94%" 
| | with Blackwelder’s 
Name | P savings, $2,995.00. 
| Ad 8 ee 
ress Blackwelder Furniture Company 
City I HIGHWAY 21 NORTH — STATESVILLE, N.C. 28677 
| | Send $3.00 for our master home furnishing catalog or call Keith Smith 
re) 800-438-0201 704-872-7673 
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Architectural Digest Back Issues and Collectors’ Is | 
— Order Now! 

Quantities are limited and orders will be filled on 
come, first-served basis. Each back issue is $6, each ccap 
tors’ issue is $10, including shipping and handling. (§| 
tax not applicable.) To order, indicate your selectioijy 
the convenient check list and complete the order for} 
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A Clear Case for Storage. It’s easy to see that our new plexiglas 
slipcase is perfect for keeping your Architectural Digests handy 
and neat. Two cases hold one year. 

#00139 Plexiglas Slipcase $20. (1.50) 


Slipcases for Convenient Storage. Your copies of Architectural 
Digest are easier to handle and store in our new slipcases. Two 
cases protect a full year’s issues. In coffee-color with padding, 
leather-like appearance and gold-stamping on cover and spine. 
Index them by year with easily applied gold-stamped numbers for 
quick reference. 

# 00134 Slipcase $7.95 (1.00) 


ARCHITECT URAL ri DIG ees 
| : 1 


Take a Stand. Breeze through the 
latest issue and keep all your cur- 
rent magazines Kericts in our lucite 
reading stand. Works equally well 
for books. Great for bet) or coffee 
table! 94/2”W x 6”"H x 1142"D. 
#00138 Reading Stand $17.50 
(1.60) 


i 
ee 
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Exclusively Ours to be Personall 
Yours. Never lose your place wit 
our Architectural Digest Bookmark. 
Sterling silver marker with gros- 
grain ribbon is personalized with 
your initials. Show n actual size. 
Allow 6-8 w eeks for shipment. 
#00135 Personalized Bookmark 
$20 (.50) 
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07709 SEPTEMBER 1977 
07710 OCTOBER 1977 


i732 NOV/DEC 1973 


7702 JAN/FEB 1977 
7703 MARCH 1977 


07704 APRIL 1977 
07706 MAY/JUNE 1977 
07708 JULY/AUG 1977 
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7711 NOVEMBER 1977 Architectural Digest Visits Lina Wertmuller; Art Historian and Lecturer Robert 
Allen's New York Apartment; The Comte de Sade’s 12th-Century Chateau; Villa Amanda of Rheal 
Boulanger. 


07712 DECEMBER 1977 The Very Private Home of Michael Taylor in San Francisco; Architectural Digest 
isits the Empress of Iran; Sutton Place Townhouse; Architect Aurelio Martinez Flores’ Home in Sao 
Paulo. 


(07802 JAN/FEB 1978 Architectural Digest Visits George Cukor; Lee Radziwill’s Designs for Her Beach 
House in Southampton; Christina Onassis’ Chalet in St. Moritz. 


07803 MARCH 1978 Architectural Digest Visits Mr. and Mrs. Hal Wallis; Tony Duquette’s Residence; 
Baroque Fantasy in Old Silent Screen Studio; Pandora Astor’s London Apartment; Designer Harry Hin- 
json in Easy Hampton. 


/07804 APRIL 1978 Architectural Digest Visits Fashion Designer Zandra Rhodes; Glen House; a Baronial 
Home near Edinburgh; A Dramatic Island Home on the Costa Smeralda; The Collectors; F. Patrick Burns 
)in Hancock Park. 


/07805 MAY 1978 Architectural Digest Visits: Barbra Streisand in Manhattan; Country Life in a London 
Townhouse by T.S. Parr; A House of Fantasy for Actress Yvette Mimieux. 


07806 JUNE 1978 Architectural Digest Visits: Hubert de Givenchy in Paris; Traditional Charm in Beverly 
Hills; The Treasures of Liechtenstein Castle; Paul Rudolph’s Architecture for a Private Residence on Long 
Island; The Saga of an Irish Country House. 


07808 JULY/AUG 1978 Architectural Digest Visits: Roy Lichtenstein; la Maison de Saussure in Geneva; Art 
Deco Adaptation in New York; The Ventana Inn at Big Sur. 


|07809 SEPTEMBER 1978 Architectural Digest Visits: Andy Williams; Washington: Mrs. David Bruce; A 
Small Villa near Saint-Cloud; Historic Houses; England's Stratfield Saye. 


07810 OCTOBER 1978 Architectural Dfgest Visits: Joseph Alsop; The Enchantment of Acapulco; Chateau 
de Hautefort in Perigord; Designer Valerian Rybar in Portugal. 


07811 NOVEMBER 1978 Architectural Digest Visits: Robert Indiana; a retrospective of Emile-Jacques 
Ruhlmann; Petworth House in Sussex; Architecture: William Turnbull Jr. 


07812 DECEMBER 1978 Architectural Digest Visits: Dr. Seuss; Chalet in the Snow; Historic Homes; Cul- 
zean Castle in Scotland; Echoes of Old Los Angeles; Orton Plantation. 





07902 JAN/FEB 1979 Architectural Digest Visits: Joan Miro; Mediterranean Mood; Contemporary Design 
| for the Olympic Tower; Home of the Late Mrs. Marjorie Merriweather Post. 


| 07903 MARCH 1979 Architectural Digest Visits: Marc Bohan (of Christian Dior); Gardens: Moshe Dayan, 
| Tel-Aviv; Historic Homes: The Estate of Mrs. Lytle Hull in Staatsburg; New York. 


07904 APRIL 1979 Architectural Digest Visits: Lillian Gish; House of Legend; Bella Vista; The Collectors; 
Old Battersea House. 


07905 MAY 1979 Architectural Digest Visits: Bobby Short; Gardens: Ninfa Gardens, Lazio, Italy; Thomas 
Jefferson design for James Monroe, Oak Hill; Castle Howard, George Howard residence, Yorkshire, 
England. 


07906 JUNE 1979 Architectural Digest Visits: Candice Bergen; Imperial Palace in Peking; Cher’s residence 
in Malibu. 


07908 JULY/AUG 1979 Architectural Digest Visits: Ethel Merman; New York apartment of Robert Sarnoff 
and Anna Moffo; Jim Nabor’s Hawaiian Retreat. 








ty________ Back Issues @ $6 each = 
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i NZ YY «(800-421-4448 


IN CALIF. CALL 
800-252-2071 








New and Bound to 
Please You! Now, every 
issue of Architectural Di- 
gest for 1978 is available 
to you, beautifully 
bound in a two-volume 
set. These collector’s 
editions, in navy blue 
silk-screened cloth, are 
stamped in gold on 
cover and spine. A great 
addition to any library. 
#00136 Bound Edi- 
tions, 1978 set/2 $60 
(incl. ) 


Bon Appétit Restau- 
rant Reviewer. You 
can count on it be- 
cause you write it 
yourself! Includes 
index by cuisine, 
evaluation sheets, 
diners dictionary and 
name/ address sec- 
tions. Distinctively 
designed as a looseleaf 
binder, the Bon Ap- 
petit Restaurant Re- 
viewer is compact to fit 
into briefcase, pocket, 
purse or glove com- 
partment. 

#04105 Bon Appetit 
Restaurant Reviewer 
$12.95 (1.25) 


In Focus. Our ster- 
ling silver magnify- 
ing glass fits in purse 
or pocket. Mono- 
grammed with your 
initials, shown actual 
size. Allow 6-8 
weeks for shipment. 
#00137 Magnifying 
Glass $18.50 (.75) 































\RCHITECTURAL DIGEST |G Sa SO R FOR 
ae product# | Initials appt) [ORE] pare [on Tf Subtoy 
* Address 














| BankAmericard/Visa 














| Master Charge ae) 

_| American Express State Zip 
Brats 

emer | ET.) oe 





(0 order, please fill in the five digit product number, 

cept back issues, and all ordering information. In- 
lude subtotals, grand total and indicate your name 
nd address in the spaces provided. Then tear out this 
entire page, enclosed with your check in an envelope 
ind mail to: 

Dept. AR99 Architectural Digest 

8460 Higuera St., Culver City, CA 90230 








TO ORDER CALL TOLL FREE 800-421-4448 
MON.-FRI. 7AM TO 8PM, 
SAT. 7AM TO 1PM PACIFIC TIME. 
IN CALIFORNIA CALL 800-252-2071. 
CREDIT CARD ORDERS ONLY. (MINIMUM $15) 


Please allow six weeks for shipment. Items may be shipped separately. Offer good in U.S.A. only. 













Subtotal $ 


Add 6% tax if 
delivered in Calif. $ 


Collectors’/Back Issues Subtotal 
(No tax) 


Grand Total 
(payment enclosed) $ 











FINE CABINET MAKERS SINCE 1886 


Ei KARGES FURNITURE COMPANY, INC. 1501 W MARYLAND ST. EVANSVILLE, INDIANA 47710 








mea of one peer cS pare pe rele -1e ead ete ey saa 
to perfection, designed to elevate co wa and Sug og ae ae re 
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Rare levels of achieve- Send for an illustrated 
ment in wood and portfolio of our 
glass are accomplished | complete product line. 


by a well managed 

Sieve mie: Mees lek ts 

atmosphere where - Feather River Wood and 
individuality and Glass Company 

quality are revered ~ P.O. Box 444 

and encouraged. Durham, CA 95938 


Leather Vera, 
Wood 5 Gass Co 
















Select English & French 
Antique Furniture & Accessories 








IC 


2025 Pacific Avenue Venice, California 90291 
(213) 396 5922 (at the beach) 





BUFFALO metal works, 


Let us create a lasting work of art for you 
Color catalog of other hand crafted items available $3.00 








J. F. CHEN antique orientalia 


* 8414 MELROSE AVE. L.A. CALIFORNIA 90069 Tel. (213 ) 655-6310 





~313°S. Falr Oaks Ave. - Pasadena - Ca. 91105 - (213) 577-0896 























Bring coupon to our showroom and 
receive our colorful 44-page Kitchen Ideas 


PASHION K(TCHENS Book as a gift. Or mail it to us with $3.00. 





ST. CHARLES OF 
SOUTHERN CALIFORNIA Name 


Anaheim 

1240 Knollwood Circle Address 

Anaheim 92801 

(714) 527-2225 City County 
Los Angeles 

8660 Sunset Blvd State Zip 
Los Angeles 90069 

(213) 655-7812 Phone 


919536 


We Don't List ‘em 
and Leave ’em 





Why do some people have a love affair with other realtors 
but wind up married to New World? We can give you two 
good reasons. Susan Rooke and January Shaw. They’re 
not just willing to deliver results. They’re determined to! 


NEW WORLD REALTY 857071 


8646 Wilshire Blvd., Beverly Hills, CA 90211  2¢77-1211 
995-3137 
























TEST Your 


(Economics Quotient) 


CAN YOU ANSWER | 
THESE BASIC 
ECONOMIC QUESTIONS? 


True False 


LJ CJ (1.)In 1975, Federal, stat 
and local governments spent about. 
$7,500 per household. 


L} LJ (2.) Producers of goods 
outnumber producers of services in) 
our economy. | 





L} LJ (3.) Less than four per cer 
of the U.S. labor force are agricul- 
tural workers. 1 


L] (J (4.)U.S.coalreserves | 
are the world’s largest. ; 


If you found these questions" 
tough, your Economics Quotient, 
your E.Q., could probably stand 
some improvement. 

It's important. Not just because | 
we all face some important deci- | 
sions about our economic system. 
But because the more you know | 
about our system, the more you'll 
be able to make it work for you. 

A special booklet has been 
prepared to help you learn more 
about what makes our American 
Economic System tick. It’s fact- 
filled, easy reading and free. It's also 
an easy way to raise your E.Q. 

For your free copy, write 
“Economics; Pueblo, Colorado 
81009. 


ANSWERS: 0" DGS 


The American 
Economic System 


We should all learn more about it 
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Antique Sarouk 10’6” x 64” 











a) ) INTERNATIONAL 
( IMPORTS, INC 
527 WEST 7TH STREET 


AN 


SHOWROOM 


7 W th 


FEL 


ES. CaF 


ani 


«or 


Imported Antique Reproductions, 
Porcelain & Ceramics, 
Chandeliers. 


(213) 628-2799 











ca) 
~ REGENCY 


Antiques & Interiors 
Importers of Select English and French Antiques 
3201 West Benjamin Holt Drive—Stockton, CA. 95209 
Telephone (209) 951-3393 











BONE FRENCH 
PRISONER OF 
WAR WATCH 
HOLDER 


Height: 181%" 
Width & Depth: 7%" 


DILLINGHAM & BROWN LIMITED 


C2 


3485 Sacramento Street San Francisco, CA 94118 
US. A. 415) 563-1976 


Dillingham & 
Brown Limited 
will be exhibiting 
at the second 
Newport Harbor 
Art Museum 


Antiques Show 
and Sale. 
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ROCHE BOBOIS* 








my 


ey KALE BARKER 


“One lack at ig tich architectural detailing, and you know that this San Francis co mansion 


dates backto the 1890's. When 1 designed the interiog [had to consider the ornate molding 
had to be beautifully restrained in design. Then, of course, I wanted the personality of t 


wey SPP nar A TOPE eh 


GOO 


through. So | incorporated many of their favorite mementos. Finally everything Ww 


coe ey 


é€ at Century Furniture are very pleased that Mrs. Bakker chose a,sota and 


upholstery collection: If yo 


ou would like to:see more Century furniture, including Gu 


a z ings, send for our bdoklet. Enclose I with narne and addréss to, Century Bt 


Dept. K-3, Hickory, NC 28601. ya CENTURY’ 


Furniture of | 
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y | Furnishings 


owners to come 
s ( together And 


hairs from our 
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LIGHT 
PMO AstVNE 
raisteh 


The light of 

We ich eo 

The light of 

the sun. 

The light of 
Waterford crystal. 
A legend, 

blown by mouth, 
cut wholly by hand, 
with heart. 
(Shown: Sheila, 
an Irish beauty. ) 





WATERFORD" 


$3.50 


OCTOBER 1979 
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HE INTERNATIONAL MAGAZINE OF FINE INTERIOR DESIGN 
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se designs and numerous others are available 
m many fine furniture and department stores 
‘invite you to write for the names of those 
‘rest you. Please enclose $4.00 for our 
holstered and Occasional Furniture brochures. 


aredon, Dept. A-109, 


_— N.C. 28655. Henredon 
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A CRYSTAL 
a tNies 


The light of 
eli ee 

The light of 

the sun. 

The light of 
Waterford crystal. 
Fae acl aelen 

blown by mouth, 
_ cut wholly by hand, 
with heart. 

_ (Shown: Sheila, 
reba let-zaLe tam 
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Combining the finest craftsmanship with innovative de:'s 
Henredon offers upholstered furniture to enhance any inte!) 

The traditional sofa in garnet velvet features deep-seated con} 
with a double row of luxurious down back pillows. A sophistic} 
contemporary setting has been created by pairing shirred banque) 
against versatile, lighted display cabinets. The dramatic, blue I 
white resist-dyed fabric is one of an exclusive series of hi 
crafted patterns from Maya Romanoff. Tamboured mirror tay 
add sparkling accents to any settf 


many finé furniture and department stores. 
invite you to write for the names of those 
est you. Please enclose $4.00 for our 
istered and Occasional Furniture brochures. 


redon, Dept. A-109, 


Iiganton, N.C. 28655. enredon 


se designs and numerous others are available 





iia ne okOlr 


ere eee. 


a 19th century French masterwork 
of the bronzier's art 


LOY¥D-PAXTON 


530 Decorative Center * Dallas. Texas 75207 * (214) 651-1999 











TABLE OF CONTERIS 









ARCHITECTURAL DIGEST October 1979 
| Volume Thirty-Six/Number Eig} 


Cover: The Bedroom of 
interior designer Eric Bernard’s 
Manhattan apartment. 
Featured on Page 96. 
Photographed by 

Jaime Ardiles-Arce. 








INTERIOR DESIGN 
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On your way up, you learn a lot about image. 
| What makes it. And what doesn't. 
. ok Pinstripes vs. plaid, for instance. 
7 Mark Cross vs. anybody. Mark Cross desk 

and office accessories have the handsome, 

solid look of success. If theyre not already yours, 

you may be late for your next appointments. 
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Giving fine art and antiques a good home hig ieee we “f 
has its reward! Especially if your acquisition wasa 
case of love-at-first-sight. Then enjoyment follows eee 


+ ie naturally when you select the right setting and at 
/ : the proper illumination. 


Color, texture and form of art objects are enhanced =) 


with effective lighting while creating a new and 
exciting room environment. Wendelighting’s optical 
lighting projectors complement fine art by 

concentrating bright, evenly distributed light to the 

exact contour of a canvas, sculpture or furniture. 

And, most Wendel luminaires are installed in the 

ceiling for maximum concealment. Consider 
Wendelighting for your garden, too. 


Increase your art appreciation by learning more about 


Wendelighting. Just write for our free folder 
“Fine Lighting for the Serious Collector.” 


WENDELIGHTING 


Division of JACKSEN INTERNATIONAL Ltd. 
Dept. AD9 + 9068 Culver Bivd., Culver City, CA 90230 « 213/559-4310 
In the East, call 212/682-8775 
In the Midwest, call 312/664-5362 
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48 page booklet. Send $1.00. McGuire, 38 Hotaling Place, Jackson Square, San Francisco, 94111. 
Other showrooms: New York, Chicago, Boston, Atlanta, Miami, Tampa, Dallas, 
Los Angeles, Portland, Seal Denver, Toronto, Montreal, Bielefeld, Milan, London, Athens, Paris. 


You are always welcome at any McGuire showroom accompanied by your interior designer, furniture dealer or architect. 
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There are great road cars. There are great luxury 
cars. Eldorado 1980 is both. On one hand, there's the 
mystique of Eldorado. Like that of the Eldorado 
Biarritz shown. The excitement. Flair. Pleasure. And 
pride. On the other hand, there’s the car behind the 
image. A superbly designed, front-wheel-drive 
automobile built to pull you through—in rain, sleet or 
snow. Altogether, one of the best engineered cars in 
the world. And even more so for 1980. 


New Digital Electronic-Fuel-Injected Engine 
that eliminates conventional tune-ups. Only 
“spark plug changes are required. Nerve center 

of this new-engine is a sophisticated new form of EFI 
called Digital EFI, a Cadillac exclusive. Operating 
with digital accuracy, two electronically controlled 
injectors meter a precise mixture of fuel and air to 
the engine. For California, 5.7 liter EFl engine is 
standard. 


New, on-board computer diagnostics to help 
take the guesswork out of servicing. This 
system, again a Cadillac exclusive, enables a 
Cadillac service man to find and correct a number of 
possible problem areas quickly . . . with a push of 
buttons in the car and referring to a code book. 
Standard with Digital EFI. 


New Electronic Climate Control System with 
digital accuracy. With a touch of a button, you can 
change temperature setting as precise as one 
degree. The system itself has one of the highest 
cooling capacities found anywhere on any Car. 


To help make you a more efficient driver... 
Another Cadillac digital feature for 1980 is the MPG 
Sentinel—standard with Digital EFI. Instantaneous 
miles per gallon is shown continuously to the nearest 
mpg. Push a button and it displays your average 
mpg for your trip, to the nearest 1/10 of a mile. 





...one of the best engineered Cars in the world. 


The car behind the mystique. 


Almost every advanced electronic 
convenience is standard. Utilizing electronics, 
Eldorado seems to respond to your every need... 
your every wish. Almost anticipating them. From new 
Digital Electronic Fuel Injection to Electronic Level 
Control. From the Digital Electronic Climate Control 
System to Twilight Sentinel that automatically turns 
lights on and off in response to outside lighting 
conditions. And on it goes... 


Front-wheel drive for traction and added 
roominess. Eldorado, one of the cars that 
pioneered modern front-wheel drive in the U.S., is still 
one Of its finest expressions. Because the engine's 
weight is over the wheels that drive the car, there is 
impressive traction in a wide variety of weather 
conditions. And since the floor is virtually flat with 
front-wheel drive, there’s added roominess, too. 


World-class in engineering. Almost every system 
—every detail—contributes to the world-class 

status of Eldorado 1980. Including four-wheel inde- 
pendent suspension for ride control and usable trunk 
space. Four-wheel disc brakes that adjust auto- 
matically. Quick ratio power steering that contributes 
to maneuverability in city driving and parking. | 
Permanently sealed wheel bearings that never need 
lubrication. And much more. Even side window 
defoggers. 


If Diesel-power intrigues you. . .a5.7 liter fuel- 
injected Diesel V8 is available. So you can equip your 
1980 Eldorado to best fit your driving needs. There's 
even anew Sport Handling Package available that 
includes a firm, sports-carlike Suspension and larger 
steel-belted radial tires. Eldorados are equipped 

with GM-built engines produced by various divisions. 
See your Cadillac dealer for details. And to buy or | 
lease the Eldorado of your choice. | 
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The origin of the famed Blue Fluted 
porcelain, just as it was made 200 
years ago. From Royal Copenhagen, 
the White Half Lace porcelain pattern 
astonishingly regal at approximately 
$39.50 the 5-piece placesetting. Shown 
here with Canute steel flatware by 
Georg Jensen. Send $1 for illustrated 
literature displaying appointments that 
grace the tables of the great houses of 
Europe. 















































ROYAL COPENHAGEN PORCELAIN 


GEORG JENSEN DENMARK 
Suppliers to the Royal Danish Court 
Royal Copenhagen Porcelain 








LET Pee 
- FROM 
READERS 


The Bettmann Archive 


The editors invite your comments, suggestions and criticisms. 
Address: Letters Architectural Digest, 5900 Wilshire Boule- 
vard, Los Angeles, California 90036. 


What a delight to receive a copy of the April 1979 issue of 
Architectural Digest, in which my home was featured. 
Since the publication of the issue, I can’t tell you the 
number of people who have stopped me—in all my 
various travels—and commented on the apartment. You 
certainly reach a marvelous range of people. 

Lillian Gish 
New York City 


In your May 1979 issue there was a letter from a 
gentleman criticizing you for publishing articles and 
photos of only large, spectacular or luxury homes. If you 
stopped, nothing would be more harmful to your image, 
character—and subscribers. We enjoy Architectural Digest 

because, thanks to you, we have the opportunity to look, ” 
study and learn from all those marvelous homes—from 
their highly dedicated owners, designers and architects) 
We use your magazine as a wonderful collection to be 
consulted for good taste and superb details in design, 
construction and decoration. There are many well- 
known magazines with ordinary designs asked for by 
that gentleman. Architectural Digest is different, and that is 
the reason why all of your readers enjoy it so much and 
why they are so proud to have it in their homes or offices. 
Guillermo R. Morini 
San Juan, Puerto Rico 


I am writing in regard to your June 1979 issue, in which 
the article “Auras of Illusion—An Imaginative Approach 
to a Manhattan Loft” appeared. Why or how could this 
piece sneak past your editors? I do have an appreciation 
for unusual, even whimsical, interior treatments, but 
surely nothing so passé or boring as the soft sculptures by 
the two designers. Your publication is an important and 
useful source in design, and I am curious to’*know if other 
readers share my opinion on this article. 

Jim Neeley 
Bloomington, Illinois 


Hooray for the diversity of styles and tastes displayed in 
your pages! The greatest joy of Architectural Digest lies in 
the fact that, with continued exposure, my tastes are 
constantly evolving. This makes even past issues a brand 
new experience as I go back to them again and again. 
Carole Hudson 
Huntington Beach, California 


continued on page 12 
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PERFECT BACKGROUND FOR THE SOPHISTICATED INTERIOR 


The delicate blending of luxurious multi-colors is pleasantly 
reminiscent of the early fabrics done on the famous Jacquard 


loom. Jacquard is available in nine very usable colorways. 
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NEW YORK 979 Third Avenue, D&D Building e CHICAGO 946 Merchandise Marte DALLAS 230 Decorative Center 
ATLANTA Space 49 ADAC e MIAMI Space 207 D&D Center e Los Angeles, Philadelphia, San Francisco, Seattle 








Creme b2l. 


Its so extraordinary, we recommend 
you dont use it every day. 





»  B2lisanexceptional cream 
from France, exclusively formu- 
‘lated to give your skin many 
advantages. . 

It penetrates to help give a 
younger, more radiant look to the 
skin, while diminishing the promi- 


nence of little fret and fatigue lines. 


Creme B21 can even replenish 
lubricants to skin overexposed to 
sun, wind and the drying effects of 
man-made climates. 

In fact, it’s so extraordinary, 
and performs so well, we suggest 
you use it only two weeks out of 
every two months. 

Creme B21 is just one of the 
many exceptional B21] skincare 
products created by Orlane. 

There's also B21 Super 
Hydratante, a special night 
moisturizer that helps your skin 
retain vital moisture it would 

normally lose. 


10 help the penetration of 
creams into your skin, there's 
Stimulante Colloidale B21, a lotion 
that tones and stimulates your 
complexion. 

Creme Fluide B21 for Body and 
Buste is a specially formulated 
beauty treatment designed to 
beautify your skin while smoothing 
away dryness. 

And B2] Emulsion, used under 
make up, will give your complexion 
the soft, beautiful look you've 
always wanted. 

The Orlane skincare system is 
an advantage shared by all women 
dedicated to flawless skin. 

So it’s no wonder women all 
over the world have made Orlane 
an indispensable part of their 
beauty regime. 

The entire Orlane collection ts 
sold by trained consultants at finer 
stores throughout the United 
States, as well as Europe. 





In the truly luxurious French 
manner, Orlane also offers you the 
ultimate in indulgence. You can 
experience a very relaxing, yet 
rejuvenating Orlane facial at any 
Orlane Institut de Beauté. (There 
are over 70 Instituts in this country.) 
An Orlane facial not only does 
wonders for your skin, but it does 
wonders for your psyche. 

At Orlane, we believe in giving 
women all the advantages they 
deserve. 
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B2l FROM ORLANE ~ = 


Fast 


Another advantage shared by the world’s most beautiful women. 
Paris » Londres »« New York « In New York at 680 Fifth Avenue, 10019. 








11 











LETTERS EROMPREAISERS 


Where Great a 


Excpec tat ions are ft ulfilled During my holiday in Venezuela I saw your magazine for 


the first time and enjoyed every page of it. As an antique 
dealer, I find it to be of great interest. I just received my 

‘ first issue and look forward to many more. 
Inge von Haefen 
Hannover, West Germany 





Every time I get the renewal notice for Architectural Digest I 
think, ‘Can I really afford this again?” And then after I 
have thought about it, I realize that I cannot afford to be 
without it! Your magazine covers the art world more 
thoroughly than any art magazine could ever hope to; 
your articles are well written and informative; and your 
photographs are superb. I hope that you will ignore those 
senseless letters written by those who cannot and will not 
ever appreciate your beauty and high caliber. 
Carrie Cornell 
Tempe, Arizona 


I read with interest Howard Katzander’s International Art 
Market column entitled “New Enthusiasm for 19th- 
Century European Painting” (March, 1979). Having just 
recently discovered the delights of art auctions, I was 
fascinated and horrified by the prices he mentioned. 
Maybe he should come to Australia to have a look. 
Susan S. Rogerss | 
Cronulla, N.S.W., Australia 


I question the point made by Russell Lynes in his April 
1979 feature, ‘“Glass: Modern Interpretations,” to the 
effect that glassmaking belongs to the decorative arts, not 
the fine arts. Witness the piece so lovingly created from. 
sand, lead and fire by Francois Goddet for Schmid. 
Betty Elzay 
Ada, Ohio 


Russell Lynes certainly does observe our twentieth- 
century culture! | commend his article ‘“Architecture as 
Photography” (July/August 1979), that legitimized pho- 
tography as an artistic medium and one that can work 
together with another fine art—architectural structures. 

A Superb Mahogany Secretaire bookcase with Teresa L. Weil 
“Swan-Neck” Pediment. An exact copy of a Milwaukee 


Choice 18th Century original including the 
delicate use of Satinwood Veneers and Inlays. 





You are possibly the most reliable magazine of your type 
17” deep — 372" wide — 90” high. in the field today—and certainly as courteous as your 
quality demands! This is a personal “thank you.” For the 


\X () OD | | () GAN first time in all the years we have been receiving Architec- 
i tural Digest a letter was sent to your subscription depart- 


305 East 63rd Street, New York, N.Y. 10021 ment explaining that certain issues had not been received. 

Telephone: 212-355-1335 As fast as the mails could deliver them, our request was 
Sole American distributors for Norfolk Antique Company honored and the missing issues were sent. Is it any wonder 
In Dallas: Gerald Hargett, Inc., 220 Decorative Center that we remain avid readers of your great magazine? 


Sunny Hye Rapp 
Elizabeth, New Jersey 


continued on page 16 
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Botticelli in Heirloom Sterling...the silversmith’s sterling. 


¢. Our silversmiths’ mark of excellence 


The silver cub 
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You'll find Sarreid accessories and accent 
furnishings at these fine stores. 


CALIFORNIA 


Walter Brodenck Intenors, 
San Diego 


Buffum’s, 
All Branches 


Bullock’s, 
Los Angeles 


Cannell & Chaffin, Inc., 
Los Angeles 


Casa Vogue, 
San Ramon, Concord 


The Finishing Touch, 
Fresno 


Lloyds of Long Beach, 
Long Beach 


Vee Nisley & Associates, 
Rancho Mirage 


COLORADO 


Chevron Distnbuting Co., Inc., 
Denver 


The Denver Dry Goods, 
Denver 


Homestead House, 


Denver 

Howard Lorton Gallenes, 
Denver 

FLORIDA 


Blum’s of Boca, 
Boca Raton 


Kane's, 

Sarasota 

Richard Plumer Intenor Design, 
S. Miami, Miami, Vero Beach 


GEORGIA 


Flack’s/Drexel Hentage Showcase, 


Atlanta 


Furniture Craftsmen, Inc., 


Manetta 
ILLINOIS 


Marshall Field & Company, 
Chicago 
KANSAS 


Fuhr’s Furniture, Inc., 
Shawnee 


MISSOURI 


Stix, Baer, & Fuller, 
St. Louis 


NEW JERSEY 


Greenbaum Brothers, 
Paterson 

King’s World of Furniture, 
Wall Township 


NEVADA 

Marvin Strusser & Pasquale, 
Las Vegas 

NEW YORK 


Accents €& Images, 
New York City 


Saks Fifth Avenue, 
New York City 


Stuppell International, 
New York City 


NORTH CAROLINA 


The Country Shop, 
Hickory 


Gnndstaff's Intenors, 
Forest City 


Hendnck’s, 
Mocksville 


OHIO 


Rukes, 
Dayton 


PENNSYLVANIA 


Intenors 216, 
York 


John Wanamaker, 
Philadelphia 


SOUTH CAROLINA 


Old Colony Furniture Co., 
Greenville 


TENNESSEE 


Barr House, 
Knoxville 


Fowler Brothers, 
Chattanooga 





Payne Furniture Co., 
Nashville 
TEXAS 


Ellison's Furniture Co., 
Fort Worth 


Suniland — Commercial, 
Houston 


Suniland Furniture Co., 


Houston 


VIRGINIA 

Willis Wayside Furniture, 
Virginia Beach 
WASHINGTON, D.C. 


Coles Furniture 
Washington, D.C./Metro 


Camalier & Buckley 
Washington, D.C. 





LETTERS: FROM READERS 


continued from page 12 


When your May 1979 issue landed here, it was received 
with one giant yawn. This is one of the many unremark- | 


able issues that have arrived lately. Your magazine is just 


‘becoming too closely spaced, which I am very sad about. | 


You have become unprovocative. For a thrill, I now go 


through my very old issues. But alas, every once in a 
while you include a whammo, drop-dead stunner, and I | 


go through the forgiveness cycle with you again. 


Mrs. Michael Mullin | 
St. Petersburg, Florida | 


Congratulations! The July/August 1979 issue of Architec- | 
tural Digest was the first issue I’ve read from cover to cover © 
in a long time. Compared to what you have been produc- — 


ing lately, it was certainly a superior magazine. 
Rocco Giannetti 


Cliffwood Beach, New Jersey 





The old adage “You can’t tell a book by its cover” is | 


proven wrong by Architectural Digest. Your graphics direc- — 


tor is truly an artist. Iam amazed by the manner in which 
he pulls out a small fragment of an interior and empha- 
sizes it by proper cropping. The T’ang horse on the cover 


of the July/August 1979 issue, from the feature entitled ~ 


“Background for Art and Music, The Manhattan Apart- 


ment of Anna Moffo and Robert Sarnoff,” is a perfect | 


example—as have been so many cover photos in the past. 
Bob Hansen 
Union, Missouri 


I am writing to compliment you on the article and 
accompanying photographs of Caramoor (April, 1979). Its 
beauty was expertly captured by the photographer and 
the writer. The feature was a work of art. 
Leonore Baronic 
Rye, New York 


While Caramoor is certainly magnificent, I can’t help 


wondering what the palace in Lecce, Italy, the fifteenth- 


century building near Toledo and the eighteenth-century 
house in Dorsetshire look like since Mr. Rosen ripped out 
their ceilings, pilasters, etc., for his own home. There are 
two costs—private and social—for everything. While Mr. 
Rosen could obviously afford to furnish his home in such 
a manner, what is the price to society for destroying these 
historical buildings in a piecemeal fashion? The restora- 
tion of the home in Tuscany by Mr. and Mrs. Boissevain is 
an example of an ennobling use of personal wealth. . 
Penelope Malone 
Atlanta 


Your magazine meets the need for aesthetic indulgence. 
A technological sterility in our culture has forced out of 
the closet a sensuous yearning for regality and splendor. 
Elna M. Nugent 

Lenox, Massachusetts 
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Sarreid. The source for the exceptional. 











Sarreid, Ltd. 


Wilson, North Carolina 27893 
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How we made 
our famous skincare system 
even better. 


Many years ago the famous Erno 
Laszlo Institute discovered a system 
that would change the quality of skin- 
care. It included what we call pHelityl. 
And soon it became part of each and 
every Erno Laszlo skincare ritual. 

Now, after years of research, we 
have developed a way to make our 
rituals even more effective. The result 
is three unique products: pHelityl 


Pita Liab 
LO aie 


Cream, pHelityl Lotion and pHelitone 
Gel. Light and greaseless, they work 
within your skin forming a layer of 
protection against dryness. Soon there 
will be a marked improvement in its 
appearance and condition. 

Meet with our Skincare Specialist. 
Whether your skin is dry, oily, sensitive 
or normal, she'll prescribe a program 
which will prove to you that lasting 
beauty begins at home. With Erno 
Laszlo skincare. 


Erno Laszlo 


boy Tete t ee we cc pret esl (Ott 


FORMULATED BY THE ERNO LASZLO INSTITUTE FOR A SELECT NUMBER OF FINE STORES IN THE UNITED STATES AND ABROAD 
FOR THE STORE NEAREST YOU, CALL TOLL FREE. CONTINENTAL UNITED STATES: 800-223-1228. NEW YORK STATE: 800-522-5633 








PEOPLE ARE THE ISSUE 


It was two years ago that we inaugu- 





rated the Architecture Feature, and it 
quickly became one of the most stimu- 
lating and talked-about articles in our 
pages. The inclusion of one outstanding 
house by a living architect in each issue 
has added greatly to our reportage of 
what is significant in the world of 
design. In this issue we feature a slight 


variation on this idea, a new heading 
called ‘Historic Architecture,’ in which we show an outstanding 
residence by an architect of the past. It seems fitting to inaugurate 
this coverage with a house by Frank Lloyd Wright. The possibilities 
of this occasional feature are limitless—providing a place in our 
pages for the great architects of many ages. When the Architecture 
Feature first appeared, I was often asked if Architectural Digest 
was shifting its editorial focus away from interior design. Not at all. 
We have simply broadened our focus, to show architecture as a vital 
field of interest. Now we extend it one step further, beyond the 
hallmarks of today, to the landmarks of the past. 


Muted Splendor 

It is always a particular pleasure to 
show the work of a designer for the 
first time. New Yorker Robert Scana 
contacted us one day with an invita- 
tion to see a house he had just com- 
pleted for Jeanne Martin, in Beverly 
Hills. We liked what we saw. “I first 
met Mrs. Martin through a mutual 
friend, Mrs. Tony Bennett,” says the 
designer. ‘At that time she was living 
in a very large house, a huge old place 
on top of a hill.”” She wanted a com- 
plete change—specifically, something 
smaller, but with room to entertain. 
Mr. Scana recalls the start of a vast and 
complicated renovation: “We totally 
demolished the place—knocking 
down walls and changing proportions 
everywhere. I try to give my clients the 
benefit of my knowledge, without im- 
posing myself too much.” See page 64. 


Country House in the Tyrol 
Valerian Rybar has an unquestioned 
place at the highest level of his profes- 
sion in both America and Europe. He 
is often referred to as one of America’s 
top designers and also one of France’s, 
for he is based in both New York and 
Paris. His list of clients reads like a 
ster of the people with whom others 
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dream of trading places—very inter 
tional, very fascinating, very stylis} 
Mr. Rybar was particularly excite 
about the vacation house shown in 
issue. It is a former hunting lodg 
converted to a year-round retreat, 
the Austrian Tyrol—a fabled land 
mountains, forests, streams and lake 
“The architecture is in the Tyrolez 
country style,” Mr. Rybar explains; 
“The original house and the adjoinin 
hermitage date from the Middle Age 
Since then it has seen many addition 
and transformations.” The house 
now painted a typical Tyrolean yelloy 
with oxblood shutters and copper vel 
digris roof. His clients’ cultural inter 
ests and the designer’s sense of plac 
have produced a design of skillf 
workmanship and understated luxur 
that provides enjoyment of domesti 
pleasures—stimulating conversation, 
well-stocked, well-used library, im 
promptu musicales—and those of 
unequalled and timeless Alpine sé 
ting outside. See page 72. 


Overlooking Lake Gene 
“Beige is my favorite color,” Frango 
Catroux admits freely, but there is n 
chance that this French designer coul 
ever be considered pale or timid i 
personality. He is rarely seen wearin 
anything except monotone beig 
brown or black, and it is striking ho} 
these subdued tones complement 
fierce good looks. Racing around tow: 
in a brand new limited-edition Lotu 
he looks every inch the eminent inté 
rior designer whose unusual approac 
is appreciated and celebrated by a 
international clientele. M. Catro 
was engaged to design an apartmel 
on the shores of Lake Geneva befo: 
the building was completed. He we 
able to go over the blueprints a 
decide from the outset where all th 
walls should be. ‘“This apartment is 
large space for only two people, so 
decided to emphasize that, making _ 
seem as vast as possible,” he explains 
An area of over two thousand squar 
feet is divided into only three rooms 
He is particularly pleased with tht 
master bath: “I like bathrooms best 0 
all, because they have no furniture 


continued on page 2 
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To perfume the pulse points of your home 








A Timeless Work of Art in Bronze and Pewter 
by Philip and Kelvin LaVerne 


Delicately chiseled bronze, inlaid with pewter— 
depicting the Gods of Heaven and Earth united with 


~~ 4 the River of Life. 
Chi-Liang Table | e River of Life 





22x49 Buried in earth to attain natural patinas, this 
functional sculpture is an exciting version of an 
ancient Oriental theme. The multi-level surfaces add 
a new dimension for an elegant environment. 
: For the discerning collector of the 20th century. 


To be cherished by future generations. 


Not negotiable unless signed by Philip and Kelvin LaVerne 


Philip LaVerne Galleries ww 


46 EAST 57 STREET, NEW YORK, N.Y. 10022 e (212) PL 2-2090 
For illustrated brochure send $3.00 to Philip LaVerne Collection, 46 East 57th Street, Dept. B, New York, N.Y. 10022 
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continued from page 20 


Statements like that have caused many 
people to wonder what his new resi- 
dence in Paris will look like. But that is 
a surprise. See page 84. 


A Sense of Order 

To encounter Eric Bernard is to experi- 
ence a disciplined whirlwind. He is a 
person who moves far and fast. Yet 
there is nothing chaotic about this 
New York designer, and his burgeon- 
ing career is a tribute to his organizing 
talent as well as to his innate sense of 
elegant design. “I often say,” he offers, 
smiling, ‘that my life is arranged on 
something of the same lines as one of 
my rooms. It is sleek, to the point and 
very efficient.” We first showed Mr. 
Bernard’s work in the December 1978 
issue, in an article we called “Tailored 
Interior.” That design was a restrained 
and self-possessed apartment for an 
art collector in New York, and was 
remarkable for its use of gray cash- 
mere flannel. “Minimal, sensual, ele- 
gant, functional,” was Mr. Bernard’s 
description. The same ideas apply to 
his own apartment, in a New York 
brownstone. All the existing walls 
were removed for this project, to make 
a challenging contemporary environ- 
ment. ‘My home must always be flexi- 
ble enough to allow me a total change 
of mood,” Mr. Bernard says, “‘and this 
one works well in a variety of ways. It is 
as comfortable for a flower-filled wed- 
ding as for a disco party.” See page 96. 


Architectural Digest Visits: 

Princess Margaret 

When H.R.H. Princess Margaret mar- 
ried the earl of Snowdon, in 1960, she 
received from the Hon. Colin Tennant a 
most unusual wedding present, a splen- 
did piece of land on the Caribbean is- 
land of Mustique. Mr. Tennant, whose 
home in Scotland appeared in the April 
1978 issue of Architectural Digest, had 
purchased the island the year before. 
Author David Pryce-Jones accom- 
panied our photographer Derry Moore 
on the assignment. “One has to take a 
tiny plane from the neighboring island 
of Saint Vincent,” he says, ‘“and imme- 
diately one has a feeling of being lost 
and far away.” Princess Margaret her- 
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self was gracious enough to ask Lord 
Moore and Mr. Pryce-Jones to plan 
their visit at a time when she was in 
residence and could personally show 
them the wonders of this beautiful spot 
an ideal place for a retreat. Directl 
below her house is a lagoon that has 
one of the finest beaches on the island. 
On that beach is another reminder o: 
the presence of royalty: a charming’ 
shelter of coconut palm fronds, built 
for a visit of Her Majesty Queen Eliz- 
abeth II. See page 112. | 


Sykes Place Plantation 
We can’t imagine a more knowledge- 
able or charming guide to the beauties 
of the South than Mary Wallace: 
Crocker. We first contacted her after] 
reading her book on the historic archi- | 
tecture of Mississippi. She seemed to: 
know an interesting story about fine | 
old houses in every part of the state, | 
enhanced in the telling by the leisurely | 
grace of her southern accent. We were 
doubly interested when she mentionéd 
Sykes Place Plantation, near Columbus, | 
Mississippi, for it shows the mark, not | 
only of history, but of an interior | 
designer as well. Sykes Place has beena | 
working plantation in the family of 
Saunders Billups Carson, Jr. since 1835, 
and it has given Mrs. Carson ample | 
scope for her professional skills. Soon | 
after her marriage to Mr. Carson, she | 
moved an older, larger house over to | 
join their smaller one, adorning the | 
new residence with architectural ele- | 
ments rescued from pre-Civil War 
buildings all over Mississippi. The re- 
sult is an environment for that great 
southern combination—a vigorous out- 
door life and an equally vigorous social 
life, which planters have enjoyed for 
centuries. See page 120. 


| 
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The Granary ~ 
“It’s like living on a farm,” says Phila- 
delphia designer Kenneth Parker of his 
unusual residence in The Granary. 
“While most lofts only have vast space 
inside, this building has an almost 
rural outside space as well.” With a 
fine view of downtown, the present 
structure was built as a grain elevator 
by the Reading Railroad in the 1920s, 


continued on page 28 














1000 de JEAN PATOU? 


_ The “limited edition” perfume... Imported from Paris... One ounce $185 
















n the one hand, it is pure 

Mercedes-Benz -— with all 
the quality and integrity the 
name implies. On the other, the 
240 Diesel costs $5,000 less than 
any other Mercedes-Benz -— and 
can take you 633 miles ona sin- 
gie fill-up. Read how the 240D 
can gratify both your pocket- 
book and your love of fine cars. 

Relentless efficiency is the 
Mercedes-Benz 240 D's mission in 
life. From its stouthearted Diesel 
engine to its four-speed manual 
transmission to its wind-cheating, 
aerodynamically “clean” body shape, 
it is an enemy of waste in all its 
forms. 

But what sets the 240 D apart is 
the fact that these efficiencies are 
| rendered by a solid, 1%-ton automo- 
bile that doesn’t look or feel like any 


S No corners cut 


Certain costlier Mercedes-Benz 
sedans sit on a 110-inch wheelbase 
and share a body shell notable for 
the spaciousness of its interior and 
its trunk. That same wheelbase, that 
same body form the basis of the 
240D. : 

It is full-blooded Mercedes- 
Benz in its technical advances too. 
The fully independent suspension, 
four-wheel disc brakes and superb 
power steering system fitted to those 
costlier sedans are also fitted to the 
240D. As are power brakes, a central 
vacuum locking system, even a 
quartz-crystal chronometer. And ev- 
ery painstaking step of workmanship 
and finish that those other models 
undergo, the 240 D undergoes. 


Whats in a bread box? 


Consider the mechanical heart of 
the 240D. It is a four-cylinder Diesel 
engine whose 146.4 cubic inches of 
displacement would barely fill the 
average bread box. But what feats 
the engineers make it perform: 

e It is strong enough to propel 
this substantial automobile along 
hour after hour at American highway 


“economy” car you have ever known. 
a 


The 240D can take you 633 miles on a single fill-up. 





speeds, yet so finely balanced that 
you cruise along at 55 mph without a 
hint of Diesel vibration or “knock” 

e It can be driven for thousands 
upon thousands of miles without 
needing a conventional tune-up. 
Most engine parts that would need 
to be tuned up aren't there: no car- 
buretor, no spark plugs, no distribu- 
tor, nO points. 

@ It runs on Diesel fuel, still 
America’s cheapest automobile en- 
ergy source. And despite its 1% tons, 
it delivers an estimated thirty miles 
per gallon. This is the EPA estimate 
for a 240 D equipped with a 4-speed 
manual transmission. Remember: 
Compare this estimate to the ‘esti- 
mated mpg’ of other cars. You may 
get different mileage, depending on 
how fast you drive, weather condi- 
tions, and trip length. 

This mileage and a 21.1-gallon 
tank create a driving range so vast 
that it is possible to go from New 
York to Washington, sightsee, then 
turn around and go back to New 
York again -all ona single fill-up. 


Efficiency is standard 


The 240 D’s four-speed manual shift 
and its lack of power accessories 
both reduce initial cost and increase 
running efficiency. But if this seems 
a touch too austere - if you choose 
the comforts of air conditioning and 
electric windows and automatic 
transmission over the economies 
created by their absence - you can 
order them as extra-cost options. 
You will still be driving a frugal- 
hearted car. 


120 safety features 


In your 240D, the doors are a safety 
feature. The steering column and 
wheel are safety features. The glove- 
box door lock is a safety feature. 
Even the profile of the taillight 
lenses is a safety feature - 
designed to help 4 
swirl slush or 
mud away in the 
airstream as the 
car moves along, 


Its reassuring to know the Mercedes-Benz 240D 
can take you farther ona 
tank of fuel than any other car sold in America 


keeping your brake lights visible to 
following traffic. 


Satisfying sensations 


The 240D isa richly satisfying car to 
drive because it is intelligently engi- 
neered down to the fine points. 

One fine point is zero-offset 
steering geometry. Simply put, it 
helps the car maintain a straight line 
even as you thunder over potholes. 
Another is the shock absorber fitted 
into the steering mechanism, to blot 
up thumps that might otherwise jar 
your hands on the wheel. 


Unrivaled resale value 


There are some things that the 240D 
cannot do. For instance, it cannot 
depreciate drastically in value 
overnight. 

The happy fact is that, over the 
past five years, Mercedes-Benz 240 D 
Sedans have been shown to retain 
over SO percent of their original 
value. 


A Diesel down to its soul 


Finally, the 240D comes from the 
company that has spent more years 
building Diesel automobiles and has 
built more of them (two million and 
climbing) than any other company 
in the world. 

Mercedes-Benz sees significant 
differences between a Diesel car and 
a car with a Diesel engine. The 240D 
is designed as a Diesel to the core, 
its every major component matched 
to the unique demands of Diesel 
operation. 

In sum, the 240 D is for people 
who are seriously concerned with 
driving efficiency. And Mercedes: 
Benz has been seriously concerned 
with building Diesel cars, 
not for four years or so but 






©1979 Mercedes-Benz of North America, Inc., One Mercedes Drive, Montvale, New Jersey 07645 


27 





Charles E. Burchfield 
October 10 - November 3 





Midsummer Afternoon, 1952 
Watercolor; 40 x 30 inches; signed lower left 
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Zimmerman Road, 1956 
Watercolor; 33 x 23 inches; signed lower right 


Fully illustrated catalogue available for $10.00. 
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GALLERIES 


Co-Publishers of Tie American Art Journal 
40 West 57th Street, Sth Floor, New York 10019 
(212) 541-9600 Tuesday-Saturday 9:30-5.30 
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continued from page 24 


after a similar building on the site was 
destroyed in an explosion. In 1945 the 
railroad sold it to the Tidewater Grain 
Company, who operated it until the 
late 1960s. Used subsequently as a 
warehouse, the site of a restaurant and 
“sub rosa discotheque,” the life of this 
fine spacious building seemed to be 
functionally over. Then, in 1977, Ken- 
neth Parker purchased it at a sheriff's 
sale, and has made the most of its 
generous space for the offices of his 
design firm, and for his residence. The 
very top of the building, where Mr. 
Parker lives, is set back from the build- 
ing line slightly, culminating in three 
turrets. This decorative arrangement 
reduces the internal floor space, which 
must have been vexing for the opera- 
tors of a grain elevator. But Mr. Parker 
thinks it’s just fine—as if the Reading 
Railroad knew they had to leave roof 
space for his garden. See page 134. 


The Character of Tuscany 

From his offices in Chelsea, London- 
based John Stefanidis designs homes in 
many parts of the world, including 
England, Greece, France, Italy, Switzer- 
land and America. And he has even 
turned his hand to the interiors of the 
airplanes and yachts that take his cli- 
ents from one of those places to an- 
other. The Tuscan farmhouse shown in 
this issue, for artist Teddy Millington- 
Drake, is an example of the designer’s 
adaptability. Mr. Millington-Drake’s 
house is old, but it is hard to say just 
how old, since the same designs con- 
tinued to be used and added onto for 
four or five centuries in this area. “The 
house is in Chianti, the wine-growing 
region of Tuscany,” says Mr. Stefanidis. 
“It was built simply—farmworkers 
lived upstairs, cows downstairs—with 
no plumbing or even an inside stair- 
case.” Flexibility does not make Mr. 
Stefanidis any less exacting: Rather 
than add unsightly radiators, he cut 
through solid rock to make hot air 
ducts. Sofas were made in Rome, except 
for one that looks like a mattress. It is a 
mattress. “I designed it some years ago 
in Greece, where local workers had no 
idea about sofas. But they did under- 
stand mattresses.” See page 148. 0 
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SYLVIA SILVA 


“This house is a.classic southern California ranch, very typical here in Orange County. It reflects 
the lifestyle of the young couple who lives in it. They're warm, outgoing people who like to entertain 
uently. Both formally and informally. And that's how we approached doing the house. It's casual with a 
touch of elegance, and | think it works very well” | . | 
At Century we are pleased that Mrs. Silva included our furniture in her designs for this house. The | 
dining group is from our Cipriani collection. To see more Saati tieetlaticcnie beautiful homes throughout 
merica, write for our booklet. Send $1 with your name and address to: Century Furniture Co., PO. aa 


we Sarah Dept. B-3, Hickory, NC 28601. CENTU ae Furniture of Distinction 








COUNTESS ISSERLYN MAKEUP Pe 
IT WAS CREATED FOR THE WOMEN MILLIONS 
ee Nt 


They often had a full string orchestra playing wildly romantic love songs 

to set the mood for them. But they didn’t really need it. Their faces were enchanting. 
With complexions so luminous, everything about them looked radiant. 

And what helped them achieve this beautiful illusion was a makeup created for them. 
Countess Isserlyn makeup. Countess Isserlyn came about when the world 

was more romantic. Yet women still wear it. And men still fall in love with them. 


COUNTE SS ISSERLYN MAKEUP BY ALEXAN eas a Meares a 
Vallable in liquid or creme 
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Roumanian Kilim 
No. 40017A Size: 12’ x 9’ 
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New York, 979 Third Avenue; Boston, Chicago, Troy, Mich., Miami, Dallas, Houston, Los INCE SFT) enone 








WHERE WOULD YOU EXPECT 
TO LOAD UP WITH THE LATEST HI-FI 
GEAR AT DUTY-FREE PRICES? 





AND FILL YOUR WARDROBE WITH 
FABULOUS FRENCH FASHIONS THAT 
NEVER DATE? 


TOSTROLL THROUGH BOULEVARDS 
LINED WITH BRILLIANT JACARANDA? 


AND SAVOUR CHATEAU MOUTON 
ROTHSCHILD IN A 5-STAR HOTEL? 


SINGAPORE 3 


.THE MOST SURPRISING 
TROPICAL ISLAND ON EARTH 


To: Singapore Tourist Promotion Board, 251 Post Street, San Francisco, California 94108. Please rush me more information on Singapore. 
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The Legendary Ruby Ross Wood 
By Robert L. Green 





LIKE SUNFLOWERS turning toward the sun, colleagues 
turned to Ruby Ross Wood for a redefinition of elegance, 
taste and a love of the beautiful. Condé Nast, Carmel 
Snow and Edna Woolman Chase, Billy Baldwin, Wood- 
son Taulbee, Nancy McClelland, William Pahlmann and 
Margaret Owen were her good friends and respected her 
as an advisor, teacher and confidante. Mrs. Wood would 
remind one person, “Happiness is dependent on taste, 
and not on things. It is by having what we like that we are 
made happy, not by having what others think desirable. 
We all need the support of our surroundings.” 


Acquiring Aesthetic Judgment 

To another person she would point out, ‘Aesthetic 
judgments are acquired through layers and layers of 
accumulated observation and exploration. It is more 
important for you to learn to discriminate and feel 
excellence than it is to learn all the technical details 
that go into every part of your design planning.” 
Her words drew friends and followers and are still an in- 
spiration to many interior designers today. 

In his book Billy Baldwin Remembers (Harcourt Brace 
Jovanovich, 1974), the noted interior designer states that 
Ruby Ross Wood always gave credit where and when it 
was due. “She could afford to,”” he continues, “because 
she was quite simply the finest decorator who ever lived.” 
Cecil Beaton, in examining the first half of the twentieth 
century, recognizes a number of extraordinary feminine 
talents in the world of interior decoration; in partic- 
ular, Elsie de Wolfe, Syrie Maugham, Sybil Colefax, Rose 
Cumming, Dorothy Draper—and Ruby Ross Wood. Mrs. 
Wood could talk or write about a room in some remote 
house, with a combination of scholarship and knowl- 
edgeable affection, and with a few deft verbal strokes 
endow the room with imaginative immortality. 


Anticipating and Creating Taste 

A former newspaper reporter and ghost-writer, Mrs. 
Wood moved from Georgia to Philadelphia, where she 
became the head of John Wanamaker’s Au Quatrienne. 
She learned decorating entirely on her own and felt that 
the role of the decorator was to anticipate taste, to run 
before it, and, often, to create it. She had a powerful sense 
of authority and confidently charted the way for her 
clients, whether their rooms were burdened with an- 
tiques or reflected an antiseptic operating room sterility. 

At work she was a queen; apprentices approached her 
with diffidence, as did her clients, who gained a new 
awareness of a wholeness of taste and style that was 
reflected in her rooms. She greeted anyone new in her 
juiet dignified way. Liquid amusement twinkled in her 


brilliant eyes from behind an enormous pair of horn- 
rimmed spectacles with lenses tinted faintly pink. “ ‘Er 
with the glasses,” was the way Rosa Lewis, owner of 
London’s famous Cavendish Hotel, described Ruby 
Wood. She made quick judgments, and her intolerance 
and impatience were legendary. Her voice was soft and 
sweet and sometimes drifted off into a southern draw/]; if 
she was crossed, however, her words inevitably wounded. 

Billy Baldwin, who worked with Mrs. Wood in New 
York from 1935 to 1950, has said, “My first assignment 
was to spend a month going to antique dealers and 
wholesale houses selecting things I liked and making 
notes of them.” After the month was over, he and the 
great lady went to the dealers together. At each place she 





The noted decorator in her nineteen-thirties Manhattan office. 


would settle into a chair and say, ‘Now show me.” It was 
her way of discovering his tastes and preferences. 
Those who watched her beautiful and sure hands knew 
there was something sensuous about holding a crystal 
prism, caressing a piece of polished metal or faded velvet, 
picking up a precious stone or holding a delicate shell. 
According to Baldwin, ‘She relied as heavily on her sense 


.of touch as most people do on their sense of sight.” 


Mrs. Wood understood that forms and styles in the 
major and the minor arts had been in a state of flux 
during her entire lifetime. She believed that the fantasy of 
today is tomorrow’s commonplace. “The modern taste of 
my childhood,” she reminisced, ““was the Mission type of 
furniture. There were profound arguments as to its 
excellence, its honesty of construction, its elimination of 
ornament. To me, it was clumsy, it was ugly, and all the 


continued on page 38 
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The same 
unhurried skills 
that make our 
china famous, 

e our 


crystal fabulous. 


Wedgwood® tableware— 
the finest of its kind for over 200 
years—has an Irish Crystal so 
magnificent, it’s carrying the 
family name. It is, perhaps, the 
best ever to come out of Ireland. 
Each piece is blown by 
mouth, and meticulously cut by 
hand, exactly the way it’s been 
done for generations. In the 
ancient city of Galway, time 
passes slowly. So slowly, it takes 
days to craft a single goblet. 
When a piece is finished, it 
is repeatedly examined for flaws 
by skillful Irish hands and know- 
ing Irish eyes. So if you pur- 
chase—or give—a piece of 
Wedgwood Irish Crystal, you 
know it is the best. Or it 
wouldn’t have our name. 
Stemware in 13 graceful 
patterns from $32 to $52 a goblet. 
Countless gift accessories from 
$22 to $900. At selected fine 
stores. Send for free brochure. 


Wedgwood 
Irish Crystal 
from Galway 


41 Madison Avenue, New York 10010 


. Deetidttinentieleme amma ome 
= — — 


Wedgwood Dark Blue Runnymede Bone China and Old Galway Irish Crystal. 


Ship’s Decanter, Dublin Basket, Ashford Pitcher. Three graceful gift ideas. eats O’Malley Marmalade Jar. 
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China export plate K’ang Hsi period. 
Courtesy Ralph M. Chait Galleries, Inc. 


During the late 18th century, colonial 
America became enamored of the exotic 
charm of oriental decoration and Chinese 
export. Our current relationship with the 
People’s Republic of China has created 
renewed interest in the decorative arts of 
this ancient culture. The delicate details and 
rich colors of many luxurious textiles, 
porcelains, and artifacts of the period have 
inspired this exciting new collection. 
Available through Interior designers and 
better stores. 

Schumacher—the source for fine 
fabrics, carpets and wallcoverings. 


SGHUMACHER 


939 THIRD AVENUE ¢ NEW YORK, N.Y. 10022 
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RSPB 


The Royal Society for the Protection of Birds 
presents an original work of art in fine, 
hand-painted porcelain 


THE 
EUROPEAN 
GOLDFINCH 


Inaugurating the Society's first collection of 
international bird sculptures in porcelain. 

Life size—in a natural setting—and in a single, 
limited edition. 

Intricate art of exceptional beauty, at the very 
attractive price of $90. 
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For the first time in its history, the Royal Society for 
the Protection of Birds has undertaken the creation of a 
collection of internationalkporcelain bird sculptures. 


The European Goldfinch, one of the world’s most charming 
birds, inaugurates the collection. Crafted in fine, 
hand-painted porcelain, it is both an impressive work of art 
and a model of ornithological accuracy. And it will be issued 
at the very modest price of $90 — which may itself be paid 
in three convenient monthly installments of $30 each. 


This new and original work of art has been designed to 
the Society’s commission by the internationally renowned 
wildlife artist Peter Barrett. The Goldfinch is portrayed 
clinging to the branch of an almond tree that’s aburst with 
blossoms. The vivid scarlet, black and white of the 

head ... the bright bars of yellow upon the wings... the 
delicate formation of the tail feathers... all are depicted 
with realism and accuracy, in authentic natural color. 





Moreover, The European Goldfinch will be sculptured life size 
in this enchanting work of art, which will be created for 

the Society by Franklin Porcelain in Japan—home of some 
of the world’s most gifted and experienced porcelain poe ---------------- RESERVATION APPLICATION ---------------------=: 


craftsmen. 
THE EUROPEAN GOLDFINCH 


Please return postmarked no later than October 31, 1979. 


In the tradition of classic works in fine porcelain, The 
European Goldfinch will be made available in a single, 
limited edition, reserved exclusively for those who order 
from the Society’s first collection of international bird 
sculptures during 1979. When all valid orders from those 
individuals have been filled, the edition will be 
permanently closed. A Certificate of Authenticity bearing 
the signature of the Director of the Royal Society for the 
Protection of Birds will accompany each sculpture. 


The Royal Society for the Protection of Birds 

c/o Franklin Porcelain, Franklin Center, Pennsylvania 19091 

Please accept my reservation for The European Goldfinch, to be handcrafted for me in the 
finest hand-painted porcelain, at the original issue price of $90.* plus $3. for shipping and 
handling. Ineed send no money now. I will be billed in three equal monthly installments, 
with the first payment due in advance of shipment. 


The European Goldfinch, by Peter Barrett, will provide a 
fascinating focal point of beauty for your home. It will be 
a conversation piece of which you will never tire. 

A treasured heirloom, to be deservedly passed along to 
future generations. 


322200 *Plus my state sales tax 


ALL ORDERS ARE SUBJECT TO ACCEPTANCE 





Mr / Mrs / Miss 


PLEASE PRINT CLEARLY 


Address 





To reserve The European Goldfinch, you should act 
promptly. We would ask you to be sure that your 


Reservation Application is postmarked by October 31,1979. City, State, Zip 





Limit: One per person 59 
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logical arguments couldn’t save it.” She accepted the 
premise that it was doubtful that any “period” was “here 
to stay.” Such changes allowed interior decorators to 
come into their own. The work of Ruby Ross Wood, more 
than that of anyone else, illuminated significant shifts in 
tastes and ways of life during a period of constant change. 

In the thirties Ruby Ross Wood lived in an apartment at 
277 Park Avenue. The building covered an entire city 
block and was referred to by the impolite as the “acre of 
love,” because in almost any apartment, the “mistress” of 
the house was indeed that. Here the very proper Mrs. 
Wood and her husband lived. Their apartment was the 
realization of Mrs. Wood's design philosophy: ““Decorat- 
ing is the art of arranging things comfortably.” 


Better Personal than Conventional 

Walking into a very modern drawing room, she took 
one look and groaned, ‘My God, the elephants have 
arrived! Such monstrous immovable chairs I never saw 
before, but I fear I shall see them again.” She advised, “A 
big chair should be placed as a large piece of furniture is 
placed—in relation to its immediate background. Two big 
chairs placed beside a fireplace lose their bulkiness in the 
general scheme, especially if low tables are placed beside 
them to break their mass. But when a huge chair is 
dragged out into the middle of the room and anchored 
there, it is just a lump. To see six detached monsters 
scattered around the room gives me a feeling of alarm.” 
She emphasized the individual: ‘There is too little per- 
sonal taste today, too much correct taste of the conven- 
tional sort, and too much smart taste of the modern kind.” 

Her main quarrel with violently modern rooms was 
that they were too impersonal. She once complained, 
“The modernists in decoration seem to have no old- 
fashioned friends, no casual callers, no old maid aunts 
who like to sit in chairs. Everyone is expected to sprawl. 
Their sofas are usually divans, made only for lounging. 
Their bulky chairs are so deep that your feet stick out in 
front of you. Their chairs are too heavy to move around, 
so one must lounge apart or sit on the arm of a lounger’s 
chair.” She was always concerned with comfort. 


Inspiration from the Past 
Ruby Wood condemned the too-modern decorator as 
someone who “treats bare spaces so that they become 
barer.”” She thought them faddish. “I am afraid of their 
obviousness. I can’t believe what may seem for a moment 
refreshing simplicity will not soon become boring stu- 
pidity. Modern decorators,” she added, ‘‘put a few pieces 
of bald furniture into a plain one-color or no-color room, 
and call the result beauty. Such rooms seem designed by 
soulless creatures for soulless creatures, by robots for 
robots.” Mrs. Wood believed that half the fun of travel- 
ing, in the United States or abroad, is ‘‘the exploration of 
antique shops, the search for old things. The past,”’ she 
‘isn’t only what we spring from, but what we are; 
hed by whatever we read and hear and see, it feeds 





1 


F| 
our lives and therefore our designs.” A key part of her | 
| 


philosophy was that “it is the future—not the past—that is 
haunting the present.” She rejected the sterile. 

However, Mrs. Wood did grant that modern rooms — 
were excellent for entertaining: ‘“[They] have no person- 
ality, but they do have good backgrounds for people and 
costume. Their emptiness is filled with the color of 
people and their clothes, instead of the color of furniture ~ 
and materials used in decoration.’’ Conceding that it was 
possible to give elegance to modern furniture, she felt no 
one ever succeeded in giving a room decorated entirely 
with modern furniture a personal, individual feeling. “If 
our houses are to be mere functional machines to be lived 
in, where will our treasures go?” she questioned. 





WE ARE MADE HAPPY BY HAVING 
WHAT WE LIKE, NOT BY HAVING 
WHAT OTHERS THINK DESIRAWGIESS 





Ruby Ross Wood analyzed the avant-garde by saying, 
“If we wonder why a thing was done, we reject it. If we 
find a new thing delightful and wonder why no one 
thought of it before, we accept it gladly.” An innovator 
herself, she avoided trends. For example, during the 
period in which pastel and muted shades were popular, 
she chose brilliant backgrounds for cherished antiques 
and embraced new uses for traditional materials such as 
glass, leather, mother-of-pearl and tortoiseshell. For her, 
diversity in taste provided excitement for the jaded eye. 

Mrs. Wood knew that new ideas had to be assimilated 
slowly; too much strangeness is disagreeable. We may 
buy a new carpet, but it should not seem shocking with 
the rest of our furniture. A new addition, such as fresh 
wallpaper, permeates the atmosphere and changes the 
character of the room. Gradually, old things may be 
replaced by new things and the effect will be pleasant 
because the change comes about naturally. For example, 
Ruby Wood loved to point out that many people began 
their interest in the new by hanging their modern paint- 
ings alongside their traditional or antique pieces. 


The Subject of White 
It was her contention that the use of white in modern — 
decorating was filled with pitfalls. She had collected old - 
white things for years, sought vainly for new white things 
to go with them, and suddenly found herself surfeited 
with white. “Isn’t it strange,’” she observed, “that this 
white vogue should have come to its height during the 
worst depression in history? Never was there a more 
expensive taste, cheap to acquire, ruinous to keep up. Old 
white is beautiful, dirty white is unpardonable.” 
Nevertheless, she found white memorable when used 
properly. “I remember an enchanting room in an Italian 
palazzo, a great room of soft, unremembered color, where 
continued on page 42 
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; This is Boodles. Imported from Britain for the individual who 
thinks it unforgivable to make a martini or tonic drink with anything less than 
an ultra-refined British gin. The individual who desires incomparable pleasure 
that only the world’s costliest methods could produce. 
Yes, Boodles is expensive. But, forgivably so. 


| Boodles. The world’s costliest British gin. 


94 A Proof. Distilled From Grain General Wine & Spirits Co NY.NY 10022 
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. and you'll find the interior dramatics Refined tailoring. Cultivated-choice. Yes, } 
that are eminently suitable for today’s. _ outstanding design and craftsmanship 
sophisticated living! We maintain that. . await you at your interior designer and 
luxury should be a thing of beauty. finer furniture stores. | 


Erwin-Lambeth means uniquely livable = hh 
design. Discover graceful shapes. Cre A za lame bet 


. Exquisite Carving. Subtle elegance. : aa art anol: Offices eK aOtM] Showroom 
201 E Holly Hill Rd * «Thomasville NC 27360 


Phone G19 476-7751 








“719013 gc eeaea a gd ae) George Neuhart, Inc Southeast Wholesale Furniture Co.; Chicago Merchandise Mart, 
U 7 a. 5 F 
World Trade Center Ken McGaw, Ine Denver Furniture Galleries, ‘Inc Los Angeles Pacific Design 
james Dapis & Assoc.; New York D & D Building John Stuart, Ine San Francisco Design Center 
















THE DENNEY FACE 


THE WAY YOU CARE FOR YOUR SKIN IS AS IMPORTANT 

AS THE WAY YOU COLOR I. FOR NORMAL TO OILY SKIN, 

WE RECOMMEND QUICK FOAM CLEANSER, THE 

FOAMING GEL THAT LEAVES SKIN MOIST 
~AND SOAP-AND-WATER CLEAN. 






































THE DENNEY FACE. IT DESERVES THE BEST OF CARE. 


Also from Denney FaceCare: Oil Blotting Gel, 
Quick & Gentle Foaming Grains. Available at the best cosmetic 
counters in the United States, Canada, England and Ireland. 


AT DENNEY, WE WANT YOU TO LOOK LIKE YOURSELF...ONLY BETTER. 
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Fragrance 


Breathe deeply. You can almost smell those crisp cherry 
blossoms. Seeing them vividly delineated by a rich blue 
background makes them impressive, unforgettable. 

This is only a sample of the great designs in the new 
Warner Screenprint Collection, Volume V. Twenty-one 
different designs in 4 or 5 colorways and correlated fabrics. 
They're all pre-trimmed, vinyl acrylic coated, and 
Strippable. It's a great book of wallcovering ideas. See them 
now thru your wallpaper dealer or interior designer. 

The Warner Company, 108 S. Desplaines, Chicago, IL 60606 
Showroom: 6-134, The Merchandise Mart, Chicago. 


W. arner walcoverinas 
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white tubs filled with white azaleas stood around, and all | ; 


the big easy chairs were covered with white linen dam- 
ask. There was no further repetition or overemphasis of 
white, but I consider it the best white room I ever saw.” | 
As a philosopher, Ruby Wood had faith in the indi- 
vidual. “What fun it would be if a personal taste, rather 


than a contemporary taste, came to pass with every house i 


that was built!’”” she said. “The personal taste would be 
original, every man for himself and the devil take the 
fashion. Some dreadful things would be done,” she 
added, “but some marvels would also come to pass.” 
Mrs. Wood loved flowers, and her house and office 
were always filled with them. Many of the rooms she did 
for others were veritable symphonies in chintz. She 





IS MORE IMPORTANT FO SENSE 
EXCELLENCE THAN IT [S33 cE 
ALL THE TECHNICAE Wiese 





considered hundreds of chintzes before discovering the 
right one, but when it was right, there was no hesitation. 
“If you really care about gardens and want to make a 
room particularly your own, settle on some one thing and 
collect prints, objects and chintzes relating to that 
whether it be roses or fountains or lilies, birds or 
butterflies,” she counseled. ‘There are so many gar- 
denish things one can bring into solid-walled apart- 
ments, so many chintzes and wallpapers that are gardens 
in themselves. There is no excuse for being without a 
garden atmosphere in any sort of abode.” 


Color, Humor and Good Manners 
Her love of color, her sense of how to use flowers, and 
her feeling for comfort brought a welcome “old money” 
touch to the ‘new money” of New York and Palm Beach. 
She had an inextinguishable sense of humor and she 
loved to repeat the comment of the nouveau riche client 
who, two days after the French bed she had insisted upon 
was delivered, came in to complain that “the Louis XV 
bed is too small. I think I’d better get a Louis XVI.” 
Ruby Ross Wood also had a highly developed sense of 
propriety and good manners, which was reflected in her 
personal preferences and conduct and her anticipation of 
people’s needs. For example, her guests sat down to 
dinner on high-back leather armchairs around an oval 
Irish Chippendale table, because she felt it was insulting 
for only the host and the hostess to have armchairs. ° 
A woman of sharp contrasts, Ruby Ross Wood carried 
out her work with legendary energy and has left her 
colleagues, clients and followers a sustaining legacy of 
decorating elegance, taste and love of beauty. 0 





Robert te Green, recognized as a major force in the world of taste, has 
enjoyed a varied career as style and fashion consultant to major 
publications and manufacturers. His latest book, entitled Live with Style, 
was recently published in New York by Coward-McCann & Geoghegan. 
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The Bertone Coupe is not 
ierely for the individual who is 
dle to appreciate classic Italian 
-aftsmanship and innovative 
wedish design. It is for those 
ho can afford them. 

_ The Bertone Coupe is 
nasterfully assembled under the 
xacting eye of Nuccio Bertone. 
iside, you encounter the smell 
iad feel of soft, selected hides of 
wniture-grade Italian leather— 
ainstakingly handstitched on 
very Seat. 

Of course, the pleasure you 
>ceive from the Bertone Coupe 
omes from more than what you 
ee and touch. When you drive it, 
ou will experience the quick 


response of a light alloy fuel- 
injected V-6 engine. And a 
suspension that enhances your 
sense of complete control, 


personal safetyandcomfort. / 
Unfortunately, less than 1500 
of these remarkable automobiles 


will be made available this year. 
So it would be wise to present 
yourself to one of our Volvo 
dealerships quickly. Otherwise, 
even if you can afford’one, you 
might not be able to get one. 
The Bertone, Coupe , 
by Volvo. A 
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ISFAHAN STRIPE. = 
CROSSING THECENTURIES. 


From Isfahan, crossroads of East and WES Berry and tomorrow. 
Polio aol M aa.) (Tne eee oe! the finest of your 
contemporary creations - 









The ae ere in decorative fabrics is no ord in wallcovering. 
979 lh Avenue, N.Y., N.Y. 10022. Other showrooms; 4 ston, Chicago, Dallas, Houston, 
Los Angeles, Philadelphia, San Francisco, Wa: n, London. 
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Drawing by ER. Kinstler 


Hello, Mr. Chippendale 





I AM REMINDED by two sumptuous volumes called The Life 
and Work of Thomas Chippendale, by Christopher Gilbert— 
which Macmillan has published in association with 
Christie’s, and which I wish in a moment to entice you to 
examine—of a slim volume published twenty-five years 
ago. It was called Good-bye, Mr. Chippendale and it was by 
T. H. Robsjohn-Gibbings, a furniture designer of no 
mean talent, and a lively writer whose stock-in-trade was 
ridiculing current fashions as though they represented 
the collapse of public morality. In Good-bye, Gibby, for 
that is what his friends called him, ridiculed all collectors 
of antiques, all manufacturers of imitation antiques, and 
all purveyors, of whatever sort, of antiques. Since Ameri- 
cans like to be scolded for their peccadilloes, if not for 
their sins, the book was a sturdy best-seller. Gibby was a 
crusader. He believed that the past, though it may not 
have been all bad, was best kept buried in museums, and 
that all attempts to revive it or borrow from it were sinful 
and, worse than that, silly. Among his pet sinners were 
McKim, Mead & White, William Randolph Hearst, 
Emily Post, Elsie de Wolfe, and the Grand Rapids Furni- 
ture Mart in Chicago—a very mixed bag, you'll admit. 


The Aesthetic Record of a Master Designer 

Gibby, I expect, would have thought that Christopher 
Gilbert’s admirable work should be locked up in the 
libraries of museums and antiquarian societies, lest it 
contaminate the young. On the contrary, | commend it to 
anyone who is interested in furniture aesthetically or 
historically or as a craft of noble and useful ancestry, or 
who is interested merely in the ingenuity of a master 
designer’s mind and hand. There is no likelihood that, 
even in this day of revivals, it will cause a flood of 
imitation Chippendale in the marketplace, and Philip 
Johnson’s “Chippendale skyscraper” for AT&T in New 
York notwithstanding, it is not likely to have any archi- 
tectural consequences—though odder things have hap- 
pened. (Chippendale occasionally put broken pediments 
on the top of what were called “secretaries.” Is it possible 
that Johnson, in putting a broken pediment on the top of 
an office building, was making an outrageous pun?) 


Chippendale’s Guide to Facts and Style 

Chippendale’s reputation rests as much on a book of 
designs that he first published in 1754 as on his furniture. 
Or to put it another way it, seems unlikely that if he had 
not published The Gentleman and Cabinet-Maker's Director, 
which is a collection of engravings of his designs for all 
manner of tables, beds, girandoles, chairs, sofas, chan- 
leliers, and so on, he would have become as famous as he 

id in his own day or be very nearly the only designer 


and maker of furniture whose name is a household word 
two centuries after his death. The subtitle of The Direc- 
tor—“Being a New Book of Designs of Household Furni- 
ture in the Gothic, Chinese and Modern Taste’—is not 
without relevance to the taste of today. A new interest in 
Gothic—to which this column was recently devoted—and 
in Modern needs no explanation. And if we do not have a 
wave of Chinese influence on design in this country very 
soon and for obvious reasons, I'll eat my chopsticks. 
Not a great deal is known of the details of Thomas 
Chippendale’s life, but what is known is in the first 
volume of Gilbert’s exhaustive and painstaking work. 





Chippendale bookcase exemplifies the cabinetmaker’s flamboyant designs. 


Briefly, he was born in Otley in Yorkshire, in 1717, the 
son of a “joyner,” and as a youth he had an elementary 
education and a thorough training in woodcrafts. The 
next record of his progress was when he married in 
London at the age of twenty-eight. In other words, almost 


_ half his life is known only dimly from a few records and 


some logical speculation. There is no known portrait of 
him, and his character emerges only mistily. “The ac- 
tivities of tradesmen,” Gilbert writes, “are unfortunately 
less well documented than those of artists and archi- 
tects.” In Chippendale’s case, however, there is a pro- 
digious amount of documentation of the commissions he 
received from clients and in the bills he sent them. From 
such documents Gilbert has been able not only to 

continued on page 48b 






























































Discover more. 

Let your mature taste lead you from 
the finest premium Scotch on up to the 
most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 
Scotch. — 

Most premium Scotch is Neer) 
and depends on several ele acs ey mee KIC 
and smoothness. 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 
you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 
in all other premium Scotch. 

Try the taste beyond premium 
Scotch. 


The Glenlivet 
Unchanged since 1824. 








All microwave ovens are capable of cooking foods 
quickly. But at Whirlpool, we wanted to give you more. 

That's why we designed the Mark Series Micro- 
wave Oven with our touch controls for simple opera- 
tion. The right touches of your finger tell it when you 
want dinner. And it will compute the start time and 
begin cooking without your even being there. 

We also add an automatic Meal Sensor™* tem- 
perature probe that continuously measures temper- 
ature and automatically turns the oven off. 

We even include a special touch control cook- 
book with recipes tested and approved by the Better 
Homes and Gardens test kitchen so your meals taste 
as good as they look. 


<=> 
Whirl 


Home 


Then, most important of all, our microwave oven ~ 
has something none of the others have. It has our 
name... Whirlpool. And all of the beautiful things that 
go with it. 

Beautiful things like Cool-Line® service. It’s a toll 
free telephone service that will help with any problems 
or questions about cooking or operation. 

And Tech-Care® service. Our nationwide fran- 
chised service made up of, we believe, some of the 
best service technicians in the world. . 

And our warranty that’s written so it can be under- 
stood. 

Beautiful things, yes. And we think that’s Sos 
what you should expect from Whirlpool. 


pool 


ppliances 


Quality. Our way of life. 
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Flavia Bis-A Dining Table shown with Lucca, 
one of our Scagliola inlaid marble tops. 


Chambery “B” 
Breakfront 
in Compagnie des 


Indes lacquer finish. 


Through your designer 
or furniture dealer 


Consumer Brochure 








A99, $1.00 
Oth Edition Catalog, 
trade only, $20 
64 Grove Street, Watertown, Mass. 02172 (617) 926-2520. 
E. 63rd Street, Chicago, 1221 Merchandise Mart, 
, 317 Richardson Avenue, Dallas, 701 Oak Lawn Plaza, 


hell Mann), Pacific Design Center, 
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continued from page 46 


identify a large number of Chippendale pieces hitherto 
not attributed, but also to tell much of this master’s 
comings and goings, his dealings with his aristocratic 


‘clients and with such architects as Robert Adam. 


This is not a book to be attacked lightly, though 
anyone with even a casual interest in splendid furniture 
exquisitely made will derive a great deal of pleasure 
merely from looking at the plates. For those who wish to 
peruse it further, it is a book to be read at a table where 
the two volumes can be placed side by side. The reader 
can start either with the text and refer to the illustrations, 
or the other way around: The captions for the illustra- 
tions give page references in the text, and the text refers to 
plate numbers in the volume of illustrations. The black- 
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The book shows both sketches and photographs; here, Chinese chairs. 





and-whites are grouped alphabetically by categories (ba- 
rometers and beds through wall-borders and window- 
cornices), so that merely in turning over the pages one 
gets a vivid impression of the styles in which Chippen- 
dale treated a great variety of furniture, as well as a sense 
of the richness and elegance of his invention. 

Here are chests of drawers that would have gratified the 
restrained taste of Queen Anne and her mentor of taste, 
Sarah, duchess of Devonshire, though the chests were 
made many years after the queen’s lifetime. Here is 
Rococo extravagance and chinoiserie, and Neo-Classic 
pieces that were fashionable at the time of Josiah Wedg- 
wood. Here too, are bookcases, chairs and tables in the 
Gothic style that would have pleased Horace Walpole. 

Today we would call Chippendale eclectic, and we would 
be right, although the word now has a pejorative connota- 
tion that does Chippendale an injustice. He was a de- 
signer who reflected the taste of his time as he also 
inspired it. The relevance of Chippendale’s design today 
is not in its style or taste, but, rather, in its energy, 
imagination, subtlety and exuberance. Great works of 
design and craftsmanship, like great works of art, though 
they may go in and out of fashion, never go out of date. 0 





A New Englander graduated from Yale University, Mr. Lynes now 
lives in New York City and weekends in the Berkshires. He is the author 
of nine books and was formerly managing editor of Harper's. 





Renatssance revisited. 


Benvenuto Cellini, master goldsmith and 
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today’s Rolex creations which bear his nope 
name. The Benvenuto Cellini Collection. 

Handcrafted watches in rare, limited editions. : Ma 
A modern Renaissance in timekeeping, in 


jewelry, in art. Only at fine Rolex jewelers. 
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The watches from left to right: Ladies’ 18kt. white gold surrounded by 22 full-cut diamonds, $12,350.* Men’s 18kt. 
yellow gold with charcoal-striped dial, $1,850.* Ladies’ 18kt. yellow gold with matching mesh bracelet, $3,575.* 
Write for brochure. Rolex Watch U.S.A., Inc., Dept. C140, Rolex Building, 665 Fifth Avenue, New York, New York 10022. 
Geneva + Bombay « Brussels - Buenos Aires + Caracas - Cologne « Dublin - Hong Kong - Johannesburg = London + 
Madrid + Mexico City + Milan - New York + Paris » Sao Paulo « Singapore - Sydney - Tokyo - Toronto 


*Suggested retail price. 
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_ The most effective 
- moisturizer in the world. 


Water. 





If you know how to use it. 


eae Your dry skin is thirsty. Literally. Thirsty for water. So all you need 
Fz me to do is soak in a tub for an hour, right? Wrong. Because 
Nl " although your skin soaks up needed moisture in the tub or shower, 
bod it’s lost too easily from evaporation once you get out. 
ie 


aT But we can make water work for you. Neutrogena® Body Oil was 
specifically formulated to maximize the moisturizing effects 

of your bath or shower. It’s a pure, light sesame-oil-formula which 

is applied after you bathe, while your skin is still wet, to hold 

in the moisture. 


Does it feel greasy? No, because sesame oil is so light that it 
seems to disappear on your skin, although it really forms an invisible 
moisture-holding film. But it won't stain your clothes, either. 


Put the world’s most effective moisturizer to work for your dry 
skin. Keep it there with our help. 


Neutrogena’ Body Oil 


Use it every day. 





©Neutrogena Corp., 1978 





China 


The essence of ancient Chinese art captured on china to be treasured, to be prized for generations to come. 
—in the grace of its figures, the fragility of their colors, On Shown here with Sevres green border. Also available 
the enameled border, so like a jeweled diadem. A bow! 


60 East 57 Street, New York, N.Y. PL 8-3300 


se with Sevres blue. SHERLE WAGNER 
China 





For illustrated catalogue send $5 to Dept. AD 


The Bettmann Archive 
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By Patricia Warner 


FOR CENTuRIES the artistic motifs of 
ancient civilizations have been an in- 
finite resource in interior design. Yet, if 
modern man has lost the magic of the 
symbolism and ritual in archaic de- 
signs, the use of these motifs in adorn- 
ment continues with great energy. 

In the repertoire of geometrics, the 
ziggurat, the spiral and the checker- 
board are 6,000-year-old inventions. 
Today the vigorous geometrics and 
animal motifs of ages past are con- 
stantly renewed in carpets and rugs. 


The Ancient Infuses the Modern 

At Stark Carpet, a delightful wool 
durrie from India alternates simple 
horizontal bands in muted earth colors 
with bands of artlessly devised fish, 
crouching parrots and conch shells. 
The look is endearingly primeval. 

Also at Stark, on durries woven near 
the great carpet center of Agra, horses 
trot, gallop or stand poised in linear 
outline against the off-white field of an 
Indian cotton. On another durrie, the 
horses mingle in a landscape paced 
with faintly Orientalized sunsets, 
mountains and clouds in clusters. Four 
continuous narrow borders pick up 
the misty pale greens, milky browns 
and faded ochres of the design. Both 
of these handwoven durries are avail- 
able in custom colors and sizes. 

The flat-weave kilim has a long his- 
tory throughout the East as a wall- 
hanging, sofa rug or curtain. Exclusive 
with Stark is a new collection of fine 
wool kilims from Romania, recalling 
Transylvanian folk art in their deeply 
bordered designs of flowers and birds. 

The art and artifacts of Oceania 
have fascinated collectors since the 
1930s, when the Surrealists in Paris 
drew the world’s attention to these 
mysterious and spellbinding objects. 
Many Polynesians believe themselves 
to be descended from a certain fruit or 
animal, and upwardly mobile persons 
are identified with birds such as the 
frigate bird or the eagle. At Cado/ 
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SHOWROOMS 


Rug Motifs— Magical Archetypes 





asove: At Stark, silk and gold threads highlight 
a striped wool durrie from India. BELow: 
Patterson, Flynn & Martin’s Haida is ahandwoven 
Indian wool durrie with abstract cockatoos. 
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Royal Sate two handtufted rugs 
have been added to their Pacifica Col- 
lection, a collection based on South 
Sea island motifs: Feather vertically 
aligns three stylized feathered vanes in 





































a border frame of arrowheads. In dar 
brown line on a neutral beige, or re 
versed in natural on dark brown 
Feather cleverly echoes the native prac 
tice of emphasizing incised decorati 01 
by either blackening the lines wit} 
soot or whitening them with chal 
The severely abstract forms of Guilj 
almost obscure its design origin in 4 
typical ritual mask of the Pacific re 
gion. Guild comes in shades of at 
tumn, and both the Guild and Feathel 
carpets can be made to custom size. | 


- 


Interpretation East and West D 
Crested cockatoos pose jauntily be 7 
neath a Tree of Life in the central fieli 
of Haida, a gaily colored handwoveni 
durrie from India, at Patterson, Flynn 
& Martin. The vivid patterning is a 
typically Indian mélange of outsid 
influences absorbed through the cen4 
turies and added to the venerable store} 
of traditional Indian ornament. The 
Greek key in the borders frames two} 
rectangles enclosing octagon shapes! 
fringed with the latchkey device of th 
Caucasus and Central Asia, while the) 
central bird-and-tree motif is copied 
from a famous fifteenth-century Turk-| 
ish document. Haida is available in 
custom color combinations and sizes. | 
Some of the oldest surviving rugs) 
are Spanish. Woven in the fifteenth} 
century, they were made long and} 
narrow to furnish the chilly corridor 
of convent and castle. Auroras, a hand 
knotted wool rug from Spain, also at} 
Patterson, Flynn & Martin, is a wide=) 
bordered highly complex arrangement | 
of quatrefoils on a vertical axis agaiag 
a background of stylized stems an 
buds in true Hispanic-Moorish idio 
Radiant in blues, reds and oranges 01 
an ivory ground, this luxurious pil 
rug also comes in custom colors and 
sizes that add warmth to any floor. 
Offering a vast collection of mag- 
nificent Oriental rugs is Fred Mohe- 
ban, a specialist in the glories of new 


continued on page 52 










‘| was Wen cain iF | could possibly borrow a cup 


of Johnnie Walker Black Label? 





(12 YEAR OLD BLENDED SCOTCH WHISKY. 86.8 PROOF. BOTTLED IN SCOTLAND. Met BY SOMERSET IMPORTERS, LTD., N.Y., Nhe 
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ak with beveled, fully leaded glass! 


| 

| Exquisitely hand beveled, leaded glass creates an elegance and warmth at truly 

: reasonable cost. Every panel is the product of old-world craftsmanship and meticulous attention 

| to perfection. The result is a collection of unparalleled design innovation. | 
Only Beveled Glass Industries designs, manufactures and stocks an inventory 

of more than one hundred sizes and designs for doors, windows and architectural 

accents... available for immediate delivery. 














For detailed catalog of designs, send $3.00 to your nearest distributor, or to our main Office. 


BEVELED GLASS INDUSTRIES 


GENERAL OFFICES & SHOWROOM: 900 NORTH LA CIENEGA BLVD. / LOS ANGELES, CA 90069 / (213) 657-1462 
OFFICE & SHOWROOM: 979 THIRD AVENUE / D & D BUILDING / NEW YORK, N.Y. 10022 / nes reed 1380 


ie Noga Liceuin 
' ISON, AZ (602) 881-4363 m SAN FRANCISCO, CA (415) 363-0832 m DENVER, CO (303) 377-2140 @ PW FL (305) 858-3564 m@ KISSIMEE, FL. (308) 8 847-506: 
M, ID Cn) 726-8141 @ INDIANAPOLIS, IN (317) 257-9351 m™@ NEW ORLEANS, LA (504) 488-1229 m DEARBORN, MI (313) 581-0130 m MINNEAPOLIS, MN (612) 823 
, NV (702) 873-5827 m RENO, NV. (702) 786-3040 m PATERSON, NJ (201) 525-2920 m HOUSTON, TX (713) 522-7996 m@ HAMPTON, VA (804) 722-6200 
REDMOND, WA (206) 885-7274 m TORONTO, CANADA (416) 863-1590 m VANCOUVER, B.C. (604) 732-9222 PVE I LONCO) Mis le) dsc w NLM] ma 








— 


~ Lisht & Design... } 





St nouse 


40 EAST 57TH STREET e NEW YORK e THROUGH DECORATORS AND FINE STORES 


@ 
3 
° 
i 
) 
So 
r= 
a 
Oo 
ao 





IN THE SHOWROOMS 


continued from page 48h 


and antique Persian carpets. The 
matchless elaborations of the great 
Persian court rugs of the sixteenth and 
seventeenth centuries, with their ara- 
besques of trailing stems and flowers, 
contrasted with the schematized rugs 
made by wandering tribes, whose un- 
changing patterns were more ancient 
still. Present-day nomad rugs exert a 
powerful grip on the imagination: a 
new Afshar from southern Iran, at Fred 
Moheban, is timeless in its strong 
black and red handknotted design of 
two big sawtooth diamonds, diagonal 
checkerboard of starlike florets, and 
background of small diaper pattern. 


Floral and Architectural Elements 
Another superbly embellished rug 
at Fred Moheban is a Josan Sarouk, 
from the carpet-weaving town of Arak 
in west central Iran. In this rug the field 
is covered with scrolling vine stems 
and palmettes in a traditional Persian 
design. Trade with Europe often influ- 
enced the design of Oriental rugs in 
the eighteenth and nineteenth cen- 
turies. For example, the European love 
of illusion is evident in the central 
motif and cornices within the borders 
of the Sarouk, in which the design 
resembles the ceiling of a mosque. 
The dazzling new collection of 
handwoven wool durries from Greece 
at Schumacher is appropriately titled 
Minos, after the kings of Crete. Discos 
is a lively geometric design, whose 
heraldic effect would not look amiss 
on a Crusader. Ziggurat-sided dia- 
mond shapes, each centered with a 
plain Greek cross, are woven in soft 
black, blue and red on a ground of 
muted olive gray-greens. Red was 
once profoundly symbolic to the su- 
perstitious Greeks, who believed that 
red thread warded off the evil eye; they 
therefore wove it into all textiles and 
rugs, to protect hearth and home. 
The lure of India takes hold again at 
Schumacher in a handwoven wool 
durrie teeming with tattooed people, 
horses, cockerels, herons and myriad 
other creatures. The angular style is 
Caucasian; the mood of whimsy, In- 
dian; the symbolism probably Persian: 
may be 
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the sacred dog of 





Modern rugs with ancient motifs. apove: Fred 
Moheban’s handknotted wool Afshar nomad 
rug is from Iran. BeLow: Discos, a Greek durrie in 
wool on cotton warp, is available at Schumacher. 
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Mecca; the heron denotes long life, 
while the cockerel is the devil, al- 
though here the devil is considered 
protective. This engaging piece is from 
a selection of new durries from India 
to be found at Schumacher. 














































For the surreal impulse in all of 
Edward Fields presents their Pachyd 
rug, where the stepped shapes of 
crimson elephants appear marvel¢ 
ly archaic in the tightly construc 
flat tapestry weave. These rugs car 
ordered to custom size. 

Also at Edward Fields, Landscape 
an asymmetrical arrangement 
primitive lozenges and rectang 
in a tapis weave, available in sop 
ticated colors including coral, lig 
blue, beige and white. This house ] 
introduced a range of unique rugs f 
are becoming ever more pictor 
With surfaces carved and curved ¢ 
sometimes sprinkled with glitter, th 
are meant for the wall, not the floe 

Like the magic carpet from A Th 
sand and One Nights, the Soumak 
from Daghestan appears to float 
the floor, by dint of an extrem 
woolly back. A very old Caucasi 
flat-weave type, long strands of 
are left to trail on the wrong side of 
majestic rug, once woven in sober f 
and black. At Harmony Carpet 1 
handsome example of the older S 
mak from present-day Turkmenist 
as well as two spectacular, room-sik 
modern Soumaks especially comm 
sioned by Harmony from Kak 
Afghanistan. In bright blues and 
fron yellows, the traditional allo 
mosaic-tile pattern of small g 
metrics is richly embroidered in g 
thread, creating a sense of opulence 


Melding Abstracts and Pictorials — 
Western clock faces and the rep 
sentation of an entire Islamic mos 
are expressed with quaint and ab 
dant charm in a large nineteenth-c 
tury cotton durrie from Afghanis 
also at Harmony Carpet, in a chai 
teristic amalgam of East and West 
Finally, for those with a taste for 
rare, one-of-a-kind nomad rugs ff 
the remotest regions of the wor 
Phoenix Carpet has a handful of 
tawaz rugs from Afghanistan, in | 
unusual “open” flat-weave typ 
handmade of wool by _primiti 
nomadic tribesmen. Long and narre 
these somberly beautiful rugs wov 
continued on page 
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Antique 19th Centu Antique 19th Century Antique 18th Century emi Antique 19th Century 
aver Sarouk . Mohtashem Kashan Super Heriz Silk — Fine Mazlegan 

5'10’x4'4” Unique design. 7'x4’6” 6'8"x4'6" Fantastic quality 6'5"x4'4" 

Animals are beautifully drawn. Superb quality design and condition. Hamdan district 


NEW, SEMI-ANTIQUES AND ANTIQUES 
FOR THE DISCRIMINATING ... 


EXHIBITION OF THE FINEST 


ated ye Owning an antique, semi-antique 
a eee ns e. or fine new rug is a majestic 
fleas experience. 
ANAM AMARA AS Our knowledge and expertise penta a 
Antique 19th Century Prepadil have built an inventory of unparal- Antique 18th Century 


5'11”x4'11" Some designs woven leled quality and taste. Star Kazak San 
ith silk. Extra fine. 7'6’x5' Superb qualit 
pee see At the Fred Moheban Rug Com- solons ené cana 


pany, helping you select a classic 
rug has been our custom for 
many years. 


The surrounding photographs 
are just a few examples of the 
extensive variety of scatters and 
room sizes. 


WE ARE CONTINUALLY ADDING TO 
OUR EXTENSIVE COLLECTION OF FINE ORIENTAL RUGS 
PLEASE CONTACT US FOR YOUR SPECIAL NEEDS 


Fred Moheban Rug (0. 


295 FIFTH AVENUE * 6th FLOOR * NEW YORK_N.Y. 10016 


Antique 18th Century (212) 725-2076 © 725-2077 — 

Serapi Carpet Antique 19th 

11'x8'5" 6'x4'3 
Excellent color combination. with unusual beautiful design. 








Sas Som 5 Pee < el ” : 
Modern Baktiari Fine New Nain Fine New Tabriz Carpet Semi Antique Isfahan Carpet 
'8"x4'10". 5'9”x3'8”" Silk inlaid. Over 12'8"x9'7” Hunting scene. 10’2”x7' Over 900 knots per 
Garden design 800 knots per square inch. Most design woven with silk. square inch. 
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EIT mead FLOYD 
The Christmas Village 


Start a holiday tradition with our hand-painted scene from Christmas past. 
Every detail sparkles with the joy of the season, from the snow laden trees to the 
delightful Dickens figures. Even the windows of the ceramic house glow softly from the candle wit 


Shipping and handling charges (in parenthesis) #FO005 Christmas House, votive cup 


and candle included $20. (1.45), #FO006 Christmas Trees, set:of 3, 1 large, 2 small $15. (1.10), 
#F0007 Figurine Completer set of 7 includes carolers, 2 lampposts, snowman, man with gifts, boy on sled and dog $25. (1.10). 


THE ITEMS PICTURED ARE AVAILABLE THROUGH ARCHITECTURAL peat 


ORDER NOW gaa 





BY PHONE: CALL TOLL FREE 800-421-4448 Mon.-Fri. 7AM to 8PM, Sat. 7AM to 4PM Pacific time. 
In California call 800-252-2071. Credit card orders only (Minimum $15) 


, BY MAIL: Complete the Reader Service Order Form located on the last two pages of the magazine. 
Or, write (enclose your check or charge number) to Dept. A309 Architectural Digest, 8460 Higuera St., Culver City, CA 90230. 


XOHLER HABITATS CAN BE SEEN AT THE FOLLOWING LOCATIONS: 


ALASKA 
Mike’s Supply 

3025 Spenard Rd. 
Anchorage, Alaska 99503 


ARIZONA 

Pioneer Plumbing Supply Co. 
2800 West Osborn Road 
Phoenix, Arizona 85017 


ARKANSAS 

Central Arkansas Supply Co. 
1000 Rushing Circle 

Little Rock, Arkansas 72205 
N. O. Nelson Co. 

420 Byrd St. 

Little Rock, Arkansas 72203 


CALIFORNIA 

Amfac Mechanical Supply 
1915 Grass Valley Highway 
Auburn, CA 95603 

Altman’s 

8919 Beverly Blvd. 

Beverly Hills, CA 90048 
Varner Supply 

994 Kaiser Rd. 

Napa, CA 94558 

Plumbing N’ Things 

1620 Industrial Way 
Redwood City, CA 94063 
Familian Pipe & Supply Co. 
4686 Mercury St. 

San Diego, CA 92111 
Familian Pipe & Supply Co. 
7651 Woodman Avenue 

Van Nuys, CA 91402 


COLORADO 

Fox Supply Co. 
4705 Nome 
Denver, CO 80239 
Warner Co., Inc. 
3625 East 48th Ave. 
Denver, CO 80216 


CONNECTICUT 

Danbury Plumbing Supply Co. 
Augusta Drive (Commerce Park) 
Danbury, CT 06810 

Anderson Supply Co., Inc. 

North Franklin, CT 06254 
Litchfield County Plbg. Supply 
261 Oak Avenue 

Torrington, CT 06790 


DELAWARE 

Delaware Plumbing Supply Co. 
2309-15 North Du Pont Highway 
New Castle, Delaware 19720 


FLORIDA 

Southwest Pipe 
Auburndale, FL 33823 
Tropical Supply Co 

Del Ray Beach, FL 33444 
Woo! Wholesale Plumbing Supply 
1321 N.E. 12th Ave. 

Ft. Lauderdale, FL 33304 
Plumbing Showcase 
Miami, FL 33157 

Adams Supply Co 

1511 N.E. 8th Avenue 
Ocala, FL 32670 
Southern Supply Co 
1039 Central Avenue 
Sarasota, FL 33578 


GEORGIA 

Apex Supply Co 

2500 Button-Gwinnet Dr 
Doraville, GA 30340 


IDAHO 

Robertson Supply 
Kimberly Road, East 
Twin Falls, ID 83301 


ILLINOIS 

Builders Plumbing Supply Co 
133 South Rt. 53 
Addison, IL 60101 

Geiser Berner Plumbing 
1484 Rand Rd 

Des Plaines, IL 60016 
Dundee Plumbing Supply 
175 Dundee 

Elgin, IL 60120 

May Co 

413 South Prairie St 
Galesburg, IL 61401 

May Co 

3913 24th St 

Moline, IL 61265 

The Field and Shorb Co 
1327 Harlan Rd. 

Mt. Vernon, IL 62864 
P.IC.R.A 

130 North First 
Rockford, IL 61105 


INDIANA 


The Kitchen Center 
3109 Canterbury Dr 


Bloomington, IN 47401 
WrightP&H 
3126 Murr Lane 
New Albany, IN 47150 
c-ANSAS 
s. Inc 
Kansas 67801 


LOUISIANA 
Coburn Co. 

Ridge Rd. 
Lafayette, LA 70501 


MAINE 

Redlon’s, Inc. 

Adler St. 

Portland, Maine 04104 


MARYLAND 
Saratoga Supply Co. 
1645 Warner St. 

Baltimore, MD 21230 


MASSACHUSETTS 
Bennett Co., Inc. 

140 Cross St. 
Somerville, MA 02143 
Charles Mandog, Inc. 
9 Piedmont St. 
Worcester, MA 01610 


MICHIGAN 

Wolverine Supply, Inc. 
2025 Industrial Highway 
Ann Arbor, MI 48104 
Builders Plumbing Supply 
4204 Holiday Drive 

Flint, MI 48504 


Hedlund Plumbing 
6323 W. Saginaw St. 
Lansing, MI 48917 
Triangle Supply Co. 
2969 Lapeer Road 
Port Huron, MI 48060 
MINNESOTA 
Bartley Supply Co. 
240 N. Highway 10 
St. Cloud, MN 56301 


Heles Supply Co. 
707 South Shore Dr. 
Worthington, MN 56187 


MISSOURI 


St. Joseph Furnace & Supply Co. 


613-17 South Seventh St 
St. Joseph, MO 64501 
Plumbers Supply Co 

6135 Horton Place 

St. Louis, MO 63133 
Southern Materials Co. 
509 Washington Ave 
Springfield, MO 65805 
NEBRASKA 

Barrett Plumbing 

3663 “Q” Street 

Omaha, NE 68107 
NEVADA 

Familian Pipe & Supply Co. 
4200 Spring Mountain Rd. 
Las Vegas, NV 89102 


NEW JERSEY 

Raritan Valley Plumbing 

830 U.S. Route 22 
Bridgewater, NJ 08807 

John M. Hartel & Co., Inc 

144 Kinderkamack Rd 
Montvale. NY 07645 

Toms River Plumbing Supply 
320 West Water Street 

Toms River, NJ 08753 


NEW MEXICO 

P-H-C Industrial Supply 
1000 Siler Park Rd 
Santa Fe, NM 87501 


NEW YORK 

Stone Supply Co. 

197 Glenmore Avenue 
Brooklyn, NY 11212 

L.A. Hazard & Sons, Inc. 
1695 Overhead Rd. 

Derby, NY 14047 
Hammacher & Schlemmer 
147 E. 57th St. 

Manhattan, NY 10022 
Davis and Warshaw, Inc. 
57-22 48th St. 

Maspeth, NY 11378 

Case Industrial Supply, Inc. 
109 Wyoming St. 

Syracuse, NY 13204 


N TH CA LINA 
McKenzie Supply Co. 
212S. Kerr Ave. 

Wilmington, NC 28401 


QHIO 

W.H. Kiefaber Co. 

140 N. Keowee St. 

Dayton, OH 45401 

G.H. Voight Co. 

Atlantic & Pacific Streets 
Defiance, OH 43512 
Wolff Bros. Supply, Inc. 
6078 Wolff Rd. 

Medina, OH 44256 

Sam's Plumbing 

North Royalton, OH 44133 
Maumee Plumbing Supply 
12860 Eckel 

Perrysburg, OH 43551 


OKLAHOMA 
Heatwave Supply, Inc. 
6529 E. 14th 

Tulsa, OK 74112 


OREGON 

Familian Northwest, Inc. 
Portland, Oregon 97217 
Gardner & Beedon Co. 
1928 N.W. Vaughn St. 
Portland, Oregon 97209 


PENNSYLVANIA 

Allen Supply Co. 

1302-1326 Liberty St. 
Allentown, PA 18102 

Mike’s Plumbing Supply Co. 
1821S. Caln Rd. 

Coatesville, PA 19320 

York Corrugating Co. 

1851 UPS Drive 

Friendship Industrial Park 
Harrisburg, PA 17105 

Willow Grove Plumbing & Heating 
461 North West End Blvd. : 
Quakertown, PA 18951 

Mack Supply Co. 

17-31 Madison 

Wilkes-Barre, PA 18702 


SOUTH CAROLINA 
Rose Supply Corp. 
Highway 21 

Burton, SC 29902 


TENNESSEE 

Walker’s Supply Co. 

102 Lincoln Rd. 

Alcoa, TN 37701 

Greene Supply Co. 

2016 American Way 
Kingsport, TN 37662 
Central Supply Co. 

444 North Main St. 
Memphis, TN 38103 
Murfreesboro Supply Co. 
South Church St. 
Murfreesboro, TN 37130 
Independent Plumbing Supply 
601 Overton Street 
Nashville, TN 37202 


TEXAS 

Universal Arlington, Inc. 
2220 Duluth 

Arlington, TX 76013 

Zork Hardware 

1000 Robert E. Lee Rd. 

E] Paso, TX 79998 

Elkins Plumbing Co. 

1018 Highway 380 By-Pass 
Graham, TX 76046 
Triangle Supply 

12704 Bee Street 

Farmers Branch, TX 75234 
Smoot-Anderson Co., Inc. 
3234 Clay 

Waco, TX 76711 

Bailey Meissner Co. 

1300 Hatton Rd. 

Wichita Falls, TX 76307 


UTAH 

Mountainland Pipe & Plumbing 
1505 West 130 South 

Orem, Utah 84057 


VIRGINIA 
Bluefield Supply Co. 
Route 102 

Bluefield, VA 24605 
Stevens Supply Co. 
First Street Station 
1711 First St. 
Radford, VA 24141 


WASHINGTON 

Familian Northwest 
Bremerton, WA 98310 
Robinson Plumbing 

607 S. Broadway 

Everett, WA 98291 
Familian Northwest, Inc. 
7115 West Marginal Way, S.W. 
Seattle, WA 98106 
Familian N.W. 

3517 Pacific Highway East 
Tacoma, WA 98424 


WISCONSIN 

W.S. Patterson Co. 

2100 W. College Ave. 
Appleton, WI 54911 

Valley Bath Specialties 

819 W. College Ave. 
Appleton, WI 54911 

Eau Claire Plumbing Supply 
596 Cameron St. 

Eau Claire, W1 54701 
Muskyland P & H 

Route 4 

Eagle River, WI 54521 

The Bath-Haus 

2263 Eddie Court 

Green Bay, WI 54304 
Kohler Co. 

Kohler Memorial Drive 
Kohler, WI 53044 

Crichton Corp. 

4080 N. Port Washington Rd. 
Milwaukee, WI 53212 

Eron Plumbing & Heating 
Wisconsin Rapids, WI 54494 
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in dark reds, purples, and grays wi 
small areas of white, in stark but de! 
geometric patterns, were meant te 
hung across a tent as room divider 
to wrap up precious possessions d 
ing seasonal moves to new pastu 

Phoenix Carpet also has a variety 
village-woven handmade kilims 
durries from the old caravan city 
Balkh, in Afghanistan. Lavishly 
ored, the time-honored schemes 
zigzags, horizontal banding and di 
monds look bright, cheerful ar 






















Edward Fields’s Pachyderm is a 100% woda 
flat tapis weave featuring an elephant moti 





strangely but thoroughly modern. 

Traditional rug designs with the 
wealth of vibrant stylized florals, star 
ziggurats, polygons, latchkeys, teat 
drops and water jugs, or their mult 
tude of camels, peacocks, lion 
chickens, ducks and dogs, keep stt 
dents of the antique busy for yeat 
The mists of centuries obscure th ? 
origins of these unforgotten, off 
repeated, so familiar motifs. If thei 
“meaning” has largely vanished, theif 
mystique has not, and we remail 
captives of the dynamism of these 
patterns from the past. 0 


Designs featured this month in “In the Sho ; 
rooms” are available through interior designers 











enter Chloé 


“A woman does not put on my 
fragrance. She enters it” 
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Parfums Lagerfeld » Paris 












Top: “Dogwood Forest’ 
by David Muench. 
9’ high, 14’ wide. 


Bottom: “Birches, Walden 
Pond” by Ed Cooper. 
9’ high, 7’ wide. 


Upholstered furnishings by 
Schweiger Industries, Inc. 
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Offers the residential or contract 
designer the largest selection of 
quality photomurals available. 


Naturescapes are dramatically 
realistic, you actually feel the 
SULA WEA tata Lee ame e 
of leaves and the pounding of surf. 


This sense of aesthetic dimension 
is achieved by photographers who 
are renowned naturalists, who 
understand and love the great 
outdoors. 


Each mural is reproduced on the 
most stable grade synthetic avail- 
able. Naturescapes are durable, 
dry strippable and meet all com- 
mercial/institutional standards. 


Write for full color brochure. 


Naturescapes, Inc., Brenton Cove, 
Newport, R! 02840. (401) 847-7464. 





COLLECTORS Close Ue 


Focus for the Connoisseur— 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 





THERE Is subtle complexity—in 
composition, texture and color—in 
this timeless rectilinear painting by 
California-born artist Joel Bass. The 
classic structural severity of his 
works, achieved by way of cool 
precise geometry and neutral tones, 
is relieved with sensual textures; on 
his canvases, raw metallic powder 
contrasts with painted and reserved 
areas. Bass shares with the California 
abstractionists an interest in using 
industrial materials. See page 69. 


ABSTRACTIONS by 

Ed Moses, like this 
linear painting, 
typically balance 
geometric and 
painterly elements. 
Rather than 

just slavishly 
imitating Abstract 
Expressionism, the artist incorporates 
references to it in his work. A native 
Californian, Moses has influenced 
the development of art there for 
more than twenty years. Through his 
university teaching and because of 
his prolific oeuvre, he is frequently 
cited as a progenitor of the “Los 
Angeles look.” See page 70. 








IN THE early 1920s, when this marble- 
topped bronze table by Armand 
.ateau was executed, there was a 








revival of metal furniture in stylish 
circles. Rateau (1882-1938), whose 
concepts were inspired by the exotic 
forms and stylizations of Greco- 
Roman and Near Eastern 
civilizations, gave a sense of dignity 
as well as frivolity to his designs, 
and an exquisiteness to his patinas 
and castings; he was considered both 
a menuisier and a bronzier. Rateau 
made the table for Jeanne Lanvin, 
the Parisian designer of fashions and 
interiors. See pages 97 and 99. 


THIs bronze statue of a 
woman, executed circa 
1920 by French artist 
Paul Simon, typifies 
two simultaneous 
currents in Art Déco 
sculpture: a classicizing 
tendency, drawn from 
the Académie francaise, and an 
interest in modern experimental 
forms, inspired by the Bauhaus. The 
classical reference prevented such 
sculpture from becoming completely 
abstract, and the modern influence 
helped to create a style different 
from the Neo-Classical tradition of 
the nineteenth century. See page 99. 


THE PROMINENT 
Victorian artist 
Albert Moore 
(1840-1892), a 
member of a noted 
family of English 
artists, evolved a 
unique Symbolist 
style. As in this 
example, it was a 
blend of classical 
figure types, an 
impressionistic 
handling of paint, and soft, genteel 
color. Moore was a close friend of 
James McNeill Whistler, who, during 
the 1870s, painted figures in the style 
of Moore. Though Whistler went on 
to more daring experimentation, 
Moore remained true to his Greek 
idylls. See page 103 and cover. 
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THE BED aS a af 
free-standin 
furniture fo 
and object o} 
great luxury 
developed in 
the sixteentl 
century and 
has changed 
little since. Until the nineteenth 
century, beds were usually wooder 
canopy structures with head 

and foot boards. An unusual aspeci 
of this charming mid-nineteenth- 
century bed is the combination of 
shiny brass and enameled and 
painted iron. See page 126. 







































ARMORIAL horsi 
cloths, such as 
this late- 
seventeenth- 
century 
example, were 
large elaborate! 
: embroidered 
fabrics, with central motifs depicting 
coats of arms. Laid over the backs of 
horses on state occasions, these 
cloths were at once deliberately 
ostentatious and practical, serving as 
a concise pictorial method of 
identification—an extension of the 
armorial tradition that began in the 
twelfth century. See pages 141 and 143, 





FAIENCE, 
majolica and 
delftware are 
all national 
names for th 
same type of 
pottery made 
for everyday 
use througho 
Europe. This lightly fired 
earthenware is dipped in an opaque 
white tin-based glaze and then 
painted; the glaze prevents the 
designs from running, and produces 
a thick shiny surface. Some of this — 
faience exhibits the Bielke family’s 
armorial crest. See page 144.0 





PHO! OGRAPHER: MAHK HUSS~ 


“REFLECTIONS” WARDROBE SP:-70 


Cy Mann Designs and Stuker create a modular wall system custom 
designed for the bedroom. Luxu rious wardrobe options include: 
drawers, pull-out shelves, wire baskets, TV pull-out swivel, 

shoe and tie racks, and pneumatic lift clothes poles. 














Microyhermal. 


A Step ae Microwave. 


The Thermador CMT21 Microthermal ae System. 





It’s not just an oven. 
It's astandard. The oven 
against which all other 
ovens must be judged. 

Thermador’s CMT21 
adds conventional heat 
to a microwave oven. So 
now there's a cooking 
system that can cook 
with microwave speed 
and simultaneously 
deliver the even cooking 
of a traditional oven. 

It’s elegant. Self- 
cleaning. The full five 
basic cooking methods 
brought together into one 
streamlined system: 





Thermador 


The Elegant Difference 


oR Way 
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For information and complete warranty 
details, contact your dealer or write: 
Thermador, 5119 District Blvd., Los Angeles, CA 90040 Dept. #E 





Microwave. Conventional. 
Microwave and conven- 
tional, toget Broiling. 


Microwave 
broiling. 





A temperature probe permits cooking to 
the degree of doneness selected. When 
the internal temperature is reached, the 
oven automatically sounds a buzzer. 


The Thermador CMT21 
Microthermal Cooking 
System. It’s a step beyond. 
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CHINA 


COLLECTION ° 


An inspired blend of styling and 


hue with the wealth of centuries 
of Chinese design artistry Vel ani ge 
on ‘textile. The collection is com- 
prised of five exotic glazed prints 
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totalling thirty-six colorways. A’ 
white gossamer sheer in cloud de- 


sign acts as a complement for all 
colorways. 


KUNMING, featured, is named 
after the capital of the province of 


bs 


Yunnan. This exciting design cap- - 


tures the elements of the Far East 
in the use of florals on traditional 
fretwork. 


SHOWROOMS: 155 E. 56th Street, N.Y; 
Boston; Chicago; Philadelphia; Atlanta; 
Dallas; San Francisco; Los Angeles. 


Muted Splendor 


A Cosmopolitan Design for Beverly Hills 


ARCHITECTURE BY HAROLD W. LEVITT, AIA 
INTERIOR DESIGN BY ROBERT SCANA 
PHOTOGRAPHY BY CHARLES S. WHITE 





THERE IS a Cool white house in Bev- 
erly Hills, with stainless-steel doors 
set into a long, even facade. The 
whole composition is of such discre- 
tion and neutrality that it is difficult 
to come to any conclusions about its 
size or potential splendor. This is 
precisely the effect its owner, Jeanne 
Martin, wished for. In an era when 
the grand gesture is often strident, 
she has—with the help of interior 
designer Robert Scana—succeeded in 
renovating a 1920s house of no spe- 
cial interest, and transforming ba- 
nality into a sequence of luxurious 
spaces that combine fine workman- 
ship and materials into an entirely 
harmonious and unified whole. 
Typically, however, the first visual 
impression inside the stainless-steel 
doors of the house is an astonishing 
vista of greenery with rolling hills in 
the distance. Such openness is a key- 
note of the house and was achieved 
by a fairly radical demolition pro- 
gram. In the end, “only three walls” 
were left standing and a “borderline 


Mediterranean” structure became an * 


assured and modern home. 

Robert Scana of New York is an 
articulate and vital designer and he 
plunges into a monologue on the 
theme of transformation: “There are 


two factors to bear in mind. First, 


Jeanne wanted uncluttered, pure 
space. Second, she wanted some- 
thing very concentrated, very ur- 
ban—not what you might call the 
usual Beverly Hills look. I guess 
that’s what brought her to me at the 
beginning. She was aware of all the 
pitfalls of a generous budget. Too, 
she was aware that, while less can be 
more, it does depend on what is 
subtracted and how. My first revela- 
tion while working with Jeanne was 
that this project was to be a genuine 
collaboration between us. Of course, 
this is nothing new, since most proj- 
ects are, at least officially, the result 
of consultations between client and 
designer. But how often is there the 
luxury of true understanding? Well, 
in this case there was, and I soon 
found myself thinking not in terms 
of ‘I’ but of ‘we.’ ” In the designer’s 
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lexicon this sort of complete collab- 
oration and cooperation is not often 
easy to arrange. It is, however, the 
most ideal arrangement possible. 
What Jeanne Martin wanted, sim- 
ply enough, was a house with man- 
ners. A house that would not impose 
itself, either in terms of design or 
coloration, upon inhabitants or 
guests; that would not contain a 
single sharp angle or abrupt surface; 
that would flow smoothly from room 
to room without the intervention of 
obtrusive “décor.” Her philosophy 
and Mr. Scana’s sounds a little rigid 


with its insistence on “‘no fads, no 
frills,” and yet the end result is both 
livable and handsome. The designer 
is clear on this point: ‘’No tricks, no 
novelties, just good proportions and 
materials. Constant self-discipline 
requires that everything have a 
purpose and a definite meaning.” 
Yet there is no sense of strain in the 
calm and gleaming surfaces of the 
Martin house. Opulent materials are 
used everywhere, yet they are un- 
tainted by any sense of the cloying or 
the oppressively rich. On the con- 
trary, they appear to be cheerfully 


Depth and dimension play key roles in 
Robert Scana’s design for the Beverly Hills 
home of Mrs. Jeanne Martin. opposite Tor: 
Inside the Entrance Walkway a door of 
mirror and polished steel recapitulates the 
sleek interior. Plants and a stone Madonna 
confer serenity on this partially enclosed 
sanctum sheltered overhead by beams, 
sapling poles and glass. opposITE AND ABOVE: 
In the Gallery, a 1920s lacquered screen with 
an aura created by Wendelighting spots 
counterpoints the monochromatic purity of 
travertine flooring, fountain, and console 
shelf. Other grace notes are a deer sculpture 
from Lorin Marsh and a Japanese chow 
table topped by a Lalique vase. 
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PRECEDING PAGES AND ABOVE: Echoes of Art 
Déco pervade the Living Room, which is 
dominated by a mantel of Acrivue backed 
with stainless steel, by Swedlow. Painted 
panels from Gracie & Sons, mounted 

on screens, introduce an Oriental influence 
repeated by small Chinese tables. Sofas 
laden with satin pillows and upholstered in 
light Clarence House quilted fabric divide 
the room into seating areas, one of which 
features a Billy Al Bengston triptych and 
triple-disc tables from Lorin Marsh. 


carrying out a blueprint that offers 
no carte blanche for fantasy. ““Glam- 
our was far from my mind—and 
Jeanne’s,”’ says Mr. Scana. ‘What we 
wanted to prove to ourselves, I sup- 
pose, was that we could create a 
lavish and intelligent house—without 
using luxury as a weapon, but a tool 
for living in a natural and uncluttered 
way. And above all, we wanted to 
avoid the label of fashion. Come 
back in three years, and the house 


will still look absolutely right.” 
It is a house wedded to the Cali- 


fornia light and natural beauty. Every 
room has its own vegetation, and the 
logic of the plan defers entirely to the 
lovely views. Again, this was part of 
the plan. “If we used plants, it was for 
a purpose—never as mere decoration, 
but as an integral part of the mood 
and the atmosphere of the house.” 
Jeanne Martin, a lady as relaxed 
and informal as the tone of her 








house, agrees: “I’m sure Robert has 
told you all the essentials, but since I 
live here, there are a couple of subtle 
things I should mention that I have 
experienced. There is somehow a 


. sense *of otherworldliness that I find 


exciting—the feeling of not really 
being constrained by the house, of 
almost melting into the landscape. 
Then there’s the sheer flattery of 
these monotone rooms. My friends 
look marvelous against a neutral 





background, and in many ways I feel 
almost like a work of art myself!” 
The visual shorthand permeating 
the house is based on a number of 
firm decisions made by the designer 
and Jeanne Martin when they went 
to New York to shop for fabrics and 
furniture. “I think one of the things I 
expected, and indeed received, while 
working with Robert, was a clear- 
headedness, an almost European way 
of thinking. We’re far away from 


A spare simplicity governs the Dining 
Room, where two tables provide flexibility 
for intimate dining. Amid the gleam 

of travertine and crystal, Louis XV-style 
lacquered chairs inject a note of deep 
contrast. A Joel Bass painting faintly haloed 
by Wendelighting spots, and a pre- 
Columbian figure squarely planted on a 
mirrored base, afford tonal transitions 
between the extremes of light and dark. 
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“No tricks, no novelties, just good proportions and materials. 
Constant self-discipline requires that everything have a purpose.” 


Europe here in California, but New 
Yorkers are much closer. One early 
decision was that there were to be no 
printed fabrics; another was that 
color was to be rationed. But just so 
that you can’t say I’m not a local 
patriot, you must realize that all my 
art is by California artists.” 

Perhaps the most satisfying ele- 
ment of the house is its total lack of 
pretension, in spite of the scale and 
richness of materials and detail. In its 
easy use of the rare and the semi- 


precious, the house seems rather to 
suggest some ideal setting in which 
such elements are used as a matter of 
course—not for their prestige value, 
but simply because they represent 
the most functional and pleasing so- 
lution to a given problem. Surely this 
was always the intention of both 
Robert Scana and Jeanne Martin, and 
the designer sums the project up suc- 
cinctly: “It was really another attempt 
to turn a dream intoa reality.” 0 

—David Halliday 








opposite: Instilling drama is but one function 
of the Master Bedroom’s mirrored surfaces 
the mirrored ceiling in the bed alcove is 
intended to visually increase its height 
while one of the angled mirrored w 
conveniently houses a television set. A bar 
of vertical mirror strips carries the reflective 
effect into the sitting area, where an Ed 
Moses painting counters with muted 
horizontals. Bed alcove wall lights are by 
Hansen Lamps. asove: A level sweep of 
lawn, travertine-paved terrace, and pool 
provides a broad view of the light-studded 
nightscape. Willow bark furniture is 
covered with Brunschwig & Fils fabric. 
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Country House in the Tyrol 


The Transformation of a Mountain Lodge 
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INTERIOR DESIGN BY VALERIAN RYBAR, ASID 
PHOTOGRAPHY BY PASCAL HINOUS 
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Asove: Designer Valerian Rybar transformed a vast lodge set in a clearing in the forested Tyrol into a year- 
round home ideal for holidays and entertaining. The original house dates from the Middle Ages. opposite: A 
pair of 18th-century German bas-relief portraits survey the suede-wrapped Octagon, a conversation/bar/ 
music area. The tray ceiling molding and the lambrequin molding and tassels are of Italian walnut. Rodin 
bronzes surround a 17th-century Norwegian repoussé bronze urn on the Renaissance-style center table. 


THE TYROL is the land where the edel- 
weiss and purple Veilchen bloom atop 
the highest peaks; where the chamois 
seeks the high ground in a vision of 
natural beauty; where far-off snow- 
capped mountains rise over the sil- 
vered blues and greens of cedar and 
spruce, pine and larch. This is a land 
verything gleams ina flood of 

land, too, where dark 

till survive. There is 


the Fohn, the south wind that raises 
January temperatures in Austria up 
into the 80s, bringing with it—so they 
say—misfortune and sorrow; and the 
“Heroes’ Organ,”’ which—so they 
say—plays a triumphal march of its 
own when a national hero dies. 

The name Tyrol is from the Illyrian 
word for “thoroughfare,” but many 
have chosen to remain in this remote 
and enchanted place. Indeed, it offers 


a perfect retreat for the clients—liter- 
ary, music-loving, intellectual and 
highly social—for whom interior de- 
signer Valerian Rybar has converted 
a hunting lodge into a year-round 
holiday house. The lodge is deep in 
the forest, hidden among mountains. 

Though it has gone through many 
transformations, the exterior of the 
house still conveys a sense of the 
past. The twin towers were built in 
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Walnut and oak architectural detailing, Portuguese needlepoint rugs and several seating areas define the 
Great Hall, formerly the trophy room, which is illuminated by three overscale Dutch brass chandeliers. 
Substantial furnishings include 17th-century Sienese armoires, North Italian Renaissance chairs and a 
refectory table. The two-story library area opposite contains an extensive collection of books and reference 
works. An abundance of suede—used in draperies and upholstery—promotes a feeling of warm strength. 


the early nineteenth century, and the 
original house and nearby hermitage 
are both out of the Middle Ages. 
he purpose,” Mr. Rybar explains, 
“was to de-hunting-lodge it.”” Some 
hunting does go on from time to 
time, but the lodge is no longer cen- 
tered around that activity. The de- 
} worked closely with the 

vious occasions and he 

ited with their par- 


ticular way of living. “They wanted 
the house to be as self-contained as 
possible, and as comfortable. Be- 
cause it is so isolated, you have to be 
very self-sufficient.”” With this in 
mind—and working in a collabora- 
tive and highly satisfying relation- 
ship with the owners—Mr. Rybar 
included film projectors, a sophisti- 
cated sound system, game rooms, a 
large and modern kitchen with “all 


the gadgetry available for pleasant 
living,” a gym and a sauna. It is most 
definitely an updated version of the 
old hunting lodge. Both master bed- 
rooms have baths, dressing rooms 
and sitting rooms, and some of the 
guest rooms have small sitting rooms. 

“You can live on various levels in 
this house,” says the designer. “One 
might be suitable for entertaining on 
a large scale, but another equally 
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comfortable for the family alone.” 
The great hall is the focus of the 
house and it has held an audience of 
over one hundred for concerts of 
classical music, while the eight-sided 
area off it-known simply as ‘The 
Octagon”’—with its bar, television, 
stereo and banquettes, lends itself 
rather more to intimate family living. 

The outdoors is for skiing or trout 
fishing, hunting or hiking. Evenings 


indoors, however, are for music and 
reading—the large library includes 
books on politics and philosophy, on 
theater and art history—writing or 
merely conversing. All the civilized 
pleasures are here in full measure. 
Although Mr. Rybar approached 
this particular project in a spirit of 
restoration, nothing really ever 
looked the way it does now. The great 
hall, with its rich walnut boiserie, in 


. 


its earlier incarnation was a barn, its 
walls hung with hundreds of hunting 
trophies. The trophies have been 
taken down, and the area is now 
provided with splendid Renaissance 
furniture of a scale appropriate to so 
large a space. A wall was extended 
forward to conceal a spiral staircase 
leading to the gallery/library above, 
but as the designer observes, “‘it 
looks as if it’s been here forever.” 
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aBove: Verdant color unifies the Dining Room, where German polychromed carved-wood chairs surround a 
Bavarian Baroque table. A naive 17th-century Tyrolean painting, above an 18th-century French sideboard, 
recalls the original house. oprosire: Inspired by a view of the forest, an intimate corner of the Library’s upper 
level, appointed with a North Italian Renaissance desk, encourages peaceful contemplation and study. 


While exploring the house, he dis- 
covered the original cross-vaulted 
ceilings in the basement, a motif he 
reintroduced in the twin corridors 
upstairs. All that remains of the orig- 
inal décor is the eighteenth-century 
plasterwork on the dining room ceil- 
ing, depicting scenes from a hunt. 
If the sense of the past inside the 
lodge itself is something of an illu- 
sion, the sense of place is dramat- 


ically real. “I like to use as many local 
handicrafts and as much local labor 
as possible in the various houses | 
do,” Mr. Rybar comments. Although 
flowers are brought in, since the local 
wild flowers look out of proportion 
in so vast an interior, the feeling of 
the Tyrol is evident in an extensive 
use of Austrian and Bavarian handi- 
crafts—including wrought-iron lan- 
terns and fixtures from Munich—and 


the warm walnut woodwork de- 
signed by Mr. Rybar and imported 
from northern Italy. But people in the 
Tyrol consider that local, too. At one 
point the designer came across a 
piece of reddish-brown marble that 
he traced to a defunct quarry nearby. 
Arrangements were made and the 
quarry was reopened so that addi- 
tional marble could be found, in 
order to cover the floors of the twin 


corridors—adding a further touch of 
rich local color. Allusions to the 
hunt, as well as to Tyrolean native 
costumes, appear in the suede drap- 
eries in The Octagon and in the 
suede upholstery on the hall chairs. 

In the midst of such extraordinary 
natural beauty, Valerian Rybar has 
wisely chosen not to compete with 
the landscape, the light and the pure 
mountain air. He limits his palette to 


white and beiges and browns, and 
superfluous details are at a mini- 
mum. “The windows with their spec- 
tacular views,” he says, ‘are quite 
enough.” Art and objets d’art—many 
of them bearing some historical rela- 
tion to the estate itself—are of sec- 
ondary importance. It is sufficient 
that each room evokes the past with- 
out fanfare and that a background 
has been created that is at once fa- 


miliar and calm, conducive to the in- 
tellectual and social pursuits of the 
owners and their guests. Valerian 
Rybar has foregone theatrics in favor 
of plain, though elegant, speech. In 
this luxurious but unobtrusive décor 
there is every opportunity to enjoy 
good conversation, to appreciate the 
works of mankind and to acknowl- 
edge the greater works of nature. 0 
—Richard Horn 








Gardens: A Touch of Europe 


Formalism and Classicism in Upstate New York 


A NOBLY PROPORTIONED Classical gar- 
den of allées and terraces, lawns and 
topiary, statues and fountains—set on 
a remote hilltop in New York State— 
sounds like an anachronism today. 
The fact is that such a garden, twelve 
hundred feet above sea level east of 
the Hudson River, has been designed 
and created in the last four decades 
by a modest American—an experi- 
enced farmer and knowledgeable 
horticulturist, an inveterate garden 
planner and long an admirer of the 
great classical gardens of Europe. 

It is an exquisite estate, purchased 
in 1937 by the present owner as 
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farmland turned to pasture. His hor- 
ticultural efforts then slowly evolved. 
At first the land was farmed again, 
and stables were built. Then a house 
was designed on a hilltop, and along 
with it, a walled garden to the east, 
with flower borders, shade trees and 
arbors. Elsewhere, in the all but dere- 
lict surrounding fields, sizeable 
woodlands were planted to liven the 
landscape and to shield both the 
house and the garden from the wind. 

Several years later, the garden de- 
sign was resumed with energy and 
passion. To the east of the original 
walled enclosure—now known as the 





Inner Garden—the components of a 
so-called Outer Garden were pro- 
gressively created: a series of inter- 
locking formal gardens in the purest 
classical tradition, all based on a 
main west-east allée. Separated from 
the Inner Garden by a tunnel of 
beech trees, and approached through 
wrought-iron gates, is the Semi- 
Elliptical Garden. Framing an ellipti- 
cal swimming pool, it leads north up 
through two flights of steps to an 
astonishing allée of tall clipped 
Arbor-vitae, culminating in a Baroque 
basin with a naiad fountain by Carl 
Milles. Farther east along the main 








On an estate in the uplands east of the 
Hudson River, a classically designed garden 
evolved over a period of four decades, from 
a landscape of farmland and pasture. 
opposite: A wrought-iron gateway proclaims 
the beginning of the main allée. Flanking it 
is a pair of marble cherubs, sculptor Josef 
Stachura’s replicas of 17th-century de Cock 
figures. aBovE: At the edge of the garden, 
geraniums, ferns, lilies-of-the-Nile and 
clipped yews yield to a sweep of lawn and 
field. terr: A bronze naiad by Swedish 
sculptor Carl Milles inhabits a stone-rimmed 
basin set off by a wall of arbor vitae. 
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axis is the Vestibule, an oblong lawn 
framed in dwarf Hatfield yew, holly 
and rhododendron. Beyond is the 
Lower Terrace, a larger lawn bor- 


dered by Japanese yew and dwarf 
viburnum, with a great weeping 
beech at each of its four corners. 
Above it stretches the stone- 
balustraded Upper Terrace, a statue 
of Cupid astride a dolphin gracing 
the supporting wall. Still farther east 
another allée rises toward a Belve- 
dere that commands sweeping views 
to the north and the south 

On the outskirts of the formal 


he woodlands have been 


filled out with conifers, azaleas and 
rhododendrons and punctuated with 
statuary, much of it by the Polish- 
born American sculptor Joseph 
Stachura. And far out in the fields, 
the latest addition of all is a stone 
Palladian Arch, which provides a dis- 
tant focal point toward the south. 

It scarcely needs saying that there 
is infinitely more to this extraordi- 
nary landscaping effort—and to the 
phenomenon of classical gardens— 
than the arbitrary use of allées and 
hedges, statues and arches, or the 
indulgence of a seemingly inex- 
haustible appetite for follies. One of 


the recognized criteria of authentic 
classical gardening is perfection of 
detail combined with grandeur of 
concept. In this particular garden 
that test is triumphantly met. There 
is a delicate sensitivity to nuance and 
contrast, as well as anunerring sense 
of scale. Even the most geometric of 
the formal plantings are enlivened by 
innumerable variations on the green- 
on-green theme. And essential ac- 
cents are subtly included. The more 
informal shapes of Korean dogwood, 
honey locust, Magnolia Soulangeana 
and lilac soften the composition. Ivy 
cushions the edges of the stone 











opposite: A stone horse—one of a pair by 
Jean de Marco—and stately sculptured urns 
mark the ascent from one level of the formal 
garden to another. In the background, well- 
tailored yews counterpoint luxuriant azaleas 
and a Korean dogwood in full bloom. aBove: 
Ivy-leaf geraniums and lilies-of-the-Nile 
bedeck the walls of indigenous stone 
surrounding an oblong pond afloat with 
water lilies. Lert: The king of beasts, tamed 
by art, lends his dignified aspect to a long 
perspective of the main allée. 
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aBove: A fountain depicting Cupid astride a 
dolphin, a reproduction of a Bernini 
sculpture, occupies the niche in a shale wall 
dividing the garden’s upper and lower 
terraces. RIGHT: Fuchsias, petunias, geraniums 
and hydrangeas brighten a stone terrace 
adjacent to the residence. A large clamshell 
and John Flannagan’s brownstone female 
figure are set, like a paean to nature, at the 
head of a narrow poo! filled with water lilies. 
opposite: A locust tree, a white pine and a 
shale wall overspread with wild roses 
demarcate a garden boundary. 








stairways; wild roses—brought into 
the garden from native woodlands— 
ramp over a stone retaining wall; 
Sedum acre and dwarf Campanula 
frame a finely sculptured fountain. 

Perhaps most appealing of all is 
the fact that the entire complex was 
planned gradually over the years, re- 
sulting in an overall design that is not 
artificially superimposed on its set- 
ting. Rather, it molds itself to the 
terrain as though preordained by na- 
ture. From spring to fall, when the 
leaves are on the trees, the estate is 
virtually unnoticeable from the 
neighboring farms, except as a rather 


more than usually solid strip of ver- 
dant woodland on a local hillside. 
Classical gardening on a grand 
scale may strike some people as a 
frivolous pastime. And it is true that 
such a garden as this, with four gar- 
deners and two tree-cutters to main- 
tain its forty acres of formal and 
woodland areas, is a relatively rare 
achievement. Yet its underlying prin- 
ciple is the desire to give a logically 
pleasing design to one’s private sur- 
roundings, the urge to substitute 
order for chaos—and perhaps in- 
dulge a weakness for garden statu- 
ary. A similar principle is clearly at 


work in countless smaller gardens. 
One particular spot in these forty 
acres repeatedly comes to mind: A 
stone urn, isolated from its fellows, 
stands sentinel over a wide hayfield 
that fades into the distance beyond 
Here the formality stops and the 
farm begins. But in a sense the two 
are interdependent. Here, as in many 
of the great gardens of Europe, it is 
the pastoral landscape at the end of 
the perfect vistas that serves as an 
essential foil to the garden’s for- 
mality, mitigating its magnificence 
and contributing—distantly but un- 
mistakably—to its enduring charm. 0 
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Overlooking Lake Geneva 
rich Designer Creates Setting Open to Light and View 


DESIGN BY FRANCOIS CATROUX 
\PHY BY PASCAL HINOUS 











GENEVA is typified by two land- 
marks—a curious pair of trees grow- 
ing from a tiny island in the middle 
of Lake Geneva, and the imposing 
thirteenth-century Cathédrale de 
Saint-Pierre, where Calvin once 
preached. Both are clearly visible 
through the windows of a penthouse 
apartment with interiors by Parisian 
designer Francois Catroux. 

At sundown the light glitters on 
the snow-capped peak of Mont 
Blanc. In the evening the cathedral is 
illuminated, and the lights of Old 
Geneva are reflected in the lake like 
the storybook illustration of a Swiss 
village. It is pure theater, and M. 
Catroux has created the apartment 
around the view. “I didn’t want cur- 





tains here,” says the designer. “They 
would have spoiled everything.” In- 
stead he devised sliding screens. 

Even on a gray, wintry day the 
apartment is filled with light. This 
was important for the owners, who 
spend only four or five months a year 
in Geneva, traveling in winter to Bev- 
erly Hills and Mexico and returning 
regularly to London. They wanted 
the apartment in Geneva to have a 
homey and comfortable feeling. M. 
Catroux accomplished the desired 
effect by creating a sophisticated set- 
ting to complement the owners’ 
paintings and sculpture, mementos 
collected on their travels, masses of 
family photographs and books. 

The building is one among several 


For a spacious penthouse apartment in Geneva, designer Francois Catroux conceived an open, airy 


design that blends modern European sophistication with a cosmopolitan assemblage of fine art. ABOVE 
tert: Panels of latticed wood conceal a temperature system and provide privacy and light control for 
the Living Room without obliterating the splendid panoramic view. A brass-trimmed mirrored column 
contains electrical cables and serves as an axial center from which conversation areas radiate. On the 
pedestal at center is a Jean Arp bronze; at left of the column is a Ptolemaic Egyptian ibis. aBove: A 
grouping of plexiglass-mounted ancient sculptures and a Wei horse on a pedestal contrast with the 


shimmering evening splendor and the monumental silhouette of the Cathédrale de Saint-Pierre. 
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luxurious and rather anonymous 
ones recently constructed on the 
lakeside. ‘The owners contacted me 
before the apartment was built,” the 
designer explains, “so I was able to 
decide where the walls should go and 
all the disposition of space. Since 
their children are grown and don’t 
live with them, I decided they only 
needed three basic rooms. Because 
we had more than two thousand 
square feet, these rooms are large.” 
The entrance hall is a dramatic 
preface to the apartment itself. Some 
two dozen red and black drawings by 
Jean Negulesco, identically framed 
and placed close together, are set off 
by a shiny black wall. In the living 
room, paintings by Ernst, Monet, Pi- 
casso, Léger, Derain, Klee and Gra- 
ham Sutherland provide striking 
color against a beige background. 





Slashing through the living room 
from floor to ceiling is a mirrored 
column that holds electrical cables, 
and M. Catroux has cleverly made it 
a strong structural element of the 
décor. “It’s better to have a big col- 
umn than something tiny. So I made 
the column even larger and backed 
the sofas against it so that they radi- 
ate from it. This breaks up the space 
and creates definitely separate areas.” 

While rugs and fabrics are beige, 
M. Catroux has avoided monotony 
by using a variety of textures of linen 
and wool. The family’s sculptures—a 
Jean Arp bronze, a Wei horse in 
fossilized wood, an Egyptian ibis dat- 
ing from 2,000 B.c.—are set on mir- 
rored tables or plexiglass stands that 
intensify the impression of light. 

There is no real dining room, but 
part of the living room provides an 





urther views of the Living Room reveal part of a superb art collection, which includes Greek 
d Roman stone and terra-cotta sculptures, ivory vessels, dynastic Egyptian objects, period 
‘hinese porcelains and archaic Chinese pottery. asove: Paintings by, from left, John Piper, 
casso, Monet and Ernst provide color cues, while Louis XVI fauteuils and a chinoiserie 

ered commode and Chippendale giltwood mirror interject period accents. r1GHT: Pale 

tures in linen and wool ensure a clean background for art and for the drama of such 

jetails as the reflective bar niche and column. In the background are Jean Negulesco 

ngs, a Graham Sutherland painting above the bar, and a Paul Klee work at far right. 
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It is pure theater, 
a M.Catroux has created the 
1ent around the view. 
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open area for entertaining. ‘The | 
owners are out most of the time, so 
they don’t need a dining room. In any 
case, it would have broken up the 
space.” The remainder of the pent- 
house is devoted to a guest suite and 
the master bedroom itself. 

A kind of elegant touch has be- 
come M. Catroux’s signature. Much 
of the furniture, which he has de- 
signed himself, is impeccably fin- 
ished and polished. ‘Quality is so 
important,” he says. The primary 
difference between working in Eu- 
rope and in the United States is, he 
feels, a difference in quality. “For 
research and organization it’s easier 
to work in New York, but the realiza- 
tion is less good, because there are 
fewer artisans of the old kind.” 

Although he is based in Paris, it 
has taken M. Catroux nearly ten 
years to develop his present reputa- 
tion in France. Most of his clients live 
international lives and have houses 
in more than one country. “It’s a 

“matter of taste. I’ve always had a 

_ contemporary outlook, and in France 
few people will accept it.” 

. What he himself likes is a blend of 
the modern and the antique. “My 
specialty is taking nineteenth-cen- 
tury apartments and making them 
livable. Remodeling is so much more 
interesting than decorating.” And at 
the moment he is gutting two entire 
apartment’ houses on the Ile Saint- 
Louis in Paris to make one residence. 

His international clientele, which 
includes the Baron Guy de Roth- 
schild, Antenor Patino and Héléne 
Rochas, has allowed him to mix fine 
art and antiques with contemporary 
settings. But while he admires the 
ultramodern and the antique, he is 
not too enthusiastic about the peri- 
ods in between. “Art Déco is just 
furniture, and I really don’t like fur- 
niture. It’s better to invest in art.” 0 

— Susan Heller Anderson 





opposite: The dining table, surrounded by caned chairs, occupies an area of the expansive living room, sharing the 
inspiring view of Mont Blanc rising beyond Lake Geneva. ror: M. Catroux used the brass-trimmed sycamore 
bookcases he designed to create an alcove for the sitting area of the Master Bedroom. The painting is by Georges 
d’Espagnat. asove: The consistent use of luxurious materials is repeated in the Master Bath, where a sycamore grid, 
faced in brass, overlays the lighted ceiling, and mirrors conceal cabinets above gleaming brass sinks. A brass-edged cane 
panel above the travertine-topped tub backdrops a James Gunn watercolor; in reflection is a Christopher Wood painting. 
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The Eloquent Sean of Early Cultures 


TEXT BY JOHN D COONEY 






Opposite and Right: Feliciano 








Model of a stove, China, Han Dynasty, 206 B.c.-a.p. 220. Stoneware; 
12%” high. Quantities of well-crafted replicas of domestic objects, 
« intended for burial purposes, furnished the Han tombs and accurately 
mirrored the earthly life of the people. Frank Caro Gallery, New York. 


OF ALL THE PRODUCTS Of man, pottery is 
the earliest, and while fragile, much of 
it has survived for over four thousand 
years. The earliest pottery, hand 
formed and sun dried, is solely of ar- 
chaeological interest. But once potters 
abandoned the purely utilitarian and 
advanced to producing pots of deco- 
rative quality, they initiated an art 
form that appeals to collectors today. 
For early and late pottery, honors 
unquestionably go to the Chinese, 
with their incredible dexterity in 





OPPOSITE LEFT: Attic oinochoe, Greece, 

6th century B.c. Terra-cotta; 114%” high. 
Delineations of Athena and Heracles in a 
horse-drawn chariot, accompanied by 
Apollo, Dionysus and Hermes on foot, 
enrich the timeless form of this wine jug. 

C. Dikran Kelekian Ancient Arts, New York. 
OPPOSITE RIGHT: Corinthian alabastron, Greece, 
700 B.c. Terra-cotta; 7’’ high. A mythological 
winged figure amid stylized flower forms 
animates the surface of this ornamental vase. 
Edward H. Merrin Gallery, New York. 


both glazes and decorations. They 
first achieved spectacular results in 
the Tang and Sung dynasties. In 
those times great care was lavished 
on both the body and the glaze. The 
body is of primary interest, not just 
as an efficient container, but in its 
progress toward the development of 
true porcelain, the greatest of all ce- 
ramic achievements. The decorations 
on these pieces are an endless de- 
light. How is it that the Chinese can 
make a few quick brushstrokes and 
evoke a dreamlike world? Finding 
this type of pottery is one of the 
challenges of forming a collection. 
Rather surprisingly, the Egyptians 
showed little aptitude or taste for 
pottery—unless we include that curi- 
ous substance known as faience, 
Egypt’s great achievement in the 
field. An unfired ware, it is a medium 
containing sand, clay, soda, and lime, 


Chalice, Etruscan, 600 s.c. Bucchero ware; 7%’’ high. A sense 

of vigor and boldness of design permeated the creative spirit of this 
culture, which emphasized religious ritual and produced an abundance 
of clay and bronze tomb objects. Galerie Borowski, Paris. 


that was later covered with a fired 
glaze. Like the Chinese wares, fine 
examples of faience are not easily 
available, and at best a good mono- 
chrome of a later date may be found, 
invariably of a bright blue glaze. 
With the development of the clas- 
sical civilizations of the Mediterra- 
nean world, new types of pottery 
appeared. With the Minoan culture, 
painted decorations were developed 
as the great contribution to the craft 
with few exceptions. The Etruscans 
developed a handsome monochrome 
ware, gleaming black with molded 
designs, under strong Greek influ- 
ence. It is known as bucchero ware and 
is available today. The Etruscans also 
became famous for their painted ves- 
sels, usually black-figured and ulti- 
mately Greek in style. Another type 
of Greek pottery that antedates the 
Great Period is the output of Corinth. 
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Amphora, Egypt, Roman period, Ist century a.p. Glazed earthenware; 
6%” high. Monumentality of form and radiant color distinguish this 
unpretentious vessel with handles terminating in ivy leaves. 


C. Dikran Kelekian Ancient Arts, New York. 


Dominating the Mediterranean mar- 
ket, it is chiefly influenced by the 
Orient in style, and frequently deco- 
rated in registers on a buff field. 

Coming to the output of the Attic 
masters, acclaimed by many as the 
greatest of Western pottery, even 
covering only the century running 
from about 520 to 420 s.c., there is a 
surviving mass of well over a hundred 
thousand specimens, not all intact, 
but still presentable. This span covers 
the end of black-figured ware and the 
rise and spectacular development of 
red-figured pottery, with its series of 
leading artisans, which marks the de- 
cline of Corinthian ware. 

The shapes of these pots, a limited 
range, are perhaps the most perfect 
and splendid ever developed. Their 
refinements are infinite—and usually 
lost when massed together in the 
great European collections where 

y have been accumulating for cen- 


turies. There is an endless vista of 
Greek pottery galleries in the Louvre 
and it would take decades to study 
these galleries alone. And on a 
smaller scale, many American mu- 
seums duplicate this chilling effect. 
But for the private collector the prob- 
lem is easily solved—restraint in col- 
lecting—as he will allow the splendid 
isolation of a sizable Greek pot in a 
large room, revealing its remarkable 
beauty. It is doubtful if a more grace- 
ful wine vessel than the Greek kylix 
was ever developed; its kraters and 
amphorae have the majesty of a 
splendid public monument. 

A field of Greek pottery recently 
coming into its own is the Apulian, 
the output of Greek settlers in south- 
ern Italy and Sicily in the fourth and 
fifth centuries. Retaining the shapes 
of the Attic masters, their painted 
designs are Baroque in style, at times 
having certain bizarre decorations. 








Jar, China, late Yuan Dynasty, circa 14th century. Tz’u-chou ware; 
13” high. Bands of free brushwork over a cream slip ground comprise 
the expressive floral decoration that enhances this simple utili- 

tarian container. Frank Caro Gallery, New York. 


Totally different in expression from 
this style is the later development of 
Islamic pottery, centering most spec- 
tacularly in the art of Persia. It went 
through many phases, one being its 
imitation of Chinese wares, particu- 
larly the celadons, which were be- 
lieved to contain poison when filled 
with food and drink. There are still 
great collections of celadon and Ming 
blue and white ware in several Persian 
mosques. However interesting these 
copies are, they are surpassed by the 
more purely Islamic pottery wares. 
Probably for the first time in the 
making of pottery, inscriptions in 





opposite: Covered hydria, Greek states of ; 
Asia Minor, 400 s.c. Black-glazed terra-cotta; 
19%” high. Although this water jug was a 
common household article, its stately 
proportions and refined design reveal an 
assured artistic concept. Surface incising 
expresses a linear pattern that is subtly 
echoed by the rhythmic line encircling 

the neck. Galerie Borowski, Paris. 
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opposite: Covered baluster-shaped jar, Khmer, 12th century. Stoneware; 
104” high. A molded feline head ornaments the lid of this storage vessel. 
Created during the Angkorian period, the jar reflects the individuality 
associated with Khmer ceramic art. Spink and Son Ltd., London. 


magnificent Cufic script were fre- 
quently the sole decorations of bowls. 
Other wares in vivid decorations re- 
semble paintings, though intact speci- 
mens are rare. An example is the great 
luster ware with its metallic surfaces 
that doubtlessly influenced European 
styles, particularly Spanish pottery. 


The turquoise glazed bowl is a fine 
example of pottery with a forestlike 
background on which birds or animals 
sport an influence faintly suggestive 
of ancient Egyptian work. 
Decorative pottery is one of the 
sought-after antiques today. Such 
pieces provide the collector with a 





ABOvE: Bowl, Persia, late 13th-early 14th century. Sultanabad ware; 7%” 

in diameter. Executed in shallow relief, the lyrical bird-and-leaf design 

gracing the interior of this bowl is a familiar motif in Persian art and 
typifies a style found in this ware. Spink and Son Ltd., Londo! 


variety of ornament, style and ma- 
terials—designs from past cultures 
that harmonize well with the archi- 
tectural elements and interior en- 
vironments of contemporary living. 0 


John D. Cooney, formerly the curator of Egyp- 
tian art at the Brooklyn Museum, has written 
extensively on the subject of the ancient arts. 





A Sense of Order 


Designers Own Apartment in )Vanhattan Brownstone 
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INTERIOR DESIGN BY ERIC BERNARD 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 
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Above: A Jean Dunand vase in the Entrance Hall complements the theatrical hard-surface sheen of 
designer Eric Bernard’s Manhattan brownstone apartment. A soft Symbolist painting by Jean- 
Jacques Henner hangs on a lustrous lacquered wall. opposiTE AND FOLLOWING PAGES: A grid of slate 
squares, stained and rubbed with shoe polish, organizes and unifies the disciplined Living Room 
design; Scalamandré leather upholstery squares are identical in scale. The dark minimal décor 
enhances bronze artworks: Modernist bas-relief plaques and, backdropped by Levolor blinds, a 
1920s French vessel, Jacques Lipchitz sculpture and Paul Simon figure. Fireside mechanical 
sculptures are by Howard Newman. Concealed lighting heightens the separation of platforms 
surrounding the Art Déco rug. The candlesticks, and the vase on the Rateau tea table, are by Lalique. 


INTERIOR DESIGNERS seem to react to 
the challenge of designing living 
for themselves in two very 
distinct ;. Either they seize it 
unparalleled oppor- 
expression, or they 
1 spirit of timidity— 
1ing, always chang- 


space 


ing the solution. The latter reaction is 
not really surprising, since designing 
your own residence can be a painful 
form of self-analysis. It is patent, 
however, that it is the former re- 
sponse that created the articulate and 
vivid interiors Eric Bernard has just 
completed for himself—with the help 


of his assistant, Frank Leo—on the 
upper reaches of the fashionable East 
Side area of Manhattan. 

Eric Bernard is quite as trim in 
appearance as his rooms are. He is 
both inquisitive and humorous; 
every gesture and every word seems 
deployed with care toward a single 
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“...to take an undistinguished 


set of rooms and transform it into a sleek 


goal: the lucid exposition of why and 
how he lives and thinks as he does. 
Indeed, there is a clear relationship 
between the apartment and the de- 
signer’s personality. This is reflected 
most clearly in his sense of order and 
purpose. ‘As far as I was concerned, 
I set out to do one thing in this 
apartment—and, of course, do it 
well—and that was to create a setting. 
Just as jewels look their best on black 
velvet, it seemed to me that people 
and objects look well against dark, 
smooth backgrounds.” Accordingly, 
a few critical decisions were made by 
Mr. Bernard right at the beginning, 
decisions that completely set the 
tone of the space. All existing walls 
of the floor-through brownstone 
apartment were removed. An en- 
trance hall provided a new focal 
point to the apartment and leads 
directly into the south-facing living 
room. At the other end of this axis is 
the bedroom, with quiet views over 
gardens. Directly facing the entrance 
hall is the dining area. Large cylindri- 
cal shapes placed at each end of the 
entrance hall serve to mark off the 
space, while providing respectively a 
bar-and-stereo area and a large stor- 
age closet. It is all rendered au- 
thoritative by the use of black 
lacquer on the walls, an “ostrich- 
egg’ color on the ceilings, and an 
essentially architectural use of mir- 
rors in order to expand the space. 
But the underlying unity of the 
space is achieved through more than 
any deliberate restriction of color. It 
also has to do with an organizing 
device that the designer has used to 
establish his visual discipline. “In a 
sense, the living room is like a piece 
of graph paper. Have you ever no- 
ticed how anything placed on a grid 
becomes more articulated, crisper? 
because a rhythm has been set 
eye has a point of refer- 


technological container.” 


ence. I have attempted to do the same 
thing in this space by developing a 
module—twelve by twelve inches— 
and using it as the main unit of 
measurement. For instance, the slate 
tiles on the floor are that dimension; 
so are the squares on the quilted 
leather sofa. And furthermore, the 
grout lines of the floor squares line 
up perfectly with the channels of the 
sofa, to continue the rhythm.” 

The same module reappears in 
stands for sculpture and in small 
tables. It is both extremely modern 
and carefully neutral, used to provide 
an undistracting background for an 
ever-shifting and growing art collec- 
tion. While he is willing to nod 
occasionally in the direction of nine- 
teenth-century academic painting 
and sculpture, the works that excite 
Mr. Bernard the most are those ex- 
hibiting traits of spareness and aus- 
tere luxury. Such traits began to 
appear around 1905 and culminated 
in the Art Déco of the 1920s and 
1930s. “I’ve come a long way since 
my first purchase, a bronze, which I 
naively stripped of its patina, so 
making it worthless.” Mr. Bernard 
now maintains a rigidly edited col- 
lection of all manner of works in 
every medium, all of which are ro- 
tated periodically around the apart- 
ment or disposed of in favor of finer 
pieces. “I’m always looking for 
something better, purer, more to the 
point.” The designer seems to sub- 
scribe to a sort of Darwinian theory 
of collection, causing the weak to 
retire before the strong. 

There is another exceptional factor 
at work in the Bernard apartment, 
however, and that is scale. The rooms 
themselves are relatively small, yet 
their proportions are deftly increased 
by the use of mirrors. Not only does 
this maximize the space, but it also 
adds to the strong sense of geometry 


that pervades the basic design. “And 
you can enjoy art twice as much when 
you are able to study it in reflec- 
tions,” says Eric Bernard. 

“I’m a perfectionist, so my friends 
tell me, and I guess I felt this was a 
tremendous challenge to me. To take 
an undistinguished set of Victorian 
rooms and transform it into a sleek 
technological container. The nearest 
analogy would be designing a yacht. 
And in addition, I chose to conceal 
all the mechanical elements of living. 


There are no air-conditioning or — 


heating units to be seen, no wires 
exposed. It’s clean and sharply de- 
fined and without frills.” 

He is convinced that the way a 
person chooses his environment is a 
clear indication of who he is. “My 
life is as uncluttered as these rooms. 


Actions are transient; what counts is — 


the solidity of a routine, a point of 
view.” There can be no doubt that 
Eric Bernard has projected a most 
unambiguous and direct .statement 
of his intent in the design created for 
himself. He has been successful in 
meeting with confidence what is per- 
haps the interior designer’s most dif- 
ficult challenge: the creation of a 
personal setting. Under such circum- 
stances many a designer becomes 
insecure. This certainly has not been 
the case with Eric Bernard. 0 

—Peter Carlsen 





PRECEDING PAGES: A transparent Dining Room 
table and French Art Déco glass tableware 
appear to float amid aluminum-frame 
armchairs; the silver tea service is by Josef 
Hoffmann. Beyond the lacquered storage 
cylinder, which conceals a bar and sound 
system, a Rorstrand vase graces the study. 
OPPOSITE AND Cover: An opulent study on 
canvas, by Albert Moore, counterpoints the 
Bedroom’s sleek platformed simplicity. 
Lighting dramatizes other bronze artworks: 
Barye’s Theseus Slaying the Centaur, a 1920s 
mask by Adelin Salle, and an Archipenko 
nude. The Josef Hoffmann clock and Gallé 
vase add gleaming artistry. Silk and leather 
from Scalamandré, blinds by Levolor. 
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Historic Architecture: 
Frank Lloyd Wright 


PHOTOGRAPHY BY DOMINICK GUILLEMOT 
TEXT BY THOMAS A. HEINZ 






al 
Sele pee 
ita an 
Be Tait 
oe Fai 4 
ye 


: if) car hp 
SR 
ra 

: Pe 
OT PRT 


1 _ 
hy LN b a 


- . os , be a id a , 
= fs sli 


ys eee 











sf Sa org ae ea ea 
yn 








GLOWING IN SUNLIGHT On its hillside perch above the city of 
Los Angeles, Frank Lloyd Wright’s Ennis-Brown House, 
built in 1924, resembles a Mayan temple. Its inclined walls 
seem drawn toward some mystic center; its dark, hooded 
windows hint at interior secrets; the geometric surface 
ornamentation of its fifteen-inch concrete modules repeats 
with the intensity of ritual. Monumental in its masses and 
delicate in its detail, the residence is a harmonious blend 
of ancient echoes and 1920s technology. 

The residence, designed for clothing manufacturer 
Charles Ennis and now owned by Gus Brown, is one of the 
most unusual of Wright’s California designs. In it he 
combined elements from his past work with a new 
vocabulary created specifically for the sun-drenched 
slightly rugged topography of southern California. 

Wright had already proven his awareness of landscape 
and climate. The flat terrain and violent climatic extremes 
of the Midwest had inspired his famous prairie houses. 
Broad eaves and gently sloping roofs sheltered these 

from rain and snow, and there were many windows 


PRECEDING PAGES, ABOVE AND opposite: Frank Lloyd Wright’s Ennis- 
Brown House, an architectural landmark designed in 1924, emerges 
like a monumental sculpture from the hilly sun-bright landscape of 
Los Angeles. An ingenious composite of masses and voids, terraces 
and parapets, it resembles a great asymmetrical puzzle assembled of 
precast 15-inch concrete-block modules. Its inclined walls, sharply 
incised and hooded windows and elaborate surface ornamentation 
reflect the modern master’s debt to ancient Mayan architecture. 


to capture light and breezes and to provide a view over the 
flatlands. Horizontal trim reinforced the lines, making the 
houses appear still longer and lower—a more organic 
outgrowth of the midwestern landscape’ 

The radically different Los Angeles setting spurred 
Frank Lloyd Wright’s genius to new inventiveness. To 
build suitably for this environment—bathed in sunlight, 
rather than in snow and frost—Wright looked for prece- 
dents among other cultures where similar climatic condi- 
tions prevailed. He had previously revealed an interest in 
pre-Columbian architecture in his design for the Barns- 
dall House, in 1920. Now, approaching the Ennis com- 
mission and aware that the client shared his affinity for 
































Mayan art and architecture, he drew inspiration from that 
culture’s highly ornamented and organized buildings. 

From Mayan architecture came the idea of extensive 
surface ornamentation, and of battered or inward sloping 
walls, which achieve a majestic uplifting feeling. Symme- 
try adds to the formal nature of Mayan edifices, but 
Wright chose an asymmetrical plan for Mr. Ennis’s house. 
And instead of the few square regularly occurring open- 
ings of Mayan structures, Wright’s windows tend to be 
irregular in placement and varied in scale. Thus, he kept 
the essential expressive elements of the Mayan, but, as 
always, added his own interpretive dimension. 


The Ennis-Brown House is as full of contrasts as - 


Wright's life and career. Observed from vantage points 
below, its silhouetted massiveness against the sky, and the 
contrast between its outline and the relative regularity of 
other Los Angeles buildings, are striking. Unlike most of 
Wright's designs, this and the nearby Barnsdall House are 
departures from his tendency to define volumes and 
spaces with planes. Here he deals strictly with solids 





and voids, according them equal importance. 

The windows, accented by decorative bands, seem 
carved out with the sharpest of knives. Deepset and 
hooded, they deliberately do not reflect the brilliant light 
of southern California; rather, they appear as black voids, 
providing a contrast to the bright-surfaced walls. 

The slope of the walls—though almost imperceptible— 
dramatizes their height. The striping of textured and 
smooth blocks exaggerates the building’s horizontality 
Both of these devices make it difficult to determine scale 
and contribute to the sense of monumentality. 

While most of Wright’s buildings have interiors of 
extreme light and dark, the spectrum inside the Ennis- 
Brown House—in contrast to the intense outdoor light— 
ranges from medium tone to the darkest of darks. 
Changes in light quality are coupled throughout with 
dramatic variations in ceiling height. For example, the 
fifteen-foot-long entrance hall, faintly illuminated and 
only six feet high, is cavelike in aspect. At the far end, a 
stairway begins its ascent to the main level. After the first 
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1. AND 3.: Geometric and naturalistic motifs 

inspired by Mayan iconography adorn the 

metalwork of the main entrance door and a 

ae Seed large grille inside the entrance hall. Though not 
ocab-cip-enearecasseeramarenesrenemmniientetsoecensme muse <7 Oe Be designed by Wright, the grilles, lock plate and 
S 2 : : ee door handle closely relate to his textile-block 

surface decoration and overall conception. 
2.: Variations in ceiling height, and modulation of 
light and dark areas, lend drama to an 80-foot- 
long Hallway—the main axis of the residence— 
from which all rooms radiate. 4.: Stylized 
wisteria—subtly graduated in color—enlivens the 
Living Room’s art glass doors, executed for 
Wright by Orlando Giannini. s.: Where the long 
main hallway intersects the Living Room, a 
higher ceilinged antespace occurs, set off by 
columns and punctuated by an art glass mosaic 
over the fireplace. Soaring higher still is the 
26-foot ceiling of the living room itself, partially 
visible in the foreground. 6.: Even so smalla 
detail as a light switch plate contributes through 
motif and placement to the unity of the design. 


ee ea een 





ABOVE LEFT: The flooring and beamed ceiling, 
both of teak, add luster and warmth to the 
Dining Room, which is appointed with 
tables and chairs newly crafted in Mexico. 
LEFT: Surmounting the Dining Room fireplace 
is a bronze hood signed Julius Dietzmann and 
engraved with the rubric Xiuhtecutli—the god 
of fire. Abstract elements within the Mayan- 
inspired image invite comparison with the 
geometry of Wright's concrete block 
modules. apove: A Terrace overlooks Los 
Angeles cloaked in a panoply of lights 

and ebbing sunset color. 





step, the ceiling height suddenly soars to thirty-two feet, 
and a large art glass window quenches the darkness with a 
soft modeling light. At the top of the stairway is an eighty- 
foot-long and generously wide corridor, which connects 
the public rooms with the bedroom wing, passing by a 
terrace and decorative pool. Transitions from dark to light 
and varying ceiling heights add life to this lengthy pas- 
sage, which acts as the house’s main thoroughfare. 
Detailing throughout the house not only serves func- 
tional and aesthetic purposes, but encourages reflection 


upon Wright’s method of abstracting from natural forms. 
Three decidedly different materials—concrete, glass and 
steel—are used insightfully, with an eye to the specific 
properties and attributes of each. 

The Ennis-Brown House is one of the first residences 
constructed of concrete blocks, and each one is graced 
with the same design. Wright transforms cold industrial 
concrete to a warm decorative material. Used as frames for 
interior features like windows and fireplaces, as well as on 


continued on page 160 
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Princess Margaret 


PHOTOGRAPHY BY DERRY MOORE 
TEXT BY DAVID PRYCE-JONES 








opposite: H.R.H. The Princess Margaret 
welcomes the seclusion and simplicity of 
her Caribbean retreat on the three-mile- 
long island of Mustique, in the 
Grenadines. opposite aBove: A graceful 
gabled roofline defines the neo-Georgian 
residence, which the late set designer/ 
architect Oliver Messel devised for the 
princess. Double doors crowned by a 
fanlight open to a watery vista. ABOVE: 
The U-shaped structure, composed of a 
living room and two flanking bedroom 
wings, embraces an intimate courtyard 
verdant with palms and tropical flowers. 





MUSTIQUE is not yet quite part of 
the modern werld. About half of it 
has become as tidy as any planta- 
tion ever was, and perhaps the 
whole island will go that way, but 
for the time being there is still 
some of the untamed Caribbean 
left—of scrub and coral and co- 
conuts, and the sea _ beating 
against empty shores. To bounce 
in a jeep up the rising and rutted 
earth track to Princess Margaret's 





house is to leave behind the is- 
land’s few shops, its ramshackle 
jetty with one restaurant, and to 
return to uncleared land stoutly 
wooded with white cedars. It is an 
atmosphere evoking the eigh- 
teenth century. A pair of minia- 
ture square lodges with gates 
mark the approach to a house that 
suggests French pavilions and that 
sense of style combined with sim- 
plicity that has always been 


known as the secret of well-being. 

Her Royal Highness The Prin- 
cess Margaret has been a friend 
since childhood of Colin Tennant, 
who in 1959 bought Mustique and 
its 1400 acres from the Misses 
Hazell, descendants of a promi- 
nent English family on nearby 
Saint Vincent. When Princess 
Margaret married Lord Snowdon, 
Colin Tennant gave her as a wed- 
ding present a site on the southern 


end of the island. The only inhabi- 
tants there were the proverbial 
mosquitoes. Princess Margaret re- 
members that Colin Tennant 
asked, “Would you like a bit of 
my island? Or something I can 
wrap up and send you?” Until the 
late 1960s nothing further was 
done about what is actually the 
one and only property that Prin- 
cess Margaret owns in her own 
right—not actual Crown property. 





In the Living Room, geometrically 
patterned flooring and a shaped and 
planked ceiling lend subtle architectural 
dimension to the minimal, décor—a 
mingling of bamboo furniture, with 
Victorian plates for color. 











A spectacular seascape is the unrivaled 
focus of the Living Room. French 

doors open the room to the elements, 
folding back inconspicuously into deep 
reveals. Each doorway becomes a frame 
for a unique composition in blue. 
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In the 1960s, however, Princess 
Margaret commissioned a design 
from the late Oliver Messel, noted 
theatrical designer and architect, 
who had had the leading role 
doing other houses on Mustique, 
and who happened also to be Lord 
Snowdon’s uncle. The land cho- 
sen by the princess is wonderfully 
open—on a headland of its own, 
with a steep drop down to sand- 
lined coves and lagoons on either 
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side. No other house is to be seen, 
though Lord Litchfield has bought 
a plot to which there will be access 
through the same lodge gates. The 
view is extraordinary, a vast sea- 
scape encompassing several Gren- 
adine islands large and small— 
from Saint Vincent and Union 
and Carriacou to deserted Petit 
Mustique and variously rocky 
spits and spurs. All this part of the 
archipelago was described by the 








writer Patrick Leigh Fermor in The 
Traveller's Tree as “hanging myste- 
riously in a blue dimensionless 
dream.” And so it does. The posi- 
tion of Princess Margaret’s house 
is its great attraction, to which all 
else has been subordinated. As the 
princess says in explanation, “Ar- 
riving here and looking around is 
always the greatest pleasure.” 
Oliver Messel set the whole 
house low, on a single floor, to 


make it unobtrusive. The main 
living room, occupying the 
breadth of the house, is flanked by 
two short wings comprising the 
four bedrooms and the kitchen, 
screened with flower beds and 
tropical plants and palms. To walk 
up the path to the entrance is, in 
effect, to be in a paved three-sided 
courtyard, all on a rather intimate 
scale. What might have been 
cramped has been raised by the 





ABOVE: On the patio, cane-backed chairs 
attend a sleek dining table enriched with 
faux-tortoiseshell stemware and armorial 
monteiths filled with flowers. A school of 
bottle-glass fish extends the marine 
leitmotif. opposite: Beyond the swimming 
pool and the screen of vegetation, 

islands of rock arise like great leviathans. 
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“Looking around is 
the greatest pleasure.” 
— Princess Vlargaret 


pyramidlike roofs over the main 
living room as well as over the two 
small wings. The pitch of the roofs 
is attractively shallow, and their 
wooden shingles weather well, 
having acquired an antique patina 
in a very brief time. The glass 
doors lead into the main room and 
then right through it to the garden, 
the architecture cleverly empha- 
sizing the open air. Terraced steps 
lead to the swimming pool, com- 





pleted only last year, and to a 
gazebo thatched with palm 
branches. There the facade facing 
the sea is simple—neo-Georgian 
and white-painted—brought to- 
gether by a classically shaped, if 
flattened, pediment. A wide 
double door at the center is 
topped by a low fanlight ‘‘defi- 
nitely borrowed by Oliver from 
Dublin,” says Princess Margaret. 

“Once the building started, it 
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went very quickly,” says the prin- 
cess. “It was great fun to do, 
though difficult at a distance. I had 
to do it all from England. Oliver 
drew the house, but I said to him 
that | was going to do the inside. 
I'd always longed to build a 


house—all one’s own ideas about 
cozy corners.” In fact, building 
projects on Mustique over the last 


have been in the charge 
le, Arne Hasselqvist, and 


it has been his responsibility to 
translate the Messel sketches into 
reality—“acting the interpreter,” 
as he describes himself. 

Nobody would have a house on 
Mustique unless a certain amount 
of privacy was wanted. There is 
not much entertaining nor the vie 
de grande boheme there would be on 
the Cote d’Azur, say, or in Bar- 
bados. Usually people invite one 
or two couples to stay with them 





The land chosen by 
the princess is | 
wonderfully open. 


opposite: Gnarled branches penetrate the 
palm-thatched roof of a Gazebo at the 
edge of the headland. asove: Waves 
break like white lace about the sere and 
craggy islands—primordial outcroppings 
in the vast expanse of sea and sky. 


for a week or so, for the sake of 
the sea and the sun, and Princess 
Margaret is no exception. There is 
no cozy corner quite like the 
swimming pool. The living room 
is regular, oblong, completely 
without pretension and enlivened 
by its coffered ceiling and cor- 
nice—all typical Oliver Messel 
touches. The view through the 
windows dominates everything 
indoors. Chairs and sofas can 





easily be moved for the party 
games Princess Margaret enjoys, 
and a large jigsaw puzzle occupies 
one corner table. Beyond the liv- 
ing room, again through wide 
double doors, the patio begins, 
where meals are eaten, and the sea 
is the glorious backdrop. 

The only framed object found 
in the house, as well as a rare 
personal touch, is a photograph of 


continued on page 164. 
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Sykes Place Plantation 


Gracious Mississippi Tradition Updated 


INTERIOR DESIGN BY PATRICIA M.CARSON 
PHOTOGRAPHY BY CHARLES S. WHITE 











THE APPROACH to the home of Mr. and 
Mrs. Saunders Billups Carson, Jr., 
with its broad expanse of manicured 
lawn in the warm southern sunlight, 
is reminiscent of a Russian country 
house. Actually, of course, it is a 
plantation house situated on two 
thousand acres of rich black prairie 
land in the northeast section of Mis- 
sissippi. Sykes Place Plantation has 
been handed down through genera- 
tions of Mr. Carson’s family since the 
original land grant in 1835. It has 
been a working plantation for almost 
one hundred and fifty years, and 
today it grows crops of soybeans. 
After fifteen years as an interior 
designer, Patricia M. Carson took on 
a project for perhaps her most exact- 
ing clients: herself and her family. It 





was a professional challenge and a 
personal adventure for her to design 
the appropriate setting for her hus- 
band, Saunders, plantation owner 
and sportsman, and their children. 
From the beginning it was obvious 
that the Carson family needed a good 
deal of space. Mrs. Carson soon de- 
cided that she could obtain the nec- 


opposite: To satisfy the spatial needs of her 
active family, interior designer Patricia M. 
Carson, assisted by architect S. J. Tuminello, 
conjoined two existing houses to produce 

a singlé plantation-style residence in 
northeastern Mississippi. OpPosITE ABOVE: 
Tennessee walking horses graze in a pasture 
behind a terrace and gazebo used for 
entertaining after the hunt. apove: Wood and 
marble flooring, and faux-marbre wallpaper 
from Louis Bowen, complement the classical 
architectural detailing of the Entrance Hall, 
which adjoins the dining room. 


essary square footage by moving an 
existing house on the plantation and 
combining it with the home in which 
they lived. Combining two existing 
structures was Mrs. Carson’s idea, of 
course, but for its execution she 
needed professional architectural 
help. To work out the problems of 
joining two very different houses, she 
sought the help of a good friend, S. J. 
Tuminello, AIA, of the firm of God- 
frey, Bassett, Pitts & Tuminello, of 
Jackson and Vicksburg, Mississippi. 
Knowing the family’s love of old 
houses and local history, Mr. Tum- 
inello created a style appropriate to 
the area and a floor plan conducive to 
entertaining, suitable for a family 
with varied interests. It was a large 
undertaking, but both Mrs. Carson 


and the architect agree that “things 
don’t just happen, you have to make 
them happen.” The resulting planta- 
tion house has many historical fea- 
tures of earlier plantation homes: old 
pine flooring, Greek Revival interior 
architecture, antique brick floors. 
Fittingly enough, a strong sense of 
harmony between the house and the 
gently rolling prairie land surround 
ing it is heightened by the low profile 
of the roofline and the clay color of 
the exterior. Mrs. Carson, anxious to 
relate the interior of the house to its 
environment, carried many color 
motifs inside. Some of these can be 
found in the small entrance hall, with 
its sky-blue pyramid ceiling, pickled 
pine moldings and russet-colored 
faux-marbre wallpaper. The green silk 
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on a pair of Directoire chairs affirms 
the outdoors, and the hall is a com- 
pelling introduction to the house. 


PRECEDING PAGES: Boiserie devised from 
antique doors, and oval ancestral portraits by 
the 19th=century southern artist Nicola 
Marschall, make the fireplace wall the focus 
of the Living Room. opposite: Arched 
windows paned with mirror backdrop the 
festively laden Dining Room table. asove: In 
the Library, Schumacher wall upholstery sets 
off a Flemish still life. Mid-Victorian arm- 
chairs—one covered in leather and the other in 
a geometric fabric from Brunschwig & Fils— 
attend a 19th-century Chippendale-style table. 


The living room is elegantly fur- 
nished, but Patricia Carson has made 
every effort to make it as informal as 
possible. “After all,” she says, ‘‘this 
is a country house.” The strokes of 
elegance, nevertheless, are here: pe- 
riod antiques, a lovely old Oushak 
rug, coromandel tables, French and 
Oriental porcelains. There are also 
family portraits by the Southern art- 
ist Nicola Marschall, who designed 
the flag of the Confederacy. 

As a professional designer, Mrs. 


Carson has long favored eclectic mix- 
tures of furnishings and décor, and 
the small library is a good example. 
In addition, it is one of the most 
charming rooms in the plantation 
house, elegant but intimate. The 
walls are padded with silk moiré, and 
the room is furnished predominantly 
with Victorian antiques. But there are 
many unusual pieces: a French cast- 
iron mantelpiece, a large seven- 
teenth-century Flemish painting, 
Chinese silks, Imari porcelain, a 











unique Wooten Patent desk of 1874 
and the leather-covered Eastlake of- 
fice chairs once used by Mr. Carson’s 
great-grandfather. A Victorian chan- 
delier with prisms, jewels of colored 
glass and crystal globes spreads its 
glow over this intimate room. 

Indeed, one of Patricia Carson’s 
favorite decorative techniques is to 
focus a given room around a particu- 
lar object. The chandelier seems to 
represent the technique in the li- 
brary, and in the dining room there is 
a handsome seventeenth-century 
Flemish mirror of tortoiseshell and 
brass. “Designing interiors is like 
directing a play,” she says. “There is 
always a star, and the characters re- 
volve gracefully around that star.” 

Under the direction of Patricia M. 
Carson, Sykes Place Plantation has 
been transformed from two non- 
descript buildings into an elegant 
mixture of artistry and comfort, 
where formal entertaining goes hand 
in hand with family life. 0 

—Mary Wallace Crocke 

Master Bedroom appointments stand out 
in dramatic relief against a dark background 
of floral wallpaper. tert Another Nicola 
Marschall portrait surveys this poetic bower, 
where a cloudlike canopy of Schumacher 
silk billows above the 19th-century Spanish 
brass and iron bed adorned with ruffled 
pillows of Westgate Fabrics silk; the damask 
bedcover and the wallpaper are by 
Brunschwig & Fils. asove: An Italian 
giltwood console and antique girandoles 
enriched with Meissen flowers create an 
aureate roost for a porcelain swan. 





Art: The Canopy Above 


THE sky—ever changing, mysterious, 
too often taken for granted—is an 
immutable fact of nature. It has, 
however, a multitude of nuances and 
moods, ranging from tempest to 
cloudless serenity. And such moods 
and nuances derive quite as much 
from natural conditions as they do 
from the eye of the beholder. There is 
a lovers’ moon; there is a pilot's 
moon; there is a sky for sailors; there 
is a sky for astronomers. At any 
given moment the canopy above is 
rich with infinite interpretations. 
Artists might be expected to scru- 
tinize the sky more carefully than 
most people. But in fact their paint- 
ings often reveal a conceptualized, 


Artistic Perceptions of the Skies 


TEXT BY DAVID BOURDON 


rather than a closely observed, sky. 
For most Renaissance painters the 
sky functioned merely as a backdrop 
for intense human dramas being 
acted out in the foreground. 

As landscape began to play an 
expanded role in seventeenth-cen- 
tury painting, skies held a special 
appeal, particularly in the Nether- 
lands, where artists excelled at ren- 
dering overcast and windswept skies, 
and in Italy, where Baroque painters 
marshaled fantastic cloud forma- 
tions into energetic configurations. 
However, it was the Romantic move- 
ment that established the skyscape 
as a worthy, spiritually elevating 
subject for creative minds. 


This Romantic temperament was 
exemplified by William Words- 
worth, who wrote: “O Soul of Na- 
ture! excellent and fair!” References 
to sky are ubiquitous in Words- 
worth’s poetry, which can be shame- 
lessly anthropomorphic—“The sky 
rejoices in the morning’s birth. . . .” 
His colleague Samuel Taylor Cole- 
ridge also looked to the sky with 
wonder: ‘“Ye Clouds! that far above 
me float and pause, whose pathless 
march no mortal may controul!” 

John Constable was in certain 
ways a counterpart of Wordsworth, 
whom he first met in 1806. Like the 
poet, the painter rejoiced in nature 
and based his art upon actual scenery 


~ F) 














opposite: Noon Flight, Julio Larraz, 1979. Oil on canvas; 48” x 74”. 
Cloudscapes, in all their purity and manifold grandeur, are the recent 
concerns of this Realist painter who renders form with attention to 
18th-century traditions. Hirschl & Adler Galleries, New York. 


of the surrounding countryside. 
Constable admired the paintings of 
certain artists who worked in Italy, 
but the Englishman was never tempt- 
ed to paint a foreign landscape. “I 
was born,” he said, “to paint a hap- 
pier land, my own dear old England; 
and when'I cease to love her, may I, as 
Wordsworth says, ‘never more hear 
her green leaves rustle, and her tor- 
rents roar.’ ’’ Constable’s genius 
would have been wasted beneath the 
balmy blue sky of Italy. But under 
the somber changing sky of England 
he had ample opportunity to sharpen 
his skill at rendering the lights and 
shadows of a capricious climate. 
Constable became so fascinated by 


the sky that he once interrupted a 
letter he was penning, to note: “I can 
hardly write for looking at the silvery 
clouds.” During the 1820s he pro- 
duced numerous oil sketches of 
clouds. They were inspired in part by 
Luke Howard’s The Climate of London, 
published 1818-20, containing an 
early classification of cloud forms. 
Constable perceived the sky with new 
awareness, and with swift strokes 
froze the action of the ever-changing 
clouds, recording their various direc- 
tions, densities and luminosities. 
Claude Monet, that quintessential 
Impressionist, began to acquire his 
artistic knowledge of the sky at an 
early age. Growing up along the Nor- 





ae 


ABOVE: Cloud Study, John Constable, circa 1822. Oil on canvas; 7%” x 
10”. Concentrating on form and light, Constable sketchily describes 
these cloud formations with deftly applied brush strokes heralding 
the advent of Impressionism. Thomas Agnew & Sons, London. 


mandy coast, he soon developed a 
keen eye for changeable coastal 
weather and the constant interplay of 
light and water. In fact, skies that are 
mirrored in water are a recurrent 
theme in his art. His Coucher de soleil 
sur la Seine: effet d’hiver, painted in 
1880, six years after the first Im- 
pressionist exhibition, is an excellent 
example of his ability to evoke the 
moisture and chill of a wintry sunset 
reflected in a river that is pocked with 
floating chunks of ice. 

Paintings of sunsets became ex- 
tremely popular during the nine- 
teenth century, partly because the 
Romantic movement awakened art- 
ists to the radiant glories of nature’s 
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Evening Song, Herbert Bayer, 1972. Watercolor; 16”’ x 16”. This artist’s early Bauhaus orientation 
in color and design is evidenced in his use of merging bands of primary colors, recalling the late- 
day radiance of a setting sun as it moves below the horizon. Marlborough Gallery, New York. 
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Untitled, Joe Goode, 1974. Oil on canvas; 5’ x 5’. Delicate washes of color bathe this layered 
painting in an atmosphere that is subtly activated by scattered areas of torn canvas, creating spatial 
dimension and evoking a suggestion of patterns in the sky. Felicity Samuel Gallery, London. 














pyrotechnics and encouraged them 
to let their imaginations run wild 
with fiery hues. Some of the most 
flamboyant sunsets were produced 
by the American landscapist Frederic 
E. Church. His Black Sea, undated, 
but possibly painted during the 
1860s, emphasizes the spectacular 
theatrical aspects of nature. 

In contrast to Church’s melo- 
dramatic blazing sunset, Herbert 
Bayer’s Evening Song evokes a sooth- 
ing mood of calmness. Though it was 
painted in 1972, when the Austrian- 
born California-based artist was in 
his early seventies, the watercolor is 
sh and concentrated as any of 

igns Bayer created in the 

en he taught at the Bauhaus 
His sunset is simplified 





It was the Romantic 
movement that 
established skyscapes 
as a spiritually 
elevating subject 

for creative minds. 


LEFT: Abstraction for Alexis, Georgia O'Keeffe, 
1928. Oil on canvas; 30” x 36”. By extracting 
the essential qualities from natural forms, 
this pioneer abstractionist imbues 
compositional elements with rhythmic force, 
resulting in clouds of imposing splendor. 
Robert Miller Gallery, New York. 


BELOW: The Black Sea, Frederic E. Church, 
circa 1860. Oil on canvas; 29%” x 41%”. 
Color of dramatic intensity combines with 
romantic vision to create an expansive 
concept of the world, in which light from a 
distant skyline illumines the darkness of sea 
and sky. Graham Gallery, New York. 


opposite: Coucher de soleil sur la Seine: effet 
d‘hiver, Claude Monet, 1880. Oil on canvas; 
23%” x 31%’. Monet’s myriad hues 
orchestrate this glowing work with nature’s 
diverse forms, permeating all with light that 
emanates from a descending winter sun. 
Acquavella Galleries, New York. 
































into bands of bleeding color, yet suf- 
fused with a restrained lyricism. 
Ever since aviation provided a new 
perspective on the sky, artists have 
known what it is like to visualize 
from a cloud’s vantage point or to 
look down on clouds from above. 
One of Georgia O’Keeffe’s most 
memorable experiences was her first 
flight im an airplane; it ascended 
through heavy mist to merge in bril- 
liant sunshine, enabling her to look 
downward on “a sky paved with 
clouds.” This visual revelation in- 
spired her to make a series of sky- 
above-clouds paintings in the 1960s. 
But she had already captured the 
essence of cloud forms much earlier, 
as in her 1928 Abstraction for Alexis. 
This striking picture presents a head- 


on close-up view of cumulus clouds 
with multiple protuberances that al- 
most threaten to expand beyond the 
confining edges of the canvas. 
Aerial views of clouds are also a 
favored theme for Julio Larraz, a 
young Cuban-American who excels 
at luminous cloudscapes that evoke 
the lush Baroque skies of Guercino 
and Pietro da Cortona. With old- 
masterly sensuosity, Larraz concocts 
cotton-fluff clouds ideally suited for 
Olympian gods to lounge upon. 
And as the sky connotes other- 
worldliness, it is not surprising that 
so many skyscapes have Surrealistic 
overtones. There is more than a hint 
of Surrealism in the work of Joe 
Goode, the Los Angeles artist fre- 
quently identified with the Pop Art 





movement. Influenced to some ex- 
tent by the paradoxical skyscapes of 
Belgian Surrealist René Magritte, 
Goode makes two-layered paintings, 
drawings and prints on the theme of 
a “‘torn’”’ sky. The outer layer is 
slashed or ripped to reveal an under- 
lying sky, as if to insinuate that there 
are an infinite number of skies be- 
hind the one we see. Rendered with 
pastel hues, Goode’s ethereal imag- 
ery is a blend of paradox and humor. 
It is easy to predict that skyscapes 
will continue to be a popular subject 
for artists. Painters will continually 
be challenged to portray skyscapes 
with more and more imagination. 0 





David Bourdon, who resides in New York, was 
formerly an editor of Smithsonian and of Life, 
and frequently writes for major art publications. 
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INDUSTRIAL BUILDINGS have long been 
recognized as sources of extensive 
space in otherwise crowded urban 
areas. Jn rehabilitated form they can 
provide enough room to make living 
and working in the same location 
possible. And though most of these 
renovations have been in functional 
buildings—the box-shaped ware- 
house is one of the most common—a 
number of more unusual structures 
are also being recognized as starting 
points for inventive living and imagi- 
native working arrangements. 

A good example of this is the 
rehabilitation of a twelve-story grain 
elevator at the edge of Philadelphia’s 
center city. Overlooking the copper- 
domed Cathedral of Saints Peter and 
Paul and the Museum of Art, the 
building—appropriately called The 
Granary—was built in the 1860s. Sub- 
sequently it became home for a num- 
ber of grain concerns; the fading 
letters of the last one, the Tidewater 


“Grain Company, still adorn the fa- 


x 


. ¢ade. Originally constructed of 


wood, the building was partially de- 
stroyed in 1924 by an explosion and 
then reconstructed with reinforced 
concrete. Located at the edge of a 
railroad siding, it was bought last 
year by interior designer Kenneth 
Parker. He wanted to use it both as 
living quarters and as home for Ken- 
neth Parker Associates, his own com- 
mercial space-planning firm. 

The growth of his business over 
the past four years has involved him 
in a good deal of traveling between 
Philadelphia and new offices in 
Dallas and Washington. And indeed, 
this fact was a consideration in both 
his choice of the grain elevator space 
and his subsequent development of a 
design for it. “With that kind of 
schedule, weekends are my own,” 
says Mr. Parker, emphasizing his de- 
sire to keep his work and personal 
life apart. “I think it is clear that 
anyone who works in close proximity 
to a living environment must arrange 
a strong psychological division.” 

The designer was attracted by the 
grain elevator because it provided 
the possibility for great separation 








The Granary 


Imaginative Plan for Living in Philadelphia 


INTERIOR DESIGN BY KENNETH PARKER 
PHOTOGRAPHY BY TOM CRANE 
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Bove: Inspired by the vastness of the Granary—originally a grain elevator in downtown 
Philadelphia—designer Kenneth Parker converted the top two floors into a penthouse 
apartment and devoted the street level to his design studio. Plans for the vast space in 
between include a swimming pool, an apartment complex and additional offices. 
opposite: Space is actively manipulated in the Living Room: Large undraped windows, 
pendant light fixtures and a winding staircase draw attention to the lofty ceiling, where 
exposed pipes recall the structure’s industrial past. Carpeting—on floor, low tables and 
sculpture pedestal—unifies the open expanse. In contrast, a tentlike ‘‘capsule,’” which 
contains the kitchen, interrupts the flow, rendering the scale more intimate. A fireplace 
set into one of the capsule’s mirrored facets is the focal point for a commodious seating 
arrangement. At left, a kinetic wall sculpture by Michael McKinnon revolves and 
changes color; at right, a New Guinea bird poses in dignified stillness. 
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within a single vertical structure. Mr. 
Parker, with associates Paul Dickel 
and Bill Richards, was able to accom- 
plish the division he was looking for, 
simply by putting his offices on the 
bottom three floors and his living 
quarters on the top of the building. 
The height of Mr. Parker’s apart- 
ment provides not only a separation 
from the work areas below, but a 
sense of isolation from the clamor of 
the surrounding urban environment. 
There are no tall buildings close 
enough to impede the wide open 
feeling that is immediately apparent 
on entering the apartment—which 
the designer prefers to call a house. 
He has taken advantage of this pri- 
vacy to let the natural world in. For 
example, on the second floor of the 
apartment, composed of three floors 
of the original structure, he removed 
all the existing small panes of glass 
and replaced them with large uncur- 
tained windows. He also covered 
‘some interior walls with mirrors, to 
_amplify the already plentiful natural 
light. In addition, the designer used 
setbacks on the second floor to create 
an aviary and garden enclosed by 
removable glass, so that in spring and 
summer the apartment literally 
opens to the outdoors. Even the bath, 
replete with whirlpool, has remov- 
able windows. Here it is possible to 
bathe in. complete privacy, while 
looking out at the sky or the city. 
The total effect of the apartment is 
almost that of a Medieval cloister. “In 
such a cloistered environment there 
is a lot of turning inward,” says Mr. 
Parker, “but clearly the apartment 
has a relation to what’s going on 
outside it.” In addition to the second- 
floor garden, the open effect is in- 
creased by the constant presence of 
plant life—including a roof garden 
that produces tomatoes. 
The creation of this cloister effect 
.is responsible for one of the apart- 
ment’s most striking characteristics, 
what Mr. Parker calls “an almost 
rural outside space.” For example, 
the private elevator that rises to the 
living areas opens at the second level 
on the bird cage of the aviary. The 


Hoops that once funneled 
grain into silos of The Granary have been 
turned into chandeliers. 





opposite: Austrian puff draperies add theatrical grandeur to the Dining Area, which is 
illuminated by vertical light fixtures set into mirrored recesses. A neon-lighted ring, 
suspended by chains above the dining table, epitomizes technological resourcefulness; 
perfectly at home in its new environment, this track originally functioned as part 

of the Granary’s grain processing machinery. aBove: Inside the “capsule,” the pristine 
Kitchen is agleam with plastic laminate walls and ceramic tile flooring. A free-standing 
work island, brightly illuminated by industrial pendant light fixtures, restates the 
room’s octagonal configuration, while compact seating is built into the angled perim- 
eter. Overhead a plane of glass rimmed with lights creates the illusion of a skylight. 
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The imaginative ascent is a marked contrast to eleva- 
tor rides in most enclosed structures. 


use of form serves to create Instead of feeling lifted in a claues 
a sense of warmth, ‘phobic walled-in spate, thesia 


finds that he seems to be rising into 
an outside world. “And it is a world 
of its own, here on top of the build- 
ing,’ says Mr. Parker. “How often, in 
the center of an American city, can 
you have a vegetable garden?” 

The variety of the designer’s eyrie 
is extensive. The second floor houses 
a dining room, kitchen and bedroom, 
and the floor below—not yet fully 
completed—has a living room, bar 
and swimming pool. There are also a 
den, a guest room and a private of- 
fice, housed in three turrets that once 
contained hoisting devices. But in 
spite of the many levels of the 
space—comprising 26,000 square 
feet—the apartment never loses the 
feeling of being a totally undemar- 
cated natural world. For example, the 
lower level can be seen through 
glass-topped coffee tables on the sec- 
ond floor, and the accessibility of the - 
turrets is underlined by three wind- - 
ing staircases made of metal. 

The minimal use of materials 
serves also to emphasize the open 
quality of the interior space. Con- 
crete, stucco, wood and carpeting are - 
the only materials used, with the 
carpeting extending organically 
around tables and other furnishings 
to create a feeling of homogeneous 
color and texture. The end result, 
however, is not austere. For Mr. Par- 
ker has collected many interesting 
artifacts on his travels. Malta-in- 
spired and tent-shaped “capsules” 
enclose the bedroom, kitchen and 
bar and provide a rich sense of inti- 


ees macy. Also, the designer has made 

aBove: A jungle of foliage lends exoticism to the Master Bath. Removable windows are hs Bk. 
eliminated during the warmer months, making whirlpool bathing an alfresco delight. use of many existing, fixtures of the 
opposite: In the Master Bedroom, another octagonal “capsule,’”” which contains the bed, is industrial space and he makes aban- 
like a serene haven in the midst of a verdant plain. An African ceremonial boar mask doned machinery a major design fac- 
nearby stands guard like a sentinel. Mirrored inside and out, the capsule presents a 
faceted kaleidoscope of reflected vistas. Bedcovering and draperies that echo the tor. For example, the hoops that once 
carpeting in hue and texture complete the sense-of unity within the great expanse. funneled grain into silos of The 


Granary have been turned into chan- 
deliers. Such an imaginative use of 
form serves to create a sense of con- 
trast and warmth in the formidable 
expanse of space available. 0 
—Francis Levy 
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Historic Houses: 
The Palace of Sturefors 


Splendorsof the Swedish Past 


PHOTOGRAPHY BY MARIE HOLSTEIN 
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THE SOUND OF waVES idly lapping on 
the rocks of Erlangen Lake is the only 
noise to disturb the tranquillity of 
Sturefors Slott, the palace of the Bielke 
family, in southeast Sweden, a region 
of gently rolling hills—a gift of the Ice 
Age. The lake meets the palace at a 
crescent-shaped stone terrace that 
descends to the water, while on the 
other sides are gardens and un- 
touched forests of pine. 

According to tradition, the first pal- 
ace of the Bielke family was built on 


opposite: Reflected in a formal pond and 
framed by groves of trees lies Sturefors Slott, 
built by the Bielke family in the first years 
of the 18th century. The palace’s graceful 
roofline is punctuated by a lanternlike clock 
in the center. Lert: An equestrian portrait of 
Sweden’s King Karl XI gives the illusion of 
an enlarged shadow of a hobby horse—one 
used by generations of children who grew 
up in the palace. BeLow: The Entrance Hall, 
with its flagstone floor, is understandably 
spare, since it was designed to be used 

only as a waiting area for those citizens 
seeking an audience at the palace. 





the rocks by the lake in 1590. It was 
typical of the period—by no means 
large—with distinctive corner towers 
Ture Gabriel Bielke, who built it, was a 
cultured and trusted diplomat of King 
Johan III, and the family’s fortunes 
were very much tied to the fate of 
kings and pretenders to the throne, 
whom they supported in the constant 
power struggles and _ aristocratic 
bloodbaths of the period. Ture 
Gabriel was one of four nobles exe- 
cuted by Karl IX in the public square 














Graceful 18th-century Sturefors Slott 
is a jewel among the palaces of Sweden. 


teFT: The Yellow Drawing Room is a scene of splendor befitting a Swedish noble family. 

A portrait of Field Marshal Nils Bielke, by Ehrenstrahl, is displayed on the patterned wall, 
while the parade sword presented to him by the king, in 1676, rests nearby. The large cabinet, 
with delft pottery nestled underneath, has a veneer of exotic mandrake root. The boy in 
Lorenz Pasch’s portrait is King Gustav II] as a child. seEtow: The large Brussels tapestry that 
dominates the Smoking Room is from a series depicting nine heroes and their exploits. 





of the nearby town of Link6ping, in 
1600. His brother, Hogenskild, es- 
caped by having his servants wall him 
up in the palace dungeon. The king’s 
men searched the palace without suc- 
cess, and after three days the servants 
released their master. The present 
Countess Bielke is fond of pointing 
out that the hole created by those dis- 
lodged bricks has not been closed off 
to this day. The estate was confiscated, 
but Ture Gabriel’s widow, Margaretha 
Sture, of the prominent Swedish fam- 


ily, managed to have it restored to her 
after constant pleadings. 

The palace building that stands 
today, with its graceful lines, lantern- 
shaped belfry and plaster facade of 
pale yellow, actually dates from the 
opening years of the eighteenth cen- 
tury, when Sturefors was the prop- 
erty of the royal chancellor Carl 
Piper. With the money he gained 
from his marriage to the wealthy and 
strong-willed Christina T6érnflycht, 
Piper was able to buy the estate from 








BELOW: An entire room at Sturefors is 
devoted to storing a notable family 
collection of faience and porcelain. RIGHT: 
The heavily gilded Banquet Hall ceiling is 
decorated in the style of Berain. BELOW RIGHT: 
The Banquet Hall is a theatrical tour de 
force, with trompe l'oeil paintings by the 
court artist Johan Pasch. The tall porcelain 
stove was made in Stockholm, according to a 
bill of sale documenting its purchase. 
opposite: The Boudoir has the delicacy of 
chinoiserie, with walls painted by Johan 
Pasch after Boucher engravings. 
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descendants of the Bielke family 
during an inheritance dispute. 

Only one quarter of the original 
structure remains, and this section 
was incorporated into the building 
designed by the great Swedish archi- 
tect of the day, Nicodemus Tessin the 
younger, best known for his design 
for the royal palace in Stockholm. 

simple lines of Sturefors are not 
of Tessin’s style, which was 
tuned to the Italian ornate- 
Bernini. Still, the unsettled 

















times discouraged overly extravagant 
display, and there is no denying 
Christina Piper’s role in the design. 

Count Piper was one of the most 
influential ministers at the court of 
Karl XII, and Tessin saw his work at 
Sturefors as an opportunity to im- 
prove his own position. At one point, 
when the old chancellor died, Tessin 
offered an expensive French tapestry 
for the banquet hall ‘as a modest 
present,’’ presumably in exchange 
for the vacant post. Piper took the 
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post himself, and the walls were 
covered, not in tapestry, but with 
sparsely painted linen. The ceiling 
was decorated in the fashionable 
Berain style—with heavily gilded de- 
signs set on a white background. 
Tessin was unable to trust the crafts- 
men available to him, and so he 
supervised every detail of this ceil- 
ing, even paying for it himself. 

By 1705 the main building was 
approaching completion, and in 1707 
Tessin presented Count Piper with a 





plan for extensive gardens, to be car- 
ried out by the landscape architect 
Carl Frederik Adelcrantz, father of 
the architect of the Chinese Pavilion 
at Drottningholm Palace. They show 
the formal style of Le Notre, with a 
parterre of clipped box hedges, allées 
of exotic trees, and an orangery. 
Count Piper was captured during 
Karl XII’s invasion of Russia and died 
a prisoner of war, in 1716. His silver 
prison cup now rests in the palace’s 
Yellow Drawing Room, engraved 
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BELOW: A Bedroom sparkles with gold star- 
decorated wallpaper. Louis XV chairs are 
covered with damask, and oval portraits 
flank the door. r1cHT: Soft, subtle colors, 
complemented by a Chinese rug, enhance a 
collection of 18th-century portraits in the 
Blue Drawing Room. In the 18th century, 
Gustaf Lundberg painted all of the Bielke 
family except Nils Adam. A portrait of 

the latter, by Rosalba Carrieras, hangs to the 
right of the Venetian mirror. BELOW RIGHT: 
The Black Cabinet Room is named for the 
French Renaissance ebony chest that may 
have been a dolls’ house originally. opposite: 
From its parklike setting on the shores of 
Erlangen Lake, Sturefors enjoys views of the 
gentle, rolling Swedish countryside. 


with the words “‘used by Count Carl 
Piper—for water in lieu of wine.” 
Christina became one of the most 
successful of enterprising war wid- 
ows, and managed to continue her 
husband’s ambitious building proj- 
ects, which, she admitted, began to 
weary her toward the end of her life. 
Eventually the orangery became too 
stly to maintain, and Christina do- 
ited the trees to the University of 
where an orangery had just 


ablished. While this ve 
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did not bring in money, it served to 
spread the countess’s fame. Seeking 
to secure’her family’s future, she 
established revenue-producing es- 
tates all over the country and saw to it 
that her children married into 
wealthy families. One of her daugh- 
ters married into the Bielke family, 
and Christina’s grandson Nils Adam 
Bielke inherited Sturefors from his 
grandmother and brought the estate 
back into the original family. 

In the 1750s Nils Adam Bielke 
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began to redecorate the interiors of 
Sturefors, which had become old- 
fashioned during the preceding fifty 
years. He employed the royal archi- 
tect, Jean Erik Rehn, who was well 
known to him as the man responsible 
for the interiors of the royal palace in 
Stockholm. Rehn replaced the linen 
in the great banquet hall with the 
elaborate trompe l'oeil paintings that 
harmonize so well with the gilded 
Berain ceiling. The court artist, Johan 
Pasch, executed the paintings there 
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and in other rooms, some of which 
display a masculine martial atmo- 
sphere—clearly meant for the count 
others are delicately painted with 
sparkling gold on blue, to delight the 
countess. In the countess’s dressing 
room there is a sleeping cupboard 
where the maid could spend the night 
within earshot. This cupboard has no 
ventilation, but it was doubtless more 
comfortable than the small cramped 
quarters she would normally have 


continued on page 166 
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The Character of Tuscany 


Ancient Farmhouse Restyled for an English Painter 


“THIS ISN'T a restoration,” says inte- 
rior designer John Stefanidis. “It’s a 
fresh beginning.” He is talking about 
the farmhouse in Tuscany that he has 
recently brought to life for the 
painter Teddy Millington-Drake. 
“Any invasion of contemporary life 
is bound to be an intrusion on both 
the house and the landscape, so it has 
to have a new character. This isn’t a 
peasant’s house or a farm anymore.” 
This quiet clearing in the woods 
originally clanged with all the noises 
of a farm. Sheep and white oxen were 
then sheltered in the house, giving a 
suggestion of warmth to the family 
room above, where the peasant farm- 
er and his Italian family cooked, ate 
and talked. Outside, pigs snuffled, 
chickens squawked, and in the sur- 
rounding buildings flour was ground, 
bread baked, olives crushed, wine 
made, roof and floor tiles fired. 
Today there is nothing to be heard 
much louder than the scratch of a 
pencil across a drawing pad or the 
gentle laughter of friends who come 
to visit. Nevertheless, a good deal of 
traditional Tuscany is still there to 
welcome them. Occasionally a room 
will evoke the simple dignity of some 
interior painted by Giotto or Duccio 
or Cimabué. The effect is intentional, 
for such paintings were the sources 
used in establishing something of a 
local tradition. In reality, a peasant’s 
house would have had so little—only 


TOP RIGHT: Artist Teddy Millington-Drake’s 
Tuscany residence, a converted stone 
farmhouse, sits squarely amid the classic 
landscape of the Chianti wine country. 
CENTER RIGHT: Rough plaster walls, exposed 
beams and stone flooring define the rustic 
Entrance Hall, formerly a cattle shed. 
RIGHT AND Opposite: A tall open fireplace is 
the focus of the Sitting Room’s casual 
ippeal; designer John Stefanidis conceived the 

table unpretentious décor. Color 

uted by kilim rugs, a Javanese 
e owner's paintir 





INTERIOR DESIGN BY JOHN STEFANIDIS 
PHOTOGRAPHY BY PASCAL HINOUS 
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The Character of Tuscany 


Ancient Farmhouse Restyled for an English Painter 
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“THIS ISN'T a restoration,” says inte- 
rior designer John Stefanidis. “It’s a 
fresh beginning.” He is talking about 
the farmhouse in Tuscany that he has 
recently brought to life for the 
painter Teddy Millington-Drake. 
“Any invasion of contemporary life 
is bound to be an intrusion on both 
the house and the landscape, so it has 
to have a new character. This isn’t a 
peasant’s house or a farm anymore.” 
This quiet clearing in the woods 
originally clanged with all the noises 
of a farm. Sheep and white oxen were 
then sheltered in the house, giving a 
suggestion of warmth to the family 
room above, where the peasant farm- 
er and his Italian family cooked, ate 
and talked. Outside, pigs snuffled, 
chickens squawked, and in the sur- 
rounding buildings flour was ground, 
bread baked, olives crushed, wine 
made, roof and floor tiles fired. 
Today there is nothing to be heard 
much louder than the scratch of a 
pencil across a drawing pad or the 
gentle laughter of friends who come 
to visit. Nevertheless, a good deal of 
traditional Tuscany is still there to 
welcome them. Occasionally a room 
will evoke the simple dignity of some 
interior painted by Giotto or Duccio 
or Cimabué. The effect is intentional, 
for such paintings were the sources 
used in establishing something of a 
local tradition. In reality, a peasant’s 
house would have had so little—only 


TOP RIGHT: Artist Teddy Millington-Drake’s 
Tuscany residence, a converted stone 
farmhouse, sits squarely amid the classic 
landscape of the Chianti wine country. 
CENTER RIGHT: Rough plaster walls, exposed 
beams and stone flooring define the rustic 
Entrance Hall, formerly a cattle shed. 
RIGHT AND Opposite: A tall open fireplace is 


the focus of the Sitting Room’s casual 
ppeal; designer John Stefanidis conceived the 
yrtable unpretentious décor. Color 


ed by kilim rugs, a Javanese 
e owner's paintir 
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ington-Drake enlivened the thick whitewashed walls of a kitchen corridor with a 


fresco; local pottery fills a high shelf. In the Plate Room beyond, the artist’s 
neled plates are arranged in series. asove: A traditional Tuscany fireplace warms a 
appointed with indigenous furniture. ricHt: In the Dining Room, the honesty 
manship—exemplified by the cotton tablecloth, rush-seated chairs and terra- 
s—complements Mr. Millington-Drake’s abstract painting and tableware. 
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a few chairs and a trestle table, some 
iron beds—that there is basically no 
tradition to revive. But it was reason- 
able to study paintings of the time to 
establish a sort of cultural base for 
the house. The essence of life as it 
was lived in fifteenth-century Flor- 
ence and Siena is still here today. 
Rough wooden tables are covered 
with heavy white cotton fabric; fine 
drawn linen is hung on poles for beds 
and wallhangings; frescoes adorn the 
walls; chests are the essential furni- 
ture; and geometric patterns abound. 
The details are here, but the house 

is not a romantic revival. Teddy Mill- 
ington-Drake explains: ‘I thought 
about making those beds on raised 
platforms, with the high wooden 
headboards that appear in so many 
early paintings, but they would have 
looked a bit too folksy—too much 
like Pre-Raphaelite attempts at reviv- 
thic interiors. Instead, John 
designed simple four- 

with hangings that are 


entirely in character. Then, too, there 
was no established tradition in the 
house, so I felt at liberty to use what I 
already had: the chairs, carpets, fab- 
rics and pictures that I have collected 
on my travels in the Far East.” 
Windows are few and small. Light 
is a precious commodity, and win- 
dows have been left without curtains. 
The hangings around the beds and 
on the walls have the effect of soften- 
ing the light. At first, very few paint- 
ings were hung. Teddy Millington- 
Drake explains: “Whitewash is not 
an easy surface for paintings, unless 
you indulge in the dramatic-contrast 
cliché of modern paintings in a rug- 
ged setting.” Something more in 
keeping with the art:and the setting 


ABOVE: The painter’s Clytemnestra series 
of drawings is exhibited in orderly fashion 
along a stairwell; gladioli blossom in a 
Picasso vase on the counter. riGHT: Panels 

of sheer cotton sari cloth, bow-tied to 

the bed frame, a durrie rug and 18th-century 
drawings of Indian architecture harmonize 
with the striking simplicity of a Guest Room. 
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On that foggy December 


morning some two years ago it was a ruin—no 


roof, no windows or doors. 


was the idea. For instance, a carpet 
designed by the painter is now well 
placed in the library, where its geo- 
metric but irregular shapes almost 
repeat the cubby holes in the walls. A 
series of drawings that tell the legend 
of Iphigenia are hung on the stair- 
well, where the white backgrounds 
and reflective glass offer light where 
there was none. The plates the owner 
designs himself also became part of 
the fabric of the house, and they are 
set on simple wooden shelves so that 
their deep enameled colors give pat- 
tern and richness to entire walls. 
Teddy Millington-Drake saw the 
house only once before buying it, 
t foggy December morn- 
O years ago it was a ruin— 


no roof, no windows or doors, no 
water. Now there is a fine new roof of 
local terra-cotta tiles; the floors of the 
downstairs rooms have been lowered 
to suit the height of a man rather than 
an ox; the cistern that collected rain- 
water on the roof has been replaced 
by a well and plumbing; an interior 
staircase now connects the lower 
floors, and the warmth from the oxen 
has been replaced by hot-air heating 
that comes through. discreet grills. 


Mr. Millington-Drake’s Studio, formerly a 
barn with hayloft, affords him luxurious 
open space. above: On the upper level he 
prepares maquettes for plates; other works 
include an oil painting and figurative 
drawings. r1GHT: A view of the main studio 
area from the upper level reveals a panoply 
of artistic paraphernalia and achievement. 

















A rubblework wall ensures privacy and 
relates an idyllic, sun-warmed dining pergola 
to the centuries-old history of the land. 


Interior spaces have been adjusted so 
that the downstairs stables have be- 
come a hall and a dining room, but 
the room above is much the same as 
it has always been—with the original 
fireplace, and bedrooms leading di- 
rectly off the central space. “People 
‘ke their heads out of bedroom 
ike pigeons emerging from 


says Teddy Millington 


Drake. The parallel is apt, for the 
house, like all Tuscan farmhouses, 
does have its piccionaia—or pigeon 
loft—now a library in peaceful seclu- 
sion upstairs from the sitting room. 
The little slit windows that once al- 
lowed the coming, and going of 
dozens of birds now admit beams of 
sunlight that move pleasantly around 
the room as the day wears on. The 
effect is reminiscent of Corbusier’s 
device for the chapel at Ronchamps. 
Light is here a product of chance 
rather than of calculation, but the 





comparison serves to emphasize that 
the paradox of naiveté and sophis- 
tication is not entirely relevant. John 
Stefanidis began the project with a 
great deal of careful work at the 
drawing board, some scholarship 
and a long hard look at space, light 
and color. The result is both the 
dream and the practicality. What is 
planned has been planned so well, it 
is almost invisible. The new is here, 
but what has always been in the old 
Tuscan house is still here, too. 0 
—Elizabeth Lambert 
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‘In the bathroom. 





In the edracin: 


The new Kingswood Collection As elegant as it is enduring...the new Kingswood 
is easy to clean. Easy to install. Easy on the fuel bills. Collection of Kirsch Woven Woods provides superior 
And easy on the eyes. protection from moisture and mildew. 







_Forall around the home... 
1e new Kingswood Collection of 
| IXirscl\ Woven. Woods 


In the kitchen. The Kingswood 
The new Kingswood Collection with Fortrel® polyester yarns resists staining, soiling Collection 
and fading. And Kirsch Woven Woods are available in a wide variety of colors and is right at home... 
styles to match any decor... fit any window...enhance any room. all around the home. 
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nearest you, write 
Kirsch Co., Dept. CV- 1079, 
Sturgis, MI 49091. 
Include $1.00 for a 
full-color brochure on 


kirsch Woven Woods. 


Fortrel® Reg. TM, Celanese Corp 
Kingswood® Ripplefold® Reg. TMS, Kirsch Co 


For Kirsch dealer 
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columns, his fifteen-inch modular blocks with intriguing © 


geometric repeats invite tactile exploration. 
The art glass windows and doors, reminiscent off 


examples from the earlier prairie period, here achieve | 
greater color subtlety as they graduate in intensity from | 
darker at the top to lighter at the bottom. The wisteria- ~ 


motif mosaic above the living room fireplace is the sole 


extant example of the only four art glass mosaics Wright © 


ever designed. Presumably, Orlando Giannini, who ex- 
ecuted the other three, was also responsible for this one. 

The metal work, based on Mayan imagery, is not of 
Wright’s design and may have been included at Mr. 


Exquisite details enrich the Master Bath of the Ennis-Brown residence. 


Ennis’s request. Yet from the very large iron grille above 
the main entrance, to such minute details as light switches 
and lockplates, there is a unity of conception and ma- 
terials that complements the entire structure. 

During his long life Frank Lloyd Wright designed more 
than six hundred buildings. Many of them have suffered 
neglect. The Ennis-Brown House, acquired by Gus Brown 
in 1976, is one that fortunately fell into loving hands. 
Although numerous admirers of Frank Lloyd Wright's 
work have tried to tempt Mr. Brown to part with the house 
that has been the source of so much satisfying work, to 
such requests he invariably replies, “Where else could I 
ever find such a peaceful and beautiful home? Where else 
could ! live, after having lived here?” 0 


Thomas Heinz, an architect who restores buildings and furniture by Frank 
Lloyd Wright across the country, lives in Oak Park, Illinois, where he is 
on the board of the Frank Lloyd Wright Home and Studio Foundation. 


; 




















NONSTOP 





NONSTOP from the Stendig* deSede Designer Collection. New York: 410 East 62 Street. Chicago: 950 Merchandise Ven ee eee 201 Pacific 
.Design Center. .Other showrooms in Atlanta, Denver, Detroit, Miami, St. Louis, San Francisco, Seattle. Representatives in major cities, write or call 


cs 


OScOtha. a 


D&D BLDG., 979 THIRD AVE., NEW YORK, NY. 1OO22 (212) 838-3280 

PACIFIC DESIGN CENTER, 8687 MELROSE AVE., LOS ANGELES, CA. 90069 (213) 659-7760 
10 NE. 39th ST, MIAMI, FLA. 33137 (305) 576-1328 

1200 MERCHANDISE MART, CHICAGO, ILL. 60654 (312) 329-9260 


AND AT REPRESENTATIVES IN ALL MAJOR CITIES OF THE WORLD. 


sorder-"Jupiter Plaid’. Fabric -"Flower Fling’. Wallcovering -"Spring Fever”. ALL DESIGNS AVAILABLE IN WALLCOVERINGS AND FABRICS. STOCK AND CUSTOM. 


























INE FRENCH & 
ONTINENTAL 
RNITURE, 
BJECTS OF ART 
TAPESTRIES 


cluding examples by: 

V.R.B., Dubois, Genty 

eben, Stumpff, and other 
portant cabinetmakers; 

pair of important 

buis XV/XVI ormolu urn-form 
andelabra, mid-18th century; 
d other works of art 


ction 

turday * November 17 
10:30 am and 2 pm 

n view about five days 
ior to the date of sale 
atalogue $12, order by 
atrobe’ with check 
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CHRISTIE’S NEW YORK 
NEW YORK 10022 





























A Tiffany flowering 
Waterlily table lamp; 
diameter 20 inches 


Le 
fou An important Louis XV tulipwood and marquetry 
tric-trac table, stamped B.V.R.B. once, 


J.M.E. twice; height 3034 inches, 
width 39% inches, depth 24 inches 


502 PARK AVENUE 
212/826-2888 


Christie's 


W ee OV chovicers since (06 





IMPORTANT ART DECO 
BELLE EPOQUE POSTERS 
& ART NOUVEAU 


Art Deco: furniture by Dufréne, 
Joubert et Petit, Sue et Mare, 

& RuhImann; pate- de-verre; & 
Lalique glass 

Art Nouveau: important Tiffany 
& Gallé lamps; glassware; 
Vienna Werkstatte; Lalique 
jewelry; & highly important 
Gallé & Majorelle marquetry 
furniture 

Prints & Posters: including 
works by: Bonnard, Bradley, 
Cheret, Grasset, Mucha, 
Toulouse-Lautrec, & Steinlen 


Auction 

Friday & Saturday 
October 26 & 27 

On view about five days 
prior to the date of sale 
Catalogue $16, order by 
‘Chimera’ with check 





Christie’s standard charge to the Seller will 
be a commission of 10% in addition to 


the 10% premium paid by the 
buyer as part of the purchase price. 


1623 








Job Townsend signed the original in 1730. 


He would be proud to sign this Kittinger reproduction today. 


GER 


Denver, San Francisco, Los Angeles 


_— KITTIN 
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PRINCESS MARGARET 


oats 


AE 


the famous Annigoni portrait of 
Queen Elizabeth II at her most regal} 
in robes of the Order of the Garter 
‘Things like pictures don’t like being 
out here,” says Princess Margaret with 
a smile, “but I put up a portrait of the 
queen for people from abroad to see 
it’s an English house.” Princess Mar= 
garet has collected a number of por= 
celain plates on the eclectic grounds of 
buying what she likes. They decorate 
the walls, and the finest are in her 
bedroom. She has also placed on 
shelves a set of a limited edition of 


PVE ALWAYS LONGED 
TO BUILD A HOUSE—ALS& 
ONE'S IDEAS, SAYS 
PRINCESS MARGARET, 


modern plates by the sculptor Eduar- 
do Paolozzi. The furniture in the house 
is simple and practical, and Princess 
Margaret does not stray far from con= 





ventional chintzes. There are no cur§ 
tains in the main room, because “J 


don’t like them being blown about if 
the wind.” Door handles and window 


catches are weatherproof, and only§ 


glass or china or specially treated alu- 


minum resist tarnish. “I was put onto§ 
things like that,”’ explains the princess, § 

by somebody I know who runs ag 
factory.” The house is far from being 


as casual as it first appears. 
Throughout, Princess Margaret has 
chosen the obvious hot-climate col- 
ors—whites and light blues—although 
her own bedroom is a vivid orange: 
The princess made a point of ensuring 
that everything, if possible, be made in 
England. Chunky and somewhat nau= 
tical round handles, for example, came 
from J.D. Beardmore & Company, the 
famous London ironmongers. Perhaps 


if Oliver Messel had been given more®™ 


freedom, the house might have been 
rather more elaborate. However, Prin= 
cess Margaret had her own definite 
ideas to provide a livable setting for 
herself, far from formality and gran- 
deur. In this she is following very 
much in the tradition of the English 
royal family wherever members have 
set up private houses of their own. 0 
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estal and steps. 


=nglish chimneypieces in marble, stone 


»lement them. To grace your garden we 
an extensive collection of antique and 
P2OUMETOLU  lolaU vem NeLeMmmce-TueCsoMmeyetEDentottny 
ath statues, vases, fountains and animal 
i ae be Ee stone, marble, lead and 
rae We also have Ce coheed 
DR eee tCe ett temples and im- 
‘ig wrought. iron entrance gates. 

hy not enjoy the quiet ambiance of a 





od panelled room in your home? We will 


\.a prospective client. anywhere in the 


Te a i i a ee a 


“0/28. A large bronze armillary ETI raised on stone Payee 





4£2/12877. A very fine quality George II period waxed pine chimneypiece 
profusely carved with fruit and flowers. Overall width 5’3”, height 4’8”" 


ffer a varied choice of period French | 


wood with brass and steel firegrates to 


‘based on drawings of the room as it will 


appear when finished. The panelling will 
then be restored with great care, ensuring 
that the elegant proportions of the original 
are not lost, and our craftsmen will sakes 
LMMU AIH OMR SoC mm ecveevbuelttooMey amar 

We are always keen to purchase items 
similar to those described above. 

As soon as your particular requirements 
are known to us we will be pleased to send 
CLT CN MLC LY 21711 aaa ala 
immediately available. 


Buying/selling agents (on telex) sought 
throughout the world. 


From the Old Houses and Gardens of Europe...... 





BS Ip 2607. A pair of re gato ee Maa Ae Ase ma edo 
vases on red marble pedestals. Removed from Mentmore Towers, the 
country seat of the Earl of Rosebery. Overall height 84. 


* 


Situated between London’s West End and 
Heathrow Airport, Syon Lodge is open Monday to 
Friday 9am-5pm; Saturday and Sunday Ilam-4pm. 

Come to Syon Lodge to see these beautiful 
things or send $10 for our lavishly-illustrated intro- 
ductory colour brochure DA 263. EF oe 


OL 
ee 


Busch Corner, London Road, Isleworth, Middlesex, 
TW7 5BH, England. Telephone: 01144-560 7978 
Cables: Syonlodge Isleworth UK 








“Hey, look everybody, 
I found where George keeps the Chivas.” 


|2 Years Old Worldwide ¢ Blended Scotch Whisky * 86 Proof. General Wine & Spirits Co., N.Y. 
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shared with several other maids. 

The gardens, also, were expanded ~ 
during this period. Nils Adam Bielke — 
pioneered in the introduction of the 
informal English park style to Swe- 
den. The romantic parklands of 
Sturefors became the wonder of the © 
country and predate by many years 
the English royal gardens at Drott- — 
ningholm. As a touching but alto- — 
gether appropriate gesture, Nils | 
Adam erected a temple in the garden 
to the memory of his grandmother 
and benefactor, Christina Piper. 





In the park at Sturefors, a cherub heralds the 
view of a temple honoring Christina Piper. 





Today Sturefors Slott continues to 
be a jewel among the palaces of 
Sweden. The present count, Nils 
Bielke, inherited the estate in 1940 
and is the eighth generation of his 
family to reside there. Family custom 
dictates that the generations alter- 
nate the names Nils and Ture Gabriel. 
Thus, it is Count Nils Bielke’s son, 
Ture Gabriel, who will one day as- 
sume title to the estate established by 
his ancestor of the same name: 

Sturefors is a place of architectural — 
and artistic beauty,,and also a place 
of romance. The soft breeze from the 
lake, and the air gently scented with 
boxwood, seem to carry still the 
voices of the major figures of Swed- 
ish history who have graced this 
place as heroes, statesmen, artists 
and suitors. A gentle stirring in the 
great avenues of lindens may be just 
the wind, but it evokes memories of 
the rustling of silks and crinolines 
seen here in centuries past. 0 

—Birgitte de Bourbon de Parme 











Great rooms are created 
by but a few pieces 
of exceptional elegance 


This sofa table, for instance, 
with its incised decoration 


inthe style of old Annam 


Who but John Widdicomb? 


John Widdicomb 


NEW YORK: D&D Building, 979 Third Avenue 
PHILADELPHIA * BOSTON ¢ GRAND RAPIDS 


Atlanta » Chicago * Cleveland + Dallas » Denver + Houston 
Miami * Pittsburgh « St. Louis » Los Angeles « San Francisco 








c Il. From the Brown Jordan’ collection. 


-e in hand-cast aluminum furniture. Admittedly expensive. And worth it. 


JOHN WOOTTON 


1686— 1765) | 
A Bay Hunter and a Grey Hunter held by a Groom, 
1 a landscape” 

Jil on canvas 27" x 35" 





Old and Modern Paintings for Museums, Foundations and Private Collections ——_~ 
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510/520 St. Louis Street « New Orleans, Louisiana 70130 ¢ (504) 524-5462 





By appointment only 








Chinese Art Takes Over Hong Kong 
By Howard L. Katzander 


CHINESE COLLECTORS have taken com- 
mand of the Hong Kong market for 
fine Oriental works of art. From Sin- 
gapore, Manila, Bangkok and Jakarta, 
the Chinese merchants and bankers 
convened in the Pearl of the Orient 
just in time for the recent sale by 
Sotheby Parke Bernet, which happily 
coincided with the opening of the In- 
ternational Asian Antiques Fair—ex- 
pected to become an annual event. 
The fair was described by James Lally, 
Sotheby Parke Bernet’s Chinese art 
expert, as one more “idea whose time 
had come.” The result was a season of 


mtinuved on page + 





\ buyer paid $71,146.25 for this very fine impe 
rial famille rose bowl, 2%" deep by 5%” wide 


ottered by Sotheby’s during their Asian art sale 





has ju-i Shaped terminals on 
ears an incised seal mark of 
theby’s sold it for $41,501.98. 


This rare dragon dish, 8” wide, Chia Ching Left, flambé vase, 13” high, and, right, rare 
period, has a medallion of two dragons chasing a flambé ewer, 1242” high, were auctioned by Sothe- 
“flaming pearl.” Sotheby’s sold it for $22,727.27. by’s for $6,719.37 and $39,525.69 respectively. 
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Sotheby’s sold this fluted dish with flowers and Altar vase, 2544’ high, dated 1740, is decorated | 
vines, 15’’ diameter, for $75,098.81 during with lotus, ju-i heads, fan motifs and lappets. | 
the International Asian Art Fair in Hong Kong. It sold for $53,359.68 at Sotheby’s, in June, 1979. 


| 
. : ” " eT: ; i’ 
This early Ming Lien Tzu bowl, 414” deep by 8% Unusually brilliant famille rose butterfly bowl, | 
wide, with carved lotus petals on the rounded 5%", with mark of Yung Chéng, was sold by 
sides, was auctioned by Sotheby’s for $24,703.56. Sotheby’s for $45,454.55 at their Asian art sale. 
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59 East 57th Street 
New York, N.Y. 10022 
(212) 355-7620 











A rare Eighteenth century English 
mahogany writing table, on four carved 
cabriole legs with claw and ball feet. 

Circa 1730 








The Hongs of Canton 
Chinese School, circa 1820 
Oil on canvas, 16 x 2312 inches 

















S. J. SHRUBSOLE 


104 East 57th Street, New York, N.Y. 10022 (212) 753-8920 


BESHAR'S 


49 E. 53rd St. 2nd FI., New York, N.Y. 10022 
(212) PL 8-1400 



















An unusual small size George III silver epergne 
By the noted silversmith, Robert Hennell 
London, 1786. Center height: 16/2 inches 


A LAVIEILLE RUSSIE » 


781 Fifth Avenue, New York, N.Y, 10022 (212) 752-1727) 


Antique Kazak prayer rug, having a persimmon field 
bordered with bright navy diamonds; second border 
of pale lemon with teal green. Circa 1870-90. 3.6 x 5.3 

L 


FRED B. NADLER 


31 East 64th Street, New York, N.Y. 10021 
(212) 744-6165 


























A select Association 
of the most 
eminent dealers 
in their field. 
Informative 
membership booklet 
upon request. 












Pinchbeck repoussé snuffbox made 
to commemorate the Battle of Cloudden. 
English 1745. 

3" x 1h" x 2%" 


«port Armorial ‘“‘London and Canton” 
ite. Border, alternate panels of fort 
| city of London. Yung Chen, circa 1735 
















RALPH M. CHAIT catene 


* East 56th Street New York, N.Y. 10022 (212) 758-0937 
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825 Madison Avenue 
New York, N.Y. 10021 
(212) 879-3344 
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One of a pair of 
outstanding Chippendale 
carved and gilt wall brackets. 

Circa 1755 
Height: 20’ 
Width: 1342” 
Depth: 912” 


Illustrated catalogue 
five dollars 





























Rare carved stone figure of a seated Buddha, 
with traces of original polychromy. 
Six Dynasties. A.D. 265-589 


| 


32 East 67th Street New York New York 10021 
(212) 988-5248 













15 East 57th Street 
New York, N.Y, 10022 
(212) 759-3715 


A Central Asian 
Khotan rug 
measuring 

10’4” x 4/10” 

in dominant 

rust and blue 
colorings. 











One of a set of four Russian mahogany armchairs 
Early Nineteenth century Height: 29 inches 


Y PRICEGLOVRINC. 


| 57 East 57th Street, New York, N.Y. 10022 (212) 486-9767 













James Robinson 


INC. 
15 East 57th Street, New York, N.Y. 10022 (212) PL 2-6166 
















Fine pair of George I! 
period silver sauceboats. 
London, 1754 
By John Pollock 
Length: 81 inches 


Association Secretary 
59 East 57th Street 
New York 10022 











Chinese porcelain garden seat in celadon 
with raised white decoration. 
Circa 1820 
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splendor, a season that saw the finest 
offerings at both events snapped up 
mainly by knowledgeable Chinese 
collectors at substantial prices. 

For many of these buyers, whose 
homes have been in foreign lands for 
many generations, the treasures they 
have amassed can serve as a precious 
link with the land and the tradition 
of their mainland forefathers. 

Chinese porcelains tend to be re- 
garded in the West as decorative ob- 
jects, and often they are put to use in 
ways that serve both beauty and util- 
ity. Precious Ming vases are drilled— 
thereby obliterating the carefully cen- 
tered dynastic seals, which may be the 
only sound clue to their rarity and 
age—so they can be adapted for use as 
lamps. There is also the story of the 
Scottish laird who for decades had 
plunked his steel-shod umbrella into a 
Chinese jar that stood by the doorway 
of his country home. It was found in 
this location by an expert from Christie’s 
who was appraising the estate, and he 
identified it as a blue and white wine jar 
dating from the fourteenth century. It 
sold for half a million dollars. 

Last March Sir John Figges, Chris- 





auctioned this fine and rare peachbloom 
k bottle, 8” high, K’ang Hsi period, for 
» at their recent Hong Kong sale. 


tie’s expert on Oriental art, visited the 
home of the earl and countess of Ver- 
ulam, near Saint Albans. Under a shelf 
he spotted what proved to be another 
fourteenth-century Ming wine jar, this 
one in underglaze copper-red and 
white, one of only five known to have 
survived. When this column appears 
in print, the jar will have been sold; it 
is expected to bring a price in excess of 
$100,000. These are, of course, ex- 





Fifteenth-century double-gourd vase, 9%” high, 
engraved with composite flower-scroll band, was 
sold for $15,810.28 at Sotheby’s Hong Kong sale. 





Robin’s-egg moon flask, 10%” high, is from the 
Ch’ien Lung period and was sold by Sotheby’s dur- 
ing the Asian Art Fair, Hong Kong, for $30,632.41. 












treme examples that are not neces- 
sarily the general case. Many collec- 
tors study the history and the cultu 
of their Chinese rarities in order better 
to appreciate their beauty. But for the 
Chinese, the accumulation of great art 
treasures is another story. One ca 
enter the home of a known collector 
and see nothing on display. His jades 
and porcelains are in cabinets and 


continued on page 176 


Celadon-ground vase, Ch’ien Lung period, | 
17%" high, is decorated with flowers, birds. 
and dragons. Sotheby’s sold it for $33,596.84. 





This Ming-style dragon Mei P’ing, 13%” high, — 
with five-clawed dragon on each side, was auc- 
tioned for $25,691.70 by Sotheby’s in Hong Kong. 
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964 Third Avenue, New York, N.Y. 10022 (212) 755-8330 
Chicago: Rozmallin (312) 467-6860 
Dallas: Gerald Hargett, Inc. (214) 747-4211 
Los Angeles: Seasons (213) 273-5007 


Through your Architect or Interior Designer 
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See ENA LCC MIC) 
| flush with standard base cabinets. 
Accepts front and side panels to 
match any decor. Choose from 
side-by-side, over-&-under (freezer 
_-on bottom), all refrigerator, all 
freezer and under-counter models. 
-» Ice makers and complete adjust- 
| able storage in all units. Units up 
) to 30 cu. ft. capacity. Every unit is 
_ factory tested for total performance 
*before delivery. Send 25¢ for 
Orful brochure on unique 
inens. Also available in Canada. 
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chests, each in its own box fashioned 
of finely inlaid Oriental woods, 
the interior padded in the precise 
shape of the object it was made to 
hold, and covered in fine silks and 
brocades that harmonize with the 
color and pattern of the object itself. 


His appreciation is likely to be a soli-} 


tary one. He takes his treasures out 
one by one, holds them reverently,| 
knows when they were made, in which 
kiln, for which imperial court. When 


purchasing a new piece, he evinces a. 


comparable meticulousness. 


Eight freely incised lotus blossoms decorate this } 





.Y 


Lung Ch’iian celadon jar and cover, 12%" x § 


11%". It sold for $15,810.28 at Sotheby's. J 
fh 


Many such buyers gathered in the | 


Ballroom of the Mandarin Hotel in 
Hong Kong, for the Sotheby Parke 


Bernet sale recently. The first impor- | 


tant item was a flat plate, innocent of §, 


decoration, 7% inches wide, with a ® 


finely crackled lavender blue glaze 


shading to gray at its rim. It dated from 


the Sung Dynasty, a.D. 960-1280. The 


price quickly went to 145,000 Hong | 


Kong dollars, each worth 20 cents U.S., 
putting the final price at $29,000. 


Next was a large carved celadon- | 
color jar and cover, with incised lotus }, 
blossoms around the body rising from _| 


lotus petals around the waisted foot, 


left unglazed and burnt brown in the }f» 
firing, with trickles of the greenish- | 


yellow glaze running down from the 
body. This piece brought 80,000 Hong 
Kong dollars—$15,810 U.S. 

The most important item in the sale 


continued on page 178 
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— THE ARCHITECTURAL DICEST 
IENGAGEM ENT CALENDAR 198O 


| The most elegant and practical appointments calendar you can own. 
/ a stunningly crafted solution to organizing your daily schedule. 


ere are those who know the best. 
see it in every aspect of their lives. 
Vney know the value of elegance, of under- 
@ment, and how rarely these qualities 
) onize. 
s why they give themselves—and others 
=e ARCHITECTURAL DIGEST ENGAGE- 
NT CALENDAR. 
ere is a rare integration of beauty and 
@tion...a stunning desk accessory with 
Qealth of practical features to keep your 
| beautifully organized. 

















invaluable companion to your per- 
and professional pleasures. Few 
onal diaries are as intelligently designed 
the busy pérson. 

here's a double-page spread for each 
tk’s appointments and reminders. Week- 
® month-at-a-glance schedules that en- 
» you to plan future activities conve- 
utly. And a five-year calendar. 

he Personal Data section helps you 
ite your Banking, Insurance, Passport 


‘other essential information in seconds. 





‘You'll also appreciate the month-by- 
month Expense Summary Chart, sections 
for recording your investment activity, gifts 
and donations, the map of U.S. area codes, 
world time zones, and metric conversion 
tables. 


A magnificent feast for the senses. Woven 
throughout the Calendar are 24 plates in 
rich color, taking you inside some of the 
world’s most imaginative residential inte- 
riors. All are the outstanding work of de- 
signers who have appeared in the pages 
of ARCHITECTURAL DIGEST. 

The Calendar’s overall presentation is 
breathtaking. It is exquisitely bound and 
measures 73 x9 inches (closed). A fine 
handfinished paper has been selected for 
writing luxury. Pages are Smythe-sewn for 


durability. A gold ribbon keeps your place. 


Gold stamping available in your choice 
of covers. Covers are padded and richly 
textured. The linen Calendar is yours in 
Stone White or Midnight Blue. Or you may 


wish to own the deluxe Calendar in gen- 
uine Verona leather. 

For just $2, you may personalize your 
Calendar in lustrous gold with your ini- 
tials or those of the person whose gift it is. 


Advance reservations now accepted. 
THE ARCHITECTURAL DIGEST ENGAGE- 
MENT CALENDAR 1980 bound in linen costs 
$20 for the first copy and $16 for each 
additional copy (a 20% discount, and there's 
no limit). Each deluxe Calendar bounc 
Verona leather costs $37.50. Shipping an« 
handling is $1.75 per volume 

To place your order in time for pre-1980 
delivery, simply complete and return the 
Advance Reservation at left, along with 
your check, money order or major credit 
card authorization. 

You'll have the times of your life—cap- 
tured in a magnificent setting—to look 
back on during the years to come. 

THE ARCHITECTURAL DIGEST ENGAGE- 
MENT CALENDAR. 

For people who know the best. 


Allow 4 to 6 weeks for shipment. If cards at left are missing, send your order to: 





A graceful oil lamp created in handblown glass 
by California designer Jon Wolfard adds warmth and beauty 
to any decor. The patented Wolfard lamp is available in 
four sizes at finer stores, or you may order by mail. 
The lamps — singly, in pairs, or in a grouping — make ideal gifts. 
When filled with a quality lamp oil, they are odorless. 
Or you may prefer to use a gently scented oil, either clear or in color. 
Should you not be delighted with your purchase, 
you may return it within ten days for a refund. 
Please allow three weeks for delivery. 


number 


nu 


number 


Name 
Street 
City 





9-inch lamps @ $30 


_ 6-inch lamps @ $26 


260 East Todd Road ¢ Santa Rosa, California 95401 
Please send me: 


15-inch lamps @ $44 
_____ 12-inch lamps @ $34 


California residents please add 6 percent 
sales tax 





Prices include surface delivery 
within the United States. 
By airadd $2 perlamp $_ 


Enclosed is my check or money 
order for 





State Zip 








ART MARKET 


continued from page 176 


was an early Ming blue and white 
moon flask with an overall pattern of 
geometric panels centering on a six- 
pointed star, for which Eskenazi, the 
London dealer, paid 480,000 Hong 
Kong dollars—just under $100,000 
U.S. It is interesting to note that some- 
what later in the sale, a Ch’ien Lung 
version of the moon flask, which was 
decorated in fifteenth-century style 
and fully as beautiful as the earlier 
original version, brought only 70,000 
Hong Kong dollars—$14,000 U.S. 
One other important piece deserv- 
ing mention was a tall (twenty-five- 
inch) altar vase, dated 1740, with an 
elaborate inscription in a reserve on its 
body, describing the original owner in, 
most respectful terms and noting his 
gift of this and four other altar vases to} 
the Temple of the Ti-tsang-wang 
Bodhisattva, near the East Main Gate 
of Peking. It sold for $53,360 U.S. 
There were green dragon jars and 
yellow ground dragon bowls, dishes® 
decorated in aubergine, in the five 
colors (wu fts‘ai) and in many colors (tou 
ts‘ai), and one superb small bowl, 2% 
inches deep and 5% inches wide, deco- 
rated in famille rose colors on a rich 
mulberry red ground. It was made 
during the K’ang Hsi reign of the} 
Ch’ing Dynasty, in the late seven- 
teenth century, and sold for 360,000 
Hong Kong dollars, or $71,150 U.S. 

















An Auspicious Beginning 

The fair was opened by Sir Murray 
Maclehose, governor of the colony, in 
the World Trade Center in Hong Kong, 
with exhibitors from as far away as 
London showing their treasures. The} 
fair was vetted to exclude anything | 
made after 1911, the close of the Man- | 
chu (Ch’ing) Dynasty, and the vetting | 
for the next fair will be even stricter, a}. 
policy which should assure uniform.) 
high quality of the exhibits. 

One problem faced by the fair is) 
finding space for the exhibits. What 
was wrong with the space in the World 
Trade Center? “Oh, it was fine,” said } 
Miss Ann Hotung, one of the organiz- 
ers of the fair. ‘But it won’t be avail- 
able next year. It is being leased for, of | 
all things, a Chinese restaurant.” 0 


' 
iF 














The First Shave. 


Every fluff-chinned young American male Ask your plumber to help you with your choice. 
anticipates this special ritual with mixed And begin another lasting tradition in 
emotions. And remembers it fondly for a your home. 
lifetime. 
As America’s favorite washerless faucet, 
Delta has shared this momentous occasion 
countless times over the last two decades. Delta Faucet 
Serving each new generation in the same America’s favorite washerless faucets. 
simple, solid, washerless way. Changing only 
to accommodate a new look or a sensible 
improvement. 
Today, there are dozens of handsome, prac- | fos teee eee 
tical Delta faucets to match every mood and §& - Indianapolis, Indiana 46240 


0 A Division of Masco Corporation of Indiana 
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California 
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Thomas R. Ladner Antiques 
414LaCanada Zip 92037 

Ph (714) 459-3753 Hrs 10-5 and by appt 
Select English, Continental period furniture 
Direct importer 17th, 18th C. Thomas R 
Ladner, ASID 


LAGUNA BEACH 


Warren Imports — Far East Fine Art 

1910 S. Coast Hwy Zip 92651 

Ph (714) 494-6505 Hrs 9:30-5:30, cl Su 
Since 1937 presenting one of the largest col- 
lections of fine Oriental art. Porcelains, 
screens, bronzes, jewelry, snuff bottles, net- 
sukes, lacquer and furniture personally 
selected on world wide trips to the P.R. of 
China, Japan and Europe. Also, in Palm Springs 


LOS GATOS 


Berg’s Antiques 303 N. Santa Cruz Ave 
Ph (408) 354-3716 Cl Sun, holidays 

The finest in china, porcelains, glass, lamps 
with 30 plus years of experience 


PALOS VERDES ESTATES 


The Gallery 
35 Malaga Cove Place Zip 90274 

h (213) 375-2212 Hrs 11-5, cl Sun 
Direct importer specializing in Oriental anti- 
ques. 17th, 18th C. screens, Ming furniture 
kitchen chests, paintings, fabrics, jade, Mon- 
golian jewelry, accessories. Appointments 
suggested. In Tokyo at 11-6 Akasaka |-chome 
Minato-Ku, Tokyo 107. Ph 585-4816 


SAN CLEMENTE 


Colby Antiques of San Clemente 

510 N. El Camino Real Zip 92672 

Ph (714) 492-5130, 492-2620 Hrs 11-5 
Investment quality antiques are stressed. 18th 
19th C. English and European. Formerly of Port 
O'Call Pasadena. Circle #1 for brochure 


SAN FRANCISCO 


Walace Edward Antiques 
1799 Union Street 


Zip 94123 
Ph (415) 928-2919 
Hrs 10-6, cl Sun 


Specializing in fine Vienna 
Regulators and other choice 
clocks—all guaranteed for 
one year. Amix of period Eng 
ish, French & Austrian furni 
ture and objet d art makes this 
ntimate shop a delight to visit 
Circle #19 tor brochure 





Oriental Porcelain Gallery 


49 Maiden Lane Zip 94108 

Ph (415) 397-7506 Hrs 11-5. cl Sun 
Second floor gallery specializing in 19th C 
Chinese and Japanese porcelains. Exclusive 
collections featured through the year. Circle 
#20 for brochure 





Heritage Place 
Between Market and 
Ph (415) 431-6950 


1} 
} DISC 


44 Gough St 
Mis 
Hrs 
ult factory rare 
re 


sion 

10-5, Su 12-5 
antiques 
50 of California's 


wait d very. M than 


nc prestigiou intique dealers call this 
home and each has its own showroom. Large 

llections of English, French and other fine 
Continental furnishings, objets d'art and nos 

jic treasures fill to overflowing this once 

ige factory. Circle #2 for brochure 

SAN JOSE 
Classic Antiques 2210 Lincoln Ave 
408) 264-0604 irs 10-5 daily 
ne antique 


glass, furniture 


SAN JUAN BAUTISTA 


ian Joh nson Antiques 405 Third St 
Hrs 10-5. cl M Tu 
vice specialist with over 
1eneral antiques also 
hure telling how you 
r your pattern and 
1 sell. Circle #21 




























































One of a Pair of 
Meissen Palace 
Urns of Museum 


e 
% he f 
we” Quality. From 


ot Corinthian Studios 


Bs Saratoga. 





25 « 
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From our large personally selected collection 
of Japanese Imari. Also, Satsuma, Katani 
From Warren Imports of Laguna Beach 





Fine Japanese Bronze Monkey Group, 
19th C. Signed. From 
i.M. Chait of 

Santa Monica 


Chinese 19th C 
Bird Cage. From 
The Gallery of Palos Verdes Estates 








Finest Quality Japanese Court Palace Vase 
Signed. Meiji Period. 28" high with hand-carved 
stand. From Colby Antiques Of San Clemente 





19th C. Japanese Silver Cloisonné 
Koro, from | Ching of Miami 


















Kutani Style 
Sake Bottle with 
makers mark on 
base. 8Y2" high 


Circa 1850 
From Oriental 
Porcelain Gallery 


“pa of San Francisco 


eed) 


















Pair Chinese Famille Rose Chargers, 152" 
diameter. Circa 1736-1795. Signed. Ch'ien Lung. 
Pair Chinese Fu Dogs painted in Aubergine and 
Green Enamels. Circa 1821-1850, Tao-Kuang. 
From Oriental Accessories House of Miami. 


FINE ART DEALERS 





















SANTA CRUZ 


O@O8 


Send for our informative 
120 page full-color 
“Price Guide & Catalogue 
of Collectors Paperweights.” 
1979 bound edition, $5. 
Circle #22 for 
illustrated catalog: 
AntiquelGolteiiel ae 


Paperweights 


L. H. Selman, Ltd. 
761 Chestnut St. Suite 26TG 
Santa Cruz, California 95060 





SARATOGA 


Corinthian Studios 

20506 Saratoga-Los Gatos Rd. 

Ph (408) 867-4630 Hrs 9-5:30, Sun 12-5:30. 
A gallery of fine things for dis nee col- 
lectors. The very best in every category. Ci 
#24 for brochure. 


SANTA MONICA 


|. M. Chait Gallery 2409 Wilshire Blvd. 

Ph (213) 828-8537 Hrs. 11-5, cl Th, Sun. 
Specialists in Oriental fine arts featuring jade, 
porcelains, enamels, ivories, netsuke, carv- 
ings, bronzes, snuff bottles, lacquer. Member 
Appraisers Association of America, Inc. Circle 
#3. for brochure. 


STOCKTON 
Regency Antiques and Interiors 
3201 W. Benjamin Holt Dr. 
Ph (209) 951-3393 Hrs 10-6, 12-6 Su, cl M. 
Importers of general antiques, furnishings, gifts. 


Florida 


MIAMI 


1 Ching 3035 Grand Ave. 
h (305) 448-3111 Zip 33133 


Oriental antiquities 
and decorative acces- 
sories of the highest 
quality. Fine porce- 
lains, jade, netsuke, 
cloisone, bronzes, 
Satsuma, ivory, Old 
Oriental furniture. In 
the Coconut Grove 
area of Miami. 


Oriental Accessory House 2385 Coral Way 
Ph (305) 854-7323 Hrs 10-4, cl Su. 
Specializing in Oriental Porcelains from the 
17th, 18th, 19th C. Imari, Chinese furniture, 
Kutani. Appointments suggested. Interior de- 
sign service. 


CHICAGO'S 


LARGEST 


ANTIQUE DEALER 


featuring 
FURNITURE 
French, English & American 
ORIENTAL ART 
Large & varied selection 
BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 
ART GLASS BRIC-A-BRAC , 
DOUGHTY & BOEHM BIRDS 
& much, much more all at 


Dorrose 
Galleries 


751 N. WELLSe 312 /337-4052 
Monday - Saturday 10 to 5 


We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 
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A NATIONAL 


CHICAGO 





Fine porcelain soupspoons with famille rose 
and sepia decorations on aqua: 6%" long. Seal 
of the Empress Dowager in the Kuang Hsu 
period. One pair only, #152. A superb collec- 
tible from the largest exhibit of antique Chinese 
spoons in the world. Provincial-ware to Impe- 
rial quality. $10 up. Circle #25 for brochure. 


THINGS MING TO CHING 
260 E. Chestnut, Chicago, III. 60611 
Ph (312) 337-2222 Appointment suggested 
Cable: LAURUS 


Kentucky 
DANVILLE 
Sif 
< 


Riffemoor Lexington Rd. Zip 40422 

Ph (606) 236-6582 Hrs 9-5, Sa 9-1, cl Sun. 

Over 50 years of dealing with 17th, 18th C. 
English and continental furnishings. Direct im- 
portations. Specializing in country oak and 
early walnut. Complete interior design service. 
Circle #26 for brochure. 


LEXINGTON 


TheAppleTree 113WaltonAve. Zip 40508 

Pr (606) 252-1309 Hrs 10-4, cl Sun. 

18th and 19th C. English and American furni- 

ture, accessories and Oriental rugs. Also in 

Louisville at 117 Wiltshire Ave., (502) 897- 
743. 


Boone’s Antiques of Kentucky “ 

4996 Old Versailles Rd. Zip 40504 

PK (606) 254-5335 Hrs 8:30-5:30, cl Su. 
27,000 sq. feet filled with period English and 
American furniture, accessories, porcelains, 
Oriental. Wholesale/Retail. Design trade en- 
couraged. Circle #5 for brochure. 


LOUISVILLE 


Glasscock Interiors, Inc. 

155 Chenoweth Ln. Zip 40207 

Ph (502) 895-0212 

Specializing in fine 17th and 18th C. English an- 
tiques, paintings, accessories and Oriental 


es SHELBYVILLE 


Wakefield-Scearce Galleries 

Historic Science Hill Zip 40065 

Ph (502) 633-4382 Hrs 9-5, cl Sun. 

In one of the oldest buildings 

in Kentucky, today Science 

Hill houses one of the largest 

collections of fine English 

antique furniture, rareandun- 
» usual silver and porcelains in 

Wakefield. Scearce the country. Lunch and din- 

Galleries ner. Circle #6 for catalog. 


Mississippi 
JACKSON 


Antiques Et Cetera 160 Highland Village 

Ph (601) 981-3666 Hrs 10-6, Fri till 9, cl Su. 
Direct importer of personally selected fine 
English 18th and 19th Century furniture and 
accessories. Specializing in Georgian, Chip- 
pendale and Queen Ann. Located at Highland 
Village, a 68 shop specialty center and dis- 
playing the largest collection of quality anti- 
ques in Mississippi. Circle #7 for brochure. 


New York 


NEW YORK CITY 


Ronin Gallery 605 Madison Ave. 

Ph (212) 688-0188 Hrs 10-6, cl Su. 

Largest selection of fine 17th through 20th 
Century Japanese woodblock prints in the Un- 
ited States. Circle #8, 9, 10, 11, 12, 13, 14 for 
catalogs. 


North Carolina 
WILSON 


Boone's Antiques, Inc. 

Box 3796 Hwy 301 South 

Ph (919) 237- 1508 Hrs 8-5:30, Sa 8-5, cl Su. 
Direct importer of fine period American and 
English furniture and accessories. Oriental 
porcelains and carpets. Retail and Wholesale. 
Circle #15 for brochure. 





























Kirifuri Falls in Kurokami Mountain. 
One of the set of water falls by Hokusai. 
From Ronin Gallery in New York City. 


Texas 
DALLAS 


RoseDriver 


Rose Driver Antiques 2916 Sale St 

Ph (214) 521-7012 

Hrs 10-4:30, 1-4:30 Sa, cl: Su. 

Specializing in 17th C, English oak, walnut and 
mahogany. Also 18th C. furniture, porcelains, 
decorative accessories and a Garden Room of 
period country furniture. 


FORNEY 
Clements Antiques of Texas, Inc. 
I-20 at Farm Road Exit P.O. Box 727 
Zip 75126 
Ph (214) 226-1520 
The Southwest's largest source of antiques 
and fine art. Trade suppliers of antique furni- 
ture and importers from throughout the world. 
Estate auctions monthly. A short 20 minute 
drive East of Dallas. Circle #23 for brochure 


GARLAND 
Quentin Scruggs Antiques 3525 Asset Dr. 
Ph (214) 341-7726 Hrs 10-5, 1-5 Su. cl M 
Zip 75042 






Large collection of clean distin- 
guished antiques. Furniture, 
clocks, mirrors, chandeliers, 
china, stained glass. Direct im- 
porter from England, France, Au- 
stria, Belgium, Denmark. We 
cater to the trade. Directions: 
from Dallas Loop 635 Jupiter exit 
North 1 mile to Asset Drive. 


Clements 
Antiques 


of Texas, 
Inc. 



















Black lacquer se wing 
table with gold decor- 
ations. Made in China 
for export to England. 
From Christy Donoghue 
of Victoria. 


HOUSTON 


Evelyn Wilson Interiors 3917 Main 
h (713) 523-5561 
Hrs 9-5:30, Sa 10-4, Cl Su. 


For thirty years offering a complete interior de- 
sign service and featuring 18th C. English, 
American and French furniture and acces- 
sories. Only dealer carrying in stock West of 
Mississippi the Virginia Gallery line. 35 rooms 
of display. Residential and commercial. Circle 
#16 for brochure. 





VICTORIA 


Christy Donoghue Antiques 

2424 N. Navarro 

Ph (512) 573-7895 

Always an exciting collection of fine European 
and Oriental antiques, paintings and Oriental 
rugs. A leader in Texas and the Southwest in 
providing quality period antiques. Photos 
available. Dealer ships anywhere. Circle #17 
for brochure. 


Virginia 

RUTHER GLEN 
Boone's Antiques, Inc. 
Hwy 207 East ‘ mile East | 95 Exit 
Ph (804) 448-2500 Hrs 9-4, cl Su, M. 


Largest selection in the area of fine period 
American and English furniture. 45,000 sq ft. 


Dealers welcome. Circle #18 for brochure 
en ernereee, 


























|. 20 at Farm Road Exit 

Forney, Texas 75126 
: Only 20 minutes from 
a Dallas. (214) 226-1520 
vs Circle #23 for brochure. 


FINE ART DEALERS 








Washington 
SEATTLE 


Vintage House Antiques 
19918 Aurora Ave. North 
h (206) 542-2049 Hrs 1-4:30, cl Su, M: 
A beautiful collection of choice silver, china, 
art glass, wicker anc furniture. 


Wisconsin 


NORTH LAKE 


Carrousel Midwest Box 97, Hwy 83 
Ph (414) 966-2182 

The shop for people who love 
antique Carrousel horses and 
animals. Always a 
large selection. 
Send for brochure 
with photos, prices 
and descriptions. 
Circle #27 for a 
brochure. 
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Ohad, 
Register 


me with the following antique 
dealers. | have circled the 
items | want and have included 
$1 for handling. Process my 
requests and forward them on 
to the companies indicated. 
Enclosed you will find 


$ which includes the 
$1 for handling as well as any 
costs requested. My check is 
made payable to Tad Gilmore. 


1.Free 2.$1 3.Free 5. Free 

6.$3 7.Free 8. 1680-1930 Wood- 

block Prints $5 9. Autumn of Ukiyo-e 

$6 10. Utamaro 1753-1806 $10 

11. Sosaku Hanaga Woodbiock Prints $5 
12. Yoshitoshi 100 Views of the Moon $5 
13. All 5 above Ronin Catalogs $25 
14.Free 16.Free 17.$1 19. Free 
a 20.Free 21.Free 22.$5 23. Free 


24.Free 25.$1 26.$1 27. $2 


Name = 
Natiecoassae. ) tas 
Civ. ae ier oF 


Sabet oo eae, 


Mail coupon to: 
Tad Gilmore 
P.O. Box 42345 
San Francisco, CA 9410 _| 


(415) 673-3644 
OCTOBER 
VALUABLE COUPON 











ANTIQUES 
NOFTEBS OR 


An Interview with Frederick Victoria 
By R. Everett Rutherford 





IF HE HAD SPENT HIS LIFE dealing with Victoriana, his name 
would be an unacceptable cliché. But Frederick P. Vic- 
toria’s background is Latin, rather than English, and for 
more than half a century he has bought, sold and re- 
produced in meticulous detail the finest eighteenth-cen- 
tury French furniture, in a one-time livery stable on East 
Fifty-fifth Street in Manhattan. The building has been the 
focus of his life since the age of nineteen, when he went to 
work for the Bristol Company, which then occupied the 
converted stables, making reproductions of English and 


ing with huge crystal lozenges and candles, which Freder- 
ick Victoria will—albeit reluctantly—wire for electricity. 
Except for a narrow aisle, the floor is covered with chests 
and tables of every description, and on each surface are 
porcelain and silver and other treasures, all bearing the 
unmistakable mark of their times. : 

The upper floors are the realm of the furniture maker, 
with workshops for upholsterers, finishers and, above all, 
carvers—all elderly craftsmen who work in a tradition that 
is fast dying out. And storage rooms that are magpie nests 
filled with every conceivable shape and type of bronze, 
glass, wood veneer and crystal. All his life Mr. Victoria has 
bought bits and pieces of the flotsam that abounds in junk 
shops, his keen eye picking out finely cut pieces of bronze 
or bits of porcelain. Some of these are used as models, and 





A former Manhattan livery stable houses Frederick Victoria’s gallery. 


Italian furniture. Mr. Victoria left that company to work 
briefly as a decorator, and then returned to start his own 
business in the same building, which he now owns. 
When he is asked about his clientele, the names roll 
from his tongue like a roster of the nation’s great 
fortunes. As a dealer, over the years he has watched and 
participated in the stately procession that has kept the 
antique trade flourishing—the purchase of a piece by a 
collector, the repurchase of the p -ars later from the 
lency today is to 
tion, or to the 
scholarship, 
nee, are the 


estate of the collector, and so on. His t 
add great pieces to his own private « 
collection of his son, Tony, whose yea 
combined with his father’s years of expe: 
mainstay of the family’s furniture business 
The ground floor gallery is an Aladdin’s cay of riches. 
irrors line the walls. The ceilings are hung with a 
ne in crystal chandeliers, great assemblages gleam- 


This ajure-legged commode, made of painted wood, dates from 1730. 


some for the rare materials themselves. On a narrow shelf 
just outside his office in the gallery are two little por- 
celain birds; broken from the lid of a tureen, perhaps 
one day they will find their proper perch. 

There are many levels in the world of reproductions, 
Mr. Victoria is quick to point out. At the bottom there are 
mass-produced frames carved by machines in Italy, and 
the endless procession of what is called in Paris Levitan 
Seize, after the major purveyor of mass-produced trav- 
esties of the taste of the Louis’. At the top are a handful of 
shops that cater to a clientele that demands the best. He 
serves this clientele as both dealer and craftsman. 

One of his passions is carving; another is the wood 
itself. He shows a tall library cabinet and calls attention to 
the fine wood on the facade’s carved panels. “That’s 
Slavonian oak,” he says. ‘You can’t get it anymore. There 

continued on page 184 





* We are proud of the birthplaces of our children, 
the grapes of Almaden. 


On our classic varietal wines, 
you will find the birthplaces of our 
children. The grapes of Almadén. 

For example, on our Pinot 
Chardonnay, you will see the 
name San Benito. And on our 
Cabernet Sauvignon—the name 
Monterey. These are among some 


in the world. And we are very 
proud to show their names on our 
labels. 

We invite you to enjoy the in- 
comparable quality this special 
care brings to our classic varietal 
wines. An incomparable quality 
you will find in our entire family 











_ Fabrics that let you 










Now you can decorate 
with the same fabrics 


used by the professionals— 


at spectacular savings 
of 50% and more! 
Come see. 


Acton, Mass 
Arlington, Va 
Atlanta, Ga 
Aurora, Ohio 
Bellevue, Wash 
Bloomfield Hills, Mich 
Boca Raton, Fla 
Cincinnati, Ohio 
Coral Gables, Fla 
Denver, Colo 
Downers Grove, Ill 
E. Hanover, N.J 
Houston, Texas 
Humble, Texas 


Lake Forest, Ill 

Mamaroneck, N_Y. 
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from the leading mills 
in America and Europe. 
Thousands upon thousands of 
yards are in stock—at a fraction 
of the price charged by 
and decorators. 


decorate like a 
professional at 
half the price. 


Our famous selection of 
designer fabrics for drapery, 
slipcover and upholstery 

is hand-picked 


designers 
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Our talented salespeople 
will give expert advice... 
even recommend custom 
workrooms to sew for you. 
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is some in Japan, but they won't let it go.” Fine straight- 
grained French walnut is another passion. When he must, 
he uses American walnut, which is much darker than the 
French, and bleaches it to arrive at an acceptable tone. He 
uses birch for the frames of some chairs, but only because 
of the lack of beech—hétre, in French. 

A favorite piece is a commode, circa 1730, from the 
hand of an unknown eighteenth-century craftsman. It is 
what he calls a “chateau piece,” of painted wood, dark 
blue spotted with daubs of white. What enchants him 
about the piece is the fact that the legs curve outward just 
above the feet, opening out from the sides—ajure, the 
French call it. Another favorite piece is a chair by Georges 
Jacob, made around 1770, its legs and stretcher carved to 





A Georges Jacob chair with carved rope legs is a favorite of Mr. Victoria. 


simulate heavy knotted rope. Frederick Victoria has exact 
copies made of the wood members of these pieces, both 
of which he uses as models for his reproductions. 

When he copies a richly decorated piece, he removes 
the original bronzes, makes molds and reproduces each 
of them by the cire perdue or lost-wax process, a casting 
procedure that dates back 5,000 years. Whatever method 
he uses, the final touch is always by the hand of a master 
craftsman. Bronzes out of the casting furnace must be cut 
and filed, to free them of blemishes and provide the 
sharpness of detail of the originals. Wood pieces are 
worked over meticulously, so that the finished reproduc- 
tion will not differ from the original in any way. 

And what is the likelihood of one of his pieces being sold 
as an original? None. Each one is branded deep into the 
wood: “Facsimile Reproduction—Frederick P. Victoria.” His 
pride in his craftsmen and in his concepts is no less than 
that of the original creators of the pieces he makes. 0 
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BUFFET FROM THE HAYMAN-CHAFFEY LACQUER BOND™ COLLECTION. 
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Floor after floor of supero antiques 
comfortably arranged for your careful 


inspection. Unexcelled facilities for 
refinishing, Packing and shipping. 
That’s Kentshire Galleries. 

NEW YORK’S LEADING SHOWCASE 


FOR THE PROFESSIONAL BUYER 
OF ANTIQUES. 


Kentshire 
Galleries 


united states silver co. 


37 East 12th St. New York City 10003 
(212) 673-6644 
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PRESENTING 
THE BEHGOOY 
a @ca Ob aa ralNt 


If you're looking for a fine, hand-knotted Oriental rug, 
you'll be missing a lot if you miss the Behgooy 
collection. 

And now we make it easy (and inexpensive) for you 
to see it. Just call our sales department collect and ask 
about our Fly & Buy Discount Package.* 

When you come to Dallas, we eee eee (xat 
the most beautiful and unique rugs available any- 
where. Although we specialize in Persian rugs, you 
will find exquisite rugs from other countries through- 
relthatdats world. We import and guarantee them all. 

See for yourself. (If you can’t come now, write for 
our free brochure: “The 
Behgooy Oriental Rug Book”.) 
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*Continental U.S. only 
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BEHGCOY 


6907 Preston Road, Dallas, Texas 75205 
(214) 521-3330 


The best way to appreciate Oriental rugs is to own them. 





The Poggenpohl Showplace: 
Quite simply, the finest kitchen in the world. 


Poggenpohl. The most exclusive 
kitchen Europe has to offer. 

Its beauty is so overwhelming, so 
timeless, it has won many prestig- 
ious awards, including the coveted 
International Designer's Congress 
Award. 

Its engineering is so precise, so 
uncompromising, it has been 
awarded the Gold Medal for Rational 
Kitchen Planning. 

Poggenpohl. Designed like no 
other kitchen in the world, it is an 
incredible marriage of beauty and 
function for those who demand the 
utmost in all things. 


, Innovative features other kitch- 
ens may never have. 

Poggenpohl drawers glide effort- 
lessly on rollers, no matter how heavy 
the load. 

The hinges are spring-loaded to 
close gently, not bang shut. 

The handles are designed ergon- 
ometrically for easy gripping and 
safety. 


All interior surfaces and even back 
panels are laminated so that humidity 
won't cause warping, racking or hy- 
gienic problems. 

The list can go on. The point how- 
ever is simply this: Poggenpohl is 
called the legendary kitchen for good 
reason. It's designed to function per- 
fectly for generations and to create a 
Showplace environment you and 
your family will be proud to live in. 


A Poggenpohl Showplace 
Created Exclusively for You 

Your Poggenpohl dealer will work 
with you, your interior designer, or 
your architect to custom-design a 
Poggenpohl Showplace to fit your 
lifestyle perfectly. For the name of 
your Poggenpohl dealer and a copy 
of our colorful catalog (which, you'll 
discover, is designed like no other 
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catalog in the world) please use the 
coupon below. 

The 1979 Poggenpohl Kitchen 
Planning Book 

A 148-page all-color idea book fea- 
turing Poggenpohl’s many cabinet 
styles and finishes 
in sizes adaptable p. 
to fit any kitchen. 
Also included is ¥ 
the Poggenpoh\* <<) 







Bath catalog 

both for 

$4.00. 

Saale inane Ss --—7 
| POGGENPOHL USA CORP. - Dept. AD 


22BB Cedar Lane, Teaneck, NJ 07666 

CL) Enclosed please find $4.00 payment for 

| Poggenpohl Kitchen Planning Guide and 

Bath Catalog 

L] Please send name of nearest Poggenpohl dealer 
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Manufactured by FR Poggenpohl KG, Herford, 
W. Germany 


Decianed like no other kitchen in the world. 











DESIGNERS 
TRAVEL NOTES 


Personal Reflections on Ireland 
By David Mlinaric 





IRELAND is a Small country, and because of its size a visitor 
seeking architectural finds can expect to see more in a 
single tour than is possible in most countries. It is easy to 
begin either at Dublin or Shannon—on opposite sides of 
the country, yet only three hours apart by car. Both lead 
to architectural sites of great interest, as well as to 
numerous examples of the decorative and fine arts. 


Georgian Cities and Emerald Fields 

Most people are aware of the spectacular Irish land- 
scape and are prepared for the soft rain. They have heard 
of the emerald green of the fields, about Irish stud farms 
and racing, of Guinness, poetry and conversation. Fewer, 
however, know about the historic buildings, except for a 
hazy idea of Dublin as a Georgian city. In fact, Ireland has 
fine buildings of all periods. There are monuments of 
prehistory. There are Romanesque and Medieval castles, 
forts, abbeys and cathedrals. The energy and order of the 
eighteenth-century builders are reflected in many of their 
unfortified buildings. The nineteenth century has left the 
results of the Classical and Gothic styles. 

The buildings of all these periods are familiar, by 
comparison to what was going on in the rest of Europe at 
the time, but their precise personality is entirely Irish, 
isolated and controlled by the climate and ancient meth- 
ods and traditions as much as by fashion and the 
enlightened thinking of the outside world. What we see 
today, especially in the country houses, is the accumu- 
lation of the requirements of both fashion and need. 


The Spirit of Dublin 

Dublin must have been one of the prettiest cities of 
northern Europe in the eighteenth century. There are 
squares and terraces of pink brick houses with gray 
granite details, and fine public buildings constructed 
entirely of granite. Stop almost any Dubliner on a street 
corner and he or she is likely to give knowledgeable 
directions; Dubliners love their city and know more 
about it than most citizens of other places. A walk around 
the buildings of Trinity College serves as an introduction 
to Irish life and architecture. The Book of Kells in the 
library is a treasure of world importance. The Chapel and 
Examination Hall, both designed by Sir William Cham- 
bers, are equally worth seeing. The Provost’s House has 


one of the most distinguished facades in the city. On the 
opposite side of the road from the gates of Trinity are 
the convex colonnades of the Bank of Ireland, formerly 


the Parliament building. Sir Edward Lovett Pearce began 
only twenty-eight. Do try and 
hamber inside. Nearby is the 


it are the Four Courts and 


the building when | 
the House of Lords 
Liffey, and close to 


Customs House, both by Gandon. Dublin Castle, with its 
State Rooms, is open to the public; near it are the two 
Medieval cathedrals and two eighteenth-century institu- 
tions, Marsh’s Library and Taylor’s Hall. In most of the 
interiors of the buildings, the work of the stuccodores 
stands out as the finest accomplishment of all the eigh- 
teenth-century craftsmen working in the city. 

On both sides of the river are the facades of the town 
houses of the eighteenth-century nobility. Some, like 
Powerscourt House, are located in unexpected back streets 
and are at present used as offices. Many of the finest 
buildings wear disguises such as this, and some, unfortu- 
nately, have been mutilated by their camouflage. Once 
you have examined the architecture, take time to go to the 
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Bantry House is known even in Ireland for its rooms of rare individuality. 





Municipal Gallery in Parnell Square and the National 
Gallery in Merrion Square. Look especially at the works 
of Nathaniel Hone, Sir William Orpen, John Lavery, Jack 
Yeats and Roderick O’Conor. Also see the ancient gold 
objects housed in the National Museum in Kildare Street. 

Between seeing the historic monuments, visit the 
antiques shops. At Macdonald, Kenyon, Mitchell, Dillon 
and Wine you can still buy furniture, pictures and objects 
of the kind seen in the great houses. If you notice one of 
the old bars, stop in for a drink and a serving of oysters or 
Dublin Bay prawns. The bars are fitted out extravagantly 
with stained glass, ceramic, mosaic mirror, mahogany 
and brass. Have draught Guinness, or, in the winter, hot 
Irish whiskey. In the country, there are bars where 
traditional music is played on the fiddle and tin whistle. 
Try, if you can, to see a country house sale. 

The Wicklow Hills are visible from the very center of 
Dublin and you can reach the country more quickly from 
Dublin than is usual from a capital city. Within a short 
distance is Castletown House, headquarters of the Irish 
Georgian Society. Desmond Guinness, who runs it, has 
done privately for the eighteenth-century buildings of 
Ireland what departments of governments have done in 
other countries. In Castletown is the largest Palladian 

continued on page 192 
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For Those With Impeccable Taste 


.»e Halls’ 
Christmas Catalog 
FREE 
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| Dedicated to those who have a flair for choosing just the right gift 
for everyone’on their list — you'll find The Halls’ Christmas 
| Catalog offers an unusual, exotic, and perfectly delightful selec- 
| tion of gift items. You'll find imports from Europe and the Orient, 
fashions and many items that are exclusively ours. The Halls 
| Christmas Catalog is yours with our compliments. CALL 
| TOLL-FREE: 1-800-821-5400. In Mo. call: 1-800-892-5760. 
| Ask for Catalog #9512 
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Its one of the most 
tempting books you'll 
read all year. Each page is 
more beautiful than the next, with 
captivating, full color photographs of the 
finest leathergoods, photographed aboard the 
Orient Express. Featuring: handbags, shoulder bags, wal- 
lets, luggage, attaches, briefcases and more. A wide 
range of perfect gifts for women and men of distinction. 
For brochure send $5.00 to Mader, 450 Park Avenue, 


New York, N.Y, 10022. 7 


We accept American Express and major credit cards, 








WERT elgg Melt CoM temo) U(-Lein0ts 
area of Kentucky — 


Come see one of the largest and finest collection 
of English antiques — 

Furniture, Silver, Sheffield, Paintings and Prints, 
Brass, Lamps, Mirrors and Decorative accessories 
— as well as the work of all the important 
Limited Edition studios. 

Our new illustrated catalogue is available for $3.00. 


Vel eaitaenneerires 
Galleries 


HISTORIC SCIENCE HILL, SHELBYVILLE, KENTUCKY 40065 
Telephone: 502-633-4382 

DIRECT IMPORTERS OF BRITISH ANTIQUE FURNITURE, 
SILVER, OLD SHEFFIELD, AND DECORATIVE ACCESSORIES 
Member of the Art and Antique Dealers League of America, Inc. 
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You'll love designing with Levolor Weaves. You shape of a valance, the choice of a trim. You 

get the look you want in the color you want. never had such freedom before. You never had 

You also get the long wear they're famous for. such beautiful woven shades before, either 

First, select a weave style. Then team it iar Bae 

with a color for the aluminum strips. IVA Arp’! For more information and a Levolor Weaves color sampler write 


There are over 100 Levolor colors to ee WO Ce ae Die | Levolor Lorentzen, Inc. 720 Monroe St., Hoboken, N.J. 07030 


choose from. Do you want shades that Made better Looks better | Name 
roll up? Do you prefer Roman shades? | 

' ae a Address 
It's your decision. Just as it is with the | 
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THE KOREAN APOTHECARY CHEST 
& THE TANG HORSE 
Classic Oriental craftsmanship in a magnificent pair of reproduc- 
tions. The chest: With solid brass fittings and hand-carved 
Korean characters on each exquisite drawer. Genuine aged 
Elmwood in a richly grained finish. 21 x 8 xk 24%2"H. $199.00 
($10.00). The horse: An accurate replica of famed Peking piece in 
verdigris finish (green patina). 12”H. 9 pounds. In solid bronze. 
$150.00 ($6.00). In cast iron. $60.00 ($5.00). Your satisfaction 
guaranteed. Send check or money order or charge to MC, 
BA/VISA or AE. Or call 262-0365. Include expiration date. Send 
for free color catalog. 


THE CLIPPER TRADE, INC. 


Dept. AD10, P.O. Box 595, 590 Commonwealth Ave., Boston, MA 02215 































DESIGNER'S TRAVEL NOTES 


continued from page 188 


house in Ireland. Get directions there for visiting prop- 
erties held privately or by the Irish Georgian Society. 

Also near Dublin is Russborough, another superb Palla- 
dian House, where Sir Alfred Beit’s outstanding collec- 
tion of pictures can be seen. Malahide Castle has recently 
undergone a sensitive restoration by architect John 
O’Connell and is now a National Portrait Gallery. Cham- 
ber’s Casino at Marino is also being restored. The 
gardens at Powerscourt, County Wicklow, are beautiful in 
themselves, as is their natural site. 

Farther from Dublin, the old atmosphere of the un- 
changed demesne becomes stronger, and your search for 
architectural history can lead you in many directions. To 
the west are Connemara, West Cork, the Ring of Kerry 
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A view of the formal gardens and lake at Powerscourt in County Wicklow. 





and Killarney. Look at Bantry House, Westport House, Glin 
Castle and Adare Manor. In the Castle Gate shop at Glin 
you can buy fine Irish crafts. At Bantry you can see a set 
of rooms of rare individuality, even for Ireland, where 
nothing much appears to have been removed or added 
since the beginning of this century. On the way from 
Dublin, stay at Roundwood, Mountrath, a beautiful eigh- 
teenth-century house deep in the country, owned and 
run as a guest house by the Irish Georgian Society. 
While the best guides to Ireland are the Irish them- 
selves, there are several helpful guide books with an 
architectural bias: Ireland Observed, by Maurice Craig and 
the Knight of Glin; Irish Houses and Castles, by Desmond 
Guinness and William Ryan; The Companion Guide to 
Ireland, by Brendan Lehane; and A Guided Tour of Dublin, 
by Charlotte Beilenberg. There are also Classic Irish Houses 
of the Middle Size and Dublin, both by Maurice Craig. If the 
appeal of Irish architecture and decoration stimulates 
your travels, these references assure visual inspiration. 0 
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Some gifts linger in the memory for months, even years after they are given. A year's 
subscription to ARCHITECTURAL DIGEST is such a gift. Each issue will be an | 
elegant reminder of the thoughtfulness you want to show very: special friends 
and family. 


Exquisitely pn ae | home interiors Mente stent eT ela Mea baer Lice Ls a 
and antiques, architecture both daringly innovative and richly eC iColle 7 
ARCHITECTURAL DIGEST is a glorious montage of visual beauty. ee} ae 
mud Il never forget and one you'll always be proud to give. coe 

A year's subscription (10 issues), beginning with the January/ aad ee TORS ae 
$30.00. Each additional subscription is $25.00. S 






NT mie a distinctive Pe announcement card for each subscription so. you may 
send your own personal greetings. (If we receive your order after November 26 
welll hand-sign and mail the cards for you.) Why not complete and eerie) ‘the si 
attached postage-free card today? You may also enter or extend your ey ee a 
subscription at this time. And you may be billed after January 8, 1980, if you prefer. 2 


If card is missing, send your order to ARCHITECTURAL DIGEST, P.O. Box 2418, Boulder, Colorado 803 29: 








Richer. And, of course, costlier. 
For the very good reason that it is 


blended from the Cognacs of more ee 
than 70 select vmeyards, all of which southem Accenis 
lie within France’s two pre-eminent a 
Cognac districts, Grande Cham- 
pagne and Petite Champagne. Truly, 
_. the world’s most civilized spirit. 
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SOUTHERN 
INTERIORS AND 
GARDENS 


SOUTHERN ACCENTS is a quarterly maga- 
zine (Spring, Summer, Fall, Winter) that pre- 
sents photographic essays on Southern interiors, 
gardens, historic restorations, art and collections. 

Printed in full color on enameled paper with 
a heavy, varnished cover, each edition is in-« 
et UeE oan a = ae : . tended to be retained indefinitely. Many read- 
ers consider the magazine a collectible. Copies 
of Volume One, Number One are known to 








Le | have sold as high as $200! 
EXCITING , , The subscription price is $12 a year, or $30 
From Tropitone for three years. After one subscription is entered 


at the regular rate, gift subscriptions may be en- 
tered at a special rate of $10 a year. 

Use the coupon below to become a sub- 
scriber, If you would prefer not to clip your copy 


Here is contemporary 
Bauhaus design to enhance 
your lifestyle. A dramatic 
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Available through your interior designer and at select retail stores. 


ee 


305) 358-9031 


OGGETTI/1630 Northeast First Avenue/ Miami, Florida 33132 / ( 








The Venice of the North 
By Jean-Louis Gaillemin 





DESPITE ITS CONTEMPORARY BUSTLE, Leningrad, né Petrograd, 
né Saint Petersburg, stirs a sense of time and distance. It is 
impossible not to admire this city literally raised from the 
sea at the command of one man, Peter the Great, who 
planned to use his model town to dazzle Europe and 
convince his contemporaries that Russia was part of the 
Western world. Like Paris, the city was built on a 
concentric plan. The Admiralty Building, with its gleam- 
ing golden arrow in the sky, is the hub, and wide 
boulevards, called prospekts, spread out from this central 
point. Although many structures along the _ prospekts 
borrowed heavily from Dutch and Italian Baroque archi- 
tecture, classicism ultimately won out at the end of the 
eighteenth century and prevails today. The revolution- 
aries of 1917 favored architectural renewal in Russia, but 
despite this view, in 1933 the government established 
Neo-Classicism as the national style, on the grounds that 
“the people have the right to their former splendors.” 


Neo-Classical Hotels and Palaces 

Leningrad is, in fact, the most Neo-Classical of all 
European cities, and it has changed little in the past 
century. A conscious effort is made to preserve this past. 
The statues of Peter the Great, Catherine II and the 
archangel Michael remain where they were originally 
placed. Contemporary buildings and buildings above a 
certain height are forbidden in the historic section, an 
area that survived both the revolution and the bombings 
of World War II. It is this section that is attractive to 
visitors, many of whom stay at the Hotel Europa or the 
Hotel Astoria, which are the equivalents of the Ritz in 
Paris. Statues line their corridors, certain suites are filled 
with fin-de-siécle furniture, and dining rooms have a 
formal elegance that alludes to a gracious past. 


Museums Reveal the City’s Past 
From either hotel it is a short walk to the Hermitage, 
the former Winter Palace of the czars. Visitors will find it 
convenient to buy museum tickets at the hotel. Those 
interested in Russian painting of the nineteenth century 
go to the Russian Museum in the former Michael Palace, 
while many other small museums in the city offer 
interesting views of life in Leningrad. For example, at the 
Peter and Paul Fortress Museum are displays of old 
drawings and photographs of Petrograd, as well as recon- 
structed period rooms. In the same spirit, the Pushkin 
and Doestoevski museums have re-created the apart- 
ments that were once occupied by these writers. 
In the city, the ‘ormer palaces of the nobility have 
‘come government offices, but in the suburbs of Petrod- 
‘ts, Pushkin and Pavlovsk the imperial palaces have 


been restored and refurnished. At Pavlovsk the results of 
the restorers’ work approaches genius. 

It is pleasant to take the time, in any season, to walk 
through the former imperial parks and see the pavilions 
scattered here and there. In town, the best section for 
strolling is that between the Fontanka and Neva rivers. If 
your stroll includes shopping, this is best done within the 
perimeters of the Nevsky Prospekt. Diners will note that 
restaurants here offer typical Russian cuisine in an infor- 
mal setting. In less familiar neighborhoods the diner is 
well advised to eat at one of the hotels where several 
restaurants and buffets are open all day and all night. A 
particularly good example of Russian cuisine will be 
found at the restaurant on the corner of Nevsky Prospekt 
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A view of Leningrad’s imperial Winter Palace, seen from the Great Neva. 


and Brodsky Street; Russian tea lovers will enjoy the 
Rousski Samovar, located on Sadovaya Street. 

Russian cities are not centers for shopping as it is 
understood in the West. However, shoppers will find 
many attractive objects in the stores. To make currency 
exchange more convenient, the government has also set 
up a system of shops where only foreign money is 
accepted. At the Beriozka, shoppers will find statues of 
Lenin and of Soviet athletes, jewelry including amber 
necklaces, beautiful wooden toys such as the famous 
Russian dolls, and mink hats—all at very reasonable 
prices. A word of advice: This is the place to buy fine 
porcelain plaques representing views of the city, which 
still have the same quality as travel souvenirs made at the 
beginning of the nineteenth century, and the famous 
Aurora art publications. If your currency is in rubles, 
Gostiny will accept it. Like GUM in Moscow, this is a 
large department store that calls to mind the bazaars of 

continued on page 200 
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alex clart LESION e A KIRSCH COMPANY 


SHOWROOMS: 

LOS ANGELES @ THE L.A. MART 

SAN FRANCISCO @ THE ICE HOUSE 

DALLAS ¢ TRADE MART 

ATLANTA @ ROSEWELL ROAD, N.E. 

CHICAGO @® MERCHANDISE MART 

NEW YORK @ A&D BUILDING 

CANADA @ HARTER FURNITURE, LTD., GUELPH © TORONTO 


FOR BROCHURES: 

SEND $3.00 TO DEPT. AA9 
ALEX STUART DESIGN INC. 
20735 SUPERIOR STREET 
CHATSWORTH, CA 91311 


(213) 998-1332 
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Classic Adam: Pine 
and Gesso 
England, circa 1770 
Length, 55". Depth, 6”; 
Height, 54”’ 
Opening: Length, 46"’, 

Height, 40”’ 









- Exquisite Adam: Carved Pine | 
and Gesso 
England, circa 1770 
Length, 75”. Depth 6”, 
Height, 58” 
Opening: Length, 53”, 
Height, 45: 








Environmental Art 


Just a very few of the treasures in the Manheim Chimneypiece Collection. A splendid selection of 
one-of-a-kind mantels that have adorned some of the great houses of Britain and Europe. 





Elegant George III: 
Rouge Royal and 
White Marble 
England, circa 1780 
Length, 60”: Depth, 147% 
Hemhe 467 
Opening: Length, 43”; 

Height, ar 









Superb Louis XV 


Rosalit Marble Soe 
France, circa 1760 ‘ Tae 
Length, 66’’; Depth, 12”; " if 
Height, 43” i ii 
Opening: Length, 51" 4 + 
Height, 36 t ed 
ae 
pee 

SS) 


A catalog of Manheim Mantels is now available. 


Chis compendium of Environmental Art, a representation of 


one of the finest collections in America, 


may be had by sending $3. 


Manheim Galleries 


Established 1919 


409 Royal St., New Orleans, 504-568-1901 
2520 Fairmount Ave., Dallas, 214-742-2364 
320 Decorative Center, Dallas, 214-742-2364. 

(This Gallery for the Trade Only) 


The largest and most comprehensive collection of antique English, 


Continental and Oriental Furnishings, Porcelains, 
Paintings, Silver and Jade in Dallas and New Orleans. 


Also Agents for Boehm Birds. 
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Shown here: Valley Forge ene Plank 

Harris custom hardwood flooring, in plank and 
parquet, is for those individuals who invest in the best. 

It is available in more than 60 patterns and 
wood species. Stain color is selected by the 
purchaser so that the floor provides the most perfect 
setting for any interior design and for fine furniture 
and treasured possessions. 

Harris. The Top Floor. 


Sa 
Harris 


|am interested in The Top Floor. Please send me 
your full-color brochure, for which | enclose 50¢. 
Also, please send me the name of the 

Harris distributor in my area AD10 


TREET CITY 
ATE ZIP 
lailto: Harri ynufacturing Company, 
783E \ut Street, Johnson City, TN 37601 
ase have your local representative call me. 
¥ ONoONEe Is 














LENINGRAD NOTEBOOK 


continued from page 196 


the Orient. A word of warning: Do not buy icons in the 
streets. They are probably fakes, and if they are not, 
Russian law makes it illegal to export them. 

For those with a passion for bric-a-brac, the antiques 
dealers have not disappeared, though they are govern- 
ment regulated. Their shops—for example, the Farfar on 
the Nevsky—offer many cast-off objects and heirlooms 
from a world that has disappeared, leaving its romance 
behind. The educated amateur will recognize a chipped 
plate from some imperial service or a bibelot that might 
have graced a room belonging to a grand duchess. The 
best buys of all are antique amber necklaces, beautiful 
and impossible to find at the same prices in the West. 
Before making an important purchase it is wise 





The interior of the Winter Palace is typical of the Russian Baroque style. 





to become familiar with Soviet customs regulations. 

Several specialty shops also serve the Nevsky shopping 
area. The Bronza, a shop at the head of Sadovaya Street 
on the corner of Nevsky Prospekt, offers works of art 
from the school of social realism: allegorical inkwells or 
small bronzes honoring workers in the tradition of the 
1930s and 1950s. On the Nevsky Prospekt, record col- 
lectors will find excellent Russian and Czechoslovakian 
phonograph records. The amateur historian will want to 
éxamine reproductions of propaganda posters from the 
1920s and 1930s on the first floor of Domknigi. 

For those who love the marketplace, an interesting 
sidelight is the Saint Vladimir quarter and the Kolkho- 
zian marketplace, where farmers come to sell their 
produce. Here, among the grains, flowers, fruits and 
spices, the senses confirm that Leningrad, despite its 
European appearance, has also retained the sense of a 
separate history, a history that includes vast empires 
extending across the steppes into Asia. 0 
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~- KARL 
SPRINGER - THE Wal) -Wa 2 POOL TABLE 9 foot Tournament size, custom-made to all sizes. 




















He ao es 


a mA By si i. 
fe ee, eae 


Ai eo i a sn et 












KARL SPRINGER LTD., 306 EAST 61 STREET, NEW Ze) 1-4 N.Y. 10021 © (212) 752 1695 


LOS ANGELES: J. ROBERT SCOTT & ASSOC., INC., 8727 MELROSE AVE. @ (213) 659 4910 
| HOUSTON: DAVID SUTHERLAND, INC., 5120 WOODWAY, SUITE 120 ® (713) 961 7886 
7 CHICAGO: JOHN STRAUSS, 201 EAST ERIE STREET, CHICAGO, ILLINOIS 60611 © (312) 337 0360 
os 


A fine sale of 


Oriental Works of Art ee DEED ite 


Easy-to-install, long-lasting Shepherd Casters with 

resilient wheels make all kinds of household furniture 

and appliances easy to move without scratching or 

a cs . aE CRC ce 

Illustrated catalogue $7, order by sale no. 716 with For quality casters in a variety of styles and sizes, 
check enclosed to PB Eighty-Four Dept. AD109 look for the Shepherd name wherever hardware is sold. 


Inquiries: Mee Seen Loong, (212) 472-3577 ; Insist on the best 
r) shepherd’ 
/} casters 


Auction: Wednesday, October 31 at 10 am 
On view from Saturday, October 27 


AY Core mere) 
bowl, c. 1900, 


diameter 4-7/8 inches. 4 >> Siti ~ zs ; 


rR nae nents 


a division of Sotheby Parke Bernet Inc. 
171 EAST 84TH STREET NEW YORK 10028 


The Collection. 


_ Focal Point, the unquestioned leaderin cornice mouldings and other accents. 
architectural accent through modern polymers, Delicate beauty...incredible strength. Absolute 
presents its award-winning collection of integrity... delete installation. 


ver ver yore 
TT TT 


There’s far more to The Collection than moulding. 
fo Focal Point has prepared a catalogue featuring 
ae Zo A A FB elecracekelatas niche caps, medallions, 

mantels, overdoor pieces, stair brackets and more. 
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1. ae or 30080 (404) 351-0820 (After Sept. 1,1979: 2005 Marietta Rd. N.W. Atlanta, GA 30318) 








| Because You Appreciate The Finest... 





In this, the 75th Anniversary year of the founding of Rolls-Royce, 
a privileged few will own the automobile. Fewer still will be able to own THE SPIRIT. 
THE SPIRIT is a limited edition, leatherbound art portfolio of Rolls-Royce motor cars. 


eee e fe 





For privileged ownership or privi- 
leged gift-giving, this season’s newest 
offering is designed for the pleasure of 
the Rolls-Royce owner and connois- 
seur — that individual who pursues and 
appreciates the finest. 

Silver Ghost. Majestic Phantom. Sil- 
ver Shadow. Corniche. The magnifi- 
cence of these legends is gloriously 
evoked amidst the romance and splen- 
dor of their era. Each of Ken Dallison’s 
original interpretations was commis- 
sioned ae easI bY for THE SPIRIT port- 
folio. 

As with the Rolls-Royce motor car 
which inspired it, THE SPIRIT makes 
lavish use of natural materials. 





Edition of 2,000, signed and numbered by the artist 
24 full-color renderings of milestone Rolls-Royces by renowned artist, Ken Dallison 
Exquisitely hand-crafted portfolio, 18 in. x 14 in., with detachable binding 

Cover panels sheathed in Connolly Brothers British leathers 
Foreword by Lord Montagu of Beaulieu, founder of the National Motor Museum of England. 


A single purveyor of leather has sup- 
plied Rolls-Royce for its 75 years. Con- 
nolly. Opulent Connolly Vaulmol —.the 
very same leather found in current Rolls- 


-Royces — encases THE SPIRIT the tas 


entirety in a rich, neutral saddle tan. 
And the motif is pressed uncompromis- 
ingly into the padded top cover. 

A. Horowitz & Sons handcrafted the 
oversizéd custom binding for THE 
SPIRIT. To facilitate insertion and re- 
moval of prints, covers are attached by 
adjustable posts. The owner of the port- 
folio is thus assured continuous options 
for framing individual prints. Practical. 
Pema Cree Te 


Price is $275 each (insurance and postage paid) 
Please send me portfolios at $275 each. 


Total enclosed is. 
(Please add sales tax if N.Y. State resident.) 


Name 


Address 


City. State Zip 


Please send to: THE SPIRIT, 2 Spencer Place, 
Scarsdale, New York 10583 
(914) 725-4849 

Please allow 3 wks, for delivery. If not completely 

satisfied, please return in 10 days for full refund. 





The renderings are printed on heavy, 
off-white art. stock. Of course, the 
portfolio is wrapped in tissue and boxed 
olay Nema STSUe 

But THE SPIRIT is more than the 
sum of its parts . . . more than the join- 
ing of outstanding talents to magnifi- 
cent materials, more than this, a marriage 
of nature and art. Inspired by the leg- 
acy of the Rolls-Royce motor’ car, 
THE SPIRIT is in the tradition of that 
quality of excellence, that world which 
admits no compromise, that very spe- 
cial spirit of ecstacy. 

THE SPIRIT is a timeless pleasure 
... created for you. 


a 








INTERNATIONAL 
PROPENT ES 


Convenience and Cachet 
By June R. Gader 





WHICH OF us wouldn’t choose to live in a castle or a great 
manor house—if only it were more convenient? But 
generally, grandeur is so far away, hidden in the far 
reaches of the countryside, isolated from the cities we 
need to be near. Except—each of these remarkable prop- 
erties is just around the corner from the heart of contem- 
porary life. Now there is no excuse for not living in a 
grand style; there is grandeur just around the corner. 


Boston 

Beacon Hill, whose sumptuous townhouses were the 
pride of Boston in the early 1800s, still is one of the most 
coveted neighborhoods in the city. A charming combina- 
tion of historic homes and quiet streets lighted by old- 
fashioned lamps, it is here in the very heart of Bostonian 
elegance that the Proctor House occupies one of the city’s 
most desirable locations—directly across the street from 
the lovely tree-shaded, flower-filled Public Garden. 

The five-story Greek Revival residence is the epitome 
of grace. Built in 1825, of granite and brick, it still retains 
many of its superb original features—fine woodwork, a 
sinuously curved stairway, parquet hardwood floors, 
marble or soapstone mantelpieces, an arched bay win- 
dow, a Greek-key frieze over a doorway, to mention just a 
few. An enclosed garden courtyard with ivy-covered 
brick walls provides both privacy and beauty for the 
ground-floor rooms—the magnificent formal dining room 
and the professionally equipped kitchen. A back stair- 
way leads from the kitchen to a butler’s pantry with wet 
bar, stove, warming oven, dishwasher and dumbwaiter. 

On the raised main-floor level a domed entrance hall 
opens through French doors with a fanlight, to the long 
hallway with its winding stairs. The traditional double 
parlor spreads across this floor, an expanse of high- 
ceilinged rooms with handsome moldings, ceiling 
medallions, crystal chandeliers and twin fireplaces. The 
bay window view from the larger room is of the Public 
Garden, where in summer picnickers gather to watch the 
famous swan boats float on the pond. 

On the third floor are two spacious bedrooms, each 
with fireplace and private bath. The fourth floor has three 
bedrooms and two baths, while the fifth floor is a suite, 
with large bedroom, sitting room and bath, and entry to 
the attic via ladder. All rooms have views of either the 
Pub len or of the garden courtyard that is part of 

| engaging property. 

he charm, the elegance of the past are all 
» Proctor House, every convenience has 
|, including reserved parking deeded with 
is history at its livable best, in the center 
ca’s most charming cities. Sotheby Parke 


Bernet International Realty Corporation is offering it for 
$385,000. Contact them at 980 Madison Avenue, New 
York, New York 10021; 212/472-3465. 


County Clare, Ireland 

A fifteenth-century castle with massive stone walls rises 
five stories above lush countryside and the coiling blue 
river Shannon. The architecture of the structure, with its 
fortified walls and numerous arrow slits, tells the story of 
its past. Before Elizabeth I was born, this keep, or peel 
tower, guarded the surrounding lands. Today, Ballyhan- 
nan Castle has become a fine comfortable home, restored 





A Aid aM, AL 
The Proctor House on Beacon Hill overlooks the Public Garden, in Boston. 





to its former grandeur, yet offering all contemporary 
conveniences. It stands in Medieval splendor on three 
acres, a seemingly solitary outpost, yet Shannon Interna- 
tional Airport is only eight miles away. 

The castle was in decay when an American couple set 
about restoring it. Limestone was cut to match the 
original stone, and craftsmen re-created beamed ceilings 
from fine oak, and fashioned wardrobes and cabinets to 
match. Wiring for electricity and a stereo system was 
hidden in the walls, while the flagstone floors were 
underlaid by a central heating system. Nothing of the 
original was lost, everything for comfort was gained. 

The large ground-floor dining room, with its Roman- 
esque arches over window slits, conjures up thoughts of 
sumptuous feasts of the past. A winding stone stairway 

continued on page 208 
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fine rattan and woven reed furniture since 1923 


designed by Henry Olko 
; design patent applied for 





| New York Showroom: 
315 East 62nd SC a 
PL 5-1355 
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Houston/713-627-8510 Pittsburgh/ 412-391-4762 
inta/ 404-261-7769 DEE area ore wer ee Los Angeles/ 213-659-9522 Milwaukee/ 414-289-0100. S. Francisco/415-956-3300 
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ESPECIALLY YOURS. 
If we don’t have it, 
we'll make it. 


te 





Furniture pulls, 3,850 designs. 
















Door knobs, 2,500 designs. 





glass and brass. 





P. E. Guerin has been a leader in artistic 
metal work since 1857. Our line is almost 
endless, but if it has never been made, 
we are the ones to do it—especially for you. 
Send $4.00 for our catalog to 
P. E. Guerin Inc., 23 Jane Street, N.Y., N.Y. 10014 


For over 100 years, America’s foremost creators of 
decorative hardware, fixtures and accessories. 


Tables made-to-order. 


’ <= | 
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Also shown at 
McCune Showroom .......San Francisco 






Keith MeCoy Assoc .. Los Angeles 

Pedestal lavatory ‘ent Patterson, Flynn, Martin, Inc. ...........05+ eee 

‘ anv r-c , Is Lever handles, 1,250 designs. E. C. Dicken, Ine 75 00>, dy ee eee Dallas 
and ey under-counter bowls Decorators Walk wvn + iaftle One Miami 





brayton. 
international 
collection 





2uTopean designed, handcrafted in a ! ~ 








113 motsinger st. high point, n.c. 919/883-1311 y 
b 213/835- 









~~ los angeles: p.s.i., 2525 west 7th st. 
6 congress 617/423-0040 prtami: 39 east, 90 ne. 39th st. 305/23 
lise mart SS. 312/822-0711 minneapolis: the collection, 118 e. 26th st. 612/825: 
02 mckinney 4/747-7130 new york: a&d building, 9th floor, 150 e. 58th st. 212/371 





3333 eastside st. 713/523-4900 san francisco: nielsen assoc., 728 montgomery 415/788+) 
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aveling through the U.S. each year, we collect the unusual, the 
\and the finest in American Victorian interiors. (Brass hardware, 
ize chandeliers, wood carvings, fret work, back bars, Post 
es, etc.) Having collected 1500 of American choice stained and 
led glass windows and doors; we pride ourselves in being the 
‘st suppliers of fine stained glass windows in the world. - 

Pec from our collection is one of the finest 18’ soda fountain 
‘bar we have ever acquired. Handcrafted mahogony, sculptured 
and stained glass...435,000. The extremely detailed cast bronze 
idalier is approximately 5’ x 6’, originally gas...97,500. Included in 
collection is a 4 piece art nouveau stairwell window priced .at 
O and a pair of fine beveled glass doors in zinc for $6,800. 
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Our unique collection of architectural art bears the craftsman- 
ship and elegance of an era past. Most of these pieces are com- 
pletely restored to their original grandure and are an asset to any 
home or estate. Come in and walk through our large display of 
architectural antiques. We are open 6 days a week and will be glad to 
assist you in making a selection. You are alsoinvited to attend our 
7th semi-annual auction on. September 29 & 30. 


Call or write for a color brochure. 
Red Baron’s Antiques 
234 Hilderbrand Drive: Atlanta, Georgia 30328 + 404- 255-1074 
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RIMMEL Tmila Rca, 
phone 305-576-4093 


979 third avenue, 6th floor, new york, n.y. 10022 
phone 212-688-7566 


ATLANTA ainsworth-noah 
Studio three 

patterson, flynn & martin 

walter lee culp 

kneedler-fauchere 

kneedler-fauchere 

wayne martin 

darr-luck 

darr-luck 
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INTERNATIONAL PROPERTIES 


continued from page 204 





leads to the first-floor bedroom, with recessed alcove 
windows and additional arches. Adjoining the bedroom 
is a well-appointed bath, with Irish marble counters, 
gold-plated faucets and heated towel racks. The second- 
floor bedroom is equally styled and detailed. On the third 
floor, the -large living room affords a splendid view 
through tall windows. Alcoves feature built-in oak cabi- 
nets; ceiling and walls are cut stone; there is a fireplace 
inglenook and minstrels’ balcony. The fourth floor has 
another bedroom, and on the top floor is the largest 
room—a high-ceilinged library or games room. 

Outside Ballyhannan Castle there is a battlement walk, 


Now modern, fifteenth-century Ballyhannan Castle was once a peel tower. 


which offers a 360-degree view of the countryside. The 
property includes two coach houses, which could easily 
serve as stables. Old stone walls circle the fields, potential 
sites for a tennis court and swimming pool, or for 
paddocks. The surrounding twenty-three acres of farm- 
land are available for separate purchase, and with all the 
fishing and hunting available on the property, this could 
be a self-sufficient estate. It is available for $350,000 from 
James Retz, Previews Inc., 5670 Wilshire Boulevard, Los 
Angeles, California 90036; 213/937-0703. 


















McLean, Virginia 

The Potomac House has the grandeur of an estate in the 
country—a Colonial-style, dual-winged manor house of 
handmade brick, overlooking the Potomac River on six 


continued on page 212 























Bring the Melior tradition of fine cof- 
| fee to your table in golden elegance! 
Our genuine 14 karat gold-plated 
Melior coffeemaker is 8”H. 

#40623 Gold Melior Coffeemaker 
$225 (2.50) 





Next time you serve after-dinner cof- 
| fee, add a colorful touch of elegance 
| with our traditional Imari patterned 
| demitasse set. Set of four cups and 
matching saucers, gold-trimmed. 
oe Imari Demitasse set/4 $25 
1.25) 











Our choice of giftables this sea- 
son, the Revoir Pendant.™ 
Gold-plated and black enamel 
pendant flicks open to reveal a 
mirror and magnifying glass! 
Shown actual size with its own 
16" silk cord. Specify initials 
for monogramming. 

#40598 Revoir Pendant™ $35 
(1.10) 

#40606 Revoir Pendant™, 
monogrammed $45 (1.10) 


Here’s a place for those special 
treasures that you'll never forget. 
Our elephant petit point box is 
3¥4" square, from China. 
#40622 Petit Point Box $22.50 
(1.00) 








*Architectural Digest is a registered trademark of Knapp Communications Corp,, used with permission 








For a few of your favorite things, our trio of 
hand-painted 14-karat gold on porcelain 
boxes. Each measures approx. 174” across. 
#40586 Square Gold Box $7.50 (1.00) 
#40587 Round Gold Box $7.50 (1.00) 
#40588 Heart Gold Box $7.50 (1.00) 


Hand-crafted poppy candleholders lend a 
graceful warmth to any setting. 7”, 10” and 
anes Small Poppy Candleholder $25 
#40615 Medium Poppy Candleholder $30 
#a0or Large Poppy Candleholder $40 


{ 






















{ 


f 





These inimitable Chinese gentlemen 
look as comfortably settled on their 
mounts as they will in your home. Pair 
of procelain figurines are 5”H. 

#40628 Figurines/Pair $20 (1.00) 
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The exquisite artistry of designer Roy Hamil- 
ton is captured in this hand-thrown, slip- j 
docsters: high glaze stoneware container. 

This unique example of the ceramicist’s art is 
2 =a signed and numbered limited edition, cre- 








The Complete Gentleman’s Walking 
Stick converts to a billiard cue with a 
twist of the brass nobbed handle. 
Handcarved walking stick 35", cue 60”. 
#40621 Walking Stick $37.50 (1.25) 


For a touch of sweetness that’s light, 
your Own monogrammed chocolates. 
Wafer-thin dark chocolates, perfect for 
after-dinner. 1 lb. box, approximately 
40 squares. Specify the initial of your 
choice 

#40564 Monogrammed Chocolates 
$16.50 (1.30) 









ated exclusively for us. 14”H. 


This Kwan Yen head 
lends a dignified seren- 
ity to any setting. 
1142"H in hand polished 
ceramique vernissage. 
#40620 Kwan Yen 
Head $50 (2.00) 





Bright-colored packages tied up 
with gold twine and red pin-dot 
tissues stack up for a cheery 
holiday. Each box is an authen- 
tic reproduction of an antique 
American quilt design. Set of 6 
boxes, 2” to 44/2" square. 30 ft. 
sold twine. 20 sheets of 20” x 
0” tissue paper. 
#40589 Quilt Boxes, Tissue & 
Twine $10 (1.00) 


#40617 Hamilton Container $270 (3.00) 














Vv Ea.) ON 


800-421-4448 


IN CALIF. CALL 















These sweets are real corkers! Fine 
quality milk and bittersweet choco- 
lates with assorted fruit and 
liqueur flavored fillings, all made 
in France. 1 lb. of foil wrapped 
corks per bottle. 

#40625 Champagne Corks $18.50 
(1.75) 









Our champagne opener and bar 
tool is worth its weight in gold! 24 
karat gold-plated it’s also a wire 
cutter, ice pick, bottle and can 
opener, hammer, nutcracker, 
screwdriver and cigar box opener! 
674" long. 

#40627 Champagne Opener $30 
Here’s a pair of toasting champagnes in (1.00) 
fine fluted crystal to ring in the New Year 

properly. 10H. 

#40626 Champagne Flutes/pair $25 
(1.00) 




















‘Delightful handmade 
_wheatstalk chinese orna- 
| ments are a colorful gift for 

/your tree from mainland 
China. 21/2” to 3” across. 
#40619 Chinese Ornaments 
set/4 $15 (1.00) 





Set of six ivory-colored canape knives are 542” lot 
and dishwasher safe. Crafted in France. 
#40607 Canape Knives $16.50 (1.00) 

Oriental poppy coasters are 
felt-backed, unbreakable 
and alcohol-proof! i 
#40613 Oriental Poppy 
Coasters $10 (1.00) 


Our cherub candle transforms a bit of seasonal gre 
3 ""} 





ery into an old-fashioned holiday centerpiece. 5 
#40618 Cherub Candle $10 (1.25) 
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f lorder, please fill in the five digit product number and all TO ORDER CALL TOLL FREE 800-421-4448 








fering information including subtotals and grand total. Stee 
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8460 Higuera St., Culver City, CA. 90230 


‘*Gandice”’ 


carleton V 


fabric and wallcovering 
979 third ave..new york,n.y. 


(212) 355-4525 








Ada the Seu lant dinieacien: 


Renting a Sea Island home is a trust. You share the good taste, the 
gentle pace, the superb uncrowded sports and entertainment 
facilities of this be autiful ‘sub- tropical island and its five-star resort 

| hotel, The Cloister. Many 

families make an extended stay 

® in one of Sea Island’s fine 
privately-owned residences an 
annual part of their lives. To 

f make your arrangements, 
consult Mrs. Suzanne Engel, 
Sea Island Properties, 
Sea Island, Ga. 31561 (Call 912- 
638-3611 or toll-free out-state, 


800-841-3223). 
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wooded acres. And it is just two miles from Washington, 
D.C. This beautifully balanced home incorporates 20,000 
square feet of convenient living space, so well planned 
that its spaciousness never becomes unwieldy. 

It is arranged for maximum privacy, even with a 
houseful of guests. The two wings are separate apart- 
ments, each with living room and dining room, kitchen, 
two bedrooms, bath and fireplace. In the first-floor library 
of the central house there is a concealed stairway leading 
to the second floor master suite with its large bedroom 
and sitting room, bathroom with sunken tub, and small 
private study. It is easy to sneak away here, for moments 
or hours of being alone in a private sanctuary. 

Exquisite detailing abounds in the spacious high- 





The Potomac House is a dual-winged manor house in McLean, Virginia. © 


ceilinged rooms. There are elaborate crown moldings, 
fine woodwork, random-width pegged floors and hand- 
some fireplaces. The immense main hall, with its pictur- 
esque open staircase, is a replica of the foyer at Carter's 
Grove, near Colonial Williamsburg. The first floor also 
includes large living, dining and family rooms, a large 
kitchen with center island, built-in barbecue and authen- 
tic bread oven, walk-in pantry, and a breakfast room as 
large as many living rooms. Besides the master suite, the 
second floor has three bedrooms, each with full bath. On 
the third floor is the Great Hall—a thirty-two-foot-long 
ballroom with oversize fireplace, and a balcony providing 
a fine view of the river; moreover, there is a full kitchen, 
bathroom and storage area. The basement houses a three- 
car garage, servants’ quarters, entertainment room and 
service areas. Below this is the wine cellar. The house also 
has an elevator servicing all four floors. 

In addition to the many conveniences, there are two 
large patio recreation areas with pool and cabana, and 
another outbuilding on the surrounding six acres. This 
property is available for $2,225,000 from Rodney J. 
Dillard, Illustrated Properties, 450 Royal Palm Way, Palm 
Beach, Florida 33480; 305/655-5551. 
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and luxuries of the Breakers Hotel 
s in Palm Beach, you'll be enchanted 
conti nues by the elegance of Breakers Row. 
These sumptuous two and three bedroom apartment residences on the 
ocean, adjacent to the hotel itself, are for lease from two years to 
eternity. Private ocean beach and pool membership in the Breakers 
golf and tennis clubs and other amenities such as underground garage 
parking and utilities are included in the lease. Unparalleled security, 
serenity and service are yours. Room service is available from the 
highly skilled staff of the hotel. Leases begin at $25,000 per annum. 
For further information, write or call ANN CARMICHAEL, Broker. 
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One North Breakers Row, Palm Beach, Florida 33480, Telephone (305) 659-2488 
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Please attach your Architectural 
Digest label here, or copy your 
name and address as it appears on 
your label in the space below. 


All our services to subscribers are fas- 
ter when you include that subscription 
label. 


MOVING? Please give us 8 weeks 
notice. Attach your label when you 
send us the new address. 


QUESTION OR COMPLAINT? We can 


give faster results when you include 
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UNLISTING SERVICE. If you want 
your name left off our mail advertiser's 


S11 = 


JOHN C. EDELMANN GALLERIES INC. 


Americas only auction house specializing in 
rare Rugs, Tapestries and Textiles. 


Presents an auction featuring rare 
Turkish rugs and carpets. 
October 16,1979 6PM 
pike A 





ANTIQUE # 


ADIK PRAYERRUG i 
ATE 18th CENTURY 


«55 
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Also included will be fine Persian and Caucasian rugs, 
tapestries and textiles, plus rare books. 
may be brought to the gallery by appointment, and tentative estimates may 
tained by sending photographs. For catalog and exhibition information call or 
lohn C. Edelmann Galleries, Inc., 123 East 77th Street, New York, NY 10021. 
Phone (212) 628-1700. 
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list, just check the box below, send us 
the coupon and your label. 


RENEWING? Check your label to be 


sure it’s correct. By the way, your label 


shows the last issue in your current 
subscnption in the top right corner. 
(Example MAR 78 means March of 1978 
is the last issue you'll get.) For unin- 
terrupted service, include your label 
with this coupon. Check the boxes 
below that apply. 


WANT TO SUBSCRIBE? Check the 
boxes below and fill in the coupon. For 
GIFT SUBSCRIPTIONS, please use a 
separate sheet, and give us your in- 
structions. (Outside U.S. and pos- 
sessions, add $7 per subscription.) 


Please send a year's (10 issues) sub- 
scription to Architectural Digest at 
$27.95. 


() New Subscription (] Renewal 

() Payment Enclosed [) Bill me later 
([] Change of address 

] Do not give my name to mail adver- 
tisers who rent the Architectural 
Digest-subscribers list. ; 
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Want to get LESS 
advertising in the mail? 
MORE? The DMMA 
gives you a choice! 


Who’s the DMMA? We’re the 1,800 mem- 
ber companies comprising the Direct 


Mail/Marketing Association. Many of the 
manufacturers, retailers, publishers and 
service companies you’ve come to trust 
most over the years are among our 
members. 

And we think you deserve a choice, as 
to how much—and what kind —of adver- 
tising you receive in the mail. If you’d like 
to get less, mail in the top coupon. We 
can’t stop all your mail, but you'll see a 
reduction in the amount of mail you 
receive soon. 

If you'd like to receive more mail in your 
areas of interest —catalogs, free trial 
offers, merchandise and services not avail- 
able anywhere else — mail the bottom cou- 
pon. Soon, you'll start to see more 
information and opportunities in the areas 
most important to you. Let’s hear from 
you today! 


LESS mail 


I want to receive 
less advertising mail. 


Mail to: DMUMA 
Mail Preference Service 
6 East 43rd Street, N.Y., NY 10017 


. 


Name (print) 


Address 


City State Zip 


Please include me in the Name Removal File. 
I understand that you will make this file avail- 
able to direct mail advertisers for the sole pur- 
pose of removing from their mailing lists the 
names and addresses contained therein. 


Others at my address who also want less mail — 
or variations of my own name by which I re- 
ceive mail — include: 


MORE mail 


I want to receive 
more advertising mail. ADS 


Mail to: DMMA 
Mail Preference Service 
6 East 43rd Street, N.Y., NY 10017 
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Name (print) 
Address 
City State Zip 


I would like to receive more information in the 
mail, especially on the subjects below (circle 
letter): 


A All subjects 

Autos, Parts 

& Accessories 
Books & Magazines 
Charities 

Civic Organizations 
Clothing 

Foods & Cooking 
Gifts 

Grocery Bargains 
Health Foods & 
Vitamins Travel 

HiFi & Electronics Office Furniture 
Home Fumishings & Supplies 


Insurance 

Plants, Flowers & 
Garden Supplies 
Photography 

Real Estate 
Records & Tapes 
Sewing, Needlework, 
Arts & Crafts 
Sports & Camping 
Stamps & Cains 
Stocks & Bonds 
Tools & Equipment 


exe Sc ToONMOO 
XE<CAW DOVOSO ZZ 


ee a a 





? 


a 
eee Oo & 


$e*erevrrer ee +o ¢ 


* @@e@¢+¢ 72 ¢ @¢ @ 
eee +. ee ee + 
eect eee veover+ & 

@ e+e eevee eo @ 
e@eeevrevev ee © & + 4% 


pe na 








“ee ten 








©THE WICKER WORKS 1979 


GB AAGOT/ROCCHIA 


PAVIMENTI_— a collection of fabrics hand-printed in italy 
based on the marble mosaic floors of st. mark’s in venice 


designed by aagot larsen and peter rocchia Sl 
produced by wicker works Jf cower 


furniture by the wicker works 
send $1 for illustrated furniture brochure to 


the wicker works | 


650 potrero avenue, san francisco, california 94110 
telephone (415) 285-6400; telex 614318 


U.S. Se celea san francisco, los. angeles, seattle, denver/kneedler-fauchere; new york/jack lenor larsen; 
Philadelphia, washington/duncan-huggins ltd; atlanta, miami/jerry pair & assoc; troy, mich./e d navarra, inc; 
chicago/rozmallin; dallas, houston/walter lee culp assoc; portland/wayne martin, inc; honolulu/stephen mcclaran; 


european showrooms : london/homeworks; stuttgart, zurich/jack lenor larsen; rome/the wicker works italia 
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There's only one thing better in your kitchen than 
one Chambers oven. Two of them. 

Chambers Imperial Majesty Double Retained 
Heat® Self-Cleaning Oven gives you the best com- 
bination of deluxe cooking features around: 

# Retained Heat. & Automatic Digital Clock.& 
Keep Warm Switch. Three exclusive features that let 
you place food in a cold oven, set the clock, leave 
the house for hours and leave the rest to Chambers! 


; #-Setf-Gleaning-Variable—selector matches 
4 _ cleaning time to degreeyef soil—saving you energy. 

-—#ehambers- Warranty Five=year limited warranty 
‘ial on parts, two years on Service labor 


| © High, Density Rockwogl lesulation Front 
Service 4 Torque-Wound -Door Hinge # Black-Glass 
Bake View Panel 4 Dependable Chambers Quality. 

Put this_pairof great. cooks. in-your-kitchen, and 
you'll make the third! See them today at your 
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Chanibers Corporation/Oxford, MS 38655 
S@bsidiary of Rangaire Corporation 
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Nay ‘ay & Rehs, Inc. America’s largest importer of fine 18th, 19th and early 20th century original oil painting | 
t., N.Y.C. 10021 (212) 355-5710 Chicago: (312) 644-4774 Dallas: (214)742-4801 Los Angeles: (213) 655-6447 


Available through your architect, dealer or interior designer. 
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ur first book, Archi- 
tectural Digest Ce- 
lebrity Homes, is 
ce again available. We 
vite you to acquire it at 
5 special price offered only 
readers of Architectural 
gest, 

Selected and edited from 
1 years of the magazine, 
s book takes you into some 
the most beautiful homes 
the world — the havens 
d hideaways of thirty 
l- known _ international 
, Lebrities. x 

_ You'll see how they've used the fine and 
‘}corative arts to enhance their styles of 
fe. What special decorating problems they 
ed. How they worked with distinguished 
fsigners and craftsmen to make their 
det domains places of serenity, style 




















td elegance. Or, sometimes, how they did 
ll by themselves. 






fevealing personal interviews 
‘ith some of this century's 
ost interesting men and women 


| The homes you will visit include those 
world-renowned socialites, authors, 


ENTER THE PRIVATE WORLDS 
OF ALL THESE FASCINATING 
INTERNATIONAL CELEBRITIES 


Coco Chanel e Gore Vidal e 
Barbara Walters e Yves St. Laurent 
e Cecil Beaton e Gayelord Hauser e 
Pablo e Joan Crawford e Diana Vreeland 
| e Senator and Mrs. Edward M. Kennedy 

e Pauline Trigere e Dinah Shore e Robert 
| Redford e Mary Tyler Moore e Merle 
Oberon e Lee Radziwill ¢ Julia Child e 
| Sybil Connolly e Jean Arthur « Polly 
Bergen e Truman Capote e Woody Allen 

e Joni Mitchell e Sonny and Cher 
e Galanos e Earl Blackwell e 

Jean and Walter Kerr e Bob Newhart 
e Dolores Del Rio e Mary Pickford e 


























designers, actors, entertainers. Brilliant, 
creative people every one of them. And in 
these frank, friendly interviews, they do 
much more than open their homes to you. 
They share their thoughts and feelings as 
well. In more than 30,000 words of text 
you'll learn about their private lives— 
how they prefer to work and play, relax 
and entertain. Their innermost conceptions 
of what constitutes the good life. And how 
the homes they have chosen help them 
cope with the strains of their successful 
careers. 


Thirty stunning photographic 
portfolios in color 


Architectural Digest Celebrity Homes al- 
lows you privileged entrée to Parisian pieds- 
a-terre, Manhattan penthouses, Italian 
villas, English country houses. You'll be a 
guest in handsome homes in California, 
Virginia, Massachusetts, Ireland, Long Is- 
land, and Westchester. Their styles will 
vary from traditional to ultramodern. But 
all will have one thing in common: im- 
peccable taste. 

The thirty portfolios in this volume 
contain more than 230 vivid full-color 
photographs. Each is reproduced with the 
same attention to detail you find only in 
the finest art books—or in the pages of 
Architectural Digest. 


A VERY SPECIAL OFFER 


mo 1 H1E READERS 
OF ARCHITECTURAL DIGEST 


Celebrity Homes \ 


Examine this splendid 
book FREE for thirty days 


At your request, we'll be 
happy to send you a copy of 
Architectural Digest Celeb- 
rity Homes to enjoy for thirty 
days, with no obligation to 
buy. Spend a month looking 
through this luxurious, 256- 
page, 9”x12” volume. Exam- 
ine its elegant, gold-stamped, 
durable binding. Admire its 
distinguished graphics. And 
then, if you don’t agree that 
this book is a splendid addi- 
tion to your library, simply 
return it within thirty days and owe noth- 
ing. Otherwise, remit $27.95. To order, 
fill out and mail this coupon today. 


30-day free examination 


THE KNAPP PRESS 
6 Commercial Street 
Hicksville, New York 11801 


Please send me Architectural Digest 
Celebrity Homes. If not impressed and de- 
lighted with this book, I may return it 
within 30 days and owe nothing. Other- 
wise, | will remit $27.95 plus postage and 
handling. (Suggested retail price $35.00.) 


(a I prefer to enclose payment now. Same 
30-day examination offer applies, with fr 
refund guaranteed. (Calif. residents please 
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| FOR READING 


Of Styles, Places and Thoughts 
By Robert Bartlett Haas 


Irish Art and Architecture from Prehistory to the Pres- 
ent, by Peter Harbison, Homan Potterton and Jeanne Sheehy; 
272 pages, generously illustrated with 316 photographs, paint- 
ings and drawings. Thames and Hudson Ltd., London, 1978. 
It is high time that a first-rate book on the art and 
architecture of Ireland from prehistory to the present 
appeared, and this book fulfills this requirement superbly. 
It may come as something of a surprise to readers to 
learn that “at three periods in the past Ireland can claim 
to have stood in the forefront of Western European 
culture.” These three periods were: the Neolithic, circa 
3700-2000 B.c., during which tombs built of large stones 
and bearing geometrical ornamentation were con- 
structed—almost a thousand years before the similarly 
decorated graves of Mycenae; the Early Christian Period, 
A.D. 432-1170, during which “the Irish produced, at a 
time when the rest of Europe was in cultural and political 
chaos, masterpieces of metalwork and manuscript which 
have never been surpassed”; the eighteenth century, 
during which Irish artists and craftsmen, working under 
the patronage of a rich Protestant minority, made a 
substantial contribution to art and architecture, with 
particular variations on the Palladian classical style. 
“The achievements of these three periods,”’ the authors 
point out, “survive largely intact,’ and why a compre- 
hensive book such as this has not previously appeared is 
difficult to understand. All the more reason why we must 
be grateful that Irish Art and Architecture so well describes 
“the whole sequence of Irish art,” bringing to our 
attention in simple and scholarly fashion this rich 
heritage ‘which has been very largely ignored. . . .” 
Of particular interest are the sections on eighteenth- 
century plasterwork ornamentation and on the state of 
the Irish arts in the nineteenth and twentieth centuries. 
There is also a very useful bibliography. The book 
provides a new and corrective look at the body of Irish art 
and will be a sufficient guide for a long time to come. 


Burke’s Guide to Country Houses, Volume 1: Ireland, by 
Mark Bence-Jones; 288 pages, with over 1,300 illustrations. 
Burke's Peerage Ltd., London, 1978. 

Our knowledge of the Irish arts has a second lift in this 
volume (the first of eight projected by Burke’s Series on 
country houses of the British Isles), which is, in essence, 
“an alphabetical dictionary of houses.” Each entry in- 
cludes an architectural description and commentary on 
the history of the property, with anecdotes and notes of 

st about the family, interior and exterior structure, 
park, opening arrangements and furnishings. 

ect is thus a comprehensive one, and some 

ountry houses (‘a house with social-cum- 


architectural pretensions to being the country seat of a 
landlord family”) appear in the Irish volume. 

This is a valuable record, not only because the houses 
themselves are frequently of architectural or historical 
importance, but also because “the demise of country 
houses under capital taxation’”” seems imminent. — 

The task of compilation and description was under- 
taken for Burke’s by Mark Bence-Jones, an architectural 
historian and writer, whose task was to describe Irish 
country houses “without any limitations, including every 
style and covering the spectrum of Irish domestic archi- 
tecture, regardless of architectural merit; with as many 
entries as could be fitted in for houses which have gone in 
the past century.” His enthusiasm for the project is 
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Detail of notable large-scale Irish plasterwork at Carton, County Kildare. 





evident in his meticulous and anecdotal entries. 

A Select Bibliography and an Architectural Glossary 
add to the volume’s usefulness. Mr. Bence-Jones’s Intro- 
duction is described by the editor as “essential reading” 
with “practical proposals . .. to avert [the] disaster’ of 
the future loss of Irish country houses. 


The Last of the Grand Hotels, by J. J. Kramer; 160 pages, 
illustrated with 100 black and white and 50 color photographs. 
Van Nostrand Reinhold Company, New York, 1978. 

This is a nostalgic book. It presents us with nineteen of 
the grand hotels of nineteenth- and twentieth-century 
America that served the dreams of “opulence and luxury 
of a long gone but not forgotten era.” 

The text is arranged regionally—hotels of Pennsyl- 
vania, of New England and New York State, of the Vir- 
ginias, the Great Lakes, the South, Colorado and Arizona, 
and California—and each region is discussed at length. 

This arrangement makes possible brief introductions 
to each section, in which key details of the development 
of that region as a resort area are treated. Pennsylvania 
had the Poconos, the Quakers, the railroads and Milton S. 

continued on page 220 
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DESIGNED FOR READING | 


continued from page 218 | 


Hershey. New England and New York State had the 
seashore and the lakeshores, while the Virginias had the 
- mineral springs. The Great Lakes had the coolislandsand | 
the linking ferries, the South had the sunshine in winter | 
and year-round ocean swimming, and Arizona and Colo- 
rado had “‘scenery” and the dry desert air. California had 
its myriad climates and topographical variety. 
Into these settings came “the famous hotels’’ and “the 
events and people who helped make them famous.” Case 
histories include Pocono Manor Inn, the Hershey Hotel, | 





the Lake Placid Club, the Greenbrier, the Grand Hotel on 
A Gem of a Mouse Mackinac Island, the Breakers, the Broadmoor, Hotel del | 
Behind those twinkling dark eyes is a body of dazzling, Coronado, the Ahwanee, and several others. } 


diamond-like full lead crystal. More than a hundred precision-cut 
facets scatter a beam of light into fiery droplets of rainbow color, 
to add the sparkle of elegance to your home. An exclusive . 
import, this is perhaps the most brilliant crystal in the world. A | THE FAMOUS HOTELS ANB } 


meticulously hand-finished gem, but surprisingly affordable. | | 


Money- back guarantee. With mirror- topped walnut stand, only THE EVENTS AND PEOPLE WHO i 
— $37.50. Please add any applicable state taxes. Phone to use AM HELPED MAKE THEM FAMOUS. 
Exp. CB, Diners, MC, Visa. Call Toll-Free: 800-821-5462. In 


Missouri, call: 800-892-5796. Or send check to The Halls Col- |. =a f : I ddi ae h ef 
lection, P.O. Box 5548, Kansas City, MO 64109. | tions as retreats for vacationers. In addition, they ofter 


their guests ‘‘a remembrance of America at the height of _ | 
halis ; luxury.” This brief history and pictorial record is an 
whe Colhecstion 
excellent way to explore the past glories of these vacation 
Dept. 138, Box 5548, Kansas City, MO 64109 : : 
| retreats and of our own memorable vacations. 





Most of these hotels still fulfill their traditional func- | 














Writings, by Philip Johnson; 293 pages, with black and white 


illustrations. Oxford University Press, New York, 1979. 
ue Here is a first anthology of the writings of one of 
America’s foremost living architects. A prestigious vol- 


A Collector's Cabinet... ume containing much previously unpublished material, 
from Kindel’s China Trade Collection. Writings traces Johnson's espousal of “the International 
—_ Style” and his gradual questioning of its principles. 

- Johnson’s “functional eclecticism” led him to the design 
of his own Glass House in 1949 in New Canaan, Connecti- | 
cut, a classical architectural monument of our time. 

In 1948 Johnson was awarded his profession’s highest 
honor: the Gold Medal of the American Institute of 
Architects. At present, he has under way spectacular and _ | 
original projects in such diverse places as Isfahan, Bom- 
bay, Houston, New York and Washington, D.C. 

For the architectural historian, critic and student of 
architecture, the chronologically arranged essays (with 
their helpful annotations by Robert A. M. Stern) will | 
provide important information for assessing Johnson’s | 
positions and changing views concerning architectural | 
theory throughout the course of his distinguished career. | 
The Afterword, written by Johnson himself, is one of 

| 





aie 





the most fascinating statements in the book. A review of 
where he was and is and some of the roads he has taken 
along the way, it is a nice antidote to latter-day architec- 
tural theorists, who seem to have lost—as Johnson has 
not—their humanity and their sense of humor. Johnson’s 
discussion of style, and his own estimate of his position 
as a designer today in relation to style, are brilliant 








Kindel’s China Trade Collection, send one dollar to: 


\DF-79, 100 Garden St., S.E., Grand Rapids, MI 49507 understatements of his role as “functional eclectic.” 0 
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‘The Image of Good Design 
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ATLANTA* BOSTON *CARACAS * CHICAGO DALLAS « DENVER * DETROIT * GENEVA* HONOLULU ¢ HOUSTON ¢ LOS ANGELES 
LONDON «MIAMI * MONTREAL ®« NASSAU « PARIS ¢ PHILADELPHIA * ROME* SAN FRANCISCO # SAN JUAN * SEATTLE * SYDNEY 


SHOWROOM « 149 EAST 72ND STREET *« NEW YORK, N.Y. 10021 © 212/879-3100 
©CHINA SEAS INCORPORATED «427 EAST 76THSTREET * NYC 10021 ¢ 212/535-3030 


lO THE TRADE AND FINE STORES 
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DECORATIVE, FUNCTIONAL CEILING FANS 


@€ FOR THE ARCHITECT AND DESIGNER 3® 


English Breakfast Table 
Circa date 1760 


Michael Blocker offers a complete Interior Design Service SENDFORCATALOG A 


specializing in 18th and olay 19th Century antiques and reproductions. (213) 749-7391/WATS 800-421-0141 (EXCEPT CALIFORNIA) 
Dl eie (1M 1 lele. <a Oe 


NGIN N : : 
Phone (904) 732-4296, 1219 S. Pine Avenue, Ocala, Florida 32670 SONDERGUARD ENGINEERING INC./1955 E. 16TH ST./LOS ANGELES, CA 90021 
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Coming Next—in November 


ARCHITECTURAL DIGEST 


INTERIOR DESIGNS 


The Stewart Abercrombies’ very 
personal estate in Montecito. 


Benjamin Baldwin creates a 
peaceful and sophisticated 
apartment in New York City. 

Private jet interiors—a luxe 

solution by Joseph Braswell 

q and Ward Willoughby. 

| Art and objects vignette J.P. 

Mathieu’s Hollywood home. 

_ New York’s magical skyline—a 

| penthouse by Douglas Barnard. 

| 


British art historian’s traditional 
chambers in Albany. 


Luther Greene’s fantasy retreat. 


DE EGA TEATLURES 


Historic Houses: 
Chateau de Maintenon. 


Architecture: 
Eugene Kupper in Los Angeles. 


The Collectors: In Caracas, 
the Harry Mannils’ trove of 
pre-Columbian art. 


Art: American sculpture. 
Ne Antiques: Floral marquetry. 
own 12th-century house. Architectural Digest Visits: | Gardens: A private oasis in the 


Robert Hutchinson sculpts. | GIANCARLO GIANNINI Pe eesers 
home in the Florida Keys. in Rome. AND MORE— 
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Paris designer Daniel J. Kiener’s 














Our new, 
full color brochure 
is now available at 
three dollars per copy. 


#] GRACIE 


OS Re ESTER ar 


Oriental Wallcoverings, 
Art & Antiques Since 1898 


979 Third Avenue, New York, N.Y. 10022 
(212) PLaza 3-5350 











Fine French Furniture 


Edward Pashayan & Co., Inc. 


305 E. 63 St., New York, N.Y. "10021 (212) 753-6507 
Dallas: Gerald Hargett, Inc. (214) 747-4211 Los Angeles: Seasons (213) 273-5007 
Chicago: Patterson Flynn & Martin (312) 644-3280 San Francisco: McCune (415) 956-3300 


Catalog Available $10.00 








WHERE MORE 
IS LESS 





P.O. Box 1150 
Jacksonville, NC 
28540 


Now toll free! 
1-800-334-1147 





Scene One 








5 = eae mation on all savings. Enclos- 

___ ed is $5 for six brochures and 
literature. Allow 5 weeks for 
delivery. 





Name ——- E I'm interested in saving on fine 
fo furniture! Please send me a 
Street Address es a re 
2 | cross - section of Contem- 
mB! City porary collections and infor- 
11079 




















READERS | 
DIRECTORY 


A listing of the designers, architects 
and galleries featured in this issue. 


Page 64-71: 
Robert Scana 
420 East Seventy-second Street 
New York, New York 10021 
212/249-8731 


Pages 72-77: 
Valerian S. Rybar 
78 East Fifty-sixth Street 
New York, New York 10022 
212/752-1861 


Rybar & Daigre 

8, rue d’Anjou 
75008 Paris, France 
1-265-00-68 


Pages 84-89: 
Francois Catroux 
32 East Sixty-seventh Street 
New York, New York 10021 
212/988-5248 


20, rue du Faubourg Saint-Honoré 
75008 Paris, France 
1-266-69-25 


Pages 90-95: 
Galerie Borowski 
40, rue du Bac 
75007 Paris, France 
1-548-67-60 


Frank Caro Gallery 

41 East Fifty-seventh Street 
New York, New York 10022 
212/753-2166 


C. Dikran Kelekian Ancient Arts 
667 Madison Avenue 

New York, New: York 10021 
212/752-5263 


Edward H. Merrin Gallery, Inc. 
724 Fifth Avenue 

New York, New York 10019 
212/757-2884 


Spink & Son Ltd. 
5, 6 & 7 King Street 
St. James’s 
London SW1, England 
001-930-7888 
continued on page 226 














Trem ara la Oe by 


In the 1940's, Poul Cadovius dealt with the problem of constantly shrinking floorspace. His 
solution? A collection of furnishings which are functional, attractive and most importantly, 
space saving. Space saving because they hang from the wall. The component units include 
cabinets, magazine racks, shelving, track lighting, bar unit, refrigerator unit and stereo 
cabinet. So whether you're designing a relaxed family room, an elegant dining room or a 
formal living room, CADO meets your storage, display and entertainment needs. And at 
the same time, saves you precious space. (For color brochures and nearest dealer, send $3.00 to: 
CADO/ROYAL SYSTEM, INC., Dept. C-92, 155 Helen Street, South Plainfield, NJ 07080. 








A personal steambath oa 





all from a compact unit 
under your vanity, ina 


closet, basement,or attic. 


Think of the 


Pleasure... 


You no longer have to miss out on 
the therapeutic benefits and soothing 
comforts of steam bathing. 


As the world’s largest and most 
experienced manufacturers of 
steam bathing equipment, 
ThermaSol can transform any tub or 
shower stall into a fully personalized 
steam bath. Many of the same 
advantages that attract people to 
health and country clubs are 
available to you in your own home 
through ThermaSol. You now can 
enjoy comfort and convenience with 
the added bonus of enhancing the 
property value of your residence. 


No matter what shape you’re in— 
[hermaSol helps you feel and look 
our best! 





For additional information do 
not hesitate to call or write to: 
Consumer Products Division 


ow JHERMA for 


ThermaSol Plaza Leonia, NJ 07605 
Toll-free: 800-631-1601 
In New Jersey: 

201- 947-6222 


INSTALLS IN __,,- 
SHOURS! | 


2 a Bees we \ 20 
A 8" 
Gentlemen; a 


| am interested in a ThermaSol 
personal steam bath. 


Please send complete information. 
Name __ 

Address 

City 


State _ Zip 
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READERS DIREGR IS 


continued from page 224 


Pages 96-103: 
Eric Bernard Designs 
177 East Ninety-fourth Street 
New York, New York 10028 
212/876-9295 


Pages 120-127: 
Patricia M. Carson 
Interior Design 
Sykes Place Plantation 
Route 1, Box 97 
Crawford, Mississippi 39743 
601/328-3033 


Pages 128-133: 
Acquavella Galleries 
18 East Seventy-ninth Street 
New York, New York 10021 
212/734-6300 


Thomas Agnew and Sons Ltd. 
43 Old Bond Street 

London W1, England 
01-629-6176 


Graham Gallery 

1014 Madison Avenue 

New York, New York 10021 
212/535-5767 


Hirsch] & Adler Galleries 
21 East Seventieth Street 
New York, New York 10021 
212/535-8810 


Marlborough Gallery 

40 West Fifty-seventh Street 
New York, New York 10019 
212/541-4900 


Robert Miller Gallery 

724 Fifth Avenue 

New York, New York 10019 
212/246-1625 


Felicity Samuel Gallery 
16 Savile Row 

London W1, England 
01-734-8557 


Pages 148-156: 
John Stefanidis 
6 Burnsall Street 
London SW3, England 
001-351-3436 0 
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FURNITURE 
COMPANY, INC. 


NORMANDY 
OAK 


LOIRE 
CHERRY 


Our exclusive French Imports, 
hand carved in regional woods 
with traditional rush seats. 
Side chairs available. 


PROVENCE 
OAK 


Box 270 
Lenoir, North Carolina 28645 . 
Phone 
704-728-9234 or 704-728-8011 
Mon. thru Fri. 9 to 5:30 


Design. Sat. 9 to 4 


At Stevens Furniture Co., of Lenoir, | 
N.C., your opportunity for selection of} 


Kelly Gale Amen, Inc. fine home furnishings at the very best t- 


prices possible will become a reality. 


' All fine U.S. furniture manufacturers’ } 
to view the portfolio, lines are available through Stevens 


(713) 965-9235 Furniture Co. 
This is an opportunity.for you to deal} 


with a company that offers authentic} 
savings and outstanding service. 








Address - 





City 





i 133 Buffalo Speedway, Suite 204 Side. 3 ae 
Iston, Texas 77098 


Please send me additional information on 

| how | can purchase fine home furnishings 
through Stevens Furniture Co., Inc. of 
Lenoir, N.C. at considerable savings. 





] MARBRO LAMP COMPANY PRESENTS 











“\ YOUTH AND HIS DOG” 


A Life-Size Marble Statue by E. H. Baily, R.A. A 
Edward Hodges Baily (1788-1867), British sculptor, studied at the Royal Academy, under i. 
Flaxman, and the British Institute. Baily’s work was greatly appreciated during his day, a 


consequently he was awarded numerous important private and public commissions. Most 
noteworthy of his highly significant accomplishments were his commission for sculptural work 
at Buckingham Palace and the Nelson Monument in Trafalgar Square. 


Signed and dated: E. H. Baily, 1851 Overall height: 73” Overall width: 26” Overall depth: 31” 
Bibliography: Benezit— Dictionary of Painters, Sculptors, Designers and Engravers 
Thieme-Becker-Kunstler Lexikon 
PRICE UPON REQUEST SUBJECT TO PRIOR SALE 
MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
STORES AND PROFESSIONAL INTERIOR DECORATORS 


For pertinent details, please write Marbro Lamp Company, Executive Offices and eta ay Showrooms, 
1625 S. Los Angeles Street, Los rua CSD Ori eseu eM U Osten 


PERMANENT SHOWROOMS: San Francisco, Western Merchandise Mart; 





Dallas Decorative Center; High Point, 329 No. Hamilton; Atlanta, Merchandise Mart. + 
ROREICN OFBICEC: Ramhay Canenhacen Blnarence Unno Konno Tiehan Madrnd. Pane Whkunswenns ee 





FITS ad FLOYD 


lassic designs in black and white, these graceful earthen- 

are pieces will compliment any setting. Cradled ina ruffled 

ase, eVen.a simple bouquet becomes dramatic. Choose 

ither size in black or white. A versatile accessory, the Le 
Duck Lidded Box holds all of your treasures. 


ARCHITECTURAL DIGEST 


Dept. AFO9, 8460 Higuera Street, Culver City, CA 90230 
Shipping and handling charges (in parenthesis) 


es _ #F0008 Black Le Duck Box $22 (1.40) 
—_______ #F0009 White Le Duck Box $22 (1.40) 
—__—. #F0010 Black Ruffled Vase 6” H $12.50 (1.35) 
——__—.. #F0011 White Ruffled Vase 6”H $12.50 (1.35) 
___—. #F0012 Black Ruffled Vase 8%” H $25 (1.65) 
—__—. #F0013 White Ruffled Vase 834’""H $25 (1.65) 

















heck payable to Architectural Digest $ ee 
. (Add 6% sales tax if delivered in California.) 
r charge my ((] BankAmericard/Visa © Master Charge (— American E xpress 
] | iach a a Exp 
| , i : Date ———— 
AFO9 
State Zip — 
eeks for shipment. Items rr pped separately 


OW: CALL TOLL FREE 800-421-4448 Mon.-Fri 


»M, Sat. 7 AM to 1 PM Pacific Time. In California 
2-2071. Credit card orders only. (Minimum $15) 








of Architectural Digest and Bon Appétit announce the new 








1979 catalog of books from The Knapp Press. 


categories, from fine interior design to creative cooking. 
The catalog lists everything from Celebrity Homes and 
American Interiors to exciting new offerings such as The 
Best of Bon Appetit and Classic Country Inns of America. 
Soon to be published books such as the fascinating 
Boardgame Book can also be ordered at this time. For your 
free catalog, complete with prices and ordering information, 
write to: The Knapp Press, 





Exciting New Books 
From 


The publishers 








Selections include established favorites in several 






























5900 Wilshire Blvd., Los Angeles, CA 90036 



























ENGLISH COMB BACK WINDSOR 
ARM CHAIR 


Handcrafted 
in one piece 
construction 
of solid 
English beech 
and elm. 


Hand polished 
in antique 
manner. 


This small 
English 
custom 
chairmaker 
makes limited 
number of 
chairs 

per year. 













ic $360 each 
oo Delivered 
24” WIDE 

25” DEEP in USA. 


RYAN AND MAYER 
P.O. Box 441 HARRISON, NEW YORK 10528 
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Nine Floral Groupings—Designed by Joan Nelsen for First Editions 


979 THIRD AVENUE - NEW YORK - NY - 10022 - (212) 355 - 1150 
ATLANTA + Hugh Cochran Assoc.: BOSTON - G&F Davidson: CHICAGO - Rozmallin. CLEVELAND - Michael J. Konner, Inc.: DALLAS - David Sutherland 
DENVER « Robert Hooker Shrm: HOUSTON - David Sutherland, Inc.: LOS ANGELES : J. Robert Scott Assoc: MIAMI - Hugh Cochran Assoc: PHILADELPHIA - 
JW. Shrm., Inc: SAN FRANCISCO - Lawrence/Green: WASHINGTON D.C. - J.W. Shrm, Inc.: LONDON - T&T Design: MONTREAL - Concinnity: PARI 
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Classic Country Inns of America A 
marvelously descriptive three-volume set of 
vibrant photo essays on sixty of this country’s 
- finest inns. NEW ENGLAND AND THE MARI- 
| 5 _ TIMES, THE MID-ATLANTIC AND THE SOUTH 
| aes THE PACIFIC COAST. AND THE 
} SOUTHWEST. Edited by Peter Andrews. Each 
volume 812”x 11”/160 pages/set slipcased. $44.95. 


Bon Appétit Country Cooking Here 
are more than 400 recipes for great interna- 
tional dishes—all steeped in the rich heritage 


# §6of centuries of fine cooking. Over 200 full color 
’ photographs. 812” x 11”/288 pages. $25.00. 


The Epicure’s Book of The ultimate 
Steak and Beef Dishes beef cookbook 
—a diverse collection of recipes from around 
the world plus valuable information on how to 
choose and store beef and how to cut and tenderize 
various cuts. Almost 200 recipes. By Marguerite 
Patten. 10.2” x 10.4”/168 pages. $16.50. 





unusually beautiful new book featuring nearly 

90 boardgames, with detailed instructions and 
rules for each. Best of all, it’s designed and bound 
so that all of the games can be played right on the 
pages. An attractive, durable slipcase also holds five 
large decorative poster games suitable for playing 
or hanging. By R.C. Bell. 134” x 1012"/160 pages/ 
5 foldouts/120 color illustrations/slipcase. $35.00. 


4 The Boardgame Book Announcing an 


Fight Great Gifts for Chris 


_ From the Publishers of ARCHITECTURAL DIGEST and BON APPETIT. 


| 
| The Knapp'Press Po. Box 985, Hicksville, New York, 11802 





| I lere are eight ideal ways of saying Happy Holidays to family and friends fascinated by 
_ spectacular homes, stimulating people, irresistible food. Preview any or all of these | 
splendid books at absolutely no risk. 


ing collection of the most delightful, workable 

recipes ever to appear in the pages of BON 
APPETIT. Over 600 recipes are conveniently orga- 
nized into chapters by food group with handy index. 
8144" x 10%"/240 pages. $14.95. 


5 The Best of Bon Appétit A wide-rang- 


International Interiors beautiful homes 

in the world—all selected from the pages of 
ARCHITECTURAL DIGEST for their design 
achievement. A companion volume to CELEB- 
RITY HOMES and AMERICAN INTERIORS. 
9”x 12"/288 pages/250 color photographs. $35.00. 


G Architectural Digest Thirty of the most 


Introducing four stunningly photographed 

books—NEW YORK INTERIORS, CALI- 
FORNIA INTERIORS, TRADITIONAL INTER- 
IORS and HISTORIC INTERIORS. Selected from 
ARCHITECTURAL DIGEST, the homes featured 
in this set reflect some of the very finest work being 
done by today’s designers. Each volume 84%” x 11”/ 
160 pages/color photographs throughout. Only 
$44.95 for entire set. 


7 | The Worlds of Architectural Digest 


Celebrity Homes some of the world’s most 

beautiful homes. Your hosts are such fascinat- 
ing people as Woody Alien, Mary Tyler Moore and 
Yves St. Laurent. More than 250 full color photo- 
graphs. All selected from ARCHITECTURAL 
DIGEST. 9” x 12”/256 pages/$35.00. 


8 Architectural Digest You're invited into 


(please print clearly) 





Yes! Rush me the book(s) I have listed below and bill me at the price listed. If Iam not 
impressed and delighted I may return the book(s) within 15 days and owe nothing. 
(For orders of more than 1 book please include a $20.00 deposit. This deposit is fully 
refundable should you wish to return your books.) 


OI prefer to send payment now and save shipping and handling charges. (Calif. resi- 
dents add 6% sales tax.) If not satisfied, I may return the book(s) for a full refund. 
My check or money order for $ is enclosed. 


Charge my UJ *Master Charge ([) Visa/BankAmericard Expiration Date 





*Interbank No. 


___THE BEST OF BON APPETIT @ $14.95 


___ Architectural Digest 
INTERNATIONAL INTERIORS @ $35.00 


__-_THE WORLDS OF ARCHITECTURAL 
DIGEST @ $44.95 


___ Architectural Digest CELEBRITY 
LIA\MAA LCC GS) €¢2c¢ nh 


Account No. 
—___CLASSIC COUNTRY INNS OF 
AMERICA @ $44.95 


____Bon Appétit COUNTRY COOKING 
@ $25.00 


——THE EPICURE’S BOOK OF 
STEAK AND BEEF DISHES @ $16.50 


TLIR ROARMRANML ROMY @® f2e nn 


Name 





Signature__ 4 CE 





Address)2 Besos ers 8 





City e 





State ee Ape Scat e Soc 
Allow 6 weeks for delivery. Shipping & handling 
of $1.55 for each book ordered will be added to 
all credit orders. All orders subject to approval 
of The Knapp Press. Offer good only in the U.S. 


We cannot guarantee Christmas delivery for 
ee ee. A Bake ae 
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CTTUMOUI NM aE! 
3.52 carats with triangular brilliant-cut diamonds 

Philip Monroe designed mounting of 18 karat yellow gold and platinum 

eT men ASO) co am CO TOMES] 






PHILIP MONROE JEWELER 


Registered Jeweler, Certified Gemologist, American Gem Society 


02/ Pine Street Seattle (206) 624-1531 









Jay Spectre, Inc., 225 East 57th St., New York, 10022 









There’s Teen Nem in the world eit ee HS 
fovblmerabl ronal veje lela mie 






Jay Spectre, 
Charleston Carpets 
are made for 

designers like you. 


Charleston 


arpets 













Africa and. South America, Asia and the Orient:"Vast; endless oceans. All'on 
Met ta ay 1981. Around. The Worlditinerary.Cnuise roundtrip from 
: California in-92.days. From Florida in 88-OF California.to Florida in 75. 
P. oe Ae eA Ce Mai Ste) OU ek AoC eae 
. el agent or write: Royal Viking Line, Dept J-43, One Embarcadero 


CAM ROYAL VIKING lS ae 


1981 Around The World Cruise 










Division of 
Wellco Carpet Corporation 
Calhoun, GA. 
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. 225 Gast S7th St 


Jay Spectre. inc 





For the beautiful ideas you never dreamed were practical. 


CORIAN® building products 
mean “‘practical elegance’’...in luxu- 
rious ohe-piece vanity tops and bowls 
and tub walls for the bath, durable 
kitchen countertops, handsome bar 
tops and sinks, plus other exciting 
touches of class throughout the house. 

Easy-care beauty 

CORIAN possesses an unusual 
beauty with a deep opalescent quality 
and is smooth and pleasing to the 
touch. And CORIAN is solid all the way 


through...unlike conventional plastic 
laminates or surface-coated products. 
The result is exceptional durability 
plus simplified care and repair. Its 
wood-like workability gives craftsmen 
freedom to create your custom ideas. 
See CORIAN today 
Experience the beauty of 
CORIAN in Cameo White, Dawn 
Beige, Olive Mist and Autumn Gold— 
at leading kitchen and bath dealer 
showrooms. You'll find them listed in 


the Yellow Pages under ‘‘Kitchens.”’ 


BEAUTIFUL IDEAS!...in “Creating with Cos 
28 color pages...100 ideas...kitchen/bath 
guide. See dealer or mail $2 to Du Pont Co 
Room 36178 Wilmington, DE 19898 


CORIAN? 


Acare-free touch of class. 


Nm 
Ww 
on 


ee 


“COFFEE-TIME’ 8 CUP ELECTRONIC COFFEE/TEA MAKER 
“The future state of the coffee making art... here from KRUPS now!” 
® Electronic programming for making “wake-up” coffee ® Unique “STOP 'N SERVE” feature 
VCR M Cee Mm el Mel sil Ma) CLM OMAO NUCL UM OCT TIO MON Pst) 
Available at fine department and gourmet specialty stores 
ROBERT KRUPS, NORTH AMERICA ®3 PEARL COURT ®ALLENDALE, N.J. 07401 





MARTIN GREEN’S 


truly original artwork 
* Intaglios 

* Lithographs 

* Monotypes 

may be found in 
outstanding collec- 
tions from Kapalua 
Bay to Park Avenue. 











y x ° 
WinnGalleries 
Suite 200 Design Center Northwest 
5701 Sixth Avenue South 


Seattle, Washington 98108 
Telephone (206) 763-9544 








LOUIS NEWMAN 
GALLERIES 


Bonaventure Hotel 
4th and Figueroa 
Los Angeles, CA 90071 
(213) 687-3200 
















. 






Original Intaglio 





Dealer Inquiries Invited 





CLASSIC 


COUNTRY INNS 


OF AMERICA 





Experience the warmth and nos- 
talgic charm of a bygone era in 
Architectural Digest Classic Country 
Inns of America. Delight in the birch- 
log fires, the four-poster beds, the one- 
of-a-kind period furnishings. You are 
the honored guest! 

This stunning three-volume set is 
hard to resist with its hundreds of full_ 
color photographs guiding you to 60” 
of the most charming and unusual 
lodgings in the U.S. and Canada. The 
set covers NEW ENGLAND AND THE 
MARITIMES, THE MID-ATLANTIC 
AND THE SOUTH and THE PACIFIC 
COAST AND SOUTHWEST. 

Created by the editors of Architect-: 
ural Digest, each volume is filled with 
crisp, evocative prose enhanced by 
photographs of unsurpassed beauty. 
Here are books that will give you a 
vivid taste of what it’s like to wander 
along country roads and suddenly 
enter a gracious world that most 
travelers never dream of, much less 
experience. 

But you will experience it, if you 
act now and order your edition of 
Architectural Digest Classic Country 
Inns of America for the special dis- 
count price of only $44.95! Just fill out 
the coupon below. 


The Knapp Press 
P.O. Box 985 
Hicksville, NY 11802 


Please send me __sets of Classic Country 
Inns of America at $44.95 plus $1.95 shipping 
and handling each.* 














My check or money order for $ is enclosed. 
Name 

Street___ 

City 

Zip State 





*California residents add 6% sales tax. Please 
allow six weeks for delivery. Offer good only in 
the United States. 
























WE ARE PLEASED TOANNOUNCE , 
| A SPECIAL EXHIBITION... The Arts and frit Desk: 
A Study in Style and post 
1900-1915” 


OCTOBER 17- NOVEMBER 30, 1979 


Featuring a fine variety of examples by several notable de- 
signers of the period, including Gustav Stickley and L. & 
J. G. Stickley. Important examples will be highlighted and 
functional arrangements for home and office will be dis- 
played. An illustrated catalogue describing desk-making 
during the period will be available. 





Netra Stickley’s earliest fall-front 
form, the “Chalet” desk, made only 
between 1900 and 1902 Craftsman 
Workshops. H: 46”, W: 24”, D: 7” 


Rare trestle-type writing table with 
splayed base, L. & J. G. Stickley, c. 
1912-22. H: 29”, W: 48”, D: 30” 


Unusual ladies’ writing desk with 
gallery, Craftsman Workshops. 
H. 33”, W: 32”, D: 20” 






Offering the finest in turn-of-the-century: Fi 
e American Arts and Crafts Furniture and Accessori 
e American Art Pottery (1880-1940) = = 
e American Academic Painting (1875- eI ne 
e Tiffany — Lamps and Accessory Items 


me We e).0Y Ie oh ae 
Ny) TTA <a 


457 WEST ey TOVN DTG 
NEW YORK, N.Y. 10012 (212) 533-3900 
Bits a eke ta 

Tuesday through Saturday, 11:00 A.M. - 6:30 P.M. 
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Architectural Digest Back Issues and Collectors’ Issu_ 
— Order Now! 

Quantities are limited and orders will be filled on fir: 
come, first-served basis. Each back issue is $6, each colli- 
tors’ issue is $10, including shipping and handling. (Sal 
tax not applicable.) To order, indicate your selection «| } 
the.convenient check list and complete the order form 


ARCHITECTURAL DIGEST 


oO 
~ 
o 


A Clear Case for Storage. It’s easy to see that our new plexiglas 
slipcase is perfect for keeping your Architectural Digests handy 
and neat. Two cases hold one year. 

#00139 Plexiglas Slipcase $20. (1.50) 





Slipcases for Convenient Storage. Your copies of Architectural 
Digest are easier to handle and store in our new slipcases. Two 
cases protect a full year’s issues. In coffee-color with padding, 
leather-like appearance and gold-stamping on cover and spine. 
Index them by year with easily applied gold-stamped numbers for 
quick reference. 

#00134 Slipcase $7.95 (1.00) 


Take a Stand. Breeze through the 
latest issue and keep all your cur- 
rent magazines honite in our lucite 
reading stand. Works equally well 
for books. Great for ae or coffee 
table! 9¥/2"”W x 6"H x 1112"D. 
#00138 Reading Stand $17.50 
(1.60) 


Exclusively Ours to be Personall 
Yours. Never lose your place wit 
our Architectural Digest Bookmark. 
Sterling silver marker with gros- 
grain ribbon is personalized with 
your initials. ehaien actual size. 
Allow 6-8 weeks for shipment. 
#00135 Personalized Bookmark 
$20 (.50) 





ey MAK 
7 VN 7 YY 800-421-4448 


IN CALIF. CALL 
800-252-2071 
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07709 SEPTEMBER 1977 
07710 OCTOBER 1977 











07704 APRIL 1977 
07706 MAY/JUNE 1977 
07708 JULY/AUG 1977 


‘Sli 97312 NOV/DEC 1973 
.|_ 07702 JAN/FEB 1977 
oli 07703 MARCH 1977 








New and Bound to 
Please You! Now, every 


07711 NOVEMBER 1977 











Sak ! 
fl Maiciovts Issue Sloe ces issue of Architectural D1- 
. 7 cere — gest for 1978 is available 


to you, beautifully 
bound in a two-volume 
set. These collector’s 
editions, in navy blue 
silk-screened cloth, are 
stamped in gold on 
cover and spine. A great 
addition to any library. 
#00136 Bound Edi 
tions, 1978 set/2 $60 
(incl.) 
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07712 DECEMBER 1977 The Very Private Home of Michael Taylar in San Francisco; Architectural Digest 
Visits the Empress of Iran; Sutton Place Townhouse; Architect Aurelio Martinez Flores’ Home in Sao 
Paulo. 





07802 JAN/FEB 1978 Architectural Digest Visits George Cukor; Lee Radziwill’s Designs for Her Beach 
House in Southampton; Christina Onassis’ Chalet in St. Moritz. 


07803 MARCH 1978 Architectural Digest Visits Mr. and Mrs. Hal Wallis; Tony Duquette’s Residence; 
Baroque Fantasy in Old Silent Screen Studio; Pandora Astor’s London Apartment; Designer Harry Hin- 
son in Easy Hampton. 


07804 APRIL 1978 Architectural Digest Visits Fashion Designer Zandra Rhodes; Glen House; a Baronial 
Home near Edinburgh; A Dramatic Island Home on the Costa Smeralda; The Collectors; F. Patrick Burns 
in Hancock Park. 


07805 MAY 1978 Architectural Digest Visits: Barbra Streisand in Manhattan; Country Life in a London Bon Appétit Restau- 
Townhouse by T.S. Parr; A House of Fantasy for Actress Yvette Mimieux. . 
rant Reviewer. You 


07806 JUNE 1978 Architectural Digest Visits: Hubert de Givenchy in Paris; Traditional Charm in Beverly can count on it be- 
Hills; ape Treasures of Liechtenstein Castle; Paul Rudolph’s Architecture for a Private Residence on Long cause you w rite it 
Island; The Saga of an Irish Country House. 

yourself! Includes 


index. by cuisine; 
evaluation sheets, 
diners dictionary and 
name/ address sec- 
tions. Distinctively 
designed as a looseleaf 
binder, the Bon Ap- 
petit Restaurant Re- 
viewer is compact to fit 
into briefcase, pocket, 
purse or glove com- 


artment. 
|— 07903 MARCH 1979 Architectural Digest Visits: Marc Bohan (of Christian Dior); Gardens: Moshe Dayan, Euda0s Bon Appétit 


Tel-Aviv; Historic Homes: The Estate of Mrs. Lytle Hull in Staatsburg; New York. 


}— 07904 APRIL 1979 Architectural Digest Visits: Lillian Gish; House of Legend; Bella Vista; The Collectors; 
} (Old Battersea House. 


§}— 97905 MAY 1979 Architectural Digest Visits: Bobby Short; Gardens: Ninfa Gardens, Lazio, Italy; Thomas 
Jefferson design fof James Monroe, Oak Hill; Castle Howard, George Howard residence, Yorkshire, 
England. 


— 07808 JULY/AUG 1978 Architectural Digest Visits: Roy Lichtenstein; la Maison de Saussure in Geneva; Art 
Deco Adaptation in New York; The Ventana Inn at Big Sur. 


07809 SEPTEMBER 1978 Architectural Digest Visits: Andy Williams; Washington: Mrs. David Bruce; A 
is Small Villa near Saint-Cloud; Historic Houses; England's Stratfield Saye. 


07810 OCTOBER 1978 Architectural Digest Visits: Joseph Alsop; The Enchantment of Acapulco; Chateau 


de Hautefort in Perigord; Designer Valerian Rybar in Portugal. 


* 
#— 07811 NOVEMBER 1978 Architectural Digest Visits: Robert Indiana; a retrospective of Emile-Jacques 
Ruhlmann; Petworth House in SuSsex; Architecture: William Turnbull Jr. 


iz 07812 DECEMBER 1978 Architectural Digest Visits: Dr. Seuss; Chalet in the Snow; Historic Homes; Cul- 
zean Castle in Scotland; Echoes of Old Los Angeles; Orton Plantation. 


07902 JAN/FEB 1979 Architectural Digest Visits: Joan Miro; Mediterranean Mood; Contemporary Design 
. for the Olympic Tower; Home of the Late Mrs. Marjorie Merriweather Post. 





Restaurant Reviewer 
$12.95 (1.25) 


In Focus. Our ster 
ling silver magnify 
ing glass fits in purse 
or pocket. Mono 
grammed with your 
initials, shown actual 
size. Allow 6-8 
weeks for shipment. 
#00137 Magnifying 
Glass $18.50 (.75) 


07906 JUNE 1979 Architectural Digest Visits: Candice Bergen; Imperial Palace in Peking; Cher’s residence 
in Malibu. 


07908 JULY/AUG 1979 Architectural Digest Visits: Ethel Merman; New York apartment of Robert Sarnoff 
and Anna Moffo; Jim Nabor’s Hawaiian Retreat. 


07909 SEPTEMBER 1979 Architectural Digest Visits: Geoffrey Beene; Victor Hugo’s Island Retreat; 
India’s Lake Palace;.The Collectors: Queen Elizabeth II. 
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“The Wedding Jar,” of the finest antique porcelain from China, bearing 





the double symbol of happiness, is recreated into a timeless master- 


piece by... 


LaBatrge 


Holland, Michigan 49423 


Atlanta: Mayo and Southeast Wholesale / Chicago: 1774 Merchan- 
dise Mart / Dallas: 11046 World Trade Center and Theo's Inc. / High 
Point: The LaBarge Building / Houston: Thomas L. Gilbert, Inc. / Los 
Angeles: Rockwell West / Miami: Moore's Wholesale / New York 
Geo. Kempler Co. / San Francisco: Designers Showroom III and 
Furniture Gallery / Seattle: Triple “T" Associates 





Date: 182 
Origin: Tao Kuang period 
of the Ching Dynasty 


Baker Furniture 





Collector’s Edition 





Characteristic of 
the Baker designs 
which are desig- 
nated Collector's 
Editions, this Carl- 
ton House writing 
desk is a reproduc- 
tion of the 18th Cen- 
tury models. Of rare 
satinwood veneers 
inlaid with ebony 
and tulipwood band- 


ings, it is faithful to 





the original in every 


ir detail including the brass 


rnin 


door pulls and intricately pierced 
gallery. You are invited to see all 
the Baker collections in Baker, 
Knapp & Tubbs showrooms 
through your interior designer, 
furniture retailer or architect. For 
an authoritative point-of-view on 


the history and development of 


interior furnishings, please send 
$5.00 for The Baker Guide to 
Fine Furniture, Baker Furniture, 


ore 





Department 740, 573 Columbia 
Avenue, Holland, Mich. 49423. 


Hicker Ker 
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Distinguished manufacturer and distributor with 
showrooms in Atlanta, Chicago, Cleveland, Dallas, 
Grand Rapids, High Point, Houston, Los Angeles, 

Miami, New York, Philadelphia, San Francisco 
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Henredon offers a wide selection of occasional designs from period reproductions 
to contemporary. This double-bonnet English secretary is a striking combination of form and 
function. The graceful lines are executed in distinctive yew wood and walnut veneers, 
shlighted with rosewood inlays and burnished brass hardware. The lighted display deck, drop-front writing 
surtace with pigeonholes, and triple drawers in the base provide convenient storage 


that is as beautiful as it is practical. Equally distinctive designs are 


pictured in our Occasional Furniture catalogue, available 
for $2.00 from Henredon, Dept. A-119, Morganton, NC 28655. 
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Cabinet and shelf lighting Plantlights 





Paintings illuminated to their exact contour with concealed optical projectors 


(he many exciting moods 
of ‘Wendelighting 


Nighttime, and Wendelighting sets the stage for elegant 
living with a variety of lighting designs. Always adding a 
subtle note of drama to favorite objets d'art. Discover more 
about the many exciting moods of Wendelighting by sending 
$2.50 for our portfolio of pictures, stereo slides and viewer. 


A / 


ey 


 WENDELIGHTING 


~ a i » Divison of JACKSEN INTERNATIONAL Ltd 
Aine Culver Bivd., Culver City, CA 90230 + (213) 559-4310 
East, call 212/682-8775 « In the Midwest, call 312/664-5362 


IGNERS » CONSULTANTS + MANUFACTURERS 
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©THE WICKER WORKS 1979 


WAAGOT/ROCCHIA 


PAVIMENTI-_ a collection of fabrics hand-printed in italy 
based on the marble mosaic floors of st. mark’s in venice 


designed by aagOot larsen and peter rocchia 
produced by wicker works /COWe@r 


VaaTOlCoM eA UMUC c 
send $1 for illustrated furniture brochure to 


qe wicker works 


potréro avenue, san francisco, california 94110 
hone’ (415) 285-6400; telexi614318 


ns 









OW ROC : San francisco, los angeles, seattle, denver/kneedier-fauchere; new york/jack lenor larsen; 
pi agton/duncan-huggins ltd; atlanta, miami/jerry pair & assoc; troy, mich./e d navarra, inc; 


‘dallas, houston/walter lee culp assoc, portland/wayne martin, inc; honolulu/stephen mcclaran; 


DOMS : london/homeworks, stuttgart, zurich/jack lenor larsen; rome/the wicker works italia 
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| We call this hand-rubbed McGuire rattan finish Cadet Blue. There are 

35 other McGuire finishes to choose from. 

Saffron, Gunmetal, Gobi Sand, Tiger Crackle, Dusty White, Citron, 

+ Mint Leaf, Bone, Silver Leaf, Honey Smoke, Teak, Red Earth, Tobacco, Taupe, 

Buttercup, Snow White, Cordova, Apple Jade, Bone, Lemon Peel, Bronze 

1 Olive, Black Bamboo Tobacco, Sage, Ebony, Black Lacquer, Pecan, Maize, 

| Burgundy, Pine Green, Peking Orange, Dark Tobacco, English Antique 
Bamboo, Antique White, Gold Leaf and McGuire Bamboo. 

You are welcome to see them at any McGuire showroom accompanied 
by your interior designer, furniture dealer or architect. In San Francisco, 
New York, Chicago, Boston, Atlanta, Miami, Tampa, Dallas, Los Angeles, 
Portland, Seattle, Denver, Toronto, Montreal, Bielefeld, Milan, London and 
- Athens. Or send $1.00 for our 48-page booklet to Department AD-9, 
McGuire, 38 Hotaling Place, Jackson Square, San Francisco, 94111. 
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Thi: ck iS a work of moving 
Ipture. One that will become 
focal point of any room you 

wi 
The great lyre pendulum disk 
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' chron nd brass 
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lain dial with its brass bezel, are 
enclosed in glass 

Contrast is provided by the 
rich ebony case and polished 
chrome door frame 

The cable wound eight-day 
movement strikes on the half 
hour and counts on the hour 

Ask your Howard Miller 
dealer for the Contemporary 
Regulator 


Howe - Miller Clock Co. 
® y= Zeeland, Michigan 49464 
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The editors invite your comments, suggestions and criticisms. 
Address: Letters Architectural Digest, 5900 Wilshire Boule- 
vard, Los Angeles, California 90036. 


June, 1979 may have been the first issue of Architectural 
Digest featuring a proletarian one-room apartment on the 
cover and eight pages—even if the photographs did make 
it look like the Summer Palace. I’m sure you raised an 
eyebrow or three in the process, but I, for one, am thrilled. 

Candice Bergen 

New Y ork. City 


There are so many charming and interesting houses in 
your June 1979 issue—Flemings Hall, Candice Bergen’s 
beautiful New York apartment, the Imperial Palace in 
Peking, for example—that it is possibly ungenerous of me 
to wonder why you included the chaotic and, to my 
mind, tasteless, house belonging to Cher in California. 
Lance Morison 

Chicago 


I was moved by the T’ang horse on the cover of your July/ 

August 1979 issue. Never have I seen anything that so 

captured a sense of time and distance and yet felt so 

proximate. I immediately thought “I want to see more.” 
Congratulations on your splendid new cover idea. 

Jonathan Markham 

New York City 


I’ll bet you didn’t know that your fine publication is read 
by a retired person like myself, living in a country 
cottage. The Oregon State library lends me a copy each 
month, and at my suggestion recently bought Architec- 
tural Digest Celebrity Homes. Not all the homes and fur- 
nishings in your magazine appeal to me, but in the main I 
feel the wealth has been spent most wisely. I am in no 
way envious of those owners’ good fortune, only grateful 
to you for letting me see their acquisitions. 

Roland Barker 

Lyons, Oregon 


Reading ‘The Pleasures of Scrapbooks,” by Van Day 
Truex (January/February, 1979), was like talking to a 
good friend. Unfortunately, the scrapbook that I kept for 
several years was disposed of in a fit of minimal living. I 
remember so well the clippings of Benjamin Baldwin and 
Ward Bennett, as well as beautiful country houses of 
yours. Thank you for adding a very human touch. 
Richard L. Stimpson 
Ellsworth, Maine 


continued on page 12 
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Give your home a refreshing 
SPRINGTIME LOOK 
with this delightful floral 


WALLCOVERING & FABRIC 


Cytherea has a delicacy and 
contemporary charm which is 
a perfect foil for today’s 
trends in smart decorating. 
In 7 sparkling colorways. 


; ae CYTHEREA is from the new “a day in Spring” collection 
ETTER INTERIOR DESIGNERS ee en ae Designed & styled by JOHN LEIGH SPATH 


WALLCOVERING RETAILERS \/— |. Send 75¢ for new ‘‘a day in Spring” brochure or $1.50 for brochure plus 
| (ey samples of Cytherea to: 4000-CY CHEVY CHASE DR., LOS ANGELES 90039 
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Eight reasons to own the most advanced 
Cadillacs ever built. (And one not to) 


I. They’re even more elegant ... even more 
efficient than last year. Outside, all-new styling 
features beauty with a purpose. With advanced 
aerodynamic design fine tuned in a wind tunnel for 
improved fuel economy. Throughout, the 1980 Cadil- 
lac Coupe deVille, Sedan deVille and Fleetwood 
Brougham (shown) are designed with our nation’s 
priorities in mind. With an EPA estimated mpg 
and 23 mpg highway. 


2.... with even greater range. Multiply the EPA 
estimates by Cadillac’s available 25-gallon fuel tank 
(part of Cadillac’s Long Distance Cruise Package) 
for an estimated driving range of miles and an 
estimated highway range of 575 miles. Remember: 
Use the circled estimated mpg for comparison to 
other cars. Your mileage and range depend on your 
speed, trip length and weather. Your actual highway 
mileage and range will probably be less than the 
highway estimates. California estimates lower. 


3. Roomier inside ...2” more rear legroom 
in the DeVilles. These magnificent automobiles 
are right for the times but all Cadillac in comfort. 


4. Expanded availability of Diesel power. For 
Coupe deVille, Sedan deVille and Fleetwood 
Brougham you may choose from Cadillac’s exclu- 
Sive 6.0 liter gas-powered engine or the available 
5.7 liter fuel-injected Diesel V8. In Calif., Diesel 
engine not available at time of printing. Cadillacs are 
equipped with GM-built engines produced by vari- 
Ous divisions. See your Cadillac dealer for details. 


5. Luxury cars you don’t have to pamper. 
Cadillac owners already know it. And it was never 
more true than for these 1980 models. You don't have 
to pamper a Cadillac. It pampers you. 


6. From heated side mirrors to three-channel 
garage door opener. They're two of the new fea- 
tures you can order for 1980. Plus an advanced theft 
deterrent system. And a new automatic doorlock 
system. 


7. Quality that endures. The 1980 Cadillacs have 
the most extensive corrosion protection measures in 
Cadillac history. Unprecedented measures include 
over 100 specially treated areas. 


8. Cadillac resale value ... Total Cadillac 
Value. The 1980 Cadillacs represent a remarkably 
fine automotive investment. There’s Cadillac's resale 
value. Cadillac’s quality and comfort. That so many 
of its features are standard. That once you're in the 
club of Cadillac owners, it may cost less than you 
expect to stay in. Total Cadillac Value is everything 
that helps make Cadillac 1980... an American 
standard for the world. 


... One reason not to. Instead of owning a new 
Cadillac, you may prefer to lease one. Depending 
upon your situation, there can be advantages. Such 
as improved cash flow. Conservation of working cap- 
ital. And others. Most Cadillac dealers do have at- 
tractive leasing plans. Lease or own ...see your 
Cadillac dealer soon. 
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A MESSAGE FOR COLLECTORS, 
INVESTORS AND DECORATORS 
IN FINE ANTIQUES 





When visiting NEW ORLEANS we invite you to visit one of the 
city’s finest antique galleries specializing in the rare and un- 
usual. The merchandise we are able to offer our clients has been 
carefully selected from world wide sources with the hope of 
providing you with a rich variety of objets d'art. 


JADE— Archaic to Ching 
ART GLASS —Tiffany, Quezal 
BRONZES — 19th century European 
ESTATE JEWELRY 
PERIOD FURNITURE— English, Italian, French 
ORIENTAL ART — Porcelain, Furniture, Netsukes 
INDIA STONE CARVINGS — 12th century 
IVORY — European, Oriental 


ALSO 
Enamels, Paintings, Mirrors, and much more. 


Our staff extends a warm welcome and looks forward to working 
with you and for you to enhance your collection of fine art. The 
eee LOM tm AUST ee 
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continued from page 8 


Thank you, Architectural Digest, for opening a door that I 

find exciting and boundless. I have no intention of 

becoming an interior designer, but my appreciation of 
the art is just beginning, and I hope it never stops! 

Bill Kopke 

Gainsville, Florida 


I am usually not easy to please, but Architectural Digest 

pleases me! Every issue of your magazine gives me some- 

thing worthwhile to study; it offers me the opportunity to 
keep on learning, and for that I am deeply grateful. 

Dean Norton 

Los Angeles 


I am an avid subscriber to your prestigious magazine, 
which I regard as a showcase of art, beauty and taste. But 
it is unfortunate to note that you do not include homes 
and mansions in Southeast Asia, particularly Manila. I 
am sure your readers in this part of the world would be 
delighted to be part of Architectural Digest. 
Mrs. Ditas T. Rodriguez 
Metro, Manila 


Many congratulations for the fine article and photo- 
graphs by Bruno de Hamel recording the collection of, 


sculpture of Don Bartolomé March in Majorca, featured 
in your July/August 1979 issue. Clearly, as a Spaniard, as 
well as one who has an appreciation for art, | am proud 
and most pleased with Architectural Digest’s reportage. 
You have made me feel as if I had the entire sculpture 
garden to myself and was having a private viewing. 
José Luis Cardoso 
Valencia, Spain 


Architectural Digest is not only a fascinating visual experi- 

ence, but an intellectual one as well. Man’s artistic 

achievements certainly reflect a very opulent civilization. 

Your magazine does a magnificent job in presenting these 
accomplishments to its many readers. 

Patricia E. Froshaug 

Carmichael, California 


On this very stormy day the arrival of the July/August 
1979 issue of Architectural Digest has created a delightful 
glow for all of us here at the Historic Charleston Founda- 
tion. The spread on the Nathaniel Russell house is truly 
magnificent, and the article not only is flawless, even to 
my microscopic eyes, but is an interesting new approach 
to Mr. Russell and to the character of the house. The 
photographs are probably the best we have ever seen. On 
behalf of the foundation, please accept this expression of 
our pleasure, pride and appreciation. 
Mrs. S. Henry Edmunds 
Director, Historic Charleston Foundation 
Charleston, South Carolina 


continued on page 16 
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> beauty on the left is anew and completely 
ferent concept in hi-ficomponents. The 
tar micro-component system from Sony. 
pause of its unique design, Avatar gives you 
‘uch bigger sound with much smaller 
ponents. The amplifier is actually built 
t into the speaker. 
| And yet the most amazing thing about 
mitar is not really the size, it's the quality and 
\ainess of the sound. If you came into a room 
VA vour eves cloced and Swan Take were 


playing on an Avatar, you'd swear you were 
listening to a sound system many, many times 
larger. 

Come in to your Sony dealer and listen to 
Avatar. Once you do, you'll understand exactly 
what we're talking about. You may not believe 
your eyes, but you will believe your ears. 


SONY. 


THE ONE AND ONLY 
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William Waltzer— Photographer 


- BROOKVILLE ART 
From our 
extensive collection 
of Japanese Bronzes 





Only one of more than fifty Japanese 
Bronzes currently in our collection. 

A very fine silver eagle perched on a 
gnarled wood root, 19% inches high, the 
eagle with a wingspan of 14 inches; 
Japanese; late 19th Century. 















To the trade 
ippointmen 


BROOKVILLE ART, INC. 
P.O. Box 354 

GLEN HEAD, NEW YORK 11545 
(516) 676-7735 












LEL-IFERS: FROM: READERS 


continued from page 12 


After many months of dashing to the newsstand to | 
purchase our issue of your magazine, we finally took the | 


‘ plunge and became subscribers. It was a decision that we | 


have found to be enlightening, enriching and exciting. 

Each issue is like entering a world of heavenly delights. | 

Being collectors ourselves, it is interesting to see the 

various and unusual and beautiful methods of display 
utilized by numerous innovative designers. 

Mrs. Rena Jacobson 

Tampa, Florida 


To take what appears to be an architecturally satisfying 
house in a beautiful ocean-front setting and trick it up 
with cutesy, ego-trip rubbish hauled in to Hawaii from 
the mainland—Mr. Nabors, you’ve been had. 
A. B. Carstairs, II 
Boca Raton, Florida 


I noted with great pleasure and interest your excellent 
article on Reginald Adams and his beautiful work on the 
home for Jim Nabors in Hawaii, which appeared in your 
July/ August 1979 issue. I have long enjoyed Architectural 
Digest and the coverage you give so many diverse styles 
and approaches to decorating. But I found this work by 
Mr. Adams to be outstanding in that the mood of the* 
setting has been captured in so natural a way. 
Robert H. Glick 
Los Angeles 


Your June 1979 issue was the first time that I have ever 

read Architectural Digest, and I would like to commend 

you on your photography and graphic presentations— 
they are the best I have seen in a long time. 

John David Miller 

Syracuse, New York 


Congratulations on a brilliant magazine. I have used it as 
a major reference when adding to or reorganizing my 
home’s interior. However, I find myself at present quite 
helpless. I am beginning the redesigning of my younger 
daughter’s bedroom, and | find not a single child’s room 
in Architectural Digest. Children certainly have a right to 
beautiful living as well as adults do. Perhaps you could 
remember children and their needs in the future. 
Carol E. Platten 
Portland, Oregon 


I am very impressed with your magazine because of the 
informative reading and beautiful works of art. However, 
I feel an addition should be made. I have yet to see a 
child’s room featured in Architectural Digest, and I don’t 
think that the children should be neglected. After all, the 
little people of today are tomorrow’s leaders. Their envi- 
ronment is important and deserves recognition. 
Micaela M. Ackley 
Angeles City, Philippines 
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PEOPLE ARE THE ISSUE 


Today it is increasingly important to 


demand quality 


our homes. An 





of workmanship in our 


homes, and in the objects that furnish 


article made with care 


and pride will be used with care and 
pride. And it is more than just the 
surface appearance that is witness to 
the standard. Pride of workmanship 
bespeaks an inner strength and energy, 


an inspiring dignity. It encourages a clean exchange between the 
person who makes an object and the person who spends money to 
buy it, and both can be ennobled by the experience. A willingness to 
extend ourselves and to reach for the superior is equally important to 
the making of a chair, the designing of a room or the creating of a 
magazine—for ultimately, questions of workmanship become ques- 
tions of personal values and standards. A well-made object, like a 


well-developed personality, adds depth and be 


In the Florida Keys 

Designer Robert Hutchinson recalls, 
“My clients were looking for excite- 
ment and newness—something dis- 
covered, not borrowed.” That being 
the case, they surely chose wisely in 
securing the talents of this bold San 
Francisco designer who has become 
famous for the molded sculpted walls 
he creates. This house is one of the few 
that are actually on the beach in Key 
West; most are in town or are sepa- 
rated from the sand by a park or at 
least a road. The designer himself was 
in residence for three weeks after the 
project was completed, to apply nu- 
merous finishing touches and the fine 
tuning that can come only when a 
home is lived in. The thought of 
spending three weeks on the beach at 
Key West made us realize that it was 
not only the clients who chose wisely, 
but the designer as well. See page 72. 


London Chambers 

“He is a bachelor, well informed, culti- 
vated—in short, just the sort of gentle- 
man Henry Holland had in mind 
when he designed Albany, in 1802.” 
That is our London correspondent 
Elizabeth Lambert’s own description 
of John Richardson, the international 
art consultant whose London home is 
n that legendary building in Pic- 


auty to all who touch it. 
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cadilly. Mr. Richardson’s flat is the last 
one in Albany to preserve the origina 
general floor plan. He has not “deco 
rated” his flat in the traditional sense. 
He has, instead, allowed it to reflect his 
own wide-ranging tastes. Wallpape 
depicting Pugin’s Gothic designs sug- 
gest the Victorian era, while prints by 
Picasso, Braque and Léger advance the 
chambers into this century. A French | 
Empire bed, a Reynolds portrait, Ti- 
betan trumpets, Burne-Jones draw 
ings—these rooms could be anywhere | 
in time, but only in England. See page 78. 


Penthouse Duplex | 
Designer Douglas Barnard is based in ¥ 
Los Angeles and did his early work ¥ 
with that quintessential California de- 
signer the late Arthur Elrod, in Palm 
Springs. Since forming his own firm in ¥ 
1975, however, Mr. Barnard’s commis- 4 
sions have taken him all over the J 
world—almost everywhere, in fact, ex- } 
cept California. In this issue we show a 
penthouse apartment in the Olympic | 
Tower, a New York home for an inter- 
national executive to use on his fre- 
quent visits to the city. Floor-to-ceiling 
windows on the world, and an interna- 
tional clientele, are what some design- 
ers dream about. But for Douglas 
Barnard, his dreams are just the op- | 
posite: “It would be a welcome chal- | 
lenge,” he confides, “to use all this 
international experience for a design 
in California.” See page 84. 


Architectural Digest Visits: 
Giancarlo Giannini 

When a particularly compelling pho- 
tograph of Giancarlo Giannini arrived 
at our offices one day, for an instant it 
occurred to us that several pages show- 
ing only the Italian actor’s eyes might 
make a good feature in itself. This — 
picture, we learned later, was taken by © 
Mr. Giannini’s eleven-year-old son, ~ 
Lorenzo. There is strength and dash, ~ 
we found, to the actor’s home and way | 
of living, as well as to his appearance. 
For one thing, he has a passion for 
wood; for another, a distrust of anyone © 
who would try to “decorate” his Rome 
apartment. He engaged the architec- 
tural firm of Ascarelli, Macciocchi, — 
continued on page 24 | r 





























Discover more. 

Let your mature taste lead you from 
the finest premium Scotch on up to the 
most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 
Scotch. 

Most premium Scotch is blended 
and depends on several whiskies for taste 
and smoothness. 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 
you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 
in all other premium Scotch. 


Try the taste beyond premium 
Scotch. 


1 Glenlivet 
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“Brave Warriors” stand in a profusion of geometrics 
and ethnic motifs in this magnificently — 
hand-woven savonnerie. Available in custom sizes and 
colors. Designed by Joyce Kohn. 


Patterson, Flynn & Martin, Inc. 


950 Third Avenue, New York, NY. 10022 (Corner of 57th Street) Tel. (212) 751-6414, 
C cago: Space 1226 Merchandise Mart Tel. (312) 644-3280 





Ang bles, San Francisco, Dallas, Houston, Denver, Philadelphia, New Orleans, Boston, Atlanta, Washington, D.C., Miami 
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- VAN CLEEF «x ARPELS.: 


World -Famous Jewelers 


New York 744 Fifth Avenue 10019. (212) 644-9500 Beverly Hills 300 North Rodeo Drive go2 10. (213) 276-1161 
Palm Beach 249 Worth Avenue 33480. (305) 655-6767 Paris Monte Carlo Cannes Deauville Geneva Tokyo 


Designs© We honor all major credit cards 
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continued from page 20 


Nicolao & Parisio to do only those 
structural alterations he could not do 
himself, and gave them instructions not 
o “lay a hand on the beautiful wooden 
floors.”” This particular architectural 
firm knew what to do and what not to 
do, and the result is a home that is a 
strong and dashing reflection of Gian- 
carlo Giannini. See page 98. 


Free Rein to Fantasy 

Without a moment's hesitation we can 
say that Luther Greene is the only 
person we know with a shell grotto 
and waterfall in a New York City base- 
ment apartment. He is also the only 
person we know whose stationery was 
designed by Salvador Dali. When we 
asked Mr. Greene where he obtained 
his shells, which not only adorn, but 
literally cover, any conceivable sur- 
face, he replied that they came “from 
all the earth—from as far away as the 
Great Barrier Reef and as near as the 
King of the Sea Restaurant in New 
York.” He also tells us that the entire 
grotto can be dismantled in one day, 
and the waxed shell floor is not slip- 
pery. Explains Ruth Ross, whose 
craftsmanship is responsible for much 
of the grotto’s execution, ‘“You can’t 
slide far on a shell mosaic before your 
foot hits the next shell.”” Of course that 
makes perfect sense. We just never 
thought of it that way. See page 104. 


Design Aloft 

Perhaps this is the classic example of 
rising expectations: When air travel 
was in its early stages, everyone mar- 
veled at the speed. Now that so many 
of us lead international lives, the hours 
spent on planes can become as tedious 


as boats and trains once were. New : 


York-based Joseph Braswell has done 
much to brighten the life of a Swiss 
family who travel the world in their 
private jet. Indeed, his design style 
seems particularly well suited to this 
purpose. It is clean, compact and well 
defined—all qualities that are at a pre- 
mium in the small space of an aircraft. 
Mr. Braswell is a dignified, slightly 
istere man with a dry sense of 
or. He and his partner, Ward 


shby, produce interiors that 
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Mr. and Mrs. Mannil 





















show a happy mix of qualities, evinci 
a commitment to what is serious in 
field of design while maintaining 
remarkably fresh and witty approach} 
the more temporal and directly amu 
ing aspects of decoration. See page 1 


An Estate in Montecit 
Constantia, the Dutch Colonial-s 
estate near Santa Barbara, first caug 
our eye in 1976, when it was the home| 
of architect Jack Lionel Warner (se 
Architectural Digest, September/Octe 
ber 1976, and the book Architectur 
Digest American Interiors). We have fol=) 
lowed the progress of this incompara-} 
bly romantic house and setting in th 
intervening years, and we are showii | 
it again, in a new incarnation—as the} 
home of Mr. and Mrs. Stewart Aber-. 
crombie. Their design approach is dif-} 
ferent from that of Mr. Warner. They 
did the extensive work themselves, | 
and it shows a similar level of indi-| 
viduality and panache. Mrs. Aber-| 
crombie told us, for example: “We 
have never had any electricity in our | 
dining rooms. We have candlelight | 
and firelight, which must come from a | 
raised hearth. In my opinion it is the | 
only sensible thing to have in a dining | 
room. This way, with a mirror to re- i 
flect, everyone can see the firelight 
during dinner.” A home like Con- | 
stantia deserves this kind of romantic 


| 
i 


concern, just as the Abercrombies de- 
serve and appreciate a unique estate 
like Constantia. See page 114. 


The Collectors: Pre-Columbian Art 
Some of us are fascinated by collecting 
objects from far away, but Harry 
Mannil, when he arrived in Latin | 
America from his native Estonia, be- 
came enchanted with the ancient in-— 
digenous art of his adopted land. 
The Mannil residences are filled with ~ 
enchanting—and enchanted—pre-Co- — 
lumbian art, displayed in profusion 
and enhanced with paintings by con- — 
temporary South American artists. For — 
the Indians who created those stone 
and ceramic figures, these were defi- 
nitely power objects. The Mannils’ | 
Caracas home has an appropriately | 

continued on page 28 





BECAUSE nature provides only the promise of great wine in these delicate Sauvignon 


Blanc grapes, the winemaker must guide and guard the young wine for it to fulfill that promise. 
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Ernest & Julio Galle, Modesto, CA 
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Notable in this space age is the lack of space, to which bathrooms have also fallen victim. Sherle Wagner responds to 
this paradox with a new series of incredibly graceful pedestaled sinks in china, richly hand painted by old-world 


iftsmen. Generous in appeal, they are stingy in size, with the same functional capacity as standard Sherle Wagner 
Other designs, as well as plain white. Each available with its own matching lavatory fittings and accessories. 


Sherle Wagner 


6O East 57 Street, New York, NLY. 10022 PLaza 8-3300 





At Orlane’ Institut de Beauté, 
our experts turn facials 
into beautiful learning experiences. 


The French like to call it the we analyze your skin for specific thorough cleansing. A revitalizing 
urious necessity. complexion problems. Flaky facial mask. And a unique 
Because every facial at the patches, clogged pores, fine lines, — moisturizing treatment. Each 

Drlane Institut de Beauté is also a blemishes. tailored to your skin type. 
earning experience. Then your estheticienne 

















So, for years French women chooses the facial treatment that ts 

nave gone to Orlane’s Institut de ii ys 7 

Beauté for facials and come out 

ith two distinct advantages: 
Beautiful, supple, well cared for 

kin. Ai:d the knowledge of how to 

eep it that way. 

For, you can be sure, with an 
Orlane facial you get the most 
professional skincare there is and 
learn everything there is to know 
about your skin. From Orlane’s 
ighly trained estheticiennes. 





You llalso receive a stimulating 
facial massage. Like exercise for 
your face, a massage helps your 
skin look healthy and toned. 

But most importantly, youll 
receive your own Personal Beauty 
Program—carefully explained by 
your estheticienne—designed to 
put you totally in touch with what 
your skin ts all about. 

Then you can continue to give 
your skin, ona day-to-day basis, 
the expert care it deserves. 





right for you. Using the Orlane French women have had the 
products best suited to your Orlane advantage for years. N 
At all our Orlane Instituts individual needs. ee American women can have | 


(there are over 70 in this country), You ll experience at the Orlane Institut de Beauté. 





Another advantage shared by the world’s most beautiful women. 
Paris « Londres + New York + In New York at 680 Fifth Avenue, 10019. 


For the Orlane Institut nearest you, call 1-800-528-6050, Ext. 1338. In Arizona, call 1-800-352-0458. 
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powerful name, Los Jaguares—‘‘the jag- 
uars.”” Not surprisingly, they have 
reached a necessary “who’s boss” un- 
derstanding with the objects they col- 
lect. Mrs. Mannil reminds visitors: 
“Nothing is here unless we chose it. 
We dominate our collection, and so 
this remains our home.” See page 124. 


Architecture: Eugene Kupper 

The completion of the Nilsson House, 
by Los Angeles architect Eugene Kup- 
per, was an event long awaited by the 
architectural community on both 
coasts. Drawings of the house by the 
young architect and teacher at UCLA 
had been seen in architectural drawing 
exhibitions for some time. The house 
was, more than most, a collaboration 
between two very intense and compli- 
cated artists—Mr. Kupper and song- 
writer Harry Nilsson. Both clearly 
regarded the project, which took three 
years from start to finish, as an artistic 
adventure. When all was ready, we 
asked Los Angeles architectural pho- 
tographer Julius Schulman, whose pic- 
tures over the years have become 
classics of their kind, to do the photog- 
raphy. Our shooting schedule was 
planned around the arrival of Ben E. 
Nilsson, who was born at home. And 
so both the new baby and the new 
house made their first showings to the 
world that same week. See page 130. 


A Potpourri of Old and New 

Considered by many to be one of the 
deans of American interior designers, 
Benjamin Baldwin has been a pioneer 
of what can be called restraint in mod- 
ern design. His home in Sarasota and 
his garden in East Hampton have both 
appeared in our pages (see Architec- 
tural Digest March/April, 1976 and 
January/February, 1979), and they 
both display an enviable discretion 
and simplicity. The owner of the 
apartment shown in this issue had 
long experience living in homes with 
French period décor. Now, in New 


York City, he was searching for a place 
of rest, of quiet, and most of all, 
istency. ““The idea of creating 


-enth-century Paris in the middle 
York somehow seems artificial 
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to me,” says the owner. “I have alway 
been amused by homes with eigh= 
teenth-century drawing rooms and_ 
brand new kitchen. Ben Baldwin ig} 
much more consistent.” See page 140. | 


| 


Spatial Harmony | 
We have shown many of J. P. (Pepe | 
Mathieu’s designs in our pages, and i 
this issue we are showing the de-) 
signers own home, in Los Angeles. It} 
is in Hollywood itself, an area that was] 
for a brief time in poor repute, but) 
which has, happily, become the latest! 
area of Los Angeles to be revived, as 
more and more creative people like? 
Mr. Mathieu see the value in the fine} 
1920s and 1930s houses that line every | 
street. Pepe Mathieu’s approach to in- 
terior design is refreshingly realistic.) 
Although he treasures his own collec 
tion of Oriental art, he realizes that) 
individual pieces do not always add up | 
to a fine design. “People react pri | 
marily to scale,” he notes. Since this | 
particular house was planned around | 
his collection, he has confirmed a prin- | 
ciple of interior design: ‘“Nine-tenths 
of decorating is organizing what you 
already have.” See page 152. 


La Commanderie | 
When we first met French designer 
Daniel Kiener, we had heard his name 
from Melvin Dwork, whose own work | 
we often show. In this issue we show | 
M. Kiener’s own country home, in 
Provence, and as we prepared the fea- 
ture we learned of another connection 
with Architectural Digest—M. Kiener’s 
long-standing friendship with the late 
Van Day Truex, a frequent contributor 
to our pages, who also’owned a house 
in that area. Mr. Truex once told us © 
that this part of Provence inspires in 
long-time residents a unique sense of | 
pride. “We are polite, of course, and | 
express the proper admiration for the | 
abodes of our friends and neighbors, 
but inwardly we are more than con- 
tent, usually, with our own,” he said, 
admitting,” There can be no doubt that 
among the really superior sites is that 
of La Commanderie at Joucas’’—and 
that, as it happens, is M. Kiener’s 
home. See page 164. 0 
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THE NOTED INDUSTRIAL DESIGNER Robert 
Propst once observed that “the degree 
to which we have survived in un- 
favorable circumstances is a tribute to 
human adaptability.” I think his ob- 
servation is especially true for the de- 
sign of public buildings and spaces— 
and for the experience of the public in 
using them. His observation also re- 
minds me of a story told by an archi- 
tect who served on a jury to choose a 
firm to build a state justice complex. 

There were three architects on the jury 
and three representatives from the state. 
One, an outspoken Supreme Court jus- 
tice, pleaded for “lots of posts.” 

“Posts?” the architects asked. 

“Yes,” said the justice, “lots of posts 
or columns or whatever you call them, 
and a bunch of steps, too! Everyone 
knows how lawyers like to go up a 
flight of steps and turn in front of the 
posts and face the cameras. That's 
what people in our community expect 
in a building of this type.” 

The judge may not have known 
what the architectural terminology 
was, but he had a good feeling for 
what would suit the regional and his- 
torical criteria of the people who 
would ultimately use the building. 


Designing a Sense of Well-Being 
In my own work, I travel to all parts 
of the country. In every community | 
visit, people are increasingly aware 
that aesthetic and cultural considera- 
tions contribute greatly to their sense 
of well-being. As consumers of de- 
sign, they long for a better environ- 
ment. Their needs are an important 
part of what I see as a better relation- 
ship between architects and the major 
new ‘client’ of the eighties: the gen- 
eral public. We should consider how 
this new client might best be served. 
eral, the public does not de- 
best, and in fact, it often 
he worst. More often than 
le live and work in ill- 
‘aces that dull their senses. 





Nancy Hanks Comments 
on Places People Like 


To change this situation, the “public 
client” needs the leadership of archi- 
tects and designers who are willing to 
listen. Architecture is a regulated pro- 
fession, a business and an art form. 
The consumption of the art of archi- 
tecture is something that affects all of 
us every day. But people have little 
choice whether to accept or reject a 
particular work. Bad architecture is 
used as much as good architecture. 

Pat Moynihan once commented that 





I. M. Pei & Partners are designing Denver's 
Transitway/Mall as a pleasurable environment. 


only a half-dozen cities in the United 
States would be missed if they disap- 
peared overnight—except, of course, 
for the temporary inconvenience to 
their residents. In a country of such 
great natural beauty and variety, isn’t 
it strange that our cities are more and 
more becoming copies of each other? 
I don’t think this is what the public 
wants, but with few exceptions, this is 
what the public is getting. Architects 
have long decried standardized build- 
ings with “stock plans.” And rightly 
so. But while they concentrate on ob- 












jecting to the single school or pe 
office being turned out in monotonot 
assembly-line fashion, our cities hav 
assumed a “stock plan” appearance. 4} 
I believe that much of the nostalgi 
we are seeing these days is, in part, 
reaction to sterile environments. Ther ' 
is a yearning for the human scale, 2 . 
yearning that is evident even in our | 
department stores that have ‘gone | 
boutique,” and in our libraries, where | 
huge reading rooms have given way to 
small study carrels. This opposition to 
sterile environments is also evident in | 
the popularity of recycling, preserva- | 
tion and conservation projects. 



















7 
Renewing the Aesthetic 
Many proposals for ideal cities— 
cities that meet both aesthetic and phys- 
ical needs—have been advanced over 
the years by planners, architects and ad 
ministrators: the linear city, the metro 
city, the garden city, the radial city, the 
Jane Jacobs city. These plans have been | 
criticized, eulogized and defended by 
practitioners and critics, but few have — 
worked. Now, however, the public has | 
recognized the need for a reawakening — 
of the ethic of self-help and assumed | 
some personal responsibility for im-_ 
proving the quality of life. This has in- | 
spired much of the renewal work now | 
being done throughout the country. 
The widespread interest in and sup- 
port for this renewal suggests that the 
architectural contract of the eighties 
must include the public interest. As 
the traditional working relationship |. 
between architect and client is re- | 

defined, designers will realize their | 
responsibilities to the public. The 
public will develop its powers of dis- 
crimination; communication between 
individual client, architect and the © 
public will be improved; and the 
broader concept of urban design as 
public architecture will be promoted. — 
We must also recognize that we are — 
now entering a time of economic — 
continued on page 34 
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THE BMW 733i. 


I" REFLECTS THE STATE OF YOUR 
MIND, NOT MERELY THE STATE 


OF YOUR BANK ACCOUNT. 


In all candor, the BMW is not 
everyone's idea of an expensive 
luxury sedan. 

_ It does not scream “money’”’ 
from the top of its hood. 


It is not the longest or the wid- 


est or the chromiest. 

Nor does its interior resemble 
that of an Edwardian salon. 

Indeed, at BMW, it has long 
been our contention that the 
things that seem to preoccupy the 
luxury car makers of the world 
have little to do with the one thing 
that makes an expensive car 
worth the money: extraordinary en- 
gineering. 

A LUXURY CAR CAN 
BE EFFICIENT. 

While the BMW 733i pro- 
vides all the creature comforts one 
could rationally require of an auto- 
mobile—supple leather, AM/FM 
stereo cassette, sunroof, full-power 
accessories, etc.—it also provides 





gine has been called “...the most 
refined in-line six in the world.” 
And it’s the only sedan in its price 
class that operates on regular as 
well as unleaded fuel. 

Its suspension system, inde- 
pendent on all four wheels, (with a 
patented double-pivot, front-axle 
design) provides the driver with a 
tactile sense of control, an uncan- 
ny feel of the road. 

Its interior is biomechanically 
engineered to the nth degree 
to reduce driver fatigue. The front 
seats are shaped to hold their 
occupants firmly in place, and the 


driver's seat is so thoroughly adjust- 


able that it is all but mathematically 
impossible to not find a proper 
and comfortable driving position. 
All controls are within easy 
reach. The tachometer and speed- 
ometer and all ancillary instru- 
ments are large, well-marked and 
totally visible—set in a dashboard 


a driving experience so exhilarating,| that curves out to meet the driver. 


yet so efficient, it will spoil you for 
any other car. 
Its 3.3-liter, six-cylinder en- 


THE ONLY STANDARD 
A-SPEEDAINATS PRICE CLASS. 
To the automotive enthusiast, 


© 1979 BMW of North America, Inc. The BMW trademark and logo are registered trademarks of Bayerische Motoren Werke, A.G 








shifting up through the gears is 
an experience that borders on the 
esthetic. 

But, pleasure aside, there is 
Simply no more efficient way to 
operate a car than with a manual 
transmission. 

And itis particularly significant 
that—while a three-speed automatic 
transmission |s available as an 
option—the BMW 733) is the only 
Sedan in its rarified price class that 
offers a fourspeed manual trans- 
mission as standard equipment. 

Impressive? No less so to the 
normally cynical experts. The edi- 
tors of Road & Track magazine, 
after carefully reviewing the alter 
natives, have unequivocally named | 
the BMW 733i the best luxury 
Sports sedan in its class. | 

If the thought of owning the | 
BMW 733) intrigues you, phone 
your nearest BMW deal- 
er and he'll arrange 
a thorough test drive at 
your convenience. 

THE ULTIMATE DRIVING MACHINE. 


Bavarian Motor Works, Munich, Germany. 











Fraises des Bois 


French woodland strawberries 





Can you think of a nicer, more ap- 
propriate gift for your gourmet or gar- 
dening friends than 12 husky plants of 
Fraises des Bois? Developed by us 
from French stock, these berries are 
called Charles V—after the 14th cen- 
tury monarch who first brought wild 
strawberries from the woods and cul- 
tivated them in the gardens of the 
Louvre. 


Clumps of cool green leaves, white 
blossoms, and luscious red berries 
grace these lovely plants all summer 
long—June until frost. They grow to 
eight inches and a foot wide—and 
do not send out bothersome runners 
which are fine for farmers but a nui- 
sance for gardeners. Follow propagat- 
ing instructions. As these large, field- 
grown plants can be divided when 
received, a dozen Fraises des Bois will 
yield 100 plants or more in two years, 
and berries enough for ample servings 
of this delight every week. Cultivation 
is simple—good soil, sun, and water. 


This is the present that can’t go 
wrong, because we won't let it. We 
guarantee safe delivery. Here’s the 
way you send Fraises des Bois as 
Christmas gifts. Give us the names 
of those whom you wish to remember. 
We will send gift cards to arrive in 
time for Christmas, then ship the 
plants early next spring (Florida and 
California orders shipped for Christ- 
mas). One dozen ‘Charles V’ $15.00, 
two dozen to one address, $24.00; 
please add $1.50 per dozen for deliv- 
ery to Gulf States, $2.50 west of the 
Mississippi. This is a fruit—no Con- 
necticut sales tax. Write, wire—or 
phone (203) 567-4104. We can easily 
take care of your order at any last 
minute you choose to act. 

—Amos Pettingill 


White Flower Farm 


Plants men 


hfield 4002, Connecticut 06759 
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GUEST SPEAKER 


continued from page 32 


constraint—traditionally a time when 
amenity and quality are often viewed 
as frills. Historically, however, con- 
straint has led to great design innova- 
tions, and it can still do so today. 

In the new alliance of the eighties 
we will realize long-term economic 
gains by creating productive working 
places and public spaces that encour- 
age use, not vandalism. This proposi- 
tion is self-evident, and there have 
already been successes in this area, 
most notably in Fanueil Hall Mar- 
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Preservation and reconstruction plans for Hot 
Springs, South Dakota, emphasize aesthetics. 


ketplace in Boston. Denver, Seattle, 
Baltimore, Savannah, and Hot Springs, 
South Dakota are a few other exam- 
ples of communities with projects un- 
derway to serve the public as client. 
What is not yet self-evident is that it is 
the architect who must urge, educate, 
and convince clients that there are 
“profits” in good design. Investment 
in well-designed public facilities 
should be considered indispensable. 
Concerned architects and an edu- 
cated public that demands good de- 
sign and beautiful surroundings can 
be powerful allies in the coming dec- 
ade, for creating livable—and lovable— 
buildings and communities. 0 


Nancy Hanks is a trustee and vice-chairman of 
the Rockefeller Brothers Fund and former chair- 
man of the National Endowment for the Arts. 
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The rich floral carving on 
china and sideboard captures 
the lighthearted elegance of 
Country French furniture. 


The ca voed 


cabriole legs Yat i 
are like those \\\MMM 
found on 
magnificent 
antiques, 
cloistered for 
centuries in 
the provincial 
homes of the . 
French gentry. 





Naturally 
distressed 
matched 
veneers and a 
mellow brown finish, 
hand-rubbed to a soft satin 
patina, warmly echo the 
country origins 
of this ——s 






For “Good ideas for furnishing — 
your home,” a beautiful 
full-color 358-page catalog; 
send $6.00 to 
Thomasville 
Furniture, 
Dept. 9BTAD, 
Thomasville, 
NC 27360. 
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| | That masterful Thomasville touch 
in that memorable Country French look. 





Chateau Provence; for dining & R For the name of the Thomasville 
rooms, living rooms, and & sa | retailer nearest you, 
bedrooms. Just one of many SS call, toll-free, 1-800-447-4700. 
memorable Thomasville looks. fe60- (In Illinois, call 1-800-322-4400.) 
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FROM THE INDOOR WORLD ® a4 or (Armstrong 


When 
your 
own 
initials 


are 
enough 


BOTTEGA VENETA 


655 Madison Avenue, New York Calle Vallaresso, Venezia 457 North Rodeo Drive, Beverly Hills 





LANVIN 


PARFUMS 

















© 1979 Lanvin Parfums Inc. 


The Ultimate Arpége 


Le Vaporisateur, for every woman who fantasizes about true luxury. Very Art Deco, very 
1980's. Hand painted in gold, fitted with a velvet pouf and fringed tassel, and filled with 
two ounces of incomparable Arpége extract. Le Vaporisateur: perfume magic for our time. 
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Drawing by E.R. Kinstler 
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Eccentric Circles 


ONCE IN A GREAT WHILE I come on a restoration of a building 
that overcomes my natural suspicion that what is being 
told by it is only a half-truth at best. If you are as 
suspicious as I am of the cosmetics that are so frequently 
applied to old buildings to make them look the way our 
generation thinks they ought to have looked, rather than 
the way the people who lived and worked in them meant 
them to look, I commend to you the Shaker Village, in 
Hancock, Massachusetts, and particularly to a circular 
stone barn. The barn is, I say without reservation, one of 





The Round Stone Dairy Barn houses sheep and a farm tool exhibit. 


the glories of New England architecture. The Shaker 
Village—now a historical museum complex—is a lessonin 
restoring the past in a way that makes it plausible. 

The Shakers ardently believed in heavenly intercourse, 
but seemed determined—because they flatly ruled out 
sexual intercourse as sinful—to do themselves in. Their 
means of perpetuating their communities was by conver- 
sion and by adopting orphans. If they were eccentric in 
their beliefs, they were hardheaded and practical, inge- 
nious and inventive, when it came to farming, making 
furniture, weaving, and building in a manner so direct 
and simple that it almost seems to do it a disfavor to call it 
by so fancy a name as architecture. They were functional- 
ists in design, who make twentieth-century functionalists 
look like fuzzy-headed romantics, and they had, it ap- 
pears, a sense of style, order and simple elegance that few 
designers and craftsmen of any age have surpassed. 

But about the barn. I saw it first a good many years ago 

1 it was full of cows and had the warm, sweet-sour 
a working dairy. A few Shakers were still 
ind then, acreage as neat as Shaker furniture 


and buildings, in a wide flat valley in the Berkshires on 
the road from Pittsfield to Albany. I walked up the ramp 
to the third level of this circular structure, the ramp that 
hay and silage wagons once drove up, to a very wide 
balcony that circles the interior. On the tier below were 
the cows in their wooden stanchions, facing the center, 
about four dozen of them. The slightly sloped, conical 
roof had a cupola at its center through which light came, 
much as it does from the hole in the dome of the 
Pantheon in Rome. From this hole, wooden beams like 
the spokes of a wheel fanned out to the rims of the 
circular roof, every second beam split about fifteen feet 
before it reached the rim, like a slender graceful Y. The 
effect was both delicate and strong, and it reminded me of 





The conical roof, supported by wooden beams, was rebuilt in 1864. 





the way Alvar Aalto, the great Finnish architect, used 
bent-wood members. Aalto’s intention, however, was, to 
a considerable degree, aesthetic; the Shaker design was 
entirely practical. It served God’s purpose and man’s. 

The reason for the three-tiered circular design, sup-* 
ported within by vertical and horizontal unfinished tim- 
bers, was that one man could feed the cattle. He moved 
around the circle throwing fodder from the balcony—but 
this is not a discourse on the management of cows. 

Not quite. Cows determined the shape of the circular 
barn and they kept it from falling apart. Sanitation laws 
in Massachusetts forced the cows out; the common- 
wealth decreed that cows could not be permitted to live 
on wooden floors. So, when I next visited the barn, about 
ten years ago, it was empty and its splendid masonry was 
cracking apart. It seems that the body heat of the cows 
kept the stored winter crop and the walls themselves from 
freezing (it gets to thirty degrees below in Hancock once 
in a while), and the beautiful structure threatened to 
collapse. There was no way to repair it, so it was 


continued on page 42 
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1) Our long tradition of excellence. 
What makes any skincare system a legend? Is it 


i 
i 
i 


Why many women consider Erno Laszlo 
the finest skincare system in the world. 


the celebrity of its members, the effectiveness of its — 


techniques, the fame of its founder? If any one of §, 


these alone would be enough, then it’s no wonder 
that all three make The Erno Laszlo Institute 
famous. Founded fifty years ago by the famed 
Hungarian dermatologist, Dr. Erno Laszlo, we've 
proved ourselves worthy of the faith we inspire. 


2) The Dermatological Review. 


Becoming a member of The Erno Laszlo Insti- ~ 


tute simply means you visit our Skincare Specialist 


in a store near you and begin following one of our — 


skincare rituals. Which one depends on your an- 
swers to a series of questions about your skin: how 
you care for it, how it looks and feels and what 
problems need correction. We call this question- 
naire a Dermatological Review. According to your 
answers, your skin is classified as a specific 
“O'Clock” number somewhere between 9:00 and 
3:00 o'clock. It's this classification which indicates 
to what degree your skin is dry, sensitive, balanced 
or oily and determines your personal skincare 
ritual. The preparations needed for you to practice 
this ritual at home are now prescribed and ex- 
plained. You must use only these preparations and 
nothing else. They were formulated to bring your 
skin into balance whether dry and lined. shiny. 
oily. blemished or extremely sensitive. 


i] 





| 3) The effectiveness of our products. 
| The backbone of every Erno Laszlo ritual is 


' ritual. The kind of soap used and what you do 


) before and after our famous washing, rinsing ritual 


‘)) depends on your “O'Clock”. If your skin is dry, you 
will apply oil before washing and use a rich, oily 
| soap. But if your skin is oily or troubled you must 
use a soap and other preparations that control oil. 
They require only a few minutes of your time 
morning and night and are all you'll ever need to 
care for your skin and keep it glowing through the 
years ahead. 


4) A lifetime of skincare. 

When you begin practicing your skincare ritual, 
your records are sent to The Erno Laszlo Institute 
in New York and you will receive a Welcome Let- 
ter and a Membership Card. Now you are a 
Member of The Erno Laszlo Institute. As we do 
not sell single items separately to non-Members, it 
will be necessary for you to present this Member- 
ship Card when you wish to repurchase single 
items. 

Because nothing stays the same...the world, 
your life or your skin — neither does your Erno 
Laszlo Ritual. Climate, travel or the simple pas- 
sage of time all affect the condition of your skin. 
That's why we like to re-evaluate your ritual fre- 
quently to make sure it still meets your needs. 
Perhaps it will require changing or what we call a 
“modification”. We invite you to visit with our Insti- 
tute Trained Specialists throughout the country in 
fine Cosmetic Departments whenever your skin 
feels that need. 





5) Continuous careful research. 

Even the finest skincare system in the world can 
be made better. That's why we never stop trying to 
improve your skin. We don't come out with a new 
product every six months. But when we do. you 
can be sure it will make a significant difference. 

At the Erno Laszlo Institute we take our skincare 
as seriously as you do. 





Erno Laszlo 


Skincare Preparations 


Formulated by The Erno Laszlo Institute for a 
select number of fine stores in the United States 
and abroad. For the store nearest you, call toll 
free. Continental United States: 800-223-1228 
New York State: 800-522-5633 
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_ Fabrics that let you 
decorate like a 
professional at 
half the price. 


Our famous selection of 
designer fabrics for drapery, 
slipcover and upholstery 

is hand-picked 
from the leading mills 
in America and Europe. 
Thousands upon thousands of 
yards are in stock—at a fraction 
of the price charged by designers 
and decorators. 


Caco 


CORNERS 


Our talented salespeople 
will give expert advice... 
even recommend custom 
workrooms to sew for you. 
Now you can decorate 
with the same fabrics 
used by the professionals— 
at spectacular savings 
of 50% and more! 

Come see. 
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completely reconstructed. The original cost of the ma- 
sonry in the mid-nineteenth century was $500 plus the 
board of the masons. Herman Melville, who was then 
living in Pittsfield, noted in his copy of A History of 
Berkshire County that this was “Amazing!””—amazingly 
expensive, amazing that the Shakers should have squan- 
dered all that money on such a foolish building. Nobody, 
it is believed, had ever built a circular dairy barn before. 

Many have been built since, but I very much doubt if 
there is any that for quality of interior space, delicacy and 
yet firmness of construction, comes close to the Shaker 
barn at Hancock, much less surpasses it. 

Circular buildings are as old as architecture and farm- 
ing. In Neolithic times, 10,000 years B.c., those who are 





THEY HAD A SENSE OF ie 
ORDER AND SIMPLE ELEGANCE 
THAT FEW HAVE SURPASSEm 





said to have invented farming lived in circular dwellings. 
Some Eskimos still build circular igloos, but the circular 
buildings with which we are most familiar are likely to 
have been ceremonial rather than practical: the Temple of 
Vesta, for example; the Pantheon, the Castel Sant’Angelo~ 
(tomb of the emperor Hadrian) in Rome; the great 
baptistries in Florence and Pisa; the Temple of Heaven in - 
Peking. (1am including sports arenas like the one by Luigi 

Nervi in Rome, among ceremonial buildings, and why 

not? They also are modern temples, places of idolatry and . 
fanaticism, some of which I, too, share.) 


Rounding the Square 

Attempts to put modern people in round houses or 
nearly round houses have not been successful enough to 
be generally adopted. After World War II, Buckminster 
Fuller designed a round house of aluminum that stood on 
a central column and could be rotated to accommodate 
the sun. It was called the “Dymaxion House.” (Architec- 
tural Digest, June, 1978.) It was meant to be a solution to 
the postwar demand for inexpensive prefabricated hous- 
ing. In the middle of the nineteenth century a phrenolo- 
gist named O. S. Fowler published a little book called A 
Home for All, with plans for an octagonal house, with a 
moral doctrine to justify it. It started a short-lived fad. If it 
wasn’t a circle, it was an approach to one. Ten years or so 
ago I had lunch in an Oklahoma house that was based on 
circles and included a circular living room with a circular 
“conversation pit’ and a circular swimming pool. 

Where the cows lived in Hancock is a great deal 
handsomer. Now that the cows are gone, the round barn 
has become a temple of a sort, a temple of a dead 
religious sect that any gods could be proud of. 0 





A New Englander graduated from Yale University, Mr. Lynes now 
lives in New York City and weekends in the Berkshires. He is the 
author of nine books and was formerly managing editor of Harper's. 
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It's a Magnavox—with the most component quality three-way speaker 
advanced sound system of any color | system. You can even control bass and 
I eV OLR UTLL AeoR<et Le treble separately. And the picture? | 
uous power output at 8 ohms, _ MAGNAVOX You get a sharper color picture 
from 100 Hz to 15 kHz, with A PERV AIA than ever before eres] ol 
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___ May your holidays and those of your loved ones _ 
be filled with the beauty of flowers and their song of j 
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AND HAVE A SUIT CUSTOM- 
TAILORED FROM FINEST 
DUTY-FREE ITALIAN FABRIC? 


TO PLAY GOLF IN THE LUSH 
GROUNDS OF A DOWN TOWN 
HOTEL? 


| _ AND SWING THROUGH THE 
| NIGHT IN AN UPTOWN DISCO? 


Singapore's 
“THE MOST SURPRISING 
TROPICAL ISLAND ON EARTH 


To: Singapore Tourist Promotion Board, 251 Post Street, San Francisco, California 94108. Please rush me more information on Singapore. 
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INTERNATIONAL ART MARKET 


Unprecedented Impressionists 
By Howard L. Katzander 


THE LONDON ART MARKET moves each 
year along a stately path that reaches 
one peak in late November, when 
there are likely to be important sales of 
fine jewelry and paintings and furni- 
ture, and then, after a brief pause over 
the holidays, enters another orderly 
climb toward its major peak in early 
July, which is almost always domi- 
nated by the paintings. High season 
this year was without precedent in 
terms of the paintings offered and the 
price levels reached in bidding. 

The focus was on two great private 
collections. One was formed in the first 
quarter of the century by Hans Mettler, 
a Swiss textile manufacturer with an 
eye for the Impressionists. The other 
was formed by Paul Rosenberg, whose 
Paris gallery represented such artists as 
Picasso, Braque, Léger, and Marie Lau- 
rencin, until World War II, when he 
moved his gallery to New York. 

The Mettler collection opened the 
festivities at Christie’s, in what they 
are pleased to call their “Great Rooms 
in King Street, St. James’s.”” One of its 
offerings was a painting called La 
grande loge, by Henri de Toulouse- 
Lautrec, which is perhaps more famil- 
iar to art lovers in its lithograph form, 
the best known and most valuable 
of the artist’s prints. The painting and 
prints show Tom, the portly coachman 
to the Paris Rothschilds, in a box in the 
background, at the artist’s favorite 
haunt, the Moulin Rouge, with two 
aging courtesans occupying another 
box in the foreground. The courtesans 
were Emilienne d’Alencon, from the rue 
des Moulins, and Mme Armand Bra- 
zier, who had lost an eye in a bordello 
brawl but did achieve married respecta- 
bility, and ran a brasserie, Le Hanneton, 
on the rue Pigalle. One of the twelve 

riginal prints was sold in Switzerland 
yr the sum of $189,000. 

ting of this same subject on 

x 18”, has been in the 

n since June of 1922, 





Odilon Redon’s Exotic Flowers in a Vase with a 
Japanese Soldier, 35%’ x 28%", brought $569,400 
at Christie’s Mettler Collection sale in July, 1979. 





ABOVE: Thunersee Von Leissigen Aus, 35%” x 39%”, 
sold for $646,050. It was painted by Swiss artist 
Ferdinand Hodler. ricut: La grande loge, 21%” x 
18”, by Henri de Toulouse-Lautrec, sold for 
$810,300. Both were record sales for the artists 
achieved at Christie’s Mettler auction, July, 1979. 


when Hans Mettler paid Georges 
Bernheim, the Paris art dealer, 50,000 
French francs—$4,122, at the time—for 
the work. This season, at Christie’s, 
it brought $810,300, not counting the 
10 percent buyer’s premium, which 
raised the total to $891,330. A method- 
ical Swiss, Mr. Mettler left files con- 
taining all his correspondence about 
each of the paintings in his collection, 
with the original bills of sale. His 
original cost for the paintings sold was 
$40,059. They brought $5,765,598. 

A landscape by a Swiss artist, Ferdi- 









A record price for a Matisse and any paintin| 
other than an old master, Le Jeune Marin I, 39% 
x 32%”, sold for $1,576,800 at the Mettler sale 





nand Hodler, whose work is almost 
totally unappreciated beyond his na- 
tive Alps, sold for $646,050 after a 
vigorous contest by other Swiss collec- 
tors. A painting by Odilon Redon, 
titled Exotic Flowers in a Vase with a 
Japanese Soldier, for which Mettler paid 
$1,357 in 1923, brought the unprece- 
dented sum, for that artist, of $569,400. 
Stephen Hahn, the New York dealer, 
one of the few Americans who were 
able to meet the competition at that 
part of the Christie sale, brought home 


continued on page 50 
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name. The Benvenuto Cellini Collection. 
Handcrafted watches in rare, limited editions. 
A modern Renaissance in timekeeping, in 
jewelry, in art. Only at fine Rolex jewelers. 
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BUR rCitty from left to right: Ladies’ 18kt. white gold surrounded by 22 full-cut diamonds, $12,350.* Men’s 18kt. 
yellow gold with charcoal-striped dial, $1,850," Ladies’ 18kt. yellow gold with matching mesh bracelet, $3,575.* | 
aya eats Rolex Watch U.S.A., Inc., Dept. C140, Rolex Building, 665 Fifth Avenue, New York, New York 10022. 
SATE ug Brussels + Buenos Aires - Caracas « Cologne - Dublin - Hong Kong - Johannesburg + London + 

Madrid + Mexico City » Milan « New York « Paris « Sao Paulo « Singapore + Sydney + Tokyo - Toronto 





*Suggested retail price. 


Patience. 
It’s part of our character. 


A paper crane brings joy. 
Origami, the art of paper folding, 
cannot be rushed. It takes time, 
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and to us time well spent, when it 
brings such happiness. 
Patience, Japan Air Lines style, 
means that you will never feel 
rushed or overlooked or forgotten. 
To our passengers, 
we give the gift of time. 

Time to beguile a child with origami; 
time to tuck-in a blanket; to care. 
Nintai. Patience. Because we never 
forget how important you are. 
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Origami is the traditional art of paper folding. 
PWM MEM ita asa ure Riu) etme 
; paper becomes a thing of beauty. 





The way we are is 
the way we fly. 


JAPAN AIR LINES 
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INTERNATIONAL ART MARKET 


continued from page 46 


a landscape by Cézanne for $317,550. 
Another Impressionist work, an ex- 
ceptionally fine van Gogh landscape of 
an allée of poplars in their autumn 
golds and russets, on which the estate 
had placed a reserve price of $1 mil- 
lion (below which it would not be 
sold), failed to reach that mark, and 
was bought in at $941,000. 

All this was only the beginning. In a 
separate catalogue of paintings from 
various sources, a painting by Matisse 
entitled Le Jeune Marin I (a second 
version is in the collection of Jacques 
Gelman of Mexico City) sold for 
$1,576,800—$1,750,000 with the pre- 
mium. The painting had been in a 
Norwegian collection since 1927 and 
had been seen in Paris only once since 
that time, when it was exhibited at the 
new Centre Georges Pompidou. 

That same evening Sotheby’s un- 
limbered its big guns in its sales rooms 
on New Bond Street, with the disposal 
of modern art from the Paul Rosenberg 
family collection. The sale included 
the largest group of Picasso’s works 
to have come on the market since 
the artist’s death, including a still life, 
La Bouteille de vin, which brought 
$1,017,520; a majestic seated nude 
bather drying her foot, which sold for 
$619,360; and a small, 4” x 6”, group 
of bathers, in egg tempera on vellum 
laid down on panel, which brought 
$154,840. A Léger, La Tasse de thé, 
brought $314,104; a classic Laurencin, 
dated 1922, sold for a record $84,056, 
while a Braque still life, La Nappe rose, 
brought $398,160. The trend con- 
tinued. The following day an Impres- 
sionist painting from another collec- 
tion at Sotheby’s—a rare Renoir, Le 
Pécheur a la ligne—sold for $1,367,010. 

The moral in all of this for our times 
is that the Europeans, who are paying 
as much as. $4 a gallon for gasoline, 
while we are moaning at $1-a-gallon 
prices, are more convinced than ever 
that their money is safer invested in 
such tangibles as fine paintings by the 
Impressionists and Moderns, than in 

ecious metals or gilt-edge bonds. 
mparable season for Im- 
Postimpressionist pic- 





tures was the season of 1973-74, 
which ushered in the last recession. 
More than one stock market analyst 
adheres to the hemline theory of mar- 
ket forecasting: When hemlines rise, 
the market goes up. Today’s hemlines, 
mid-calf but with slits rising to mid- 





ABOVE: A rare Pierre-Auguste Renoir, Le Pécheur a la ligne, 2114” x 25%’, was auctioned for $1,367,010 at 
Sotheby’s Impressionist sale held in London, July, 1979. setow: La Plaine de Veneux-Nadon, 19%" 
x 2514", painted by French Impressionist Alfred Sisley in 1881, was also included in Sotheby’s sale. 
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thigh, reflect the general economic 
confusion. The art market, however, 
seems to follow its own rules, as the 


London season suggests. As we watch 
hemlines rise and fall, we might also 
take notice of other signs, like those 


emanating from Mayfair. 0 
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Boodles, the ultra-refined British gin, is an unparalleled pleasure. 
Both as a martini pleasure and as a pleasure with tonic. 
It is produced from the world’s costliest methods and imported from Britain. 
Boodles provides such a perfect martini and mixing experience, 
that it is well worth its price. The price of perfection. 


Boodles. The world’s costliest British gin. 


94 4 Proof. Distilled From Grain. General Wine & Spirits Co. NY, NY. 10022 
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by an insurance company with an out-__ settling claims swiftly and equitably. 

ing reputation. A company that will work At Chubb, we believe that-when the things 

with you to appraise the current replacement cost you own are of the highest quality, you should 

of your house, and will then be willing toinsure —_ expect nothing less of your insurance. 

it at the agreed amount. 
You should expect a company to lend this 


Chubb Group of Insurance Companies 
same extraordinary care when insuring your furs, P pa 
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The quality of your insurance | 
should never be less than what it protects. 


Duke Street, St. James’s, London. 
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Romance flourished. On two continents. 
Noel Coward wrote about it. Chevalier sang . 
about it. A king gave up his throne for it. 

It was an era of luxury. Of spacious 
mansions. And dancing 'til dawn. And 
blissful sleep. In beds of paradise. Covered 
with sheets that felt like silk. 

These sheets are not just a fond memory. 
They still exist at Wamsutta. There is 
Supercale and there is Supercale Plus. 

Supercale is the original luxury bed 
linen. Since 1849, Wamsutta has made these 
all-cotton percale sheets. And we never 
stopped. And the quality never stopped. 

Supercale bed linen is still woven of 200 
intricate threads per inch. It’s still pure 
cotton, with the feeling of ultimate luxury 
that only natural cotton offers. Supercale is 
still the finest of fine bed linens. 

Supercale Plus is the only 200 count 
percale in existence that blends 50% Fortrel* 
polyester with 50% combed cotton. Thus 
it has a wonderful no-iron ease and a 
matchless lush texture. 

Both Supercale® and Supercale Plus® 
bed linens are available ready-made. Or 
custom-made to fit any bed of any size. In an 
assortment of exquisite trims ranging from 
monograms to lavish Swiss and Schiffli 
embroiderings. In the prettiest colors and 
patterns that ever dressed a bed. 

There are no bed linens today that are 
comparable to the Supercales. And they 
come to you lovingly finished. And caretully 
folded. In packages tied with beautiful 
ribbons. 

Experience the Supercales. The luxury | 
of yesterday for today. 


The Supercales | 
Wamsutta BedCoutur 


Bed linen shown: Nature's Pinstripe in pure cotton. 


Wamsutta Mills, Div. M. Lowenstein Corporation, 
111 West 40th St., N.Y., N.Y. 10018 
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IN THE 
SHOWROOMS 


Turning the Tables 
By Patricia Warner 





FEW INTERIORS, whatever their design, would be complete 
without occasional furniture. Low, side and console 
tables and pedestals provide an indispensable system of 
useful surfaces. For a long while, designers have effected 
a striking compromise between the practical and decora- 
tive aspects of these pieces of furniture, producing de- 
signs of consummate style, proportion and perfection of 
finish. That an ineffably glamorous occasional table can 
generate excitement in a room setting is confirmed by the 
designs now featured in the showrooms. 





At Cy Mann, Elyse Lacher’s glass and steel nested tables, 20” x 18x 21”. 


Elyse Lacher at Cy Mann designs sleek versatile tables 
and cabinets, giving glass, steel and lacquered wood full 
play in a totally modern idiom. Her nest of tables— 
rectangular pieces of smoke black %-inch-thick glass— 
are cantilevered on continuous bands of stainless steel, 
which rise from the floor to grip the glass between 
geometric “beaks.” Each assemblage fits with exquisite 
precision into the next, the largest being 20 inches long by 
18 inches wide by 21 inches high. The nest of three tables 
is also made in a basically semicircular shape and is 
available in clear glass with optional polished-brass legs. 

Emphasizing the functional aspect of design at Cy 

rn is a sleek stainless-steel bar cart. The mirrored 
er reflects the top tier of clear glass, and a 

sket can hold bottles and various items. 
contemporary eclecticism is embraced at 
here the tables include such items as 


authentic wooden Ashanti chief's stools, bleached white, 


and faux-ivory tea tables with Oriental overtones. A 


narrow console table at Mansfield Manor, 48 inches long 
by 16 inches wide by 26 inches high, is lacquer-finished 
in ornamental swirls to simulate malachite. The surface is 
patterned to reemphasize the form and structure of this 
table, which can be reproduced in any size. 

In an imaginative approach to the current preoccupa- 
tion with all things Oriental, Mansfield Manor designer 
Jay Goldsamt has styled a small commode along the lines 
of an old English tea caddy, its compact form embellished 
by découpage of pages from a Chinese newspaper. In 
Chinese red or bright green, the commode has the 
precious magical look of a conjurer’s box of mysteries. 

Powerfully scaled in gleaming marble, two new Ameri- 


This lacquered console table, 48’’ x 16” x 26”, is at Mansfield Manor. 





can-designed low tables at Brueton occupy the room in” 
the manner of architectural fragments. Their Monte Alban 
table is of green-veined Prado marble. The top is a 
rectangular slab, banded around the center of its deep edge 
with stainless steel and resting airily on two massively 
paired, elongated marble cubes. Its bold dimensions are 60 
inches long by 36 inches wide by 14 inches high. 
Brueton’s Palenque low table consists of two 48-inch- 
square sheets of palest Italian marble, which are just % of 
an inch thick. These are placed one above the other, with 
a deep horizontal space between, and are poised in an 
audacious balancing act by a nearly invisible center 
pedestal of stainless steel. Both tables can be made to 
order in several other fine imported stones. Brueton also 
specializes in custom-made one-of-a-kind pieces of fur- 
niture designed by top-ranking American designers. 
continued on page 60 
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Mumums the word. 


For 150 years, people who know how to live have been celebrating life 
with Mumm premium French Champagne. 
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Rk keywound pendulum movement with Westminster fos tent 
_ Available at fine jewelers and department stores. 

- Send $1.00 for our outstanding catalogue. 
Write to Seth Thomas, Thomaston, CT 06787. 
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THE VICTORIAN COUNTRY HOUSE 
Mark Girouard. A revised and enlarged edi- 
tion of this classic study of Victorian archi- 
tecture, dealing not only with the Victorian 
country houses themselves, but also with 
the architects involved, and the social, eco- 
nomic, and technological conditions that 
made such complex and often stunning 
structures possible. 420 black-and-white il- 
lustrations and 32 colorplates. Yale Univer- 
sity Press. $29.95 (after 12/31, $35) Book 
#13 


HOMEWORKS: The Complete Guide to 
Displaying Your Possessions 

Robin Guild. With over 250 pages of stun- 
ning photographs, this delightful and emi- 
nently useful book presents endless ways to 
display possessions to best advantage 
throughout a home. It encourages a fresh 
look at typical and non-typical objects with 
suggestions for making each home a show- 
case reflecting the owner's taste. 272 color 
illustrations. Van Nostrand Reinhold. $24.95 
(after 12/31, $29.95). Book #14 


KILIMS: Fiat Woven Tapestry Rugs 

Yanni Petsopoulos. A lavishly illustrated , ex- 
pertly written guide to the aesthetic and fi- 
nancial rewards of collecting Kilims — primi- 
tive, colorful, oriental tapestry-woven rugs 
from Anatolia, the Caucasus, and Persia — 
that are finding increasing favor with 
decorators and collectors. Covers the whole 
history of Kilims and describes their design 
and hand-manufacture. 290 illustrations, in- 
cluding 60 in color and 70 photos of details 
and maps. Rizzoli. $85. Book #15 


CHICAGO 
Water Tower Place 


ATLANTA 
Omni'International 


PHILIP JOHNSON /JOHN BURGEE: 
ARCHITECTURE 

Text by Nory Miller From Avery Fisher Hall 
in New York to Pennzoil Place in Houston: 
from the Fort Worth Water Garden to the 
Kennedy Center in Washington, D.C., here, 
ina magnificent volume, are the major 
works by two of the greatest architects of 
Our time, from the beginning of their part- 
nership in 1967 to the present. Full-color 
photos and drawings. Random House. $40 
Book #16 


LAMPS AND CANDLESTICKS: 

Art Nouveau/ Art Deco 

Wolf Uecker Photos by Jacques Hartz 
Museums, collections and galleries from all 
over the world have contributed to this ex- 
quisite book, a complete survey of the fas 
cinating art of illumination. The products of 
more than 100 artists and manufacturers 
from six European nations and the USA 
are thoroughly documented and described 
withi?500 brilliant photographs in color. 
Schuler Verlag. $140. Book #17 


WOODEN HOUSES 

Makoto Suzuki. Photos by Yukio Futugawa 
Wherever they stand, wooden houses speak 
eloquently of man's sense of cultural identity 
and abiding love of natural materials. This 
beautiful volume is packed with 280 en- 
chanting photographs (31 in color) of Euro= 
pean farmhouses, barns, chalets, cabins, 
storehouses, playhouses, and homes that 
capture such fast-disappearing details as 
handcrafted. balconies, window treatments, 
eaves, gables, and delicately carved walls 
Abrams. $45. Book #18 
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Charge customers may call toll-free 
(800) 331-1000; use book numbers when 
ordering. Or mail the coupon below. 


Rizzoii Bookstore Dept. AD 


' 712 Fifth Ave. NYC 10019 


Please send me the following books 

















| enclose my check or money order which 
includes appropriate sales tax (NYC 8%) 
and $1.50 per order for postage and han- 
dling. Or charge my: 

[J Master Charge LIVISA 

[J American Express 





Acct. No. 
Exp. Date 


Name 





Address. 
City. 


State / Zip 














IN THE SHOWROOMS 


continued from page 56 


Gilbert Thurston’s New York showroom displays The 
McGuire Company’s productions in rattan and bamboo, 
bound together with rawhide for lasting durability. Remi- 
niscent of turn-of-the-century verandas, their rattan fur- 
niture includes everything from fan-backed chairs and 
tea trolleys to Gothic-style bed headboards. For example, 
John McGuire has matched lengths of exotic black 
bamboo, secured in lean bundles, to form the legs and 
stretchers of a line of glass-topped tables. 

McGuire’s Double Pinch Finger Table is a simple com- 
bination of solid Oriental hardwood, with rawhide bind- 
ings and solid brass hinges forming an X-shaped table 
with slatted top. The brass hinges run the length of the 
top, allowing the table to be folded inward. In one version, 
it is 34 inches long by 12 inches wide by 19 inches high. 


artists/craftsmen/designers in bronze—bridge the gap 
between art and life with limited edition “sculptures” | 


- that function as occasional tables of every kind. Their 


Daedalus, a functional sculpture, 44 inches long by 22 
inches wide by 17 inches high, is an emphatic virile 
design in rugged bronze, cast in the cire perdu or lost-wax 
process. The sides are sculptured with part realist, part 
abstract forms representing a modern aspect of the 
legend of Icarus. The special patina of Daedalus is 
achieved by burying the table in chemically treated soil, 
which gives it the look of something just unearthed after 
thousands of years. This process is an invention of Philip 
LaVerne, and is exclusive with this house. 

The LaVernes also produce a line of bronze and pewter 
occasional tables illustrating scenes from the daily life of 





Gilbert Thurston shows McGuire’s Double Pinch Finger Table, 34” x 12” x 19”. 


It is also available in a version in which the length is 
halved, while the other dimensions remain the same. 
The revival of lacquer finishes has brought abundant 
color back to modern furniture. At Directional is Charles 
and Frederick Hayman-Chaffey’s jewel-toned collection 
of lacquered dining and occasional tables. The collection 
adapts details from American color-field paintings, 
spreading them across tabletops and down the sides of 
cabinets. An elegant simplicity marks the table designs: 
Pedestals have shelves cantilevered from each side, at 
different heights, to form “winged” pedestal consoles. 
The navy and steel-blue serving console featured is a 
enient 66 inches long by 18 inches deep by 45 inches 
'| another unusual table is formed by a chunky 
tal-cum-storage unit topped like a T witha 
gle. Directional is offering the Hayman- 
tion in a variety of colors and styles. 
ivin La Verne—the father-and-son team of 


A Hayman-Chaffey pedestal console table, is available at Directional. 





the Chinese imperial court and similar subjects. The 
work is hand detailed upon the surface of the tabletop in 
a technique that utilizes pewter inlaid with bronze. Most 
successful of these pictorial tables is a low bronze table 
displaying a group of bathers, in homage to Matisse. 
At Pace Collection, low tables and side tables are scaled 
to attend capacious modular seating units. The mood is 
Bauhaus functionalism with 1970s flair. In their Meda low 
table, a large circle of solar gray glass 48 inches in 
diameter is gripped by three V-shaped vertical legs of | 
stainless steel. It is available in other sizes and shapes. 
From designer Irving M. Rosen at Pace is a hexagonal 
cigarette table 18 inches high. Visually solid to the 
ground, its six sides are vertical panes of polished stainless 
steel alternating with black leather “corners.” A piece of 
solar bronze glass is dropped into the top of the hexagonal 
“barrel” to make it complete. Dynamism ona small scale, 


continued on page 64 
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Jose de Creeft 


The exhibition opens November 27th in honor of 
Jose de Creeft’s ninety-fifth birthday. 





Jose de Creeft, New Being, 1967 
Red Spanish marble; 55 inches high 
Signed lower back in stone 


illustrated: The Sculpture of José de Creeft by Jules Campos, 
New York: Kennedy Graphics, Inc./Da Capo Press, Inc., 1972, 
number 41. 


Kennedy Galleries 


So-Publishers of The American Art Journal 
»7th Street (Sth Floor) New York 10019 (212) 541-9600 
Tuesday-Saturday 9:30-5:30 
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continued from page 60 


the table is also made in a 24-inch-high model. 

At Lorin Marsh, the newest version of their Bun Table is 
40 inches square and comes completely wrapped with | 
natural goatskin, which restates its plump curves and 
conveys the look of satin-polished stone. Its ample form | 
is offered in a varied selection of coverings, from a 
lacquered linen to natural or dyed leathers. 

Tamo, designed for Lorin Marsh by George Constant, is 
a low table veneered with rare Japanese tamo wood, the 
legs ending in brass sabots. Each section of the veneer is 
matched exactly to keep the closely striated grains in 





Daedalus, a functional sculpture, 44” x 22” x 17”, at Philip LaVerne 
Galleries. Lorin Marsh’s Bun Table, 40” square, comes in various materials. 





perfect harmony. Sizes start at 36 inches square. 

Also at the Lorin Marsh showroom are rectangular 
telephone trolleys, covered with dyed snakeskin or lac- 
quered linen. Ranging in size from 8% inches by 12% 
inches by 13% inches to 11 inches by 16 inches by'15 
inches, they are set upon casters, for easy mobility. 

Today’s modes of living range from minimalist and 
functional to fanciful and elegant. Occasional tables 
must perform a function, as well as meet a design need. 
They can blend into the total design concept or they can 
stand out and be a focal point. Whatever the occasional 
table’s purpose, it is invariably designed to adapt. 0 





Designs in “In the Showrooms” are available through interior designers. 





‘There can never be too much elegance in your life. 





Gucci* parfums— New York Beverly Hills Palm Beach Chicago 
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The Leica R-3 Aztec Presenitatio: 


and Aztec Attache Case. ae 


If there was ever a perfect time to pur- 
chase what many people consider the 
world’s most perfect camera, it is now. To 
all the European craftsmanship and 
legendary qualities of the Leica® R-3 or 
R-3 MOT you choose, there is now a 
handcratted Aztec Presentation Case 
available. On a desk or cabinet top, it 
makes a beautiful way to keep your 
Leica safe and handy. Inside, a remov- 
able handsewn calfskin pouch gives 
extra protection on the road. 


Even more special, a limited numbered 
edition of the R-3 MOT system, finished 
with genuine burgundy calfskin with 
matching Motor Winder (trimmed in 
burgundy calfskin) and three Leitz 
lenses (normal, wide angle and tele- 
photo) is available in the exclusive Aztec 
Attache Case. The locks and fittings on 
the case are elegantly plated in gold. 
Inside, you'll find a matching, remov- 
able calfskin pouch for extra protection 
and plenty of room for documents, film 
and accessories. Undeniably, the Aztec 
Attache isthe ultimate Leica system ever. 


All Leica R-3 and R-3 MOT cameras are, 
by themselves, profound photographic 


instruments. Their unique dual metering 
system (selective spot and integral- 
averaging) with memory lock guides 
the automatic exposure control system 
faultlessly. Or guides you for creative 
manual control. The advantages of 
owning a Leica go on and on. And now, 
the Aztec Presentation and Attache 
Cases make investing in a Leica an even 
better idea. The details are almost 


ADI11 


Leitz means precision. 
Worldwide. 


Leitz®/Leica®, Rockleigh, N.J. 07647 


Please tell me more about the Leica R-3 
and R-3 MOT and their Aztec Cases 


Name 


Address 
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“A price like that,’ he teased, 


“Actually,” I pointed out, “those tiny 
| hexagonal bolts, as you call them, are 
4 an intrinsic part of the design. Eight of them. 
In 18 karat gold. Locking the distinctive 
geometric bezel to the face of the watch. 
Tightly as a porthole.” 
For all my friend’s flippancy, he was 
fascinated. 
Royal Oak is a completely individual 
| watch. 
Its character is unmistakable, whether 
it’s worked in 18 karat yellow gold. 
Or steel. Or even a striking combination 
of gold and steel. Or scaled down to the 
unexpectedly feminine ladies’ versions. 
Royal Oak is water resistant to a depth 
of 300 ft. And yet the case encloses 
sone of the slimmest self-winding calendar 
movements ever created. 
“But why Royal Oak?” he persisted. 
| “Originally,” I explained, “the Royal Oak 
i watch was designed in stainless steel 
| and named after two British Royal Navy 
| steel ships of the turn of the century. 
| “These were named ‘Royal Oak’ after 
: the hollow tree where the future King 





| , “and they don’t conceal the bolts?” 


Charles II of England is reputed to have 
found refuge from his enemies.” 

“We might say,” he ventured, 
“a symbol of powerful force 
protecting a precious life 
within” 

“T couldn’t have put 
it better myself,” I said. 







Audemars Piguet 


The Royal Oak in 18 karat gold, 
or combination steel and 18 karat 
gold, or all steel, from $3,250. 


Paris * Saint-Tropez * Monte Carlo 
FRED 401 North Rodeo Drive 
Beverly Hills, California 90210 
JOAILLIER Telephone: 213/278-3733 
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In this, the 75th Anniversary year of the OSU erin of Rolls- Oh a 


Pm aMUlouCm roma meh at mit automobile. Fewer still will be able to own THE SPIRIT. 


ITE YUL See eM ecemc tae Pe aon elem nam enero) emer Rolls-Royce motor cars. 


@ Edition of 2,000, signed and numbered by the artist 


Si A ad 





For -privileged ownership. or privi- 
leged gift-giving. this season's newest 


offering is designed for the pleasure of 


ite Rolls-Royce owner and = connois- 
Sot Meee ame a Celte) Md rem rte TiT 
Ye ere er eae e 

Silver Ghost. Majestic Phantom, Sil- 
ver Shadow, Corniche.*The magnifi- 
ota ése legends is” gloriously 
a) rere me) » the romance and splen- 
& Each of Ken Dallison’s 
ations was commis- 
Tae 
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Cover panels sheathed in Connolly Brothers British leathers 


Berta purveyor Ola rtd ome Ratner 
Mit ~d Rolls. Royce tor its 75 years. Con- 
nolly. Opulent Connolly V aulmol — the 
osm eam eee mi mathecanlt Rolls- 
Royces encases 7TH SPIRIT in its 
entirety in a rich, neutral saddle tan. 
And the motif is pressed uncompromis- 
ingly into the padded top cover. 

A. Horowitz & Sons handcrafted the 
oversized custom binding for T/// 
SPIRIT. To facilitate insertion and re- 
moval of anes covers are atts eres ey 
adjustable posts. The owner of the Solis 
een hy thus assured continuous options 
for framing individual prints. Practical. 
EVemo ene 


Price is $275 each (insurance and postage paid) 
Please send me portfolios at $275 each. 


Total enclosed is 
(Please add sales tax if N.Y. State resident.) 


Name 


Address___ 


City State Zip 


Please send to: THE SPIRIT, 2 Spencer Place, 
Scarsdale, New York 10583 
(914) 725-4849 

Please allow 3 wks. for delivery. If not completely 

satisfied, please return in 10 days for full refund. 





24 full-color renderings of milestone Rolls-Royces by renowned artist. Ken Dallison 
Exquisitely hand-crafted portfolio, 18 in. x 14 in., with detachable binding 


Foreword hy Lord Montagu of Beaulieu, founder of the National Motor Museum of I MUnTI Te 


The renderings are eS auieae on heavy. 
element Stace ia Ryle @ Ol Merce mena TC 
portfolio is wrapped in tissue and boxed 
TORT N CRG TTS e 

But THE SPIRIT is more than the 
sum of its parts... more than the join- 
rare reli outstanding talents to Avene 
cent materials, more than this. a marriage 


of nature and art. Inspired by the leg-’ 


acy of the Rolls-Royce motor ¢éar, 
THE SPIRIT is in the tradition of that 
eiervinay ole wera ranteren that world which 
admits no compromise, that very spe- 
PSnUMy ests lane) acer sata 

THE SPIRIT is a timeless RI RAIStnKS 


. created for you. 














“The lifestyle in Bermuda appeals 
to us very much. Golf, swimming, 


tennis, the beach. Everything 
you want, at your fingertips.’ 


Stephen and Ann Bell talk about the Bells’ second visit to Bermuda. 


Bermuda Department of Tourism, 630 Fifth Ave., N.Y., N.Y. 1 


Mail this coupon for Bermuda colour brochures, including illustrated 
accommodation directory and rates. And talk to your travel agent 


Name oS i 
Address ia 
ig a State Sie ta Ske 


(1 Check if you wish golf brochure. Bermuda has nine chalinets 
courses, both public and private, within 21 square miles. Ask your hote 
or guest house manager about an introduction to the private ones. 
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BABRICS AND WALLPAPERS 
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Room design - Ruben de Saavedra. Carpet - Bedford Cocoa by Stark Carpet. 
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Bedford Gray Cambridge Natural Cambridge Gray Cambridge Brown 
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NEW DESIGN CONCEPTS 
FOR COMMERCIAL AND 
RESIDENTIAL USE. 


Immediately available in 12ft. width from current inventory. One roll 
or volume yardages of these unique designs may be woven to your 
exact specifications. For more information, please contact the show- 
room nearest you or write to our New York showroom. Free Architect 
Kit available showing actual qualities. 


SHOWROOMS: 979 Third Avenue, New York, NY 10022/Boston/Chicago/ 
Troy, Michigan/Miami/Dallas/Houston/Los Angeles/San Francisco. 
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COLLEG TORS "Ge Sr uis 


Focus for the Connoisseur— 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


AS A FOUNDER and 
first president of the 
Royal Academy in 
London, Sir Joshua 
Reynolds (1723- 
1792) personifies the 
artistic Establish- 
ment of his era. 
Though subject to 
the whims of fashion and possessing 
a dry, eclectic Neo-Classical style, 
Reynolds was nevertheless the most 
prominent English portraitist of the 
time, as well as a noted art historian 
and teacher. This likeness of Freder- 
ick, Prince of Wales, is typical of 
Reynolds’s heroic depiction of mem- 
bers of the aristocracy. See page 78. 





IN ORDER TO be 
able to paint 
the mythologi- 
cal and animal 
scenes he pre- 
ferred, such as 
this one, the Italian Baroque artist 
Giovanni-Benedetto Castiglioni 
(1616-1670) painted portraits for a 
livelihood. In this respect he fol- 
lowed past tradition, when portrai- 
ture was an economic mainstay for 
artists, many of whom depended 
heavily on patronage of the wealthy 
for survival. Often the most success- 
ful portraitists were those who 
catered to society and were capable 
of flattering their sitters. See page 82. 





THE IMPASSIONED 
images of a 
fantasized his- 
tory painted 
by Eugene 
Berman seem 
to represent a Mending of the artist’s 
interest in Renaissance and Baroque 
architecture with his fascination for 
ballet and stage design. Esteemed by 
his fellow artists, the Russian-born 
contemporary American artist’s wide 
laim can be attributed both to his 
rly ingenuity and to his well- 
votion to the theater. In 





this evocative work, Berman’s early 
training in Paris, and his subsequent 
exposure to Italian Surrealism are 
both apparent. See page 108. 





THE TERM grisaille, derived from the 
French word for gray, refers to the 
technique of painting in subtle grada- 
tions of a single color. Intended to 
resemble more costly stone or plaster 
carving, its primary use was in 
architectural decorations such as pan- 
els over doors and windows—places 
where relief carving might be used. 
This charming panel en grisaille, one 
of a series signed Sauvage, is in the 
typical Louis XVI style and depicts 
small cherubic children gamboling 
among architectural and Neo-Classi- 
cal motifs. See pages 117 and 118. 


THE PORTRAITS 
of Sir William 
Beechey (1753- 
1839) often ap- 
pear stiff and 
ill-propor- 
tioned, but his 
ability to flatter 
his sitters 
made him 
fashionable. 
Originally a lawyer, Beechey even- 
tually achieved prominence as an 
artist; he was selected as the official 
portraitist to Queen Charlotte and 
King George III, and he executed 
many paintings of members of that 
court. Although for generations 
Beechey’s fame diminished, his 
works, such as this group portrait, are 
now appreciated for their winsomely 
naive, rather than for their flattering, 
qualities. See pages 140 and 143. 











































HICKORY FURNITURE, 
such as this chair, 
takes its name 
from the America 
hardwood. Becaus 
hickory can be 
easily steamed ang 
bent into curved 
form, it cha been used extensively 
in the making of Windsor chairs. 
This piece, with its basic sapling 
construction left relatively un- 
finished, and its woven hickory 
splint seat and back, projects a 
primitive sophistication. See page 156 





IN ADDITION TO 
painting many 
portraits of the 
most prominent 
members of the 
ancien régime, in- 
cluding several like 
this one of Louis 
XVI, Joseph- 
Siffréde Duplessis | 
(1725-1802) held the important 
position of director of the Musée de 
Versailles, from the end of the 
Revolution until his death. Duplessis 
rose to royal patronage from his 
bourgeois origins as the son of a 
surgeon-turned-painter. He depicted 
kings, popes, the aristocracy and othe! 
notable figures of his day, including 
Benjamin Franklin. See page 177. | 


THE Classically inspired 
form of this Louis XVI 
gilt-bronze clock is 
called “column and — 
urn.” It was drawn 
from the traditional 
form of marble or 
stone garden orna- 
ments that have deeply fluted 
columns supporting small covered 
urns topped by finials. The wreath 
surrounding the enameled porcelain 
face of the clock, and its stepped 
base, are also typical motifs of the 
Louis XVI period, when clocks were 


much in vogue. See page 178.0 | ‘od 
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Wolfschmidt Vodka. 
The spirit of the Czar lives on. 


— iu F 
It was the time of “War and 
Peace.’ “The Nutcracker 
Suite:’ Of Tolstoy and 
Dostoevsky. 

Yet in this age when 
legends lived, the Czar stood 
like a giant among men. 

He could bend an iron bar 
on his bare knee. Crush a 
silver ruble with his fist. He 
had a thirst for life like no 
other man alive. 

And his drink was the toast | 
of St. Petersburg. Genuine 
Vodka. 

Life has changed since 
the days of the Czar. Yet 
Wolfschmidt Genuine Vodka 
is still made here to the 
same supreme standards 
which elevated it to special 
appointment to his Majesty 
the Czar and the Imperial 
Romanov Court. 

' Wolfschmidt Genuine 
7 Vodka. The spirit of the 
, Or x-1m WVio mela F 
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Ka ae cy) gold: each hour of her day is marked by a diamond. His is simplici 
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Nee handsomely framing time in 18k gold. Both crafted by hand in Switzerland. Their Pragets become them. 





ETTORE nin ar la ee 
650 Fifth Avenue, New York, N.Y. 10019. 
Or 9465 Wilshire Blvd., Beverly Hills, Calif. 90212. 





In the Florida Keys 


Creating the Cool Contours of a Tropical Home 


INTERIOR DESIGN BY ROBERT HUTCHINSON 
PHOTOGRAPHY BY RUSSELL MAC MASTERS 


LIKE THE FINAL FLOURISH Of an artist’s 
signature, the Florida Keys decorate 
the United States with a thread of 
islands that dips into the Gulf of 
Mexico. At the tip of the strand is 
Key West—with the charm of the 
many cultures of the Caribbean, with 
its waves of stylish travelers and tran- 
sient artists, with echoes of the 
United States Navy, which once took 

advantage of its strategic location. 
Far from the mainland, Key West 
establishes an island atmosphere that 
marks its uniqueness. The very 
charm of that isolation, however, can 
nt perplexing difficulties for a 


| 





designer charged with the creation 
and construction of a home’s interior 
there. At the beginning, San Fran- 
cisco designer Robert Hutchinson re- 
ceived from the contractor a penciled 


Molded interior spaces lend freedom of 
form to San Francisco designer Robert 
Hutchinson’s plan for a four-story Key West 
beach home, with the three upper levels 
treated as potentially self-sufficient units. 
ABOVE: In the Entrance Hall, sculptural 
staircase balustrades emerging organically 
from the wall provide a niche for a Kalinga 
jar. RIGHT: A Fang tribal mask contemplates a 
Living Room, where undulating walls 
ingeniously metamorphose into built-in 
seating that can function as beds, and into 
tablelike ledges that hold lush plantings. 




















ABOVE: In a Dining Area, the vibrant colors of a Gregg Renfrow 
painting and of artist Lynn Shelton’s handpainted canvas upholstery 
fabric afford bold contrasts to blond wood appointments and light- 
hued firebrick flooring. riGHt: A gaggle of 19th-century Balinese 
geese roost amid Key West seaweed in a third-floor Dining Area 
niche. Nearby, a Baule mask ponders contemporary table lanterns. 
opposite: A trio of Chinese tomb rubbings lend serene exoticism to 
another Living Room, where a built-in sofa upholstered in Clarence 
House suede is flanked by urn-filled niches: At right is a painted 
essel from Mali, and at left, a 19th-century Italian water jar. A 
Chinese rug underscores the delicate form of a low table made from 
in early-19th-century Thai howdah and attendant Ashanti stool. 

















sketch of the floor plan of a town- 
house to be built by clients of his in 
Key West. From this rudimentary 
drawing he and the owners estab- 
lished several viable interior solu- 
tions, and when his schedule allowed 
for it—some five months later—Mr. 
Hutchinson traveled to Key West to 
spend two months in residence, to 
create the home the owners wanted. 

Any delusions the designer had of 
an ideal working situation on the 
balmy Key disappeared when he ar- 
rived to face his team of workers: 
lathers, plasterers, electricians, 
plumbers. None was familiar with 


the designer’s technique of con- 
structing molded spaces of concrete 
and plaster that shape and undulate 
throughout the structure. 

For the next two months Mr. 
Hutchinson taught the crew, through 
demonstration and determination, 
how to form and build the shapes he 
had conceived. By “running up and 
down those flights of stairs con- 
stantly,” he oversaw the entire con- 
struction. ‘At first they thought I was 
crazy. They had limited experience 
with contemporary design, but as the 
forms took shape they became curi- 
ous and interested in the plans. By 





the end of the project they were 
bringing their families and friends to 
see what they had worked on.” The 
building supplies and furnishings 
had to be ordered, delivered 
Miami, and trucked to Key West. 


Despite the delays, and another 
two months of work at the site, the 
completed project lived up to the 
expectations of the owners. They had 
worked with Mr. Hutchinson before, 
and there was already a mutual bond 
of respect and trust between them. 
They allowed him free rein in design- 
ing and furnishing the house. “‘It’s 
easy to work with people when there 


c 








is a free flow of communication,” 
says the designer, with appreciation. 
Living areas were needed to ac- 
commodate numerous guests, and 
the home is designed so that the 
three upper levels can be closed off to 
become fully functioning individual 
units. With only the stair core and 
exterior walls preordained, the de- 
signer carried out all these specifica- 
tions. Each upper level is complete 
with bedroom, living room and dining 
room, kitchen, bar and bath. To ac- 
commodate the maximum number of 
guests, seating units are upholstered 
mattresses and box springs that fit 
into indentations within the ledges. 
As the structural flow designates 
- living areas, it also leads the eye on an 
aesthetic tour of the interior space. 
- Textured with sand-and-trowel pat- 
terns, the surfaces suggest the granu- 
lar wavelike patterns found on the 
sandy beach outside. “The surface 
looks like watered moiré,” Mr. 
Hutchinson says. ‘As light hits these 
surfaces, there is a beautiful rippling 
that is a subtle kind of decoration. 
The forms create paths of light, and at 
night capture the flow, bathing the 
alcoves with luminous highlights.” 
Each level of the home differs in 
color scheme and mood. The second, 
for example, is alive with fiery colors 
painted on canvas fabrics. It is the 
area most often used for parties, and 
the bright colors heighten the spirit 





opposite: The coved ceiling of the third-floor 
Bedroom creates an intricate play of light 
and shadow, which is softly echoed by 
handpainted bedcoverings. A seated nude by 
San Francisco artist Paul Burger extends the 
atmospheric palette, and left unframed, 
contributes to the sense of spatial flow. 
ABOVE RIGHT: A Terrace at the water’s edge 
invites contemplation of an uninterrupted 
expanse of sea; hardy tropical vegetation 
alone punctuates the view. Folding chairs 
and grass matting rest on a surface of 
overscaled unglazed tiles from Cuba. 


Far from the mainland, 


Key West establishes an island atmosphere 


of the décor and of the guests. A 
paper hanging by Paul Burger and a 
sculptural painting of polyester res- 
ins by Gregg Renfrow are asymmetri- 
cal. The designer explains: ‘““When 
you are choosing art to go into a 
molded room, you shouldn’t select 
static pieces that just hang. The ones 
here flow on the walls and serve to 
make very exciting appointments.” 
In addition to magnificent views, 
the house takes advantage of another 
local phenomenon: the balmy trade- 
winds that sweep across the island at 
night. Mr. Hutchinson remembers 
them well. “As the day is ending in 


that marks its uniqueness. 





hot, blistering sun, the wind begins 
to blow in perfumed air. The house is 
banked at both ends by windows that 
invite the breeze. It is one of the 
nicest things on the island and one o 
the delights of Key West. 

“T had the pleasure of living in the 
house by myself for three weeks 
while finishing things up—cooking, 
sleeping, housekeeping. A designer 
doesn’t often have an opportunity to 
live in the houses he designs. I saw 
the merits of what we had done and 
saw the house function at firsthand. | 
was certainly very lucky.” 0 

—Cameron Curtis McKinley 
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London Chambers 


John Richardson's Flat in Albany 


PHOTOGRAPHY BY DERRY MOORE 





“T wanted to respect the traditions of 
Albany,” says art historian John Richardson 
of his chambers in that unique London 
mansion-cum-apartment complex. 

opposite: The Rope Walk serves long 
extensions of rooms built by Henry Holland 
in 1804, OPPOSITE ABOVE, AND ABOVE: 

The Drawing Room is richly appointed 

with an Italian Baroque mirror, 16th-century 
Flemish tapestry and Tibetan trumpets. 
Artworks include a Sir Joshua Reynolds 
portrait, and cartoons for stained glass, 

by Sir Edward Burne-Jones. 


ALBANY is undoubtedly one of Lon- 
don’s best addresses. It emerged from 
the blunders of Frederick, duke of 
York and Albany, who found, in 1802, 
that he had exceeded once too often 
the limits of his purse and the pa- 
tience of his father. Well and truly 
bankrupt, he put his Piccadilly man- 
sion up for sale. Speculative growth 
was just London’s style, and entrepre- 


neurs knew that this—a fine hand- 
some mansion designed by Sir 
William Chambers in a prime loca- 
tion and with a long garden on which 
to expand the building and the prof- 
its—was a good thing. Henry Holland 
designed sixty-two sets of chambers, 
and carefully selected gentlemen, 
bachelors and widowers only, were 
invited to buy. Profligate Frederick 
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was, as always, the first to put down 
his money, and Albany was a success. 

John Richardson’s chambers are 
today a unique reflection of Albany 
as it might have been then or at any 
time in its history. His rooms are the 
last to retain the original floor plan of 
Holland’s extensions, and even more 
true to the original character is the 
ack of any self-conscious “decora- 
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tion.” In Holland’s day a gentleman 
would simply have moved in and 
disposed his furniture and paintings 
in a comfortable and agreeable man- 
ner. Mr. Richardson’s chambers are 
of the same casual tradition. 

As an art historian, he has ac- 
quired and arranged his furniture 
and paintings with a great deal of 
knowledge and care. “These rooms 


ABOVE: An effective chiaroscuro arrangement 
in the Dining Room is composed of 
mezzotints by Thomas Frye, of the daughters 
of George III and their contemporaries, in , 
18th-century papier-maché frames, and 

a Regency marble bust and silver 
candelabrum. opposite: A double doorway 
leading into the Bedroom frames a view of 
the marble fireplace, ornamented with tiles 
by William de Morgan depicting heraldic 
beasts and surmounted by a Directoire 
mirror; the adjustable brass table, which 
gleams at right, is 19th-century English. 











are not decorated,” he explains. 
“They do not concentrate on any 
specific style or manner. Just things 
that I like and accumulate. I wanted 
to respect the traditions of Albany. If 
anything, I suppose it is a little 
atavistic. My father was a Victorian 
general and had rooms filled with big 
leather and mahogany chairs.” 

The English have a talent for 
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rooms that offer pleasant comfort 
without seeming to try too hard. The 
elements here are familiar: stacks of 
books on any horizontal surface; 
paintings and furniture collected by 
inclination; colors that appear to 
have softened with time. There is no 
question of fashion, and so the 
rooms are difficult to date. 

In 1841 Lord Macaulay, the histo- 


rian and essayist, lived in identical 
chambers and described them to a 
friend: “I have taken a very comfort- 
able suite of chambers in Albany, 
and I hope to lead, during some 
years, a sort of life particularly suited 
to my taste—a college life at the West 
End of London. I have an entrance 
hall, two sitting rooms, a bedroom, a 
kitchen, cellars and two rooms for 
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the servants—all for ninety guineas 
a year.” The price has changed, but 
there is little else that has. 

The seclusion of Albany has ap- 
pealed to many of England’s greatest 
men of letters, politics and the arts, 
and it would be a rare person who 
did not sense, if not the ghosts, at 
least the amiable presence of those 
who have paced its floors. Lord Byron 
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seemed to think it better to reside in 
the mansion itself, rather than in 
Holland’s extensions. In 1814 he 
wrote in his journal: “This night got 
into my new apartments spa- 
cious and room for my books and 
sabres.” Queen Alexandra often 
came to visit her old friend Sir Harry 
Keppel, “The Little Admiral.” His 
chambers were in the loft and as 


asove: Mr. Richardson’s French Empire bed 
stands in stylized certainty against fabric- 
camouflaged double doors in the Bedroom, 
which was transformed from a dining room 
during the Victorian era. The painting above 
the bed is by Castiglione; the print, 

inscribed to Mr. Richardson, is by Léger. 
opposite: In the Bath, converted from the 
original bedroom, a Victorian marble and 
mahogany tub and basin augment the 19th- 
century look. The painted panel, by José 
Maria Sert, hangs against wallpaper designed 
by Pugin for the rebuilt Houses of Parliament. 
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Albany has never had elevators, her 
visits were made more comfortable 
by an arrangement for taking her up 
in a coal hoist lined with baize. 
Servants were expressly forbidden 
to go through the mansion house or 
along the so-called Rope Walk be- 
tween the extensions. A sunken pas- 
sage was provided for them as they 
scurried along bringing oysters from 
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the restaurants in Piccadilly. Other 
comforts evidently found their way 
along this passage, for it was soon 
named “The Mistresses’ Walk.” Few 
deliveries, even fewer visitors, bother 
to conceal themselves these days, 
though the passage remains, ending 
at Mr. Richardson’s cellar door. If the 
prevailing mood of his chambers is 
slightly sober, that too is appropriate, 


since all of Henry Holland’s work 
bore a welcome stamp of discipline 
and simplicity after the excesses of 
Robert Adam. Horace Walpole’s 
comments on Holland’s design for 
Carlton House apply well to Albany 
and the way John Richardson lives: 
“You cannot call it magnificent; it is 
the taste and propriety that strike.” ( 

—Flizabeth Lambert 
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Penthouse Duplex | 


Overlooking the Magical Skyline of Manhattan 


INTERIOR DESIGN BY DOUGLAS BARNARD, ASID 
PHOTOGRAPHY BY PETER VITALE 





For the Living Room of an Olympic Tower penthouse, designer Douglas Barnard devised a polished 
contemporary environment of neutral tones, natural textures and light woods. ABOVE AND OPPOSITE BELOW: 
Copper, edging the furniture and the Hasi Hester wall upholstery, and paneling the alcove walls, provides a 
sleek unifying element. Paintings are by Issam El-Said; the small antique machine on the sofa ledge is a 
clockmaker’s lathe. Lamps and Chinese porcelain vases are from J. Robert Scott; carpet by Edward Fields. 
opposire ABove: Through floating window boxes of bird’s-eye elm, the New York skyline and two Middle 
Eastern archaeological alabaster carvings on transparent pedestals demonstrate their striking durability. 








IN RECENT YEARS one of the most so- 
phisticated additions to apartment 
living in Manhattan has been the 
Olympic Tower. There are newer res- 
idential buildings on the island, of 
course, but the cachet of the Olym- 
pic Tower remains—along with its 
almost unparalleled views of the 
New York skyline. High above the 
city, one newly decorated penthouse 
apartment enjoys the best of a stun- 
ning view, and to the west and south, 
looks toward the Empire State Build- 
ing, the World Trade Center and the 
Statue of Liberty, in the harbor. 

Surprisingly enough, this quintes- 
sentially Manhattan duplex is owned 
by a foreign businessman, and its 
interiors were designed by Douglas 
Barnard, whose offices are in Los 
Angeles. However, this combination 
of owner and designer is not as sur- 
prising as it may first appear, for New 
York is the most cosmopolitan of 
American cities. Mr. Barnard may 
also be considered one of the more 
well traveled of American designers. 
In the past four years he and Russell 
Barnard, his brother and partner, 
have logged over two million air 
miles in the interests of design proj- 
ects in almost every part of the world. 
Mr. Barnard has worked for home- 
owners in Europe and the Middle 
East, in South America and many 
parts of the United States. Paradox- 
ically enough, both brothers lament 
the fact that they have never had the 
opportunity to design a project in 
southern California itself. 

No doubt the opportunity will one 
day come, but for the present, Mr. 
Barnard is content with the projects 
that have carried him to Paris and 
Kuwait—and New York. With the 
experience he and his brother have 
had in working on complicated logis- 
tical problems far from their home 
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base, and with their reputation for 
careful organization and attention to 
detail, it was almost inevitable for the 
owner of the Olympic Tower pent- 
house duplex to choose them. 

The top floor of the duplex, the 
designer explains, is often used for 
informal business meetings, while 
the lower floor encompasses the liv- 
ing areas. ‘“Yet there was to be no 
rigid demarcation,” says Mr. Bar- 
nard. “It is, after all, a home, and the 
important thing was to provide a 
feeling of comfort and relaxation. So 
we kept the background and the col- 
oration as neutral as possible.” 

The duplex, however, is a long way 
from being bland, and the lower- 
floor living quarters in particular em- 
phasize the owner’s background. 
There is a subtle Islamic flavoring 
throughout, and even the wooden 
flooring and the carpets are designed 
with a stylized Arabian star motif. 
Indeed, along one expanse of glass 
wall are cabinets displaying antique 
Arabian swords with bone and silver 
handles. Other cabinets display ala- 
baster busts discovered during an 
archaeological excavation in Yemen, 
and dating back to 200 B.c. Like most 
of the furniture in the apartment, the 
cabinets were designed by Douglas 
Barnard. He chose to arrange them 
on the window wall, in order to take 
advantage of the natural lighting to 
show the antiquities to their best 
advantage. Indeed, such use of the 
architectural aspects of the apart- 
ment itself is the key to his design. 

Though the living area employs 
rich and eclectic materials such as 
cotton and wool and suede, brass and 
wood and horn, great care has been 
taken in making use of the tech- 
nological and architectural features 
Another view of the Living Room focuses on 
a light-warmed corner for cocktails and 
conversation, which converts—with 
electronic precision—to a dining area. A 
traversing screen can bisect the room, 
separating this space from the main living 
area while dining preparations are 
unobtrusively under way; the table, of 
Carpathian elm and copper, can be raised to 
dining height. Plexiglass chairs wrapped in 
suede, and subtly textured banquettes, 


provide commodious seating. Upholstered 
vertical blinds are by LouverDrape. 
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PRECEDING PAGES: The bed, with headboard cabinet of olive ash burl, occupies the center of the 
Master Bedroom, taking full advantage of the view; a control panel adjusts bed, television, sound 
system and LouverDrape vertical blinds. The geometrically patterned handwoven bedcovering and 
Edward Fields carpeting blend with pale Kirk-Brummel wall upholstery. Painting by Jafar Islah. 
apove: The adjacent Master Bath features amenities such as a whirlpool spa, sauna, wet bar and 
television set. opposite: The miracle of Manhattan at dusk is in itself a justifiable raison d’étre. 


of the apartment. There are many 
electronic controls, for windows and 
movable walls, sound systems and 
lighting, and these have been cleverly 
hidden. ‘‘We have two main design 
goals,” says Douglas Barnard. ‘‘We 
have a passion for detailing of all 
kinds, and our main goal is always to 
provide comfort and convenience for 


the homeowner. So an electronic 


witch becomes every bit as impor- 


tant as a display cabinet or chair.” 
Since the owner of the apartment 
is in the habit of entertaining groups 
that range from a few people to many 
guests, seating and dining arrange- 
ments had to be extremely flexible. 
For example, many of the coffee 
tables can be raised electronically to 
provide full dining areas, and all 
seating areas—from the most inti- 
mate to the most expansive—have 


been designed to take advantage of 
the spectacular view of Manhattan. 
The master bedroom itself is an 
excellent example of the design ap- 
proach undertaken by Douglas Bar- 
nard. Centering the bed in the 
middle of the room has created an 
easy flow of space, while allowing the 
maximum view possible through the 
apartment’s floor-to-ceiling win- 
dows. Yet there are many warm and 
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intimate’touches: a Matisse painting, 
an extensive use of gray and beige, 
and ash cabinets topped with whale- 
bone and ebony and chrome lamps. 

“T suppose that basically we think 
of ourselves as problem solvers,” the 
designer explains. ‘“The problems 
naturally vary from client to client, 
and most of them in the long run 
involve aesthetics. There are innu- 
merable variations to interior design, 


... looking toward the 
Empire State Building, the World Trade Center and 
the Statue of Liberty. 


of course, but the basic problem is 
the same: to create the most comfort- 
able and convenient environment 
possible. And to give the owner what 
he or she wants. I’m really afraid that 
there are designers who are carried 
away with their own ideas and who 
forget that they are not the ones who 
are going to be living in the space.” 

This is an error that Douglas Bar- 
nard has not made in his arrange- 





ment of the Olympic Tower duplex 
He has taken every advantage of the 
building itself and the splendid view 
from the top, and he has not lost 
sight of the needs and wishes of the 
apartment’s owner. It is an approach 
that he and his partner continue to 
take to all parts of the world, and one 
day, they hope, will be able to take to 
their own southern California. 0 
—Gerrold Turnbull 
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Antiques: Floral Marquetry 


Elaborations from the European Past 


TEXT BY SIR FRANCIS WATSON 
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A. J. ROUBO, an eighteenth-century French ébéniste, poet- 
ically defined marquetry as ‘painting with woods.” Flow- 
ing floral designs embellish furniture, and a closer look 
reveals that each flower, each leaf and each stem has been 
very carefully cut out of various woods. These are inset 
flush with the surface so as to form a style of mosaic. The 
word marquetry entered the English language in the six- 
teenth century and derives from an old French word 
meaning “‘to variegate.”” Even though inlaid decoration 
existed thousands of years ago in Egypt, under King 
Tutankhamen’s rule, elaborate marquetry could be ac- 
complished only after great technical advances were 
made. The earliest European furniture was made of thick 
wooden planks, generally of oak. Decoration was pro- 
duced by carving a pattern on the surface. The first 
attempts to variegate the surface were crude. A simple 
geometrical pattern was routed from the surface with a 
chisel, and the hollow area fitted with a piece of wood of 
contrasting hue. The resulting pattern was coarse. No 
chisel could carve out the complex shapes of flowers and 
leaves with which the English chest of drawers is inlaid, 
nor the twisting trails and ribbon bows of the tabletop 
made at Antwerp around 1670. Still less could any chisel 
achieve the delicate patterns described by the thin scrolls 
entwined among the flowers and leaves on the elegant 


LEFT AND ABOVE: J able, in the manner of Leonardo van der Vinne, early 
18th century. Flanders; 29” high x 38%” wide. A melange of fruit- 
woods and colored ivories in gardenlike profusion embellish the 
tortoiseshell surface of this rare work of marquetry. Aveline & Cie, Paris. 


aS re ad a ae od Cd od ho ad EK ld 


ms 
~ 


RS ie Ai PEE rey 


Sabre 


A.J. Roubo, French ébéniste, 
poetically defined marquetry as 
“painting with woods.” 
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LEFT AND ABOVE: Commode, after 
a design by André-Charles 
Boulle, period of Louis XIV, 
1643-1715. France; 31%” high 
x 53¥2’" wide. In Boulle’s early 
style, this ebony commode is 
graced with mountings of 
chased bronze-doré. Aveline & 
Cie, Paris. opposite: Bureau 
Cabinet, circa 1730. Southwest 
Germany; 76%” high x 53” 
wide. Arabesques of inlay, in the 
style of designer Jean Bérain, 
complement the symphonic 
tones of walnut that distinguish 
this bold form of cabinetry. 
Bernheimer Mtinchen, Munich. 











RIGHT AND ABOVE: Commode, period of 
Louis XIV, circa 1700. France; 33% 
high x 47%" wide. During le grand 
siecle of opulence, gifted craftsmen 


created such sumptuous furnishings 


as this imposing curvilinear piece 
patterned with leafy scroll and flora! 
inlay of rosewood, sycamore and 
ebony. Jacques Perrin, Paris 
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bureau-secrétaire made in southwest Germany around 1730. 
And the saws available to early furniture makers were far 
too unrefined to cut around the delicate outlines of the 
petals of a rose, or the serrated edges of its leaves. 

A variety of technical and material advances had to 
evolve before such elaborate marquetry could be created. 
The most important technical advance was the invention 
of the “donkey.” This enabled the craftsman, seated 
astride a type of bench, to operate a saw closely resem- 
bling the modern fretsaw, by a treadle worked with one 
foot. Thus his hands were left free to move the thin 
lamination of wood so that the saw could follow the 
outlines of a flower or a leaf. These designs were drawn on 
the surface of the wood, or an engraving was pasted to the 
wood and washed off after the design had been cut. 

Careful examination will show that some serious at- 
tempt has been made to match the colors of the woods to 
the different colors of the leaves and flowers. Most 
European woods are of various shades of brown or yellow. 
The more highly colored woods come chiefly from the 
East and West Indies, tropical Africa and Brazil: red 


mahogany, orange cashew, pink palisander, rosewood, 
black ebony, and so on. The “difficult’” colors were blue 
and green. They were generally provided by staining 
whitish woods with chemicals. Additional colors were 
applied to white ivory, as on the English secretary or the top 
of the Dutch table by van der Vinne, where the rich brown 
of tortoiseshell is also used to further extend the range of 
colors. Roubo informs us that in his day French marquetry 
makers had more than fifty hues at their disposal. 

The creation of elaborate floral marquetry depended on 
access to a market where these exotic woods could be 
purchased. In the seventeenth century, when such 
marquetry first appeared, Holland was the foremost Euro- 
pean trading nation. Dutch ships sailed the oceans liter- 
ally from China to Peru and often brought such tropical 
woods back as ballast, for ebony and mahogany were 
suitably heavy. The chief markets where such rare woods 
could be acquired were Antwerp and, later, Amsterdam; it 
was to these seaports that the English and French 
ébénistes came to buy woods for marquetry pieces. 

The great trading port of Antwerp had long been famed 
for its luxurious cabinetmaking. It was there that floral 
marquetry was first practiced on a large scale and intro- 
duced into both France and England. The tabletop that 
is attributed to van der Vinne is an early (but by no 
means the earliest) instance of the Dutch love of floral 
marquetry. The Dutch, at this period, were great lovers of 
flowers, and Dutch flower paintings survive from this time 
in enormous numbers. Flowers were even then of impor- 
tance to the Dutch economy, as witness the “‘tulipomania,” 
which swept over Holland in mid-seventeenth century. 

When the Hollander William III became king of 
England, in 1689, many Dutch craftsmen followed him 
to London. The best-known maker of English marquetry 
furniture of the time, who worked frequently for King 
William, was named Garrett Johnson—the anglicized 
form of his Dutch name, Gerreit Jensen. In his William 
and Mary secretary, the allover marquetry of leaves 
and flowers is very much in the manner of contemporary 
Dutch furniture. The large circle of flowers in the cen- 
ter of the drop-flap is reminiscent of those gaily colored 
wreaths with which Dutch painters like the younger 
Breugel encircled paintings of the Madonna. 

When Louis XIV began to build and furnish Versailles, 
he sent for a number of Dutch master craftsmen to teach 
their skills to French furniture makers. The first great 
French ébéniste was André-Charles Boulle, the most 
famous furniture maker of his day. Schooled as a painter, 
he established himself as a maker of marquetry by 
veneering his cabinets and cupboards with floral designs, 
in the Dutch manner. He later turned to the veneers 
of metal and tortoiseshell associated with his name 
today, and which, too, had been developed in Holland. 
The Louis XIV commode with rounded ends and de- 
tached columns is after a design by Boulle and is 
very much in the style of his earlier manner. 


continued on page 186 


ARCHITECTURAL DIGEST Visits: 
Giancarlo Giannini 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 
TEXT BY ADRIAN COOK 
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“TF YOU RE LOOKING FOR a ‘key’ to this 
apartment,” Giancarlo Giannini says, 
as he contemplates his spacious sun- 
filled penthouse in Rome’s Parioli 
district, ““you should bear one thing 
in mind. Ever since I can remember, 
I’ve had a natural instinct for working 
with wood. I love it—the feel, the 
grain, even the glue. If I hadn’t sud- 
denly been stagestruck in my late 
teens I guess I’d have stayed on in La 
Spezia and become a carpenter. La 
Spezia is such a beautiful spot—right 
on the sea, below the marble moun- 
tains of Carrara. But life there isn’t 
exciting, and at twenty I felt I had a 


future as an actor. So the only thing to 
do was to pack and come to Rome.” 
Fortunately, even as a youth Signor 
Giannini was endowed not only with 
fine natural talent and compelling 
handsomeness, but also with a dedi- 
cated, even dogged, seriousness in 
any tasks he undertook. All of this 
led him quite soon to the leading role 
and national acclaim in Franco 


Zeffirelli’s stage production of Romeo 
and Juliet. More plays followed, and 
then films. Italian audiences had dis- 
covered and adopted their ‘“young 
romantic hero.” Next, the actor cast 
his romantic image aside to create 


the comic character roles that made 
the critics compare him glowingly 
with Chaplin. Giannini’s interna- 
tional stardom in recent years has 
emerged primarily from the verve 


opposite: A photograph of actor Giancarlo 
Giannini, taken by his 11-year-old son, 
Lorenzo, records the captivating Italian’s 
inimitable tragicomic expressiveness. BELOW: 
The Living Room of his 1930s penthouse 
apartment in Rome’s Parioli area expresses 
Signor Giannini’s profound appreciation of 
seductively simple materials: The sofa is 
covered in textured Indian silk; the 
handwoven rug is of nubby wool; and the 
table combines warm rosewood with dark 
iroko. A Tiffany lamp and a Miro graphic 
brighten the earth-toned palette. 
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and consummate subtlety he has 
brought to the popular grotesques of 
film director Lina Wertmiller. 

One clear reason for Giannini’s 
success is his love of thoroughly 
grasping whatever interests him—no 
matter how complex or difficult—and 
not letting go until he is satisfied. 
This trait is indeed apparent in the 
apartment he has created. Overlook- 
ing the trees of the Borghese Gar- 
dens, with Saint Peter’s Basilica and 
the great Roman monuments in the 
background, it is in an older build- 
ing that, to many, would not be very 
appealing at all at the outset. 
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“Most people don’t have much 
patience for dwellings built in the 
thirties,” he says. “But this one was 
almost precisely what I was looking 
for. And I loved the view. Naturally I 
fell immediately for the fine parquet 
floors and the walnut doors framed 
in ebony. At the start, I wanted to 
redo the whole place myself. Of 
course, it didn’t take me long to 
realize that this was impractical. 

Signor Giannini asked the Roman 
firm of Ascarelli, Macciocchi, Nic- 
olao & Parisio to see to the technical 
structure and generally to open the 
house to the broad terraced exterior. 


























“But there was one thing | did insist 
on,” he says: “No decoration! What | 
wanted was structure. And I was 
determined to choose all the furni- 
ture and fittings by myself.” 

That, at least, was the plan. But in 





opposite: The actor’s passion for fine 
woodwork finds expression in the slatwork 
shelves constructed to house his collection of 
pre-Columbian pottery. OPPOSITE BELOW: 
Walnut parquet flooring outlined in ebony, 
and a rosewood and iroko bookcase and work 
table, contribute to the medley of woods in 
the Study. ricut: Paneling and beams of oak 
warm the spare simplicity of the Bath. BELow: 
Framed canvas panels on the ceiling and an 
18th-century painted sliding panel infuse the 
Bedroom with an Oriental purity. 
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the end, even this highly energetic 
individual could not handle the job 
of creating a very personal house 
after a long day in front of the cam- 
eras. So the architects did much more 
work than was originally intended, 
and eventually the project became 
very much a sustained joint venture. 

The main redesigning lay in 
throwing open a series of tight box- 
like rooms to create a pleasing flow 
leading to the terrace. Structural ele- 
ments were often something of a 
puzzle to assemble. Woodwork, 
ranging from hiroko strips especially 
imported from Japan for the entrance 
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hall, to the interlocking oak beams 
and panels, is intricately conceived. 
“T really loved this part,” says Gian- 
nini. ““We needed highly skilled 
craftsmen, and they were just my sort 
of people; we were friends from the 
start. It meant that even if I kept a 
close eye on every phase of the oper- 
ations, we still got along fine.” 

The main impression of this com- 
fortable residence is of a workshop. 
Walls are lined with scripts, refer- 
ence books about the cinema, librar- 
ies of sound tapes, video tapes, old 
films, new films, Giannini films. 

In the dining room, there is a feel- 
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ing that work occupies the table, and 
that formal meals will be few. The 
lived-in style of the adjacent kitchen 
seems to prove it. “Sometimes I don’t 
have dinner until the early hours of 
the morning,” Giannini says. “I’m 
often working with a group of 





LEFT: A rosewood staircase with multicolored 
risers creates a lively ascent to a guest 
apartment above. BeLow: Emilio Gentilini’s 
handpainted flags lend bright geometry to a 
Terrace adjoining the guest apartment. 
opposite: A graceful wooden framework 
divides a larger Terrace into distinct areas, 
one for alfresco dining and another for 
sunbathing. Light-hued canvas repeats the 
clarity of sleek tilework expanses. 

















friends, so I had the kitchen designed 
to seat three or four people comfort- 
ably while I fix the meal. It helps me 
relax, and we can all continue talking.” 

It is not surprising that Giannini 
and his architects have found space 
for a woodworking room—for Gian- 
carlo the carpenter. There is a dark- 
room as well, where Giancarlo the 
photographer makes his own prints. 

“You see, I’m a technician at 
heart,” the actor observes, smiling. 
“If I’ve made headway as an actor it’s 
probably because I’ve always had a 
critical interest in the mechanisms.” 
In the living area, a specially built 


“This apartment 
was almost precisely 
what I was looking for. 
And I loved the view. 


— Giancarlo Giannini 


, 





table is laden with apparatus: tape 
recorders, television, speakers and so 
forth. A movie screen descends from 
a ceiling beam. Home after a day’s 
shooting, the actor seems to enter a 
new yet still concentrated phase. 
Giannini is tough with himself. 

In this dauntless spirit, he and his 
architect collaborators have created a 
fine example of individualized func- 
tionalism at its best, with the ener- 
getic owner's wishes establishing a 
tight control. As Evaristo Nicolao 
puts it, “The relationship was dialec- 
tical.” And so is the design—and so, 
too, is Giancarlo Giannini. 0 
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Free Rein to Fantasy 


Luther Greene s Imaginative Subterranean Apartment 


PHOTOGRAPHY BY HORST 
TEXT BY VALENTINE LAWFORD 


“WRITE Whatever you want to about 
it,” says Luther Greene of his base- 
ment apartment on Manhattan’s East 
Side, “as long as you don’t call it 
‘eclectic.’ | hate that word almost as 
much as | hate articles with mistakes.” 

Clearly, care must be taken in dis- 
cussing this theatrical director and 
producer of the 1930s and 1940s, 


Landscape architect Luther Greene has 
plumbed the depths of fantasy for his 
unorthodox New York residence—a 
basement apartment/studio he wittily calls 
Villa Subterranea. LEFT AND ABOVE: The Living 
Room is a cornucopia of blue and white, 
with Chinese, Delft and English ceramics 
adorning every surface. Walls upholstered in 
Brunschwig & Fils linen provide a neutral 
foil for a display of plates, while a Jacobean 
mantel, arrayed with jars and vases, frames a 
17th-century Delft tile picture in aubergine. 





turned landscape architect and gar- 
den designer in the 1950s. Mer- 
cifully, Mr. Greene, who can be 
genial as well as caustic, is informa- 
tive about his unusual apartment. 

“Tl took this place about twenty 
years ago, because I wanted some- 
place to live in—and work in, too. 
Before that I had an apartment and 
an office and a workroom, and I was 
paying rent everywhere. When | first 
brought friends to see this new ac- 
quisition, they looked in and fled! 
Not only was it entirely under- 
ground, it had formerly been inhab- 
ited by the superintendent of the 
building; the front door was broken 
down and the interior was open for 
passersby to peer down into from the 
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...a Shell grotto quite 
worthy of eighteenth-century Bayreuth or 


nineteenth-century Bavaria. 


street. Now that I have remodeled it, 
added to it a bit and filled it with my 
possessions, friends don’t seem to 
object at all. Privately, I call it the 
Villa Subterranea—on good days. On 
bad days | call it the longest sub- 
merged trailer in the world.” 

The street front of the Villa Subter- 
ranea, designed by Mr. Greene some 
fifteen years ago, is a white-latticed 
domed kiosk—almost a miniature 
pavilion—startlingly out of keeping 
with the impersonal facade of the 
apartment house above. ‘“The wood- 
en lattice is a violation today,” he 
says, “so I am working on a new 
design with scrolls and flowers of 
ironwork to take its place.’” More 
startling is the discovery that the 
immediate interior of the apartment 
is filled with the sound of water. 
Indeed, water falls from a jet hidden 
among climbing plants under the 
lattice, cascades beside a green-car- 
peted staircase lined with flowering 
plants and flows away under a stone 
causeway that must be crossed in 
order to reach the living room. 

“In all the gardens I have worked 
on,” the self-described exterior de- 
signer explains, “I have left a trail of 
water behind: streams, pools and 
fountains. Since I don’t have a garden 
of my own, | like to enjoy the sound 
and sight of water when I am here.” 

In the bedroom, a wide window 
with large panes framed in bamboo— 


If under ground, why not under sea? A 
particular fondness for the sight and sounds 
of water led the designer to invent a Grotto 
Dining Room worthy of Neptune and his 
naiads. A footbridge across a pool begins the 
journey into the realm of pure imagination. 
Shells garnered the world over have been 
wrought into strange and wondrous forms: 
arches and columns, birds and flowers, and 
the piéce de résistance—a mosaic floor 
created by Ruth Ross and Michael Sturm. 
Further proof of marine bounty is the base 
of the glass-topped dining table: a tree trunk 
encrusted with shells and hidden lights. 


but perforce with no view of sky— 
looks out at a wall down which a 
sheet of water descends from an un- 
seen tank fifteen feet above. The 
water splashes onto a beach of 
pebbles, which, in order to create an 
illusion of the outdoors indoors, is 
continued on a part of the floor in- 
side. Beyond the bedroom a narrow 
passage that could easily be taken for 
a cleft in the rocks leads into a 
broader passage that dramatically 
gives access to the apartment's ulti- 
mate achievement in the way of wa- 
terworks: a shell grotto quite worthy 
of eighteenth-century Bayreuth or 
nineteenth-century Bavaria. 

If this unusual apartment sounds 
theatrical rather than practical, the 
truth is quite the contrary. Luther 
Greene finds that his succession of 
“about five rooms’’—120 feet long in 
all, but only 20 feet wide through- 
out—suits his needs well. It may seem 
odd that one who loves to work 
professionally in the open air should 
choose to live below ground. A 
friend’s attempt at a possible expla- 
nation of the paradox is that for 
Luther Greene—as for Oryctolagus 
cuniculus, the European rabbit—it 
must be a nice change. After spend- 
ing so much time in other people’s 
gardens, he can come home to his 
own burrow. Certainly this particular 
burrow conforms to the owner’s dic- 
tum that ‘one’s house should be a 
scrapbook of one’s life.” 

Thanks in part to a wall of mirror 
the living room, containing his large 
collection of Chinese and Delft and 
English blue and white pieces, is not 
only treasure-filled but the reverse of 
claustrophobic. In the adjacent study 
he can create his designs at ease, ona 
long seventeenth-century American 
pine table—overlooked by the View of 
Harper's Ferry, by the American Ro- 
mantic painter Thomas Chambers, 
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inherited by Mr. Greene from his 
Virginian grandmother; shelves full 
of gardening books; and photo- 
graphs of some of the gardens he has 
designed in the past. The broader 
passage beyond provides space for 
other memorabilia—notably Dali’s 
1942 design of the letters of Luther 
Greene’s name in the form of naked 
figures, which Mr. Greene uses on 
cards and letterheads and has re- 
produced in silver as a door knocker. 

Even the grotto proves to be not 
simply a self-indulgent exercise in 
the art of the improbable. It serves as 
a dining room, an area essential for 
anyone like Luther Greene, who is a 
talented cook and enjoys giving par- 


tert: In the deep-hued Bedroom, Eugene 
Berman’s painting entitled Imaginary View of 
Rome lyrically echoes the love of fantasy 
evident in the décor, while Peppe Mendoza’s 
portrait of a guinea fowl reflects a fondness for 
keen scientific observation. aBove: A grouping 
of small objects in the Bedroom quietly 
reiterates the grotto’s seashell motif, but the 
highlight is a silver seated figure in the form of 
an L. It is based on a 1942 Salvador Dali 
drawing, in which the Surrealist devised an 
amusing figural interpretation of the 

letters of Luther Greene’s name. 





ties for his friends. “Sometimes I 
have had as many as seventy-five 
dinner guests here,” he says, “and all 
were seated.” At the far end of the 
grotto/dining room a multiple foun- 
tain designed by Christopher Hewat— 
in Mr. Greene’s words, ‘’a master of 
waterworks and a great maker of 
stone things” —falls through six dif- 
ferent cascades into a pool in the 
floor, lined with black stones from 
Japan. Virtually everything else in 
the entire room, whether walls or 
arches or columns or urns, is either 
made of shells or is shell encrusted. 

But undeniably the most remark- 
able of all the features of the room 
today is its shell mosaic floor, the 
inspiration for which came to Luther 
Greene less than two years ago dur- 
ing a visit to Venice. ‘When I re- 
turned to New York early in 1978 I 
asked Ruth Ross if she could re- 
produce in shell certain elements of 
the pattern of the stone mosaic floor 
in Saint Mark’s. She said she thought 
she could, and since April of this 
year—thanks to her and her associate 


continued on page 188 
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Design Aloft 


The Compelling Challenge of an Aircraft Interior 


INTERIOR DESIGN BY JOSEPH BRASWELL AND WARD WILLOUGHBY, ASID 
PHOTOGRAPHY BY BUD SHANNON 


for aGrumman Gulfstream II jet, designers Joseph Braswell and Ward Willoughby devised a disciplined interior at 
ice functional and luxe. asove: Gleaming bulkhead screens in mirror and solar bronze plexiglass, with metal 
trips that radiate like the sun’s rays, organize and reflect the controlled space. The Forward Cabin introduces a 
ubtle color harmony, with Clarence House wool banquette upholstery and leather chair borders, and carpeting 
Patterson, Flynn & Martin. opposite: The sleek configuration of the private plane enhances an airport runway. 

















“LIMITATIONS are an asset,” says New 
York interior designér Joseph Bras- 
well, “and a good designer should 
turn an unusual project into a learn- 
ing experience.” In this case, the “un- 
usual project’’ was the outfitting of a 
private jet, and the apt and consid- 
ered solution was indeed a lesson in 
turning a limitation into a rewarding 
personal experience. Both Mr. Bras- 
well and his partner, Ward Wil- 
loughby, have reputations for com- 
bining a sense of luxury with an 
eminently practical approach to inte- 
rior design, while flourishing profes- 
sionally in a world that has become 
enamored of miniaturization. 

A private jet is at once an exotic 
and a very matter-of-fact assign- 
ment. Especially in this case. The 
clients, based in Switzerland, wanted 
an aircraft that could be used for 
both business and pleasure, and they 
required an interior that fulfilled the 
basic corporate function—while re- 
taining an intimate sparkle and deli- 
cacy. The proportions the design 
team had to work with seem almost 
impossibly constrained: A mere six 
feet of space is available from floor to 


bulkhead, while the length of thirty- 
four feet and width of nine feet are 
hardly expansive dimensions either. 
Yet the result is never claustrophobic, 
but rather, paradoxically spacious. 
How was this accomplished? 

“I think I began by conjuring up all 
my favorite concentrated spaces— 
like the interior of a Rolls-Royce, for 
example,’ says Ward Willoughby, 
who by his very appearance suggests 
Edwardian refinement. He is enthusi- 
astic about the classic burnish of 
early motor cars, the pleasurable 
mixture of simplicity and quality 
found in fin-de-siécle Pullman cars. 
“Designing for a small space is most 
effective when you deliberately limit 
the materials used, the colors—and 
even the amount of ‘incident’ you 
choose to employ. In addition, air- 
planes are bound by very strict rules 
in terms of fabric and safety of mate- 
rials. There is also the problem of 
weight. So we found ourselves hav- 
ing to observe many boundaries, a 
restriction that became exhilarating 
as we discovered more and more 
about the technology of aircraft en- 
gineering and aircraft design.” 





When the two designers began 
work, they started with an elegant 
shell. The Grumman Gulfstream II, of 
course, had the formidable and com- 
plex control panels of the cockpit 
already in place—in themselves out- 
standing pieces of industrial design. 
The challenge was to make the rest of 
the plane quite as reassuring and 
serene. Perhaps the most important 
design decision came early. And it 
took the form of a relatively simple 
device, which nonetheless serves to 
unify the entire cabin, while giving 
the plane a sense of spaciousness. 

“TI was inspired by the rays of the 
setting sun, appropriately enough,” 
says Mr. Willoughby, ‘‘and I de- 
signed what are actually almost the 
ater devices.” Three screens are 
placed at intervals down the length of 
the cabin. The ones at either end are 
of mirror with a sun-ray motif of 
bronze alloy. The central screen uses 
the same motif, but in solar bronze 
plexiglass, making it translucent. The 
result is that from any seat in the 
plane it is possible to see at least two 
of the screens, superimposed one 
upon the other. The effect is both 
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“Designing for a small space 
is most effective when you deliberately 
limit the materials used.” 


ABOVE: Flexibility is a keynote of the Main Cabin, where hinged tables change dimension, a cassette television 
pivots and lowers into its base, and a leather-covered jump seat retracts, becoming part of the olive ash burl storage 
cabinetry. opposite asove: The restrained yet luxurious detailing includes silk curtain panels and wool flannel 
upholstery. oprosrre: The view from the compact and efficient Galley, outfitted with adroitly designed cabinetry, 
ncludes the streamlined and seemingly spacious cabin interior as well as a glimpse of the cockpit controls. 

















theatrical and subtle. The sun rays 
appear to push away the ceiling, so 
lightening the proportions, while the 
fanlike effect of their shape serves to 
add a quality of complexity and de- 
sign to an otherwise neutral plan. 

“We had the Rolls-Royce analogy 
in mind when we chose limousine 
cloth for the seating, and lacquered 
cane for certain accessories,” ex- 
plains Mr. Braswell. The rigorous 
paring down of materials is done on 
purpose. A single wood, olive ash 
burl, was specified for all eating and 
working surfaces in the cabin, while 
all colors are similarly muted. ‘“We 
had to think of this as a public space, 
because many business conferences 
are held on board. It is another of the 
reasons why we tried to be universal 
in our choice of motifs. So when we 
had the carpet woven, we designed a 
modernized version of a traditional 
Chinese fretwork pattern.” 

“What I keep coming back to,” 
says Mr. Willoughby, “is how much 
we learned about other forms of inte- 
rior design. I think we've always had 
a reputation as designers who aren't 
afraid to let the electrical outlets 
show, so to speak, but here was a real 
opportunity to plan a space that hon- 
estly and cleanly dealt with being 
comfortable in a modern machine. 
One always returns to the old verities 
in the end, and it is really so obvious. 
What is done with a space has to 
correspond to its function. We were 
designing an interior that had to be 
practical, calming and neutral—with- 
out being bland. Need I say that the 
final effect was the most difficult to 
achieve? We were helped enormous- 
ly by Page Gulfstream, the outfitting 
firm that did much of the problem- 
solving. We had to take a fresh look 
at lighting, at storage, at a lot of ideas 
of miniaturization. It really clears 
your mind when you know that you 
have to design and construct a table 
that can fold up for takeoff!” 

Together, Joseph Braswell and 
Ward Willoughby have met all the 
technological challenges, creating an 
interior that is a lesson in concentra- 
tion, both mental and physical. 0 

—Peter Carlsen 
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‘7 rHInk doing houses is a disease,” 
says Katherine Abercrombie. “Once 
you begin, there is no stopping, no 
Be cure.” She is speaking seriously, but 
with a degree of humor, as she sur- 
veys the colorful yet serene environ- 
ment she and her husband, Stewart, 
have created at Constantia—one of the 
most charming of all the large estates 
in Montecito, California. 





“Doing it yourself” many times 
‘ has negative connotations in the de- 
Ve sign world, with implications of ama- 
teurism. But Mrs. Abercrombie gives 


or a 


Refurbishing their Montecito estate, 
a Constantia, proved a collaborative adventure 
for Mr. and Mrs. Stewart Abercrombie. 

Lert: A mountainous background dramatizes 
the cultivated formality of a garden with a 
jewellike reflecting pool. ror: Constantia’s bell- 
shaped gable and graceful scrollwork recall 
Dutch Colonial design. asove: An Aubusson 

~ i - rug and orchids from Mr. Abercrombie’s 
greenhouse enliven the Entrance Hall. 
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PRECEDING PAGES AND opposite: Bright-hued 
walls, a beamed ceiling and oak flooring 
create an inviting backdrop for two seating 
arrangements in the spacious Living Room. 
At one end, near the fireplace, pillow-laden 
sofas flank a glass-topped table surmounted 
by a polyehromed santo and Waterford 
crystal. At the other end, pre-Columbian 
sculptures and an Oriental ancestral portrait 
survey a grouping of commodious armchairs 
upholstered in Scalamandré silk. The 
collecfion of whimsical grisailles, signed 
Sauvage, instill a unifying element. aBove: 
Candlelight and a fire on the raised hearth 
are the sole sources of nighttime 
illumination in the Dining Room. Faux- 
marbre woodwork and a marble fireplace 
surround provide a transitional tone 
between pastel silk wallcovering 

and draperies, and the aged wood of 
authentic Renaissance curule chairs. 


new meaning to design by oneself for 
oneself. She has had a long-standing 
interest in interior design, and excel- 
lent technical training. Before going 
to Purdue University as an engineer- 
ing student, she went to New York to 
work with Dorothy Draper, and dur- 
ing World War II the United States 
government employed her to design 
interior spaces for ships. She has 
owned many fine houses before Con- 
stantia, a few of them in Cuernavaca, 
Mexico. In the houses in Cuernavaca 
she acted entirely as her own archi- 
tect and interior designer. 

Although Katherine Abercrombie 





is thus no stranger to refurbishing 
large homes, Stewart Abercrombie 
was a total innocent. A former cattle 
rancher, he had never before experi- 
enced the joys and agonies of carpen 
try, upholstering walls, wallpapering 
and painting. His initiation was al- 
most dictated by his wife’s desire to 
have things done as she envisioned 
them: ‘Somehow, other people don’t 
really seem to fulfill what you 
want to express. Their expression, of 
course, is often their own. But I think 
that anyone who walks into this 
house knows that it is ours.” 

When the Abercrombies first saw 
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the Dutch Colonial estate, designed 
by Ambrose Cramer in 1930, their 
reactions were mixed. They were 
taken with the beauty and seclusion 
of the setting, but surprised at the 
amount of work and restoration 
needed. Katherine Abercrombie has 
a great love for Spanish and Italian 
architecture and had hoped to find a 
house in one of these styles. “I told 
Stewart I wouldn’t know what to do 
with Constantia. I wanted him to give 
me permission to cut off the top floor, 
and then I thought we could buy it. 
He agreed. I was going to make it an 
Italian house, which is really what I 
was looking for. Fortunately, I love 
the exterior now.” Her husband was 
skeptical but open-minded. He saw 
great possibilities in improving and 
bringing back to life the original 
landscaping by Lockwood de Forrest. 
On the other hand, he was over- 
whelmed by what the structure re- 
quired. “The house was in need of so 
many changes, it discouraged us. We 
decided it was too much work. But 
when we came back and saw the 
construction—the woodwork and 
brass hardware, the tile roof—we 
were completely convinced.” 

Mr. and Mrs. Abercrombie’s ex- 
pressions of admiration for the house 
may seem overly reverent, but their 
affection comes from an intimate 


knowledge of how Constantia is put 
together. They had not originally 
intended to learn by doing. Mrs. 
Abercrombie remembers: ‘When we 


bought this house, we swore we 
weren't going to do anything our- 
selves. We were going to get the best 
craftsmen available, and we did. We 
found the best stonemason, and we 
found the best carpenter. They came 


RIGHT AND Cover: For the Master Bedroom, 
Mrs. Abercrombie devised a fanciful 
treatment of Scalamandré silk taffeta and 
fringe for an ornate canopy bed with a 
painted and gilded medallion headboard. An 
antique mirrored chest nearby reflects this 
flowery profusion, which is complemented 
by walls and window shutters upholstered in 
the same blossom-strewn fabric. A Hispanic 
Baroque painted secretary adds an imposing 
note to the cheerful bower, while a 

] 


heavily fringed rug, handloomed in Mexico, 


t 


s to the mood of softness 











For the 
Abercrombies, 

their house is a theater 
for creativity. 





aBOvE: A mute swan—with nothing to 
complain about—takes a peaceful turn about 


the shimmering reflecting pool it shares with 
others of its kind. rtcHt: Gingham and 
pottery dinnerware lend a country flavor to 


alfresco dining in the Sunken Garden 


in with their crews and started taking 
off old tiles with an air hammer. They 
made a tremendous amount of noise 
and broke all the fine old tile. We 
compared this work. to the delicate 
craftsmanship we had known in 
Mexico, and we decided we could do 
better ourselves. We also decided we 
liked having things done now, not six 
months down the road.” 

Stewart Abercrombie discovered 
that it was more efficient for him to 
be enthusiastic about carpentry, and 
he later found that he could also 
learn to like upholstering walls. For 
the owners of a house that is full of 
architectural traditions, neither has 
been afraid of experiment. In fact, 
when the house was first purchased, 
Katherine Abercrombie had no fixed 
concept of how she wanted the inte- 
riors to look. Drawing on past experi- 
ence, she worked room by room. 
Sometimes she achieved the balance 
of color and texture she liked, and at 
other times she had to alter her origi- 
nal plans. One of the most romantic 
rooms in the house is the dining 
room. Entirely lighted by candles, 
warmed by antique silver, crystal, 
and walls hung with silk, it looks 
like a dream from another, kinder 
century. But creating dreams can 
often be a matter of trial and error. 

“| had never had a blue dining 
room before,’” Mrs. Abercrombie 
says, ‘and I thought I would like to 
have one. So Stewart painted the 
room blue, but at night a blue room is 
just nothing. Then over one weekend 
we decided to put the silk on the 
walls. It came from the canopy beds 
in our bedroom in Mexico.” 

For the Abercrombies, their house 
is a theater for creativity. Because 
they are not afraid of change, rooms 
and grounds will continue to evolve. 
Katherine Abercrombie is a passion- 
ately artistic woman, who states 
without hesitation: “I think creativity 
is the greatest thing in life. If we want 
to create something here and are 
stimulated, we can get up one morn- 
ing and be so enthusiastic about a 
project that we do it right then!” 0 

—Carolyn Noren 
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The contemporary simplicity of Mr. and Mrs. Harry Mannil’s Caracas home, designed by architect Klaus F. Heufer, 
underscores the potent aura of a vast pre-Columbian art collection. opposite: In the Living Room, solemn-visaged figures 
dating from the 9th through the 16th centuries create an imposing community of monolithic forms. asove: In another section 
of the spacious Living Room a handwoven rug from Stark demarcates a conversation area highlighted by a Carlos Rojas 
painting. opposite BELow: A three-dimensional canvas by Nedo and another composition by Carlos Rojas enliven a 

stairwell at the end of a sleek corridor paved with Japanese tile. The antique cast-iron staircase dates from 1890. 


AT ITS BEST, Caracas is reminiscent of 
Los Angeles, whose climate and to- 
pography it more or less resembles. 
The city spreads over a steep range 
that rises a little inland from the 
ocean, to create what is a dramatic 
site, although in between—in clefts 
and valleys—are the clogged freeways 
and overlooked poverty of a capital 
busily getting bigger and better in 
the approved modern style. In Car- 
acas at its worst, there is very little 
room for the sentimentalist. But cer- 
tain outlying areas, like San Bernar- 


dino, offer fine views as well as 
homes with a sense of seclusion. 
Here the accent is on privacy and 
domesticity, up-to-date design with 
comfort. The house of Harry and 
Maxula Mannil is no exception. 
The Mannils have more than do- 
mestic needs, however, for their 
house must cater to the collector’s 
mania. All his life, Mr. Mannil ex- 
plains, he has wanted to collect, but 
did not have the opportunity in his 
youth. Born in Estonia, he escaped in 
the middle of World War II to Scan- 


dinavia, then to Venezuela. At first he 
established himself in Maracaibo 
where his wife, Maxula, comes from 
and became chairman of what he 
calls ‘“a small conglomerate. 1ce it 
is impossible to collect everything, 
Mr. Mannil admits with regret, he 
has limited himself to two main 
fields: work by contemporary South 
American painters, and pre-Colum- 
bian art. In the second field he has 
acquired over two thousand pieces 
since that day twenty-five years ago 
when an Indian appeared out of the 
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asove: Throughout the residence, paintings and sculptures by contemporary South American artists intermingle 
with works by their cultural progenitors: On an open Terrace adjoining the garden, a metal wall sculpture by Edgar 
Negret provides a lively contrast to Diquis Delta stone figures from Costa Rica. opposite: A massive stone sculpture 
and a ceremonial stone ball, both from Costa Rica, share a tropical milieu in a lush indoor Garden. Opposite BELOW LEFT: 
On the terrace, the gleam of Italian travertine flooring dramatizes the rough texture of an Ecuadorian stone throne, 
which dates from a.p. 300-500. opposiTE BELOW RIGHT: Another smooth ceremonial ball inhabits a small fish pond. 


Costa Rican backwoods to offer him 
a ceramic tripod. The Mannils have a 
farm in Costa Rica, where a propor- 
tion of the collection remains. Ten 
years ago, when they moved from 
Maracaibo to Caracas, they commis- 
sioned Klaus F. Heufer, an architect 
originally from Germany, to build 
their present house-cum-museum. 
Like many Caracas houses, the 
charm of Los Jaguares is not to be 
guessed from its appearance. The 
front on the street offers merely a 
wall like a stockade, with nothing 


else visible. Open a plain wooden 
door, however, and an adventure into 
the interior begins. Here are a splash- 
ing pool and ferns and a rocky en- 
clave set with stone balls, which are 
spherical, sometimes far larger than 
the largest cannon balls and serving 
some unspecified ceremonial pur- 
pose among the Indians of Costa 
Rica. A second door leads into an 
enclosed garden integral to the 
house, with only light slats between 
floor and sky. Nature has been 
quietly tamed. “It’s fabulous to live 


in the house when rain comes in on 
this garden, very cool and refresh- 
ing,” says Mrs. Mannil. The walls 
have been adorned with pre-Colum- 
bian stone jaguar heads—from which 
the house derives its name—and 
along the open passageways sur- 
rounding this internal garden are me- 
tates, or carved grinding stones. 

In the house itself, large rooms 
with wall space were needed, and a 
good many of them. For the sake of 
variation, the architect put in four 
levels, if the level of swimming pool 


aula 





Indian ceremonial 
stone balls 


appoint a garden and 
splashing pool. 





and sauna is to be included. Away 
from the street, the house looks over 
the rest of San Bernardino, with a 
deep open view down towards much 
of Caracas, and with a still unspoiled 
mountainside across the valley as a 
Granted the 
Klaus Heufer felt free to create low 


backdrop airiness, 
extended areas, stacking the floors 
up in the manner of decks. There is a 
great deal of plate glass facing the 
view, but there is nothing that could 
conventionally be called a window 
on the three other sides of the house. 


This makes for something more em- 
phatic, even somber, than many 
might care for, but it provides an 
imposing setting for the collections. 

To be shown the collections by the 
Mannils themselves is an education, 
since Mrs. Mannil is vice-president 
of the Contemporary Arts Museum 
in Caracas. Cruz Dias, Soto and 
Henry Bermudas, she explains, are 
among the best-known Venezuelan 
artists represented, but she shows 
many works by other South Ameri- 
cans: Nedo, Polesello, Obregon; 


some hangings in horsehair and wool 
by Olga Amaral, a Colombian weav- 
er. “Harry and I love our collection.” 

Pre-Columbian objects have their 
own powerful atmosphere. The liv- 
ing room extends through glass 
doors to a terrace, but its main fea- 
ture is a square glass vitrine, reaching 
from floor to ceiling. In it, arranged in 
five lines, are several dozen mono- 
lithic stone figures, posed on cement 
stands. The stands raise them to 
heights of three or four feet, all ona 
flooring of river pebbles. “” ‘The fam- 
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opposite: Natural wood tones establish a harmonious background for stone and ceramic objects in the Library. 
Along one wall, vitrines display richly decorated ceramic vessels made in the 13th through the 16th centuries in 
Costa Rica’s Guanacaste province. Other early Costa Rican treasures include a ceremonial metate ornamented with 
bird forms, on the free-standing pedestal, and, on the desk, a life-size stone head. asove: A Terrace setting 
emphasizes the earthiness of contemporary Guajiri Indian pottery. Beyond, a broad vista encompasses the densely 
developed eastern section of Caracas, and an airstrip, both nestled in a valley at the base of Mount Avila. 


ily,’ we call them,” says Mrs. Mannil. 
“T always think that one day I’m 
going to look in and see myself.” 
Everywhere—in corners, in per- 
spectives, out on the terraces—are 
other equally well-placed objects. In 
the dining room, for instance, atten- 
tion is focused on one of the best 
pieces in the house, a terra-cotta fig- 
ure of a woman in labor, dating from 
about a.p. 600. One room, in which 
the Mannils sometimes sit for coffee 
or drinks, has wooden beams and 
joists exposed in the manner of an 


English pub, but instead of windows 
it has six oblong cabinets containing 
over two hundred gold pieces. “Only 
two of them are doubtful,” says Mr. 
Mannil, proud of having avoided the 
fakes so easy to come by. And at the 
lower level, below the reception 
rooms, is the piéce de résistance: a 
long gallery with museum show- 
cases—in which are gold pectorals 
and brooches, jewels and jade. 

All through the house are modern 
sofas, upholstered in bright red or 
Florentine brown leather, and these 


are from a shop in Caracas. And here 
and there are fits and starts of other 
collections that never quite came tc 
complete fulfillment—notably a cor- 
ner of Greek and Russian icons. In 
addition Mr. Mannil has a number of 
etchings and drypoints by an artist 
who was an Estonian co::temporary 
of his, Eduard Wiiralt—a landscapist 
with a dazzling sideline in Bosch-like 
nightmares. His art admirably holds 
its own against the primitivism of the 
pre-Columbian culture that was con- 
ceived all those long centuries ago. 0 
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PRECEDING PAGES: “This is a house a child might draw,” says Los Angeles architect Eugene 
Kupper, of the residence he designed for songwriter Harry Nilsson and his family. “The 
entrance court tells the archetypal story of a house—a door, a window, a roof and a chimney.” 
Framing the door—with its grid pattern of natural Douglas fir—is the first of the open frame 
structures that extend through the house to create a strong axis. aBove: A stuccoed wall 
becomes a surreal picture frame for the graceful olive tree that stands in the entrance court. 
opposite: From the entrance drive, the Nilsson House is revealed as a drama of planes and 
cutouts. The uphill view emphasizes the structure’s tall and commanding castle-like form. 












THE BEL-AIR SECTION Of Los Angeles is 
a neighborhood of stage-set houses, 
of buildings rich in fantasy but often 
lacking in deeper design quality, and 
it confronts the architect, planning a 
new house, with a special dilemma. 
To create a work of architecture that 
puts seriousness first, that exists to 
expound a particular design theory, 
would be to contradict the light fan- 
ciful air of these lush surroundings. 
To do the opposite and give in en- 
tirely to the mock-French Provincial 
or mock-Mediterranean air of the 
rest of Bel-Air would be to abandon 
any attempt at creating a work of 
architectural significance. 

Eugene Kupper, a Los Angeles ar- 
chitect who teaches at the University 
of California at Los Angeles, has 
avoided both of these extremes in 
this house just completed for song- 
writer Harry Nilsson and his family. 
Perched high on the side of a Bel-Air 
canyon, the Nilsson House is a warm, 
joyous structure, full of a sense of 
southern California—yet very mucha 
serious work of architecture. Here 
there is real attention to the molding 
of space, to the use of symbolism, to 
the interplay between inside and out- | 
side, yet none of these things are at 
the cost of a tie to the building’s 
surroundings. More important than ° 
any architectural theory that the 
Nilsson House represents is the 
sense of its being right for Bel-Air, of 
its having been made for this place. 

The house is faced with stucco, 
colored in tones ranging from warm 
orange to cool gray. It is not unrelated 
to the southern California tradition 
of borrowing from the Mediterra- 
nean villa, although here the borrow- 
ing is not literal—it is much more a 
case of trying to transplant a mood. 
Mr. Kupper talks freely about mood 
when he discusses the house; he uses 
such words as atmosphere and dreams, 
words that might seem to put him 
more in the company of interior de- 
signers than of architects. 

But the mood, if that word can be 
used, has been created with skill and 
dignity. The house is a long struc- 
ture, its rooms arranged along a cen- 
tral corridor that serves as a visual 
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“This is a house that a 
child might draw, says Eugene Kupper. 





ert: A detail of the principal fagade shows the long gallery of windows that face the canyon. 
The oversize living room window, far left, slides open to allow an unobstructed flow of view, 
people and breezes from exterior to interior. The second-level bay windows belong to the 
music room, a retreat where Mr. Nilsson does much of his composing. The house’s hillside 
placement removes it from its neighbors, ensuring privacy. aBovE: From the back, the elevation 
again looks simple, offering no clue to the side view’s great three-dimensional complexity. 














aBove: The navelike hall, with its dramatic vaulted ceiling, is the organizing element of the 
house, a dramatic spine reaching its entire length. Open frames create a processional 
colonnade, and these irregularly spaced structures are landmarks for the passage through 
the residence. opposite: ‘The living room is developed as a tiered landscape of carpeted 
platforms,” the architect explains, and from its lowest point the spaces seem to extend 
endlessly, like some great Expressionist stage set. The jagged sculptural object, at left, is 
actually a low table, placed upon its side. To the right is the hallway, with cutout frames. 





LL. 





and symbolic spine. The long side is 
parallel to the hill, so that the rooms 
on one side of the spine face the 
steep rise of the hill, while the rooms 
on the other side have a view down 
into the canyon and the city beyond. 

The downhill side of the house is 
the major facade; it is what is viewed 
from below and on approach. It is 
a monumental facade, more than 
a hundred feet of amber-colored 
stucco, with large square windows 
punched out, and one gentle bulge 
for a bay-windowed dining room. It 
rambles, if that can be said about an 
immense wall of stucco, and a visi- 
tor’s car must pass this facade on the 
climb up the hill and swing around to 
the entrance of the house, at the far 
end, for the order and shape of the 
whole structure to become clear. 

The central spine is expressed as a 
long tall gable, longer even than the 
house itself, to emphasize its organi- 
zational role. The gable, which in 
profile looks like a child’s drawing of 
a house, is an entrance porch at the 
front. Inside the massive wooden 
door, the view along the spine, for” 
the length of the house, is revealed. 

The organization is simple: A 
kitchen is just off to the right of the 
front door, its location a reminder | 
that this house, while equipped for a - 
household staff, is very much run by 
the Nilssons themselves. It leads into 
a dining room on the downhill side of 
the spine, and that, in turn, opens 
into the major living space, a high 
room open to the view, its space 
broken up into two levels. 

The space of the living room 
tumbles down, almost like a water- 
fall. Its levels play off against a high 
shedlike slanting roof and the even 
rhythm of the wall of the corridor 
spine, a wall that is a series of open- 
ings, like windows from the corridor 
to the living space. There is a great 
deal going on, a sense of constant 
movement, of tension between open- 
ness and enclosure, but it manages to 
stop short of confusion. 

Beyond the main living space— 
which might almost be called a great 
hall, because of its grand propor- 
tions, though its carpeting and soft 
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top: In a view toward a trellised garden, a stuccoed construction takes on an abstract quality. 
aBove: An axonometric drawing shows the spatial complexity of the design, given cohesion 
by the long hall, and rhythm by the framed openings. opposite: On the main fagade, a cutout 
wall is a frame for the wall behind it, enlivening the elevation with depth and shadow. 


comfortable furniture belie that im- 
age—is a small library, on the same 
level as the entrance and corridor 
spine. Tucked below, a continuation, 
in a sense, of the “waterfall” of tum- 
bling space, is a game room. 

The bedrooms are somewhat more 
conventional. On the uphill side of 
the corridor spine there are rooms for 
children, with no panoramic views, 
but with private gardens instead. The 
spine culminates in the master 
suite—indeed, the sprawling master 
bath, with a shower room opening 
onto a rear garden, is right at the end 
of the long corridor. It is a curious 
piece of symbolism, ending the spine 
this way, but it does emphasize the 
familial orientation of this house. 

The spine is more than an organiz- 
ing device. It is itself a symbol; like a 
road, it stands for connection be- 
tween places, and for movement. It 
also symbolizes a kind of separa- 
tion—between the public world of 
the living rooms on the downhill side 
and the private world of the bed- 
rooms on the uphill side. 

The gardens, reachable from a’ 
number of parts of the house on the 
uphill side of the corridor spine, are © 
really outdoor rooms in themselves. 
Eugene Kupper has created spaces 
with stucco walls and no roofs,. 
painted in the same rich palette that 
adorns the rest of the house, and 
landscaped with precision. There is 
an intriguing irony here: The main 
interior space, the living room, is like 
a violent landscape, with its. level 
changes and raked ceiling—more like 
what we expect of the outdoors; 
while these garden patios, which are 
really outdoors, have the calmness 
and order of interior spaces. 

But it is this sort of balance that 
characterizes the house. It is neither 
too ordered nor too casual, neither 
too severe nor too lush. It exists to 
make certain architectural points 
about the nature of spaces, about 
what they stand for and how they 
connect with each other, but it does 
so with equal concern for light, views 
and the demands of daily living. It is, 
in the best southern California tradi- 
tion, a practical fantasy. 0 
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IN THE MiIDsT Of Manhattan’s constant 
stimulation and frenetic excitement, 
the tranquillity associated with a Zen 
garden seems unattainable. Such se- 
renity is to be found in distant Kyoto, 
where a thousand years of meditat- 
ing—on calm flat planes planted with 
rippled stones or smooth conical 
mounds—have shown the way to re- 
laxation, peace and transcendence. 
But not in vibrant Manhattan. 

Yet this is the kind of effortless 


atmosphere that the interior designs 
of architect Benjamin Baldwin can 
achieve, even amid the tensions of 
what has been called the world’s 
most exciting city. His own search for 
tranquillity, in design as well as in 
living, has led him to divide his time 
between his houses and gardens in 
Sarasota and East Hampton. (See 
Architectural Digest, January/Febru- 
ary, 1979.) He has chosen these loca- 
tions as much for their gardening 
conditions as for their distances from 
urban turmoil, since landscape archi- 
tecture occupies an almost equal pri- 
ority in his heart with the discipline 
of interior architecture itself. 

“My work is a constant search for 
the calm tranquillity one finds in 
nature,” he says. “I have observed 
that trees are most beautiful in winter 
when they are bare, that single 
flowers are most perfect, that white 


“My work is a 
constant search for 
the tranquillity 
one finds in nature.” 


For a ten-room Manhattan apartment in a 
1930s building, designer Benjamin Baldwin 
pared down and opened up the architecture, 
creating a tranquil atmosphere of subtle 
distinction. PRECEDING paGes: In the Living 
Room, large objects—in interesting 
asymmetrical balance—bask in uncluttered 
free-flowing space. The piano rests on an 
unbroken sweep of Edward Fields carpeting; 
pillow fabric by Brunschwig & Fils. The 


painting at right is by Nino Caffe. ABOVE LEFT: 


Bookcases and a Cleve Gray painting 
demarcate the Entrance Hall. above riGHT: A 
pair of Directoire chairs and a Thai stone 
Buddha head contribute antique grace to the 
Living Room. opposite: Sir William 
Beechey’s sensitive oil painting 
depicts The Wedderburn Children. 


flowers have the most fragrance.” 
Indeed this is precisely the point of 
view that attracted the owner of Ben- 
jamin Baldwin’s most recent New 
York apartment design. As a discern- 
ing and experienced patron of inte- 
rior design, the owner had, over the 
years, commissioned a series of fif- 
teen different houses and apart- 
ments—most of them in authentic 
French period styles. Now he wanted 
something simpler. A knowledge- 





able architecture enthusiast with ex- 
perience in real estate, he had found 
an apartment at a convenient mid- 
town location. It was in a building 
that had been solidly built in the 
1930s, and he liked the nine-foot 
ceilings and cross ventilation. The 
apartment is not large—two bed- 
rooms, three baths and a maid’s 
apartment—but it is able to accom- 
modate his children and grand- 
children when they come to visit. 

What Mr. Baldwin,has provided is 
simplicity of three kinds: functional 
simplicity in the apartment plan; vi- 
sual simplicity in the refinement of 
the architectural envelope—walls, 
floors, ceilings and details; and sim- 
plification of the objects chosen and 
placed within that envelope. 

In the interests of simplifying the 
apartment plan, he enlarged the liv- 
ing room area by removing one wall 
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and incorporating a former bedroom. 
He also removed a wall between the 
living room and dining room, replac- 
ing it with a virtually free-standing 
bookcase that separates the two areas. 
In designing the architectural en- 
velope, Mr. Baldwin eliminated ev- 
erything that could interrupt the 
continuous flow of space, placing the 
emphasis on space itself—that often- 
mentioned architectural product that 
can be lived in and enjoyed, but 
hardly, seen or described. All the 
planes are carefully designed to be as 
smooth and simple as possible. 
Next, to make this minimal en- 
closure a working part of the space 
within it, the architect has built in a 
good deal of functional furniture as 
part of the walls. The living room 





opposite: A pensive portrait by Sir Henry 
Raeburn, of Lady Hepburn, flavors the 
Dining Room with period gentility. A 
tablesetting of delicate English china and 
French silver and crystal rests on a 
contrastingly bold table drapery of Belgian 
gros point tapestry. above: In the Master 
Bedroom, an oil painting by Afro and a 
small bronze Buddha head accent the clean 
minimal design. A Hansen floor lamp 
illuminates the vivid lacquered table, 
durrie rug and upholstered chair. 





reaches a kind of cadenza in a long 
leather banquette with end tables of 
unlacquered ebonized oak—all de- 
signed as a single unit and part-of an 
alcove with an overhead light canopy. 
Elsewhere the alcove motif is re- 
peated. In the dining room it is seen 
as a white marble-topped canti- 
levered sideboard; the guest room 
has a desk/dressing table alcove; and 
the windows are designed in the 
same fashion. The environment is 
peculiarly appropriate for an owner 
who has always been a collector of 
architecture, rather than of objects. 
Within this refined enclosure, ar- 
chitect and owner have set out furni- 
ture and appointments that are 
essentially monochromatic, in order 
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Gardens: Desert Oasis 


Conjuring Up a Lush and Exotic Landscape in Morocco 


PHOTOGRAPHY BY MORTON BEEBE 


WINDING through ancient and dusty 
olive groves, jammed with sheep and 
goats, with veiled women and men in 
djellabas pushing handcarts, the 
road to Tangiers passes in front of the 
garden’s gate. The entrance is a path 
bordered with peppercorn trees, a 
shady bower of overhanging coco 
palms. It is a passage into another 
world—the world of Marcel Francois. 

“Tl wanted to make the desert 
bloom,” says M. Francois, as he looks 
around the oasis of brilliant color 
surrounding his home outside the 
ancient and bustling Moroccan city 
of Salé, across the river from Rabat. 
His dream as a youth had been to 
make a garden in the wasteland of 
the desert that would be as lush and 
exotic as the tropics. During his 
noted career as a horticulturist in 
aris, he remained captivated by the 
rich romantic vision of North Africa 
described by such writers as Ernest 
Psichari, officer in the famous French 
camel riding corps of the Sahara, 
who wrote: ‘The imagination bounds 
from dune to dune. It flies on the 
back of rapid dromedaries for days 
and nights without end. . . 

Marcel Francois retired in 1951 to 
Morocco to pursue the fantasy of 
creating his own paradise in the des- 
ert. His five-acre garden is full of the 
most diverse plants, growing in a 


previously sterile soil. There are 
more than fifteen hundred varieties 
that the horticulturist collected in his 
travels all over the world. Now sev- 
x, he has dedicated the past 

irs to his garden. 


( ( to house is hidden 
pa es and thick bushes. 





Horticultural alchemist Marcel Francois 
transmuted the five acres of Moroccan desert 
that surround his home into a tropical 
paradise abounding with plant life. opposite: 
Ponds and streams dug out of the arrid clay 
soil and fed from a deep underground 
source supply the land with enough water 
to nourish more than 1,500 plant varieties. 
EFT: In the Andalusian-style garden, an 
earthenware pot filled with bird-of-paradise 
plants initiates an orderly row of lobelia, 
impatiens, marigolds, daisies and bloodleaf. 
BELOW: Sunlight pierces an enclave of split- 
leaf philodendron, bromeliads and palms. 





An Oriental pond covered with ten thousand water lilies. 





There at his table, surrounded by 
flowers, with vines hanging from a 
pergola and with Mozart’s music on 
the radio, Marcel Francois plans the 
flower beds where over five hundred 
plants are replaced daily to maintain 
color and freshness. The landscaping 
is so intricate that it seems there are 
miles of paths. The air is dry and 
warm, then suddenly cool, humid 
and fragrant. The style of the garden 
changes as well: desert, then jungle; 
stark, then romantic; barren, then 
lush. “The garden is several in one,” 
says M. Francois. “I have sought to 
assemble as many exotic species as 
possible. These landscapes look as 
varied and distinctive as those found 
in Brazil, Polynesia or China.” 

The path wanders through the 
dense Amazonian jungle, in the 
green light and the moist shrouded 
atmosphere. Suddenly the forest 
stops. An Oriental pond covered 
with ten thousand water lilies in a 
profusion of color could be in Viet- 
nam. The Andalusian-style garden 
has a more classic landscaping, with 
bird-of-paradise blooming in Moor- 
ish clay pots, and two rows of very 
high thin palm trees. Hanging bam- 
boo bridges span streams. At every 
turn of the path there is a surprise. 

‘My dream has been realized,” M. 
Francois says. “Despite the amused 
curiosity of the neighbors and the 
surprise of my workers, I carried out 
my plans on this patch of exhausted 
desert land. Trees and flowers of 
many species have been grown on 
about 30,000 square yards of plowed 
land and 2% acres of ponds dug out 
of the clay.” The underground water 








OPPOSITE AND BELOW: East Indian lotuses lift 
their broad leaves above the surface of a 
pond covered with delicate parrots-feather 
plants. A wooden bridge with the thinnest of 
handrails traverses this verdant expanse, 
while a jungle of foliage marks the pond’s 
periphery. There, umbrella plants mingle 
with papyrus, and in the background 
bougainvillea proclaims the supremacy of 
color. teFt: A palm tree tenders hospitality to 
bromeliads and other epiphytes, whose 
ingeniously designed funnellike leaf clusters 
channel water to their absorbent centers. 
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Negotiating the pond on bamboo and palm 
thoroughfares requires acrobatic dexterity, 
but the primitive look of these bridges—so 
appropriate to the landscape—justifies their 
rustic construction. RIGHT AND BELOW: Water 
lilies cover the pond with a blanket of 
green, and in season, when more than 12,000 
flowers bloom simultaneously, with a 
rainbow of color. opposite: Like bearded 
elder statesmen, a stand of majestic palms 
surveys the pond afloat with pale water 
hyacinths and islets of blazing marigolds 





Pursuing a fantasy of creating a paradise in the desert... 


table has proven sufficient to build 
waterfalls and streams as well. But, as 
Ernest Psichari writes: ‘“The water 
hole is there, there. . . on the other 
side of Africa.” The threat of water 
shortage is ever present. 

“My garden has a great many 
flower beds, which are constantly 
replanted. | have twenty-five full- 
time gardeners to help me. The soil 
has been made into hills and caves, 
and rock piles shade delicate plants 
like the ferns. These microclimates 
allow the growth of completely dif- 
ferent plantings in a single area.” 

Under Moroccan law, the garden 
cannot be sold, or inherited by Mar- 
cel Francois’ daughter and son-in- 
law. He fears for its future existence, 
but he has not given up for a minute 
the constant care that such an under- 
taking requires. The respect and ad- 
miration that his accomplishment 
has brought to M. Francois prompted 
the minister of tourism and the 
governor of the Province of Rabat- 
Salé to ask him to allow visitors 
to view this most remarkable garden. 

“Patience and love of nature,” Mar- 
cel Francois says, “but also the desire 
to escape from the metropolitan world 
of asphalt and cement—this is what 
pushes man to create another world of 
utopia, of greenery and flowers.”” As 
he once wrote in an article on existen- 
tialism, “It is with poetry that we will 
find the lost paradise.” A spell of 
peaceful and perfumed enchantment, 
sounds of running brooks, songs of 
birds, waving palms and calm ponds— 
Marcel Francois has combined them 
all to charm the senses.0 

—Katia Bojilova-Beebe 








Designer J. P. Mathieu counterpoints 
Oriental art objects with paintings and 
drawings by contemporary California artists, 
making his Los Angeles abode a lively 
synthesis of East and West. In the Living 
Room, a Ming painted scroll hangs 
unusually high, drawing attention to the 
barrel-vaulted ceiling, while chaises 
longues—paired for intimate conversation— 
introduce a horizontal emphasis. Sisal 
Orlin eee eee lhe er leace 





THERE ARE certain recognizable areas 
in Los Angeles that were built in the 
1930s when one great movement to 
California began. The demand for 
houses then was at its height, and 
there was little time for discernment. 
Ua emer iCmne hao amearemceicare 
tion of Mediterranean, Tudor and 
Regency borrowings. Many of the 
streets in such areas do not today fall 
within the well-defined boundaries 
of Beverly Hills, Bel-Air-or Hancock 





Park, and they still stand in the now 
obsolete areas where they were built. 
Some are as dated as ostrich plumes, 
while others—like interior designer 
J. P. Mathieu’s own house—have the 


-early-twentieth-century qualities of 


design found in the Paris exhibitions. 
This is not to say that Mr. Mathieu's 
interior design dates back to any 
earlier period, since his work has the 
feeling of contemporary reality. 
“Today many rooms are designed 


A Potpourri of Old and New 


Designer's Own Home in Los Angeles 


INTERIOR DESIGN BY J.P.MATHIEU 
PHOTOGRAPHY BY PAUL PAREE 


for the way people want life to be, 
rather than the way it is,” he explains. 
eV orm iatae cate ce 
believe spaces, stage settings where 
people play out their roles like pup- 
pets. You cannot reproduce Pom- 
SE Maree al sent aA ee Tce 
your living room. We’re approaching 
a time when things are going to be 
different. Simplicity will .become a 
necessity. We'll always have trea- 
sures, of course, but they will be 


things to please us, rather than things 
to keep and hold for our children. 
Generations are changing fast, and 
you don’t know what the next is going 
to want. For example, I could have had 
this whole house remodeled, but I 
Fi como VCore cttat-cie Cm cat ava t cone 

He nods toward the living room, 
high ceilinged and narrow, a space 
that could well have been intimidat- 
ing. Mr. Mathieu, however, capi- 
talized on its shape, and emphasized 





Counterpoint produces harmonyin several — 
pleasing compositions. tor Lert: Color unifies 

a blanc-de-chine figure and vase, and a Pe 
Louis Fox painting. apove tert: A Kamakura 
sculpture, a Chinese porcelain pillow and 

another canvas by Louis Fox create an 

interplay of vertical and horizontal forces. 

above: A samurai doll is the bright focus 

amid Chinese blue and white porcelain, 

delicate pencil drawings by Louis Fox qe 
and blue-jeans studies by Roger Campbell... © © 
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Like Japanese shoji screens, a window 
treatment, of shirred Scalamandré cotton 
below and Roman shades of natural canvas 
above, bathes the Living Room in diffuse 
and glowing light. Pristine Indian fabrics 
covering the chaises longues and the Louis 
XVI fauteuils extend the luminous effect, as 
do smaller accents—a pair of blanc-de-chine 
meee mC eee ae rece elie 

teapot on the small Chinese table. 





its proportions with long seating and 
high window treatments. “Scale can 
be a focal point, and it isa shame that 
many people are afraid of it.” 

In keeping with his sense of accep- 
tance, there is a lack of disguise and 
contrived propriety. A Ming scroll 
rests. against a rough plaster wall; a 
pair of coromandel screens flank the 
entrance to the dining room, a space 
another designer might have: uphol- 
stered, tented or mirrored to hide its 


coved ceiling and 1930s detail; a 
Ming figure hovers over wicker. fur- 
niture covered in Mexican serapes. 
“Il don’t have. things for their in- 
trinsic value. It is not important to 


me. My attachments are emotional. 


They can be for a color, an object, a 
picture, a basket, a flower. But in 
rena Cemn NAN ATCA AmOnLe tcl ae code 1 Comm comp eat ree 
like an echo.” There are many 
echoes: early Goya drawings, framed 
Coptic fragments, Tansu_ chests, 


pieces of coral, and an arrangement 
of famille noire. Once found, pieces 
are not discarded. ‘I used to think 
that when I wanted a change | had to 
sell things. I don’t do that anymore, 
because things are hard to find. Now 
I put them aside and bring out some- 
thing else. For instance, I rotate blue 
and white porcelain, sang de boeuf 
and famille noire. It is certainly not 
necessary to have particularly expen- 
sive accessories. | believe in quality, 


but it can be at. many different levels. 
Style is not synonymous with 
money. It can be found ina plant, a 
basket, some shells. It’s really how 
you put everything together. When 
people walk into a room, they don’t 
see it in pieces. They see scale.” 
According to the designer, organi- 
zation is everything, in design. At 
first, however, he works without 
plan, following his instincts. ‘But I 
plan a concept. I know how a room is 





The Dining Room table is a poetic still life, 
with a 19th-century coromandel screen as 
backdrop. A stepped arrangement of 

CG) sytem tent peter Ce bale ie Wide Lakt 
hand of Buddha lend exoticism and luster to 
the gleaming tabletop, which is laden with 
crystal stemware, Chinese gold-lacquered 


plates.and pearlescent seashells. Indian straw eee 


chairs add informal ease, repeating the tones 


and textures of the split-bamboo table base. — Bes 
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“Style is not 
synonymous with 
money. It's how you put 


everything together.” 





going to look when it’s finished, 
though I don’t work out the details. 
The process of putting pieces to- 
Xda ao Ae lee arate 

“When I first came to this country 
everyone was talking about Italian 
Provincial. | thought it was wicker or 
handpainted Venetian furniture. It 
turned out to be watered-down Louis 
XVI. Then we went through that ter- 
rible period of Danish Modern—cold 
design with beautiful woods. People 





would put Danish Modern on an 
Oriental rug with two Barcelona 
chairs, and a basket of flowers on a 
glass coffee table. for warmth. That 
was a cliché | saw repeated hundreds 


of times.. Throwing everything out 


and buying new furniture is not dec- 
orating. It’s simply buying furniture. 
On the other hand, decorating is 
finding out what you like. It’s intro- 
spection and exploration.” 

Mr. Mathieu has treated his own 





space with humor and nonchalance. 
Trees, warmed by a skylight, grow to 
the ceiling. Baskets are arranged Pt 
sculptures against a whitewashed 
wall. A dining table is plate glass on 
two pedestals covered in split bam- 
boo. Nothing is labored or overly 
detailed. “I hate the decorator look. 
It’s something like roses that are pro- 
grammed to open at a particular time. 
But today space has taken ona differ- 
ent importance from that of five years 


ago. We’re leading a more nomadic 
life. One day you’re here, the next 
you're in New York, Europe, the Ori- 
ent. Space now must have more im- 
pact, amore concentrated intensity ese 
warmth. Naturally, such things are 
the expressions of ourselves.” 


Mr. Mathieu lives without myths ~ 


and invests his interest in today, 

translating the spirit of the times into 

a house of charm and clarity. 0 
—Suzanne Stark Morrow 


opposite: The plant-filled Sun Roomisa 
study in tropical color, emblazoned with i. 
Cotte ne rele lela Car rate in ( cn td 
sofa, basket-base table and antique A 
American hickory armchairs create a 
consistent ensemble, while Louis Fox’s 
Fletiec-Cams oy vealetar-ab tc) eer Mcrae) ait 0] daa 
vigor. aBove:.A carved and polychromed < 
opium bed infuses the Master Bedroom with ~~ 
Oriental exuberance, and calligraphic 
pillows intensify the exotic air. 
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Art: American Figurative Sculpture 
Modern Interpretations of the FemaleForm 


SCULPTOR GASTON LACHAISE “Saw the 
entire universe in the form of a 
woman,” wrote Marsden Hartley, an 
American Expressionist. The human 
figure, for thousands of years the 
primary subject of sculpture, which 
spent much of this century basking 
in obscurity, is making a comeback— 
and not just because of the rise of 
abstraction. All those marble Venus- 
es of previous centuries seemed out 
of place in an age that worshiped 
hines rather than Greek gods. 


TEXT BY DAVID BOURDON 


Style became important toward 
the beginning of this century, as 
sculptors increasingly did not choose 
to continue imitating the classical art 
of ancient Greece and Rome. They 
began to seek new inspiration from the 
concepts of archaic and primitive art. 

The Cubist style, in particular, sent 
shock waves around the world. 
Cubism’s explosive impact upon fig- 
urative sculpture is exemplified by 
Alexander Archipenko’s Geometric 
Statuette of 1914. Archipenko, born in 


Kiev, in 1887, studied art in Moscow 
before moving to Paris in 1908, about 
the time that the Cubist movement 


ABOVE: Girl Sitting on Bed with Bedpost, George 
Segal, 1977. Painted wood and plaster; 32” high 
x 29” wide. Immersed in an aura of 
detachment, a solitary figure ponders her 
private world in this evocative work of 
penetrating insight to the human condition. 
Sidney Janis Gallery, New York. opposite: Three 
Women, John Storrs, 1936. Cast limestone; 1374” 
high x 7” wide. Storrs, in the vanguard of 
American modernism; synthesizes the contours 
of his subject, achieving a flowing unity of 
essential form. Robert Miller Gallery, New York. 







































All photographs: Feliciano 


Geometric Statuette, Alexander Archipenko, 1914. 
Bronze; 27%” high. A dynamic interplay of 
curves and planes conveys the essence of 
figurative gesture; a style with its roots in the 
geometric concepts of Cubism and Futurism. 
Andrew Crispo Gallery, New York. 


began to gather momentum. He 
swiftly mastered the formal vocabu- 
lary and syntax of Cubism, develop- 
ing a refined sensuous variation of 
the style. Like many Cubist artists 
who shunned symmetry, Archi- 
penko made certain that paired body 
parts did not match; in his geo- 
metrized statuette, one breast is 
spherical, the other pyramidal. Emi- 
grating to the United States in 1923, 
he continued to produce works of 
quality involving the graceful inter- 
play of convex and concave forms. 
Like Archipenko, Elie Nadelman 
was an Eastern European who first 
made his mark in Paris before emi- 
grating to the United States. Claim- 
ing to employ “no other line than the 
curve,” he perfected his “tubular” 
style of figuration—streamlined sil- 
houettes with tapering arms and legs 


Sculptors began to seek 


inspiration from archaic 


and primitive art. 


that seem to be without joints and 
musculature. Among his most prized 
works are his statuettes of perform- 
ers, such as Circus Woman. Carved in 
fine-grained cherry wood, its stylish 
costume and winsome expression are 
colored with gesso, patined to create 
the illusion of weathered paint. 

The American sculptor who per- 
haps best represents the sleek deco- 
rative style of the 1930s is Paul 
Manship, widely known for his 1934 
Prometheus Fountain, the eighteen- 
foot-long gilded bronze statue in 
Rockefeller Center. Manship relished 
mythological themes; his gracefully 
athletic Atalanta (1921) represents 
the legendary Greek huntress, who 
disposed of unwanted suitors by 
challenging them to a deadly foot- 
race. The veil swirling with rhythmic 
urgency above and behind her sug- 
gests her fleet and graceful motion. 

Archaic and primitive art sparked 
the imagination of William Zorach, 
who began to attain wide promi- 
nence in the 1930s. Impressed by 
ancient carvings in rock and wood, 
he shaped chunky compact figures 
that suggest a stolid monumentality. 
His reclining women, with their 
sensuously swelling volumes and 
undulating contours, have a bold 
primitivistic vigor that suggests the 
quality of fertility-cult figures. 

John Storrs, who belonged to the 
same generation as Manship and 
Zorach, made both abstract and fig- 
urative sculpture. His Three Women, a 
carved relief of 1936, is a modernized 
adaptation of the enduringly popular 
classical subject “the three Graces.” 
The work is virtually a line drawing 
in stone. Storrs left the faces feature- 
less, to conform with the stronger 
linear silhouettes, and he auda- 
ciously portrayed the trio with up- 
raised right-angled arms, to fill out the 






Circus Performer, Elie Nadelman, circa 1919. 
Cherrywood, painted and gessoed; 332” 
high. The angularity of headdress becomes a 
foil for the simplified volumes that 
epitomize the stance of this female subject. 
Hirschl and Adler Galleries, New York. 





implied corners of a rectangular slab. 
After World War II, figurative 
sculpture in America was completely 
eclipsed by a new wave of abstract 
metal constructions, which im- 
pressed many spectators as far more 
characteristic of the modern tech- 
nological age. By the 1950s it was 
fashionable to disparage almost all 
American figurative sculpture as aca- 
demic and provincial. Archipenko, 
Manship and Zorach continued to 
work into the 1960s, but they had 
outlived their early acclaim. As with 
Storrs, new audiences and wider rec- 
ognition came posthumously. 





oprosite: Atalanta, Paul Manship, 1921. 
Bronze; 28” high. Manship lyrically depicts 
the mythological heroine renowned for 
swiftness of foot, a subject reminiscent of 
the Greco-Roman classicism he admired. 
Robert Schoelkopf Gallery, New York. 





Tranquillity, William Zorach, 1954. Bronze; 17%’ 
to the beauty of the female nude is exemplified in the undulating contours of this 
reclining image, which join with the gleaming fluid qualities of metal to produce an 
integrated oneness of idealized expression. Zabriskie Gallery, New York. 


For the generation of American 
figurative sculptors that emerged in 
the 1960s, Greco-Roman mythology, 
the nineteenth-century Beaux-Arts 
style and the Cubist aesthetic all 
belonged to Europe and ancient his- 
tory. Abstract Expressionism, which 
had shaken up nearly everybody's 
ideas about art, was what younger 
artists had to contend with. The 
scale, physical presence and em- 
phatic use of large color shapes in 
Abstract Expressionist painting had 
an enormous impact on George 
Segal, who started out to be a painter. 
In 1961 Segal began applying plas- 
ter-soaked bandages to living mod- 
els, to fashion white, effigylike fig- 
ures. The figures are initially jolting, 
not only because they are so eerily 
lifelike, but because they are situated 
in environmental settings with props. 

Known primarily for his large- 
scale tableaux, Segal is often most 
effective in relatively small-scale re- 
liefs, generally of partial female fig- 
ures, with which he has begun using 
olor expressionistically, to heighten 


he mood of a particular piece. 





‘long. A deeply felt responsiveness 


The partial or fragmented figure, 
which invites completion on the part 
of the viewer, has gained acceptance 
as a subject for sculpture only during 
the past one hundred years. Since 
Rodin, sculptors have realized that a 
portion of the human figure is a 
worthy subject in itself, and in- 
triguingly suggestive of the entire 
body. The psychologically involving 
aspect of bodily fragments intrigues 
Robert Graham, whose partial and 
complete bronze figures of female 
nudes display an austere classicism 
evocative of ancient art. 

It is always difficult to achieve any- 
thing genuinely new in art, whether 
it is a formal innovation or the devel- 
opment of a new sensibility. But 
George Segal, Robert Graham and 
several other contemporary Ameri- 
can artists demonstrate that the im- 
pulse to make figurative sculpture 
continues, often resulting in works 
that hold their own among other art 
in the modernist mainstream. 














David Bourdon, who resides in New York, was 
formerly an editor of Smithsonian and of Life, 
and frequently writes for art publications. 


Enc Pollitzer 
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Lise I and Fragment Series, Robert Graham, 1977-79. Bronze, oil paint, cloth and cement; Lise I, 69’ 
high including stand; Fragments, 27” high excluding lower pedestals. Wrapped heads and painted details accent 
these fragments, all evolving from the original casting of the Lise I figure. Robert Miller Gallery, New York. 


La Commanderie 
French Designer Restores an Ancient Stronghold 


INTERIOR DESIGN BY DANIEL J. KIENER 
PHOTOGRAPHY BY PASCAL HINOUS 
TEXT BY VAN DAY TRUEX 














The Main House 


THAT REGION Of Provence in France 
embracing the Lubéron and the AI- 
pilles, both ranges of rugged hills, has 
become one of the most sought-after 
areas in Europe for those seeking 
residences in the sun. The reason is 
clear. The countryside is strong and 
lovely, with a bracing climate of sun 
and wind. A mixture of the dramatic 
elements of nature and a careful 


opposite: Daniel Kiener’s country house, La 
Commanderie, in the south of France, 
commands the crest of a hill overlooking the 
historic rooftops and farmlands of Joucas. 
LEFT: Provengal light bathes the complex of 
12th-century stone buildings and terraces 
the designer has restored. At left is a guest 
house; at center, a circular tower is part of 
the main house. BELow: A Renaissance stone 
staircase spirals upward in the tower, while a 
carved-wood sculpture and a massive 
armoire—both 18th century—counterpoint 
the Entrance Hall’s whitewashed simplicity. 
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cultivation, the land is rich with an- 
cient history: Celtic, Greek, Roman. 

As a consequence, in this splendid 
region there are innumerable histor- 
ical sites to be found: ruins, old hill- 
top villages, architectural remains of 
ancient convents, castles, fortresses. 
It seems that almost every day there 
is some new and fascinating site to be 
discovered, and this largess has given 
the residents of this part of Provence 
a certain sense of local pride. 

One of the most felicitous sites in 





the whole region is that occupied by 
La Commanderie, the country house of 
the interior designer Daniel Kiener, 
at Joucas. One of the exquisitely 
formed hill towns of Provence, Jou- 
cas itself is an almost Cubist com- 
position of houses, crowned by the 
clear silhouette of the ancient strong- 
hold of La Commanderie. The prop- 
erty itself has an ancient history. In 
the twelfth century it was ceded to 
the chevaliers de Molte, who re- 
mained in possession off and on 


The house is simple 
but imaginative, relying on the ingredients and 
flavors of Provence. 


through the centuries. In an area of 
France alive with memories of a tur- 
bulent history, Joucas and its ancient 





BELOW: Intersecting ceiling vaults lend 
intrigue to the Living Room’s architectural 
framework, while a crisp blue and white 
color scheme freshens the atmosphere of 
contemporary comfort. The portrait, at right, 
is by Guido Reni. opposite: A quiet 
achromatic design distinguishes the barrel- 
vaulted Dining Room, where two stone- 
topped tables create a flexible setting for 
guests. A 17th-century Dutch battle scene 
hangs above the Provencal buffet; the 
abstract canvas is by Fernando Pena Defillo. 











stronghold are part of that tradition. 

For a number of years now, M. 
Kiener has taken the responsibility of 
restoring, replanning and refurbish- 
ing the exterior and the interior of La 
Commanderie, always keeping in 
mind the preservation of its history. 
He has proceeded slowly and judi- 
ciously, keeping everything in the 
proper perspective. In the work of 
restoration he has been careful to take 
advantage of the many levels and 
terraces and enclosed areas available 


to him. He has integrated the swim- 
ming pool on one terrace, where it 
appears more like a piéce d'eau; he has 
devoted other levels to alfresco din- 
ing; he has enclosed others with 
cushioned comfort against the potent 
winds of the region. The planting is 
native to this part of Provence: 
cypress, rosemary, lavender. 

In the interior of La Commanderie 
M. Kiener has used very little color, 
and only a few blue accents combine 
with beiges, off-whites and earth col- 


ors. Interestingly enough, he says 
that these touches of blue represent 
his only use of the color in the many 
design projects in which he has been 
engaged. No doubt it is a natural 
choice here, influenced by the lumi- 
nous dome of the Provence sky. With 
this exception, it is apparent that the 
designer has made every effort to see 
that nothing competes with the dra- 
matic situation of the country house. 

Unhurried, Daniel Kiener has 
maintained control over the design at 
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all times. With maturity he has 
sought to emphasize only the essen- 
tial, and he has felt no need to over- 
dramatize. From the beginning he 
realized that the drama of the site was 
sufficient in itself, and this realization 
led to his careful control of color. He 
wanted nothing to overwhelm the 
visual splendor of Provence and the 
ancient stronghold in which he lives. 
At the beginning of his career he 
wanted to be an architect, and indeed 
he studied that discipline for a year 
before he was forced to take up a 
responsible position in the family 
cotton-mill business in the Vosges. 
But this foray into the world of com- 
merce by no means lessened his in- 
terest in architecture and interior 
design. If anything, that interest, as 
he himself describes it, was enforced: 
“During those years before I could 
concentrate again on my preferred 
profession of design, I devoted all my 
spare time to decorating my own 
apartments and helping friends with 
theirs. In the process I became more 
and more convinced that I was really 
more interested in interior design 
than in architecture itself.” 
Although his professional career 
takes him into many different areas, 
he prefers working on domestic dé- 
cor. “I prefer the private world to the 
public one. It is not that my projects 
lack variety. | have done hotels, and 
now I am engaged in a demanding 
project at the Musée Guimet in Paris, 
where I am redesigning the presenta- 
tion of the rare collections of Far 
Eastern art housed in that great in- 
stitution.”” The work at the Musée 


Guimet is about as demanding as any 
could be. The challenge is to present 
these Oriental treasures to their 
greatest advantage. The project re- 
quires the characteristic discipline 
and scholarship of Daniel Kiener. 

‘Nevertheless, I do prefer design- 
ing and decorating for private life. 
People interest me, and the oppor- 
tunity of working with them and 
helping them realize their own de- 
sign ideas is gratifying for me.” 

M. Kiener is every bit as good as 
his word. When the designer is in 
residence at La Commanderie, the 
house and terraces are alive with 
friendly and interesting people of all 
ages and professions and interests. 
He is an excellent host; the atmo- 
sphere is relaxed; his careful ap- 
proach to design assures the comfort 
of his guests. The cuisine is simple 
but imaginative and—like his house— 
firmly reliant on the ingredients and 
scents and flavors of Provence. 

The words simple and imaginative 
describe as well the interiors of his 
house. There are no rich silks or 
velvets, and Daniel Kiener has relied 
on basic textures and materials: 
linen, cotton, wool. White is pre- 
dominant, perhaps seen at its best in 


ABOVE LEFT: An 18th-century Japanese bronze 
perfume burner in the form of an owl 
occupies the deep recess of a narrow 
window in a thickset wall. above: The 
Master Bath window opens to the pastoral 
Provengal landscape; a sliding panel, faced in 
mirror, closes off the view at will. r1cHT: In 
the Master Bedroom, linen bed-hangings 
and wool rugs define the restrained décor. 
The 19th-century locally made table displays 
a collection of shells, and of crabs and 
lobsters in bronze and ivory. 








A Guest House 


RIGHT: The hilltop complex, once an ancient 
fortress, includes a small guest house, which 
was at one time a chapel. A stone fish pond 
cools the adjacent tree-sheltered terrace, one 
of several that comprise the gardens. FAR 
RIGHT: A venerable archway frames a view of 
the high-ceilinged Dining Room. An abstract 
painting and a pedestal table contrast with 
the 18th-century wood chandelier and Louis 
XIll-style chairs. BELOW AND Opposite: An 
awesome patina of age infuses the Living 
Room, with its early Gothic stone vaulting 
and flooring. A Picasso lithograph and the 
iron mechanism of a 17th-century church 
clock accent the evocative environment. 
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the eighteenth-century canopied 
beds in the guest rooms. 

La Commanderie is carefully ed- 
ited, quiet, comfortable, understated. 
Occasionally, however, there is just 
the right note of surprise, or some 
dramatic overscaling for emphasis. 
Against the rich background of 
Provence the orthodox has been 
combined with the unorthodox. 0 


opposite: In a Guest Bedroom, elemental 
18th-century fruitwood convent beds are 
draped in cool cotton canvas. Antique chests 
and a small 1830 portrait complete the light 
restful oasis for sojourners. LEFT: A grottolike 
Guest Bath is carved from the rocky terrain. 
Indirect lighting projects an aura around 
mirrored cabinets that appear to float above 
the rock formation. In reflection is an 
abstract wall sculpture by Yves Navarre. 
BELOW: A weeping Sophora tree on a terrace 
shelters an encircling stone table set for 

an evening’s alfresco repast. 





WHEN Genevieve de Noailles Raindre 
took over the family chateau in 
France, in 1953, it had no roof. Since 
the Chateau de Maintenon has ten 
main roofs—at least two of them fes- 
tooned with large and small turrets— 
this was no small matter. Undaunted, 
Mme Raindre rebuilt them. It was a 
tedious, painstaking process that 
took ten years. Since then she and 
her husband have restored each of 
the historic chateau’s fifty rooms, 
often doing the work themselves. 
Now Maintenon is in splendid 
shape, a fine example of Mme 
Raindre’s firm conviction that the fu- 
ture of France’s great homes and their 
maintenance rests with her generation. 

“We are the voluntary curators of 
historical monuments,” she explains, 
referring to all owners of the nation’s 
private chateaux. “If we don’t pre- 
serve them, who will? It’s a moral 
commitment.” The castle has been 
her responsibility since 1953, when 
she inherited it from her grandfather 
the duc de Noailles. It has been in the 
family since 1698, when Francoise de 
Maintenon—the secret second wife 
of Louis XIV—willed it to her niece, 
who married the duc de Noailles. 

The chateau, however, located on 
the banks of the Eure River on the 
edge of a 200-acre park some twelve 
miles northeast of Chartres, predates 
the era of the Sun King by several 
centuries. “It’s hard to be precise 
about the actual date of construc- 
tion,” says the owner, “but we know 
that around 1105 the first seigneurs 
lived here in a fortified chateau. The 
keep dates from that time.” 

Like most chateaux of the Middle 


Historic Houses: 
Chateau de Maintenon 


Evocative Memories of 


the Sun Kings Wife 








PHOTOGRAPHY BY RASCAL HINOUS 
TEXT BY SUSAN HELLER ANDERSON 


Ages, Maintenon was built in a 
square, with a courtyard in the cen- 
ter. At the four angles of the building 
are four crenellated and machicol- 
ated towers. The living quarters are 
in the wings between the towers. A 
Renaissance-style wing was con- 
structed in the early 1550s, along 
with a chapel. In 1674 the chateau 
was bought by the widowed Fran- 
coise d’Aubigné Scarron, who was to 
become the marquise de Maintenon. 
Its proximity to Versailles was no 
doubt an attraction for her. By that 
time Francoise d’Aubigné had been, 
for the past five years, the govern- 
ess of the illegitimate children of 
Louis XIV and Mme de Montespan, 
his official mistress and Francoise 
d’Aubigné’s closest friend. The king 
made frequent visits to Maintenon to « 
see the children and, it is to be as- 
sumed, came to know their govern- 
ess quite well. Indeed, when Mme de 
Montespan fell from the king’s favor, 
Mme de Maintenon became first in 
his affections. For her part, she was. 
anxious to avoid scandal, and the 
queen, Marie Thérése, was grateful 
for her delicacy. It was about this 
time that she was made marquise de 
Maintenon and began to make many 
improvements in the chateau and its 
grounds. The king, after all, was in 
attendance a good deal of the time. 
“Mme de Maintenon tore down 
one wall to build her apartments, and 
another to open up the courtyard,” 
explains Mme Raindre. “She also 
added a gallery on the second floor to 
link the chateau with the chapel, 
where a balcony was built so Louis 
XIV could attend mass.” The gallery 








The Chateau de Maintenon, home of the Noailles family for three hundred years, has been a 
landmark on France’s river Eure since the 12th century. opposite above: Mme de Maintenon, who 
purchased the chateau in 1674, expanded it to its present size. After her secret marriage to Louis 
XIV, the king commissioned Le Notre to design the formal gardens. ABOVE AND OPPOSITE BELOW: 
Resembling a small village, the chateau is a cluster of towers and galleries. The square stone tower 
dates from the 12th century, and the round tower, built of brick, was added in the 17th century. 
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is now filled with family portraits. 
When Louis’ queen, Marie Thé- 
rése, died in 1683, the king had al- 
ready begun to tire of Mme de 
Montespan, and Mme de Maintenon 
soon was installed at Versailles. 
The two were married in a secret 
ceremony when Mme de Maintenon 
was forty-nine and Louis forty-five. 
Their marriage lasted until his death 
in 1715. Even though the marriage 
was essentially secret, Mme de 
Maintenon’s influence on Louis XIV 
and his court was considerable. The 
king, along with his ministers, con- 
sulted her often, particularly in mat- 
ters dealing with the conduct of the 
royal household. She herself was a 
devout Catholic—later founding an 
institution for poor girls of the 
nobility, at St. Cyr—and she was 
responsible for a far more moral 
atmosphere in Louis XIV’s court. 
Shortly after the wedding the king 
embarked on an ambitious scheme 
to bring water to Versailles. He was 
frustrated, since a water shortage 
made it impossible for the fountains 
at Versailles to run day and night. A 
royal engineer conceived the idea of 
building an aqueduct from Main- 
tenon to bring water from the Eure, 
and the project began in 1684. 
“When Maintenon became a sort 
of commuters’ chateau for the court 
during construction of the aqueduct, 
Louis decided to beautify it,” Mme 
Raindre says, explaining the rea- 
sons for the elaborations. ‘Le Nétre 
designed the garden and the par- 
terres, dredged the canal that goes un- 
der the aqueduct and in addition 
planted rows of trees along its banks.” 
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OPPOSITE ABOVE: Stairs, radiating from a sensuously twisted column, lead to Mme de Maintenon’s 
apartments. opposite: The gallery Ballroom, decorated in 1856 by the duc de Noailles, is lined with 
family portraits displayed in elaborate armorial picture frames. The furniture is from the 19th 
century, designed in the 18th-century style. above: The Grand Salon is dominated by portraits of 
the brothers King Louis XVI, left, by J. S. Duplessis, and King Louis XVIII, by L. Lefévre; they flank 
the marble chimneypiece, which displays a Régence clock and a pair of dark Oriental jars. 
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aBoveE: A brightly painted 18th-century chinoiserie wallpaper, which camouflages a door, lends a 
garden freshness to the Boudoir. A pair of ormolu-mounted blanc de chine vases flank a Louis XV] 
gilt bronze clock displayed on a marquetry chest of transitional Louis XV-XVI style. opposiTE 
aBove: Lacquered gilt-edged bookcases with glass fronts create an architectural presence in the 
Library. The equestrian figure is of King Louis XIV, husband of Mme de Maintenon. opposite: A 
Chinese silk panel, behind the writing desk, warms the Sitting Room of the present-day owner. 
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The project proved a total folly, 
and Louis abandoned it four years 
later. Now it is an impressive ruin, 
when seen from the chateau, and an 
unexpected insight to the grandeur 
of the epoch. Many artists have been 
inspired to paint it, including Corot 
and Matisse. The house itself wel- 
comed many notables, among them 
Racine, who wrote two plays here, 
Esther and Athalie. And Louis XIV 
was not the only king to visit it. On 
August 1830, Charles X, fleeing from 
France, was given asylum by the duc 
de Noailles. The king spent one of his 
last nights in the country at the 
Chateau de Maintenon. 

In spite of its glamorous history 
the chateau seems very much like a 
home, thanks largely to the care lav- 
ished on it by its occupants. “Most of 
the restoration is over now, thank 
goodness,” Mme Raindre explains. 
“But a painter lived here for seven 
years, after we began.” She bought 
back some of the original furnishings 
that had been dispersed over the 
years and traded other objects with 
friends. The chateau is quite as it was 
when Mme de Maintenon lived 
here—except for the gallery, redone 
in lavish boiseries in the 1800s. 

There are few houses in the world 
where the atmosphere of the past is 
so palpable and pervasive. Yet today 
the Chateau de Maintenon is a 
charming paradox. The history is 
there for all to appreciate, but the 
chateau is also home for a modern 
French family that gracefully blends 
the past with the present. 

Like most privately owned 
chateaux in France, Maintenon is 


179 











ieee iene ine 


f 


rr 


- 


hy 


ee 
= > 


j 
i 


tsi 


os 


Ka 


had & 


‘| 





“Tfs modern life 
in an ancient house. What could be 
a happier arrangement?” 





tert: A cushioned railing endows Mme de Maintenon’s Bedroom with a stately 
dignity. Beside the gilded bed and baldachin, the larger portrait shows Mme de 
Maintenon at the age of eighty. As a token both of love and loyalty, a Sevres 
porcelain relief of Louis XIV crowns the garland-carved gilded mirror. aBove: In 
the bedroom’s Antechamber, delicate flowers in an 18th-century portrait of 
Sophie-Victoire de Noailles echo colors in the elaborate leather wallcovering. 
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ABOVE: Vines and trees have transformed 
Louis XIV’s half-finished aqueduct into a 
romantic ruin. RIGHT: Like visitors from outer 
space, balloonists guide brightly colored 
aircraft over the chateau and the river Eure 


open to the public. Unlike most, it is 
open year-round. “If you’re going to 
open, you might as well go all the 
way, says the owner. ‘Besides, this 
is part of an architectural heritage 
that belongs to the whole world.” An 
attitude of this kind fully explains 
the attention lavished on the chateau 

by members of the Raindre family. 
[he family’s private apartments 
occupy one wing that has been mod- 
ernized sufficiently to make it livable. 
vent my whole life here till World 








War II,’” Mme Raindre explains. 
“Then, when the children were small, 
I lived here, and my husband com- 
muted to Paris.” For twelve years she 
was mayor of the town of Maintenon, 
which has a population of 3,000, an 
office she has recently given up. 

Today the family enjoys paddling 
on the canals built by Le Notre, and 
wild birds splash happily in the river 
that eluded Louis XIV. In one of the 
private rooms an eighteenth-century 
bassinet, with the original lace, 
awaits the arrival of a third grand- 
child. “Five generations of our family 
have used the bassinet. It’s modern 
life in an ancient house. What could 
be a happier arrangement?” 0] 











n impressive 
ddition to 

yoursecurity | 

Staff... | 


At first glance, our fwo Samurai 
warriors might appear fore- 
boding and aloof. We urge you 
to look deeper. Consider 

their purpose —to stand watch 
over the Imperial Palace. 

Let the determination in their 
faces convince you of their 
resolve. Study the richness of 
their attire —a textural manifes- 
tation of martial adornment. 
Then consider the medium — 
cast bronze with contrasting 
applications of gilt and sepia 
colorations. 

These late 19th Century 
warriors are as overwhelming 
in detail as they are in stature. 
Both measure 48 inches in height 
and 23 inches in width. Each 
figure steadfastly grips a spear; 
a trident and a ceremonial 
pike respectively. The ornate 
wood bases are enriched with — 
gilt foliage to further enhance 
their presence. In our opinion, 
the artist Suzuki Masayoshi 
has captured the finiteness of 
Japanese Netsuke in lifesize 
proportions. 

In addition to performing 
sentry duties, our two Samurai 











will most assuredly 
complement anyone’ 
art collection. We belli 
that their future owne 
feel more secure and 
in their company. Bot! 
a new command —r 
to march into your home fo} 
$150,000.00. 


Jade G Oriental Art 
in the Fairmont Hotel 
950 Mason Street a 
| San Francisco, CA 94106 

415/391-3440 
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Showrooms located in: 


HTH TS POST mer lg (Lem 
325 N. Wells Street 


BOSTON: Leonhard B. Hecker Assoc. 
420 Boylston Street 


MIAMI: Designer’s Collection 
EA mice 


LOS ANGELES: International Lighting Concepts 


ERROR SCE \] 


PHILADELPHIA: J.W. Showroom 
2400 Market Street 


Tah ecole 
catalog 


1010 Wisconsin Ave., N.W. 


Teena a ERS icon 
vE. NEW YORK, N.Y. 10022 - Saha oe 8575 











ANTIQUES 


continued from page 97 


The marquetry of the Louis XIV commode and the 
other French chest of drawers, with its sprays and gro- 
tesque masks, is somewhat more formal than English or 
Dutch work, as befitted the rather pompous atmosphere 
of the court of the Sun King. Later, under Louis XV, the 
trails of leaves and flowers became more sinuous, to match 
the curving lines of Rococo furniture. But this was the final} 
development of floral marquetry, and around 1765 it began 
to give way to Neo-Classic taste with its motifs of funerary 
urns, classical vases and Greek Key patterns. Floral: 
marquetry had enjoyed favor for nearly a century, and 
while placing a stamp of individuality on various pieces, it 
brought a refreshingly naturalistic note to furniture deco- | 
ration that we continue to admire and value highly today. 


Director a the Wallace Collection far more than a decade, Sir Francis 
Watson is currently art consultant to Her Majesty Queen Elizabeth II. 
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Secretary, period of William and Mary, early 18th century. England; 
87%" high x 42’ wide. Bird and flower forms in wood and ivory 
contrast effectively with the geometric inlay outlining this notable 
example of walnut writing furniture. Figli di Adolfo di Castro, Rome. 
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ARCHITECTURAL 


PANELING inc. 


NEW YORK 10022 


979 THIRD AVE., 
(212) 371-9632-3 
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LUTHER GREENE 


continued from page 109 


Michael Sturm—I have the only 9 
shell-mosaic floor in the history of 
the world. At least I keep on saying 
so. If anyone knows better, I hope 
they'll get in touch with me.” 

Of her achievement, Ruth Ross, a 
former architectural designer, says, 
“IT spent nine months on my knees— 
partly praying!” The finished mosaic 
contains no less than 12,000 pieces of 
some eight varieties of shell: from 
Ethiopia and India, China and the 
Philippines, California and Long Is- 
land and the Mississippi River. The 





Mosaics in Saint Mark’s Cathedral inspired 
Luther Greene’s. Grotto Dining Room flooring. 
pieces were glued onto paper in sec- 
tions; the sections were shipped to 
Yonkers to be set on plywood; and 
finally the floor, consisting of thir- 
teen sections in all, was assembled 
and laid down in the apartment. 

As a landscape architect, Luther 
Greene is known as a tireless im- 4 
prover, who develops his gardens ~ 
gradually and perfects them as he 
goes along. Asked if he has further 
ideas for his grotto, he replies that 
certainly he has, and there is one in 4 
particular he intends to realize soon. 
In the Shenandoah Valley, where he 
spent much of his childhood, there — 
are innumerable subterranean cav- 
erns with fine stalactites under the 
farmland. “I hope to be able to buy a ~ 
thousand stalactites there and use 
them to replace the fiberglass rocks 
of the present grotto ceiling.” 

Thus there is little that is static or 
fixed in Mr. Greene’s remarkable un- 
derground New York apartment. The 
wonders will no doubt continue. 0 
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VLADIMIR KAGAN DESIGNS 


NEW YORK 

MIAMI 

DALLAS / HOUSTON 
CHICAGO 
PHILADELPHIA 

SAN FRANCISCO 
SEATTLE/LOS ANGELES 


232 East 59 Street 

39 East, Inc. 

Waitman Martin, Inc. 
Sarajane International 
Rodal Design Collection 
Chalfonte St. Giles 

Cahill -Rubin Ltd. 
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BENJAMIN BALDWIN 


continued from page 145 


to continue the spatial simplicity ay 
Colors range from beige to light) . 
brown, with luggage-leather uphol= 
stery—on, among other pieces, five off 
Mr. Baldwin’s recently designed] 
swivel chairs—with touches of traver= 
tine, brass, suede and porcelain, 
Framing this middle range of 4 


| 
| 
| 
| 








Bt 

i 
spectrum are accents of white and) | 
black—notably the ebony Bésen- 
dorfer piano with its high polish. 7 

The overall effect is one of ease 
and flow of space. The living area, in { 


particular, has a spatial life of its 





ie 


Living Room counterpoint: an incense burn- 
er from Japan and a Flemish oil painting: 


own. It flows gently from the en- 
trance through the fireplace area to 
the long banquette. In the process it} 
eddies around corners, gradually un- 
folding from area to area. Then, turn- 
ing back, it seems to reverse its) 
rippling course past the bar/closet, 
over a superscale ottoman balancing 
the piano, and on to the entrance hall 
bookcase. Space seems to swirl 
around the bookcase and move into 
the dining room beyond. 

The flow is ushered along by a 
lowered section of’the ceiling. Start- 
ing as a built-in light canopy over the 
banquette, this lower ceiling spreads 
out over the large ottoman, widens § 
again in the foyer, and ends asa light 
canopy over the dining room side- 
board. The higher sections of the 
ceiling define separate areas of the 
overall space. Indeed, the sculpting 
of space itself is strongly felt, and is 
the major thrust of this interior de- 
sign by Benjamin Baldwin. 0 

—C. Ray Smith 





| \rior Designer: Richard V. Hare 
Melee eC ee lake 
1: “Collage” 











x PURE WOOL a Pt 

NOWVine ee 
CARPE FFs 

DESIGN AT 


; 232 EAST 59TH STREET » NEW YORK, N.Y. 10022 + 212-759-2200 
Sn - CHICAGO « DALLAS + HOUSTON + LOS ANGELES +» PHILADELPHIA - MIAMI - SEATTLE = TORONTO - WENO - CALGARY « SYDNEY, AUSTRALIA + PARIS 








To perfume the pulse points of your home 





e counters of fine department stores and exclusive specialty shops. 
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THEY WERE VERY GOOD YEARS 
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We are direct importers of fine 18th and 19th century furniture and Art Objects... 


French inlay rosewood lap desk, circa 1800. 











WE ARE COLBY ANTIQUES '& } 


In Our New Showrooms By-The-Sea, 510 North Camino Real, San Clemente, California 92672 (714) 492-5130 is 


COLBY ANTIQUES OF SAN CLEMENTE@COLBY ANTIQUES OF SAN CLEMENTE 





GALLERY 


3617 E. COAST HWY. 
CORONA DEL MAR, CA 92625 
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ONE OF THE FINEST FORMS 
OF INVESTMENTS TODAY 


-M 
THE LARGEST & FINEST 
SELECTION OF GENUINE 
ORIENTAL RUGS IN 
CALIFORNIA 
-M 
THE BEST SERVICE 
©), INTHE COUNTRY 
ba 714_675.4730 
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SILK FOUNDATION ESFAHAN 


SILK FOUNDATION ESFAHAN 


uy 
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Beverly Hills, (213) 272-3456 Brentwood, (213) 826-4521 — Pacific Palisades, (213) 454-0633 Encino, (213) 783-3513 
Woodland Hills/Calabasas, (213) 999-6482. Hancock Park, (213) 466-8491 Newport Beach, (714) 631-1800 

San Juan Capistrano, (714) 496-4800 Hitchcock Realty San Marino, (213) 283-2536 Arcadia, (213) 446-4656 — 
Crestview Realty Tustin, (714) 832-3910 Villa Park, (714) 997-1000 GEORGE ELKINS COMPANY 


Over 55 Years of Trusted Service 


ELKINS ¢ 
-KINS COMPa NY 


Rt 


ALTORS 











YOU CAN JUDGE PEOPLE BY THE © 
OMPANY’THEY KEEP 


A 
; 
3 They went to the Bistro for the best possible service. Obviously, they went to 
| 
{ 


the George Elkins Company for the same reason. 





And we 

might not mind 
staying that way. 
After all, 

not everyone 
understands 

the nuances of 
the fine antique 
venue, 

or values the 
priceless threads 
of trust 

that knit buyer 
and seller 
together. 
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MELROSE PLACE AT LA CIENEGA IN LOS ANGELES, CALIFORNIA 90069 


We’re here for 
The Collector. 
The Dealer. 

The Designer. 
Those 

who know what 


they’re looking for. 


Those 

who recognize 
the authority of 
authenticity, and 
the sound ring of 
the genuine. 


Wi) 





We’ve been here 
for years 

and those familiar 
with excellence 
have always 
found their way. 


Art Connection 


Bac St. 
Antiques Cie 


Connoisseur 
Antiques 

Paul Ferrante 
John Good Imports 


La Maison 
Francaise Antiques 


Le Restaurant 
Barbara Lockhart 
Martin of London 
Museum Antiques 
John J. Nelson 
Antiques 

Morey Palmer 
Associates 


2 hy FE 





Charles Pollock 
Antiques 
Primavera 

Brian Proper 
Antiques 
Quatrain 

Speirs & Laughlin 
Renee Talbot 

R. Tarlow Antiques 
Earle D. Vandekar 
Of Knightsbridge 
Incorporated 


You are 
invited to 
Melrose Place 
accompanied 
by your 
interior 
designer. 
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ntroducing a new car trom taenc@eke( 70m 


You're looking at a San Remo the definitive personal automobile. 
Dorado. A limited production, luxury — For those who've ever had the de- an 
convertible with such an unlimited — sire foran automobile with presence, 
array of options that it just may be — we present the San Remo Dorado. i Ne 2 a(@ 


San Remo Convertibles, 31344 Via Colinas, Westlake Willole Ora 91361 - (213) 991-3420; 1 (800) 423-5475 

















7468 Girard Avenue, La Jolla, California 92037 
714/459-1800 


Recapture the elegance 
of the Old World. 


Surround yourself with the beauty of Louis XV. 
Spectacular furnishings recreated by the leading 
cabinet makers of Europe. Imported direct by us. 

Richly colored woods, delicate pictorial mar- 
quetry, glittering ormolu trim. The most spectac- 
ular examples of Old World French furnishings 
available today. 

We've the Southland’s largest selection of 
this important period: curios, desks, tables, com- 
modes, complete room groupings. With new 
arrivals monthly. 

Recaptured 18th century elegance for the 20th 
century. You're invited to see them all now. 





Don’t miss the new arrivals in our Galleria. 








AYLOR’S 


Main store: 6479 Van Nuys Blvd., Van Nuys, CA. (213) 786-5970, 873-1081 Open Mon.-Sat. 9 to 5:30pm 
Qalleria: 8357 Van Nuve Rlvd Van Nuve CA. (913) 902-1792. Call for hours. 
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J. F. CHEN antique orientaliel 


* 8414 MELROSE AVE. L.A. CALIFORNIA 90069 Tel. (213 ) 655-631 
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WS aC Ta steele Corer cto 
ae elt fine Oriental rugs 


ORIENT HANDEL | | | ORIENT HANDEL». 






| 525 N. La Cienega Blvd. . 1124 Sutter St. 
Los Angeles, Calif. 90048 — | San Francisco, Calif. 
(213) 657-5175 ~ RUGS OF CHINA & PERSIA (415) 885-4530 ' 


Div. of Orient Handel 
7444 Forsyth Blvd. . 
Clayton, Missouri 63105 
(314) 862-6400 





| | | Naked eT We buy, sell & trade yaaa 













Corporate and private Art Collections. 

The selection and integration of fine art 

in corporate and residential environments. 
Installation and cataloguing. 


LODGE FINE ARTS 


Experienced consultants to corporate and private collectors. 
63 Nighthawk, Irvine, Ca. 92714 (714) 551-2975 


Now on Exhibition 
Reynold’s impressive California Suite: 
Two Gulls, Santa Ynez Spring, 
surf, and Day Lillies - 
four original! lithographs 


LOUIS NEWMAN GALLERIES 


e A. Bonaventure Hotel - Los Angeles, CA 90071: (213) 687-3200 








Real Treasures from the Deep 


Pieces of Eight 


Lost at Sea 264 Years Ago 


Yes, these are authentic treasure coins — the 
legendary Pieces of Eight. They were recovered 
from a 10-ship Spanish Treasure Fleet which was 
wrecked on July 31, 1715 by a terrible hurricane off 
the Florida Coast 


Real Sunken Treasure 


Each solid silver coin was hand struck 264 years 
ago, thus no two are alike. Sea worn, yet each bears 
a partial but distinct impression of the Spanish crest 
on one side and the Cross on the reverse 


Now an Exquisite Pendant 


We've added a 24" sterling silver chain to trans- 
form this truly rare treasure Coin into a most excep- 
tional gift for him, for her, for you. The 6&Reale 
Piece of Eight (shown above), hand-mounted in a 
sterling silver bezel frame: $295 postpaid 


The 4-Reale Piece of Eight 
(about 7%” diam.) in bezel 
frame with 24” sterling chain 
$150. The 1-Reale Piece of 
Eight, about ¥2” on 18" sterl- 
ing chain: $75 

Each comes with Certifi- 
cate of Authenticity and His- 
tory, and you must be de- 
lighted or return for prompt 
refund. Sale of these coins 
authorized by Florida State 
1-Reale coin Div of History & Records 





Mail your order to: 


World Treasure Society 
4303 School Street Montpelier, Vermont 05602 
TOLL-FREE phone orders: 1-800-451-4463 

Master Charge VISA American Express charges 
include card no and expiration date with order 


Call or write for our new catalog of 
Real Treasures from the Past 
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: America, turn down your hot water heaters. 


KITCHENAID INTRODUCES THE ONLY 









..and get your dishes 
leaner than any other 
dishwasher can. 


KitchenAid dishwasher 
has a built-in, thermo- 
statically-controlled 
heating element that 
takes water from your 
tank, and heats it up to 
exactly the right tem- 
perature for proper 
washing and for 
sanitized rinsing. 

By heating its own 
hot water, KitchenAid 


operates properly even 


All dishwasher 
manufacturers say dish- 
washers should operate 
with water that's at least 
140° hot. 

To do this, until now, 
you ve had to set your 
water heater at about 
150° which is much 
higher than you need 
| for washing clothes, 
taking showers, or any 
other hot water use 

















around if your water heater 
the Noe is set as low as 120° 
So, even if 


house. A&® 





you ve already 
turned your water 
. heater down, 
= you can 
“sf, count on 
’ KitchenAid 
to give you 
the best dish- 
washing results. 
oe 24-hour-a-day 
- “ energy saving. 
» Cut fuel costs. With KitchenAid, 
Now, because | you don’t just save 
of a KitchenAid | energy when you wash 
") engineering dishes, you can save it 
breakthrough,: | around the clock by 
you can turn your | setting your water 
water heater downto | heater at a lower 
120° and KitchenAid | temperature level. 
will get your 
dishes cleaner 
than any other 
dishwasHer 
§ | can at this 
=| temperature. 


That’s be- 
| 
J 





cause the new 





Patrician 


KitchenAid. Because it’s worth it.' 


Hobart Corporation, Troy, Ohio 45374 















DISH WASHER THAT CAN SAVE MONEY 
ON YOUR TOTAL HOT WATER BILL 


New triple protection 
warranty. 

An all new 10-year 
limited warranty on the 
porcelain tank and 
inner door (parts only). 
Plus a 5-year limited 
warranty on the motor 
(parts only). And a full 
one-year warranty onthe | 
complete dishwasher. 





















At an energy-saving 
me 120° KitchenAid 
SA gets dishes 
cleaner than 
other dish- 
washers. 
Test 
results 
prove 
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compara- p! 2 
tive cleaning 

tests, using 120° 
input water, results 
showed that KitchenAid 
out cleaned the other 
leading brands. 

There has never been 
a better time for you 
to buy a KitchenAid 
dishwasher. 

Because you get a 
dishwasher that out- 
cleans the others while 
saving total water 
heating 
energy, , 
too. 4 






about 10%. 
You get energy- 
saving drying, too. 
There's no heating 
element on during 
drying using energy. A 
fan circulates the heat 
built up during washing 
and rinsing to gently, 
safely, and efficiently 
dry the dishes. 
Now every complete 
cycle is a Sani Cycle 
in every model. 
There's no worry 
about sanitizing even 
when your water heater 
is turned down. Only 
KitchenAid heats its 
own wash and rinse ; 
water to the proper 24% * 


temperatures in 
\ 


And that’s important, 
because your hot water 
heater is the second 
largest user of energy 
in your home. 


















Just by reducing the 
temperature 20° you 
can cut your total 
water heating costs by 











every complete 
cycle for spark- 
ling clean, sani- 


tized dishes. 


Imperial 














Robert Metzger in India 
By Stephanie Stokes 





‘A DESIGNER Can enjoy travel only if he 
goes a minimum of five thousand 
miles away, and preferably to a place 
with a time differential of five or six 
hours. In this way he reduces the 
chances of being reached by telephone. 
He has to take himself out of his 
environment and decide that he is not 
going to be bothered by the problem of 
a client’s living room sofa being deliv- 
ered, or anything else. He has to remove 
himself from everyday problems.” 


A painting and stylized lotus columns add 
design interest to the City Palace at Udaipur. 


That, according to designer Robert 
Metzger, is the first premise of travel. 
The second premise is to take two 
trips a year, one for pleasure and one 
for education. In the designer’s case, 
the educational trip falls around 
Christmas, when most of his New 
York clients are away. Since summer is 
the monsoon season in India, winter is 
the perfect time of year to travel there. 
Last year Mr. Metzger spent three 
weeks of January in India. “I had always 
been dying to go to India. I don’t know 
why. It has a mystique, a fascination, an 
illure about it that draws me to it. 
‘When you travel by Air India, the 


DESIGNERS 
TRE LN is 


experience begins in New York; Mr. 
Metzger says. ‘The flight was wonder- 
ful. I seldom travel first class, but on a 
long trip like this, I think you should.” 

In Bombay, the designer stayed in 
the elegant old wing of the Taj Mahal 
Hotel, overlooking the Gateway to In- 
dia—the arched monument that once 
welcomed travelers arriving by sea. 
Mr. Metzger says he so enjoyed the 
hotel that he had no desire to leave it. 
“It was like a fantasy or an old film.” 





Partially restored wall at Lake Palace, Udaipur, 
has floral designs in glass and mirror mosaic. 


Although the designer went to India 
for many different purposes, his main 
interest was to collect motifs for de- 
signs for china and fabric. “Nothing 
expands the mind, and makes a new 
collection, the way travel does.” 

His favorite design, which he hopes 
to use on sheets, came from the Lake 
Palace Hotel in Udaipur. The design, 
which he describes as “a geometric 
chevron with a rosette,” was inlaid in 
marble. Since he claims he cannot 
draw, Mr. Metzger collected design 
motifs with a camera. Everywhere he 
went, he photographed fabrics, archi- 
tectural details, floor patterns, any- 





thing that caught his eye. “Basically, | 
you look at any design, and realize that | 
everything has been done before. But) 
fashion is a matter of giving some | 
twist to an old idea and making it new.) 
I think it is so important to travel. You) 
see things you would never see in New . 
York and handle things that don’t exist) 
at home. I was fascinated, absolutely 
spellbound, by the splendor of India.’ 
Although he had not gone to India ' 
on a buying trip, Mr. Metzger was} 
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At the Amber Palace, Jaipur, a niche combines © 
mirrored floral ceiling with geometric borders. | 











captivated by Moghul-period ivor 
carvings. In the eighteenth century, 
particularly in Goa, a former Por- 
tuguese colony south of Bombay, ivory 
furniture, vases and carvings were 
produced for export to England. He 
calls old ivory “white gold.” Today, the © 
few pieces left are considered national " 
art treasures and may not legally be 
taken out of the country. Therefore, the 
designer concentrated on photograph- 
ing the ivory beds and chairs he so 

passionately hunted for everywhere. 
In Udaipur, however, he purchased 
ten ivory picture frames made from old 
continued on page 196 
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Weve just given our competition 
jomething else totry toimitate. The Levolor Valance. 


| We didn't invent the window blind. We the bottom of the blind, right up and over 

| improved it. We did away with wide slats, thick the top. No one else gives you that, yet. But, 

| tapes, confusions of cords andno-color color sooner or later, somebody just might. Meanwhile, 
our list of “firsts” is one “first” longer 





Now, we've got another improvement for our tee 
improved Levolor Blind ps matching valance. Levolor Lorentzen, Inc AX ) Monroe St ; Hoboken, N J 0703 


O 
| cleverly conceals the working head to give : e Ou ] © bl © d rm 
| you the luxury of a clean sweep of color, from OF. T OVe 1S nas. 
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DESIGNERS TRAVEE NOTES 


continued from page 194 


bangle bracelets. The frames are inlaid 

in geometric patterns with squares, 
diamonds, hexagons or chevrons of old | 
ivory. ‘“They were not costly; they | 


ranged from $50 a frame to $150. 
“The best buying was in Udaipur. 


Whatever I wanted—fabric, ivory, met- | 


als or painting—was right there. The 
main shopping street begins at the 
gates of the City Palace and winds 


down to Chetak Circle, the ‘center’ of © 
town. There is one shop right after — 
another, and each is filled with trea- | 
sures. It’s like going through a bazaar. | 





Marble floor and an elaborately mirrored chair 
create patterns at the City Palace in Udaipur. 


If I had had time, I could have put 
together a shipment that would have 
paid for the trip twenty times over.” 
Udaipur is known for its antique silver 
jewelry and brass trays, but Mr. 
Metzger’s eye was drawn to the primi- 
tive wooden furniture painted in 
bright colors with mirror inlays. 

In Jaipur, he stayed in another con- 
verted palace, the Rambagh Palace 
Hotel. Jaipur, known as the “pink 
city,” for its sandstone buildings, also 
influenced Mr. Metzger’s color sense. 
“Right now I’m doing a boutique 
called T. Anton, on Madison Avenue, 
and the whole outside is going to be 
the Jaipur color, the ‘pink city’ color.” 

Usually he dined at the hotels where 
he stayed, as his travel agent had ad- 
vised him that the hotels served the 














best and the safest food. In Delhi, at 
the new Maurya Hotel, he decided to 
try the French restaurant on the roof. 
“They had tournedos on the menu. | 
thought, beef? Very few people eat 
beef in India; they are mostly vege- 
tarians. I ordered it, and though it 
tasted odd, it was red. But you know 
what it was? It was water buffalo. From 
then on, whenever I saw water buffalo 
by the side of the road, I’d say to 
myself, ‘There goes my tournedos!’ ” 


The Allure of Hues and Textures 
Since the Taj Mahal is open three 

nights a month for enjoying the full 

moon, Mr. Metzger planned his entire 


itinerary around being in Agra on two of 


the three nights. He was overwhelmed 
| by the grandeur of the Taj Mahal. “Only 
by being there can one appreciate the 
panorama, as photographs show only 
the center section, with its reflecting 
pools, and not the side wings.” Mr. 
Metzger also awakened before dawn to 
see the Taj Mahal by sunrise. “The 
whole building changes from pink to 
golden to white as the day progresses.” 

From Agra, Robert Metzger flew to 
Khajuraho to see the temples, and 
from there to the holy city of Benares. 
“You have to see the Ganges at sun- 
rise when people come to bathe in the 
water. You watch them wrap them- 
selves in simple pieces of cloth with 
such skill—it seems magical.” 

Finally, he flew to Madras in south- 
ern India, and stayed at a beach resort, 
Fisherman’s Cove, near the ancient 
temples of Mahabalipuram. “I had a 
bungalow right on the ocean, and the 
sand of the beach felt like satin.” 

In Madras, the designer made his 
favorite purchase, a pair of Kashmir 
shawls. “I bought two of those scarves 
you can put through a ring. I thought 
they were very expensive—$75—but 
they are $400 in New York. One is a 
fabulous green and one is a beautiful 
red. They weigh just an ounce or so, 
and are so warm, it’s unbelievable.” 

Mr. Metzger came home with very 
light luggage—just two shawls, ten an- 
tique ivory frames, and hundreds of 
slides of design motifs, “each of which 
is worth a thousand words.” 0 
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THE UNMISTAKABLE 
MARY McFADDEN. 


NOW SHE DESIGNS 
FABRICS THAT 
APPEN TO BE SHEETS. 


Mary McFadden brings to 

sheets the uniqueness she brings to 
lothes. It's design sense on a higher 

plane. It's shimmering new color. It's 

tomorrow, one day ahead of its time 


It's what happens when you ask 
Mary McFadden to dress a bed 
Flower Jewels” sheets and 
pillowcases of 50% Dacron® 
dolyester/50% combed cotton. Also 
tailored pillow shams, tailored bed 
ruffles and comforters 


MARY McFADDEN 
FOR MARTEX. 


West Point 
Pepperell 
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5 . | LET US MAKE YOUR BED. 





In 1930, 


Charles Pierre 
created 
New York's 


most beautiful 


It still is. 


FIFTH AVENUE AT 61ST STREET 
NEW YORK, N-Y. 10021 
TELEPHONE: 212-838-8000 
Henri Manassero, Vice President 
and General Manager 
MANAGED BY TRUST HOUSES FORTE, LTD. 
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THE RUG hanging on the wall at The 
Ghiordian Knot is one that would 
catch the eye of even the rankest ama- 
teur. It is of silk embellished with fine 
strands of gold and silver, woven in a 
pattern of forest and field flora and 
fauna, fanciful animals, birds, flowers 
and trees. Its subtle tones—green, 
yellow, buff and brown—change with 
the light. Its vital statistics are impres- 
sive: It was woven recently in Hereke, 
just inland from the shores of the Black 
Sea, on the northwest shoulder of Tur- 
key, whence come the finest silk car- 
pets being woven today. A single 
weaver working a hand loom earned 
eight dollars a day for the better part of 
a year, tying 600 knots per square inch; 
a total of 4,665,600 knots for a six-by- 
nine-foot rug, each tied by hand in an 
intricately patterned motif of dyed silks 
around which slender threads of real 
gold and real silver had to be wound. 


Weaving Magic: Rugs as Art 

Barbara Z. Sedlin, the proprietor of 
The Ghiordian Knot in New York City, 
considers Oriental rugs ‘as valid an 
art form as painting or sculpture.” In 
her gallery, rugs and carpets are 
treated as works of art. “I consider it a 
part of my responsibility as a dealer, to 
present these works to the public in 
the best possible light and condition,” 
she says. “That is why I have a work- 
shop inside the gallery, where four 
weavers repair and restore pieces.” 

Persian carpet dealers regard Mrs. 
Sedlin as something of a wunderkind, 
and tell her they cannot understand 
how she has learned so much in the 
seven years she has been buying and 
selling Oriental rugs. She explains that 
she spent the first decade of her ma- 
ture life learning to learn. “I came to 
the trade belatedly, with a degree in 
economics, another in city planning, 
and a well-established career teaching 
planning at the graduate level. In Paris 
one day in 1964 I was taking photo- 


graphs on the Faubourg Saint-Honoré 


ANTIQUES 
NOTEBOOK 


An Interview with Barbara Sedlin of The Ghiordian Knot 
By R. Everett Rutherford 


iy | 
' 


and wandered into a building that was 
undergoing reconstruction. There | i 


found Dario Boccara, a Paris carpet} 
dealer, huddled behind a small Louis | 
XV bureau plat amid the plasterers and 
painters. There were just two small 
rugs hanging on a bare wall. I talked to 
him at length about carpets and tapes- 


i 


ABoOveE: Barbara Sedlin of The Ghiordian Knot 


and a restorer choose yarns to’repair a Heriz rug. | 


BELOW: This selection of rugs at the gallery | 
illustrates the compatibility of different styles. m 





tries, and the next day I returned to 
buy one of the two pieces, a twenty- 
year-old silk Kashan, for which I paid 
$800. I sold it four years ago, for 
$2,500, to upgrade my personal collec- 
tion. I wish I hadn’t. Today it would 
bring from $6,000 to $7,000. 

“That was the beginning,” she con- 
tinues. “It took me a while to recog- 
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f ize that my growing love for carpets 
- ad sound commercial possibilities. 
In Europe there were carpet dealers 
wherever I went. Apart from a few old, 
traditional dealers in New York City, I 
‘saw only an occasional carpet in a little 
‘antique shop or at a country auction. 
‘) They were being sold for a song. Euro- 
/pean dealers had agents in this coun- 
") try ferreting out carpets, and sending 
'J)as many as two or three hundred back 
to Europe at a time. Prices were much 
higher abroad, as they still are.” 
















The Journey from Dealer to Collector 
“Dealers are still the mainstay of 
the carpet business,” says Mrs. Sedlin. 
“Carpets move from spotters, who 
find them and sell them to small deal- 
ers. They may change hands a dozen 
times, going’up in price each time, 
before they eventually are bought by a 
collector or are sent abroad for sale. 

“We do not have the same kind of 
connoisseurship in America that exists 
among collectors in Europe,” she 
points out. “Here there are not as 

many people‘who will buy the more 
costly carpets—those that bring 
' $50,000 or more. People come to me 
| constantly looking for an Oriental rug 
_ that will go with a piece of upholstery 
or drapery fabric. When you consider 
_ that a rug will last through the lifetime 
of the owner, obviously it would make 
more sense to build a color scheme 
_ around a beautiful Oriental rug.” 

In her Park Avenue home, Mrs. 
Sedlin uses rugs as another collector 
would use paintings. “I hang them on 
walls, use small ones to cover large 
cushions, and drape them over chairs 
and side tables. In Europe,” she says, 
“a collector might have several layers 
of Orientals on his floors—a large one 
of room size and smaller ones adding 
tone and texture to the floor.” 

To encourage collectors and those 
interested in carpets as an investment, 
Mrs. Sedlin offers her clients a variety 

continued on page 202 








If you'd like to know more about our charcoal mellowing process, drop us a line 


WE BURN quite a few ricks at Jack D Daniel's. 
That’s because it takes a lot of charcoal the 
way we smooth out our whiskey. 


The oldtime way we mellow our whiskey 
calls for seeping every drop through charcoal 
vats that stand as tall as a good-sized room. 
Just to fill one vat takes the charcoal from 
three ricks of hard maple 
burned in the open air. That's 
why our rickyard gets pretty , 
full. And why ic’ll never 





CHARCOAL 
MELLOWED 


6 


len Y) DROP 
gectempty. Afterasipof  jegg j 
Jack Daniel's, we believe, ea yi BY DROP 


you'll be glad of that. 


Tennessee Whiskey * 90 Proof « Distilled and Bottled by Jack Daniel Distillery, 
Lem Motlow, Prop. Inc., Route 1, Lynchburg (Pop. 361), Tennessee 37352 
Placed in the National Register of Historic Places by the United States Government. 
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©1979 THE PARKER PEN COMPANY, JANESVILLE, WISCONSIN, U.S.A 
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In these magnificent Laque 
pens, Parker re-creates the 
deep radiance of hand- 
rubbed lacquer first created 
for Chinese emperors 
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one would make a 

superb personal 

possession. 
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At fine agra or wae The Parker Pen Company Dept. H, Janesville, WI 53545 


Mr. Thin” is an AM/FM radio that tells 
the time, lulls you to sleep, wakes you up, 
Tole io Se ee! and divides. | 


For true electronic genius and e 
have to see our newest Mr. Thin: 
Tee AW aE Cello are Ne @]1- 1 
And an electronic calculator. It’s a | 
personal entertainment and info 
system, all brilliantly housed ins 
gold just 5%” high by %4" thin, 

The eight-digit calculator tay rs 
basic mathematical functions. The LOD | 
digital clock has two alarm settings. Ar 
sound from Mr. Thin’s rare-earth MEd 
film-cone speaker is remarkable. 

This newest Mr. Thin and the six other 
Mr. Thin radios make especially r= Corot) Chic 
Because everybody wants to be thin. 
ly elegant. 


v eee 


just slightly ahead of ourtime. 


ANTIQUES NOTEBO@S 


continued from page 201 


of cooperative arrangements base 
upon her knowledge of the market. Fo 
example, she will accept a fixed su 
for investment and will buy for th 
account of the investor, taking a mod- 
est fee for the purchases. The investor 


may store the carpets with her or take 


them home. If she sells carpets for the 


investor, she takes a percentage of the | 


gain, for her services. She will also buy 
cooperatively with an investor or col- 
lector and will jointly own the carpets 
until she decides it is time to sell. 
“My main interest,” Mrs. Sedlin 


vm ie | 


~~ TAPIUSSERI 


This Hereke prayer rug in Mrs. Sedlin’s home is 


an example of superior contemporary weaving; 


says, “is in developing collectors wh¢ 
will buy as I bought when my enthusi 
asm for Orientals was born; who wil 
build a collection as’a collector of fine 
art would; who will trade up, as thei 
taste and knowledge grow, and wh 
are willing to sell only to improve 
collection, not merely for profit.” 

Skillfully hidden in her gallery, u 
der tables or rolled up in corners, ther 
are more than six hundred rugs ané@ 
carpets. They range in value from é@ 
few hundred to many tens of thou 
sands of dollars, and their variety is 
endless. There is, however, a commodo 
thread: Each is a work of art. 








Casual Elegance? 


An expression of a gracious lifestyle blended with traditional 
timelessness. Feudal Oak is invitingly casual in comfort 
and form. Elegant in solid oak carvings and other fine details 
of craftsmanship. When signed by Jamestown Lounge it 
means a commitment to excellence since 1888. Send for 
name of nearest dealer and $1.00 for Feudal Oak brochure 
of dining room, bedroom and occasional furniture. 

40 Winsor Street, Jamestown, New York 14701. 
Department 119. Showrooms: Chicago, High Point, Dallas 
and San Francisco. 


signed by 
: inestown Lounge 
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By David Halliday 


WITH THE ADVENT Of a more selective 
philosophy in interior design, the role 
of the accessory has assumed a new 
importance. This is the age of the 
exquisitely considered piece. Whether 
humble or rare, it is rich with personal 
associations, and, within the context of 
a room, it is often catalytic in terms of 
form or color. One of the influences on 
the way accessories are regarded today 
is designer Angelo Donghia. His 
gleaming pristine interiors are para- 
digms of focus and intent. Nothing 
that has no direct bearing on the 
meaning and atmosphere of the room 
is permitted. And yet there is no sense 
of starkness. Clearly, he has come to 
terms with the nature and necessity of 
the accessory. ‘The first question I ask 
myself when I’m ready to think in 
terms of finishing a room, which is 
when the accessory comes into its 
own, is whether the object concerned 
is really something I would want to 
have around,” explains the designer. 
“Does it complete the picture? Or is it 
merely another complication?” 


Accessories: Personal Resonance 
“It’s taken me years to understand 
What I want an accessory to do in a 
room. And what it does is something 
paradoxical. Obviously, I don’t want to 
surround myself with junk, with flot- 
sam picked up for no other reason 
than the whim of the moment, but 
neither do I want the overly serious, 
the self-conscious artistic statement. | 
suppose I’m talking about items you 
can play with. They should be to a 
degree autobiographical, and they 
must be things that you love. There’s 
no point in simply displaying a pres- 
tige object if it is unconnected with 
your Own experiences and emotions.” 
Angelo Donghia’s mind is as lucid 
and elegant as his interiors, especially 
when he is defining some of the more 
overlooked elements in a well-ac- 
cessorized space. ‘First, let’s look at 
basics. I tend to break objects 


Angelo Donghia Selects 





down into three distinct categories. 
Now, don’t think I’m some sort of 
automaton, silently checking off each 
of the necessities as I analyze the item 
at hand. In the final choice of whether 
to buy something or not, something 
intangible enters into the transaction— 
call it affection or love—that cannot be 
readily understood. But what is clear 
to me is that a covetable accessory 


ABOVE: “I think of these Giacometti fireguards as pieces of art,” says Mr. Donghia. From the Nelson 
Rockefeller Collection. BeLow tert: The “classic shapes” of a Jamaican fan, and Steuben crystal.and 
Chinese porcelain vases appeal to him. seLow ricuT: A porcelain vase, James Goslee and Associates) 
and newspaper fans, Donghia Incorporated Showrooms, were “special gifts from special friends.” 
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should have one or more of three | 
attributes: an interesting shape, a dis-_ 
tinctive form and a definable texture.” 
Mr. Donghia believes that a room 
begins to come alive when the sim- 
plest elements approach harmony. He 
refers first to some of the more ephem- 
eral presences. “Candles, for instance. 
Wonderful candles are a must—to give 
continued on page 206 


We are proud of the birthdates of our children, 
the grapes of Almadén. 


Yes, we are very proud. And 
we show our pride by putting a 
virttage date on our classic vari- 
etal wines. 

Because each vintage—each 
years harvest —is like a new child. 
A child we lovingly care for as it 
develops and matures. And we 
give each its just recognition by 
giving it a vintage date. 

For you, the vintage date adds 
yet another dimension to the en- 


joyment of our classic varietal 
wines. Because each vintage has a 
different personality. Subtle dif- 
ferences you may taste and enjoy. 


©Almadén Vineyards, Inc. 1979, San Jose, California 


Also, while all our wines are 
ready to drink when purchased, 
you may sometimes wish to set a 
few bottles aside. Here you will 
find the vintage date helpful in 
giving the wine the additional 
aging you desire. 

We invite you to enjoy the 
incomparable quality of our vin- 
tage-dated wines. An incompara- 
ble quality you will find in our 
entire family of Almadén wines. 








In the fading light of a world 
bo é 

created to laugh at itself,.the 

Artists of Cubis breathe life 

= into thefandscape behind a 

~ smile. A place faxaway from 

the crowd's roar. yefag near 
PRO e ee S| 
Rumples The Clown. f 


Cubis -.. 
The Porcelain Worlds 
Where Fantasy Lives. 


Porcelains 


For select literature previewing the world of Cybis, send $3.00 to 
Cybis Porcelains, 65 Norman Avenue, RA, Trenton, NJ 08618. 
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ACCESSONEs 


continued from page 204 


you all sorts of magic with lighting, ¢ 
give a room fragrance. Scent is at 
accessory—bear that in mind—and@ 
candles suggest ritual, mystery, occa 
sion. Flowers are very high on my liste 
too. But used selectively. One lily, ay 
single rare hot-house bloom. Flowerg 
should be used as matter-of-factly ag 
possible and should never look pra | 
cious or ‘arranged.’ Vases are als | 
highly important. They can be a majo# 
influence, not just as containers fo 
plants or flowers, but also as majol 

delineators of the scale of a roo 


| 
| 
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Mr. Donghia likes “the naturalness” of these carved 
pieces. Table at & Vice Versa; bust, Karl Springen| 


" 


There’s a vast difference between ajy 
great urn and a small container off 
daisies. A vase can reflect the intent of ! 
the owner, whether he wishes to ex- 
press grandeur or wit, force or deli-} 
cacy.” Similar in terms of impact for 
the designer are fans. “Here again, it$ 
all a matter of scale. Fans happen to be 
a never-ending source of visual plea-j_ 
sure for me. Materials can range from} 
newspaper to silk, yet the very shape 
of a fan is always graceful. As elements 

in a still life, they are unbeatable.” 
As for trays, “They’re just so useful!” | 
says Angelo Donghia. ‘And again} 
bear in mind that when I choose a cate-} 
gory I’m deliberately opening up a vast 
range of possibilities. Since the open-§ | 
ing of mainland China, anything with}: 
continued on page 208 
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“Waterfall Collection” 








by Glass Arts of California 


A Subsidiary of International Aluminum Corporation 


15250 E. Stafford Street, Industry, California 91744, Telephone (213) 968-0561 


Showrooms: Chicago, Max Futorian & Assoc. @ Dallas, Bailey Mullins Co., Martin & Wright @¢ Denver, 
Spectrum Showrooms e High Point, Classic Gallery Inc. ¢ San Francisco, Ralph Hays & Assoc. 





The tradition 
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by the elegance of Breakers Row. 
These sumptuous two and three bedroom apartment residences on the 
ocean, adjacent to the hotel itself, are for lease from two years to 
eternity. Private ocean beach and pool membership in the Breakers 
golf and tennis clubs and other amenities such as underground garage 
parking and utilities are included in the lease. Unparalleled security, 
serenity and service are yours. Room service is available from the 
highly skilled staff of the hotel. Leases begin at $25,000 per annum. 
For further information, write or call ANN CARMICHAEL, Broker. 


BreakersRow 
WS ie 


One North Breakers Row, Palm Beach, Florida 33480, Telephone (305) 659-2488 


THE ULTIMATE 


A very rare and exquisite pair of eighteenth century Venetian polychrome 
monkey blackamoors (Height, 56"; Width, 14%"; Depth, 15") are guarding an intricately 
inlaid marble-top table with the “Roche of Carass’’ (County Limerick, Ireland) 
family coat of arms (Height, 32": Width, 5%"; Depth, 33%’). The base is of rosewood 
with ormolu mounts. England, circa 1810. Gracing the background are rare seventeenth 
century Limoges enamels of the Virgin (8" x 9") and a Portrait of a Noble (9%"" x 12”). 





e 0 « 
Manheim Galleries 
409 Royal St., New Orleans, 2520 Fairmount Ave., Dallas, 
504-524-0846 214-742-2364 


320 Decorative Center, Dallas, (to the trade only) 214-742-2364 











ACCESSONES 
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an Oriental tradition, such as trays, is 
suddenly much more interesting.” The 
designer notes that books, too, suggest a 
myriad of uses as a commentary on a 
room or its occupants. “For instance, an 
art book open to a reproduction of a 
painting of the period that is syn- 
onymous with one on the walls can 
provide an evocative clue to the 
owner's personality. Books are oblique 
character references. Placing books in 
piles suggests that special quality 
books have when they’ve been read 
and loved and thoroughly enjoyed.” 


ACCESSONES 
SHOULD BE 
AUTOBIOGRAPHICAL 
THINGS YOUSG a 


Even objects that ordinarily are hid- 


den away appeal to the designer as | 
metaphors for a life fully lived. “Why | 


not records, tapes, a coffee cup?” he 
asks. “Existence isn’t always the pefr- 
fectly serene and empty room. I sup- 
pose the trick is to surround yourself 
with things that have personal reso- 
nance. The design part follows almost 
naturally.” Explaining further, Angelo 
Donghia offers advice: ‘Having as- 
sembled some of your favorite objects, 
it is fascinating to display them. For 
example, orchestrate a group of vases 
on a table, or show a bamboo object 
with stone and moss. Place a lacquer 
box on a gleaming tray. Make the 
unexpected brush up against the witty; 
checkmate a cliché with a cliché.” 
Accessories are, above all, objective, 
Mr. Donghia believes. The accessory 
is a symbol of a private world, of an 
individual value system. The designer 
should consider these values. “I see 
quite clearly the role of accessories in 








| 





my own life. They are nothing more | 


nor less than a way of sharing with 
other people the things I love. To be 
able to do that is satisfaction enough.” 
Angelo Donghia derives an abstract 
pleasure from his way of completing a 
room. “Oh, let’s go out on a limb,” he 
says, with a smile. “It’s an art form!” 0 





Some of the designs featured this month in “Ac- 
cessories” are available through interior designers. 


























The same holds true for Color Key 2. 
Now, you never have to worry about 
mixing the wrong colors again. 

So, if you're looking for a yellow 
that's not just another yellow, that'll go 
with a blue that's not just another blue, 
come to your nearest Ameritone Paint 


The Ameritone® colors you re looking at 
are just a drop in the bucket. We make 800 
exciting, decorative and often unheard of 
colors. And if that sounds likea confusing 
selection, you can cheer up. Because we 
have an exclusive Color Key® system to Loa 
make sure that all the Ameritone colors you | 
select will blend together. Here's how it works. dealer. You Il find him in your Yellow Pages. 
Weve separated all the colors in the |e Or, write Ameritone Color Key Paint, 
rainbow (and then some), into two color | a P.O. Box 190, Long Beach, Calif. 90801. 
palettes. We call them Color Key 1 and Color _ Another Growing Subsidiary of Grow 
Key 2. Every color in Color Key 1 is created Chemical Corp. 
to go with Every color in Color Key 1. ©1976 Ameritone Paint Corporation 


NOBODYHASTHE _ 
COLORS AMERITONE HAS. 


, 
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0.19 ct. aquamarine 


Carmel-by-the-Sea (408) 624-8485 


COLDWELL BANKER SELLS REAL ESTA 


Crowning a hilltop in La Jolla, this magnificent 5-acre 
estate offers spectacular views of the ocean, village and 
North Shore. It features 10,000 square feet of living space 
on meticulously landscaped grounds with two elegant 
fountains, a recirculating waterfall, Olympic-size swim- 
ming pool, spaand tennis court. It's priced at $6.5 million. 






—& Coldwell Banker 
iy 






REGENCY 


Antiques & Interiors 

Importers of Select English and French Antiques 
3201 West Benjamin Holt Drive — Stockton, CA. 95209 
Telephone (209) 951-3393 





Coldwell Banker also has real estates throughout 
California, Oregon, Washington, Texas, Coloradoand 
Arizona. | 

For more information about our Special Homes 
Division, call Robert Newton at (415) 772-0358, or 


write #1 EmbarcaderoCenter, San Francisco, CA9411 “i 


RESIDENTIAL BROKERAGE COMPANY — 


A COLDWELL BANKER COMPANY 
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NATOMY OF A SHUTTER 


he quality of a shutter is a reflection of [7m : Shutters, doors, shojis, louvres and 

e pride invested in its design, . dividers, each in the Paul Heinley tradition 
onstruction and finish. In the discussion of excellence. 

n shutter anatomy below, we will show 
u how we put the emphasis on quality 
nd why our shutters are the finest that 
oney can buy. At Paul Heinley, we know 
at quality is more than skin-deep. 











General Offices 

3550 Hayden Avenue 

Culver City, California 90230 
(213) 838-3156 . 


Bay Area (415) 345-4856 


"Ane 
rt 


corporation 












Hand sanding is an - We utilize a national brand We use only the topmost All shutters are not created Finishing is tricky business’ 


exclusive at Paul Heinley. ro) Malthe LUMO LNe (eM UAToLt grade of premium equal: mortise and tenon pl tere Um r-TaCm ne leis 
We sand in places where are the best available in the softwoods available. This construction makes the please the eye yet stand up 
|Most people don't even United States. They're lumber is hand-selected to difference. Ask a cabinet to the blistering sun day 
look. Every piece is sanded made of steel and their meet our own standard of maker about mortise and after day, year after year. 
jat least once by machine structural stability is excellence. The beauty of a tenon joints and he'll tell Here is our system for: 
and twice by hand before exceptional. Bar latches are shutter depends upon the you why they're more stained finishes: hand sand, 
ithe shutter is ready for ‘ designed and cast just for beauty of the wood so, in difficult to build, how they'll seal, hand sand, stain, hand 
finishing. us. Our hardware is very the Paul Heinley tradition, resist warping and the rub, lacquer, hand sand and 
costly, but we believe that Nee] MNT O ao Dace) reason they're 14 times lacquer again. Very 
cutting corners means stronger than conventional tedious, very costly and 


Pn te ee Tre to " 5 y PANtY 1 tet oto mare ha Vet 








ros 


People who know luxury come to us for 


the compassionate service. And a host of 


~ LUXURY KNOWS ITS PLACE. 


° 1979 Beverly Hills Ltd. 
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before you pick up your car. Small things 
which aren’t really luxuries, but just plain 


luxurious little extras that only we can offer. good service. The kind of service you get 


Like the luxury of a free loan car when 
the Mercedes you bought new from us is 
in for maintenance. 

Like a full staff of hand picked master 
mechanics, affording you the luxurious 
peace of mind of knowing your car will be 
tixed right the first time. 

Or like having us clean your windows 


from people who really care about you, 
before and after the sale. 
We think our kind of 
treatment will matter to 
you if you’re the type of 
person who buys or 
leases a Mercedes from 


us in Beverly Hills. 





BEVERLY HILLS LTD. 


THE PLACE TO BUY THE CAR. 
8833 Wilshire Boulevard, Beverly Hills, CA 90211- 213/659-2980 
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HEIRLOOMS OF TOMORROW 


Now, the rich beauty of the Renaissance is 


being expressed in wondrous textile art from 
the very province in Belgium where tapestry 
flowered centuries ago. Today’s re-creations 
of Flemish masterpiece themes are being pain- 
stakingly produced by European craftsmen, 
using skills handed down generation to genera- 
tion. Each magnificent tapestry in our exclusive 
collection contains millions of interlacings. 


Size 5I'x 79° 


Special Offer $ 650” 


Color Catalogue Available, Send $3.00 





| Wersailles Gallery 


Antiques & Fine Arts 


860 South La Brea Avenue 
Los Angeles, California 90036 
(213) 933-5805 


Dozens of intricate color effects are combined 
in designs that are an integral part of the 
tapestry. 

The warmth and welcome of these extra- 
ordinary tapestries will give any home an 
especially rich decor. Affordable today, but 
priceless tomorrow. Order now, these tapestry 
treasures are available from the Versailles 
Gallery in Los Angeles. 


ee ee ee oe 


Mail Coupon today to: 


| Wersatlles Gallery | 
360 South La Brea Avenue, Los Angeles, CA 90036 | 


Please ship at your earliest convenience “The Ghent 
| Friday Market”. panel B. Enclosed in my check for 

Be Calif, Res. add 6% sales tax, 

Or please charge my: 

Bankamericard or Master Charge / Expiration date 


Ae a Pe id aa ee | 
| Signature Pe rest els aU rhage e0 ten SS Uae Meee esse te cee ode eS eR cf NDF ld | 
| INR ee ebb aaah Teal AL a 
| Address BN Re ole ar a 
i City | 

Siete Mine MS ie Mi de’ Pip | 


Allow 4 to 6 weeks for delivery)30 Day Money Back Sea 
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or centuries, tradition has kept alive the beauti- 

ful art of hand-woven oriental rugs. Painstak- 

ingly crafted for the pleasure and appreciation 
of royalty, the patterns embody the symbols of power, 
prestige and wealth. Enrich your home with a hand- 
made oriental rug. Its beauty will take you to another 
elem am ues 
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At Barker Bros. you will find a most impressive 
collection of handmade oriental rugs —treasures 


the most discriminating connoisseur. With 98 repu- 


table years of business in Los Angeles, you are 


assured of the finest quality and service. Our 
master weaver will reweave and repair your trea- 
sured rugs with traditional expertise. Visit our 


Oriental Rug Gallery and see the colorful artistry ©} 


of our elegantly spirited rugs. 


_BARKER BROS., FOURTH FLOOR, 7TH AND FLOWER, LOS ANGELES, CALIFORNIA, (213) 624-3355 EXT. 320, 323, 329, 339 





J. ROBERT SCOTT & ASSOCIATES 


8727 Melrose Avenue / Los Angeles, California 90069 / (213) 659-4910 
The P.R. Chair Designed by Sally Sirkin Lewis 








A set of Louis XV French antique crystal grapes and fruit mounted in 
dark bronze. Wall sconces and Girandoles to match. Two Imari 
Garden seats 


RENEE TALBOT ANTIQUES 


8400 Melrose Place 


WHERE ME 


Los ao Cal Se T0069 - Olive 38-7792 
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You Need A POOLSAVER? 

























Classic Americas Premier Painter 


October 16-November 17, 1979 


THE JOHN PENCE CALLERY 


550 SUTTER STREET/SAN FRANCISCO 94102 
Tuesday-Saturday, 10-5. (415) 391-0918 


I’xclusive West Coast Representative 





BUY POOLSAVER® INSTEAD OF | 


CONVENTIONAL SOLAR PANELS! 
SOLAR HEATING: 


Unlike conventional solar panels, Poolsaver® distributes | 
solar energy over 100% of pool surface. Raises pool 
temperature as much as 10° to 15°. 

THERMAL INSULATION: 

Retains heat overnight. Reduces heat loss up to 70%. 

FOR SAFETY: 

Enjoy peace of mind. Makes your pool safer for kids & pets. 
CLEANLINESS: 

Keeps dirt, leaves & debris out of your pool. Eliminates most 
cleaning drudgery. 


SSS SAVINGS: 


Drastically cuts your heating, chemical, cleaning, water, 
electrical, and maintenance bills. 


COMPLETELY AUTOMATIC: 


Motorized for easy daily use. Just flip a switch — so conven- | 
ient. No more pool blanket hassles. 


POOLSAVER® FITS MOST POOLS Call ® 
New and existing, Most shapes. = 
IN CALIFORNIA: Wri 


AUTOMATIC SOLAR COVERS INC. TOD 
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LOS ANGELES (213) 639-7800 

1970 Gladwick St., Compton, CA 90220 
SAN DIEGO (714) 556-9440 

8590 Production Ave., San Diego, CA 92121 
NORTHERN CAL (800) 642-0133 

1130-0 Burnett Ave., Concord, CA 94520 


orang or cayronmia Al) 
(801) 262-2724 


117 W. Fireclay Ave. 
Salt Lake City, UT 84107 


POOLSA\;: 
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Handcrafted elegance for 
the discriminating buyer. 


For over half a century Williams Antiques has supplied fine 
antiques to discriminating buyers throughout the United States. 
Our handcrafted tables and chairs are 18th Century copies 
custom made to your specifications by master craftsmen. All 
carving is done by hand with a beautiful hand-rubbed finish. 

Do not confuse our on with the machine made reproductions 
offered by many manufacturers today. 


For further information write for our free brochure or call our toll 
free number 800-241-1918. 


WILLIAMS ANTIQUES, INC. 


4010 PEACHTREE ROAD / ATLANTA, GEORGIA 30319 | 











Sheraton 402 


LORIN MARSH LTD. D&D BUILDING, 979 THIRD AVE., NEW YORK,NY. 10022 (212) PL 9-8700 
CHICAGO: Frank Charles Assoc. (312) 644-3998 






-HOUSTON: Gerald Hargett, Inc. (713) 627-8510 

LOS ANGELES: Mitchell/Mann Assoc. (213) 652-8370 

MIAMI: Arthemis Inc. (305) 573-3495 

WEST PALM BEACH: Fact & Fantasy Ltd. (305) 655-4325 


FINE FURNITURE & ACCESSORIES | THROUGH YOUR ARCHITECT OR INTERIOR DESIGNER 


Kidney Bean Table with polished brass ends and high lacquer natural goatskin top. 
Custom to size and cover. Designed by George Constant. 
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Srite Traditions, Vol. Ill 


\ new wallcovering and fabric collection 


Warner 


his marvelous group.of smaller scale patterns that are 
o important in the new decorating trends is really a 
ediscovery of traditional charm. 

Shown here is Lorraine. It comes in six colorways and 
orrelated fabrics. There are 28 charming, pre-pasted, 
)re-trimmed, vinyl acrylic coated designs in Brite 

aditions Vol. Ill and many with coordinated fabrics. Get 
Picture. See them now thru your wallpaper 


wire im or interior designer. 
yompany, 108 S. Desplaines Street, 
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All photographs: Feliciano 





DESIGN 
DIALOGUE 


The World of Elsa Peretti 
» By Richard Horn 





“t wisH I could get rid of everything,” noted jewelry 
designer Elsa Peretti announces dramatically, ‘but it is 
impossible.” Perhaps it is easy for Elsa Peretti to talk 
about getting rid of “everything” because she herself is 
such a presence. A former top fashion model and now a 
well-known jewelry designer, her stark beauty makes 
decorative baubles seem fussy and out-of-place. Yet there 
is nothing noticeably austere about the personality of this 
straightforward warm woman, who sweeps into the room 
and speaks freely and unselfconsciously, looking you in 
the eye, turning from time to time to include someone 
else in the room by asking, ‘““E véro?”’ 

Her designs for Tiffany & Co.—the celebrated sculp- 
tured hearts, little silver urns and bean-shaped pen- 





The jewelry designer displays a few favorite objects in her Living Room. 





dants—are increasingly popular and prized possessions. 
They demonstrate her paradoxical blend of austerity and 
warmth, qualities that also permeate her New York 
penthouse apartment, where she has kept objects to a 
minimum. As a designer, she feels it is important that 
people—especially young people—learn how to value and 
appreciate beautiful objects in the home. 

Her designs for jewelry are simple, yet have a tactile, 
almost sensual quality. This physical simplicity—stark- 
ness—pervades her sense of interior design. Her ideal 
New York space is a loft in one of that city’s hardy 
industrial buildings. She also favors simple furniture. A 
straight-backed peasant chair, for example, makes her 
feel “much more alive.” And then there are bones, which 
she has collected since she was a child. “I love bones,” she 
says, “but I think I must give them up. They’ve become 
an obsession.” The motif has already appeared in her 
design for a pair of candlesticks and shows no sign of 
losing its fascination for her. Her favorite objects in the 
New York apartment are four tall African wooden fetish 
figures. They are “just a pleasure to look at,’”’ she muses, 
‘perhaps because | don’t have any children.” She feels 

continued on page 214 








Available through your interior designer and at select retail stores. 
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OGGETT1/1630 Northeast First Avenue / Miami, Florida 33132 / (305) 358-9031 
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The very finest 

reproduction of a Queen Anne 

double dome bureau bookcase to be 
found anywhere. The beautifully figured 
and faded English walnut patina has been 
faithfully copied from a prized original. 
18%” D X 34” W X 80" H. 


WOOD &6 HOGAN 


America’s most distinguished wholesale source for Fine English Furniture 


305 East 63rd Street, New York 10021 
Telephone: 212 —355-1335 


Sole American distributors for Norfolk Antique Company 
In Dallas: Gerald Hargett, Inc., 220 Decorative Center 


“Where Great Expectations are fulfilled’ 











DESIGN WIAEOCUE 


continued from page 212 


there is “a kind of loneliness” to these statues that is 
appropriate to New York—"a very lonely city.” 

Austerity, combined with an almost fantastic extrava- 
gance, appeals to Elsa Peretti as well. The Catalan architect 
Gaudi is an acknowledged influence on her jewelry design, 
and when she gets around to designing other objects, they 
will very probably be evocative of Gaudi’s work, a twisting 
and curving fantasia recalling the idea of bones. 

But then there are moments when the pleasure prin- 
ciple takes over entirely. For example, Miss Peretti loves 
her latest New York acquisition, a huge, opulent seven- 
teenth-century Chinese bed, because “‘it’s so tall, it gives 
me the feeling of another world, and it’s so comfortable, 
as though my grandmother made it.” Neither its actual 





A skull decorated with gold, by Elsa Peretti, sits near her Chinese bed. 





monetary value nor its antiquity seems important to her. 
In fact, she is wary of people for whom an object's price 
determines whether or not they like it. “I can find things I 
like in a flea market. It doesn’t have to be a ‘name.’ ” 

The designer is now at work ona tablesetting for Tiffany 
& Co. Furniture will follow. She wants to design one-of-a- 
kind pieces out of wood and do her own manual work, 
because—“then you feel you've really done something.” 

Her fantasies remain luxurious. “A chair in gold, it 
would be pretty ... a bed all in gold, with emer- 
alds. .. .” Expressed with almost childlike wonder, these 
ideas remind her listeners of the fact that Elsa Peretti 
designed ‘Diamonds by the Yard.” Unexpectedly, her 
earthiness reasserts itself: ‘“Luxury,” she states, “is 
finished, because luxurious materials are difficult or 
impossible to obtain.” What will take its place? 

She pauses for a moment to think. “Luxury will be in 
the design itself—perhaps. I don’t know yet.” 0 
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Embossed Silk Kashan 
6’6”’x4’ Tree of life design 


with extremely fine weave 
with gold thread. 


Ant que Karagashli 
2'11"x3’9” Exquisite colors, 
precise design and excellent 
quality. 


Antique Chinese 

9’x11’9” This Chinese rug of 
warm bone ground is 
distinctive in pattern. 


Semi Antique Kashan 
4'2"x6/10” A Kashan rug ablaze 
with the symbols of a Persian 
paradise is in this example. 


Antique Kerman 

4’6’x7'6” Drawing of Millefleur. 
The birds add to the perfection 
of the rug. 


Semi Antique Sene 
4’4’’x6’8” Bold, primitive. Rare 
design and superb quality. 


NEW, SEMI-ANTIQUES AND ANTIQUES 
FOR THE DISCRIMINATING ... 


Owning an antique, semi-antique 
or fine new rug is a majestic 
experience. 


Our knowledge and expertise 
have built an inventory of unparal- 
leled quality and taste. 


At the Fred Moheban Rug Com- 
pany, helping you select a classic 
rug has been our custom for 
many years. 


The surrounding photographs 
are just a few examples of the 
extensive variety of scatters and 
room sizes. 


WE ARE CONTINUALLY ADDING TO 
OUR EXTENSIVE COLLECTION OF FINE ORIENTAL RUGS 
PLEASE CONTACT US FOR YOUR SPECIAL NEEDS 


‘Fred Moheban Rug (0. 


295 FIFTH AVENUE © 6th FLOOR * NEW YORK. N.Y. 10016 
(212) 725-2076 * 725-2077 


sieeve omer: BY rats at 
New Nain New Isfehan 
9'3”x12/10” The pride of 
contemporary Persian 


weaving. a truly great example. 


5/1’’x7’8” Beautifully conceived 
design and fine weave make this 


Antique Bijor 
4/9’’x6/10” Fine example of the 
weaving of this area of Persia. 


Antique Kazak 
5'6”x7’4” Exceptional example 
of superb, powerful design. 


Antique Serapi 
8’8’x11/7” Excellent coloration 


and fine bold central 
medallion design. 


New Sarouk 
7/1”x10/5” Extreme 
delicacy of pattern 
overall. 
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California 
LA JOLLA 





Thomas R. Ladner iialias’ 

414LaCanada Zip92037 

Ph (714) 459-3753 Hrs 10-5and by appt 
Select English, Continental period furniture. 
Direct importer 17th and 18th C. Thomas R 
Ladner, ASID 


LAGUNA BEACH 


Warren Imports - Far East Fine Arts 

1910S. Coast Hwy. 

Ph(714) 494-6505 Hrs. 9:30-5:30, cl Sun 
Jade, porcelain, ivory, lacquer, netsukes, snuff 
bottles, bronzes. Since 1937 one of the finest 
Oriental art collections. Also in Palm Springs 


PALOS VERDES ESTATES 





The Galle 

35 Malaga Mies ee Zip 90274 

Ph (213) 375-2212 Hrs11-5,cl Sun 
Established in Japan since 1964 specializing 
in Oriental antiques. 17th, 18th C. screens, 
Ming furniture, kitchen chests, paintings, fab- 
rics, jade, Mongolian jewelry, accessories 
Appointments suggested. In Tokyo at 11-6 
Akasaka |-chome, Minato-Ku, Tokyo 107. Ph 


585-4816 
SAN CLEMENTE 


Colby Antiques of San Clemente 
510N.E!CaminoReal Zip92672 

Ph (714) 492-5130, 492-2620 Hrs11-5 
Investment quality antiques are stressed. 18th, 
19th C. English and European. Formerly of Port 
O'Call Pasadena. Circle #1 for brochure 


SAN FRANCISCO 


Edward's 1799 Antiques 

1799 Union Street 

Zip 94123 

Ph (415) 928-2919 

Hrs 10-6, cl Sun 
Specializing in fine Vienna 
Regulators and other choice 
clocks—all guaranteed for 
one year. A mix of period Eng 
lish, French & Austrian furni 
©) ture and objet d'art makes this 
intimate shop a delight to visit 
Circle #19 for brochure 





. = 
Antique Faire 
1700 16th Street at 
Showplace Square South 
San Francisco, CA 94103 
(415) 863-3914 


One of the West's leading trade sources 
specializing in fine quality Country 
French Antiques. Always a large selec- 
tion of Armoires, Bonnetieres and Ta 
bles. Through your designer, dealer or 
architect. Circle #28 for brochure 














Pictured below French oak Buffett 
Deux Corps and samples of our new 
shipment of Faience animals 





CORINTHIAN STUDIOS" 


20506 SARATOGA-LOS GATOS ROAD 








DIRECTORY OF 









ANTIQUE AND 





Pair signed Linke 
pedestals with mar- 
quetry inlay and finely 
chased armoule. Bureau 
a cylindre signed Sormani 
Circle #24 for brochure 








SARATOGA / CA 95070 / (408) 867-4630 werent 








COLBY ANTIQUES OF SAN CLEMENTE 
In Our New Showrooms By-The-Sea, 510 North Camino Real, 


Queen Anne period dining table with padfoot, 
circa 1760. Circle #1 for brochure. 


San Clemente, California 92672 (714) 492-5130 








Clements Antiques of Texas, Inc. 


1.20 at Farm Road Exit 





1 9e wre ee 
Kas LON SS 
<~ 





Pair Chinese porcelain 

vases, 4' 4" tall. 

Circa 1780. Chinese teakwood étageére 
with scenic ivory inlay, circa 1850. 





Forney, Texas 75126 Only 20 minutes from Dallas (214) 226-1520 
Circle #23 for brochure. 


FINE ART DEALERS 




































SAN FRANCISCO 


Oriental Porcelain Gallery 

49MaidenLane Zip94108 

Ph (415) 397-7506 Hrs 11-5, cl Sun. 
Second floor gallery specializing in 19th | 
Chinese and Japanese porcelains. Exclusi| 
collections featured through the year. on 
#20 for brochure. 


Heritage Place 44 GoughSt. 
Between Market and Mission 
Ph (415) 431-6950 Hrs 10-6, Su 12-5, cl M. | 
Inside this old biscuit factory rare anti 
await discovery. More than 50 of Californie) 
most prestigious antique dealers call tt 
home and each has its own showroom. Lar 
collections of English, French and other fil! 
Continental furnishings, objets d'art and nc} 
talgic treasures fill to overflowing this on 
huge factory. Circle #2 for brochure. 


SAN JOSE 


Classic Antiques 2210LincolnAve. i 
Ph (408) 264-0604 Hrs 10-5 daily. / 
A general line of fine antiques, glass, furniture) | 


SAN JUAN BAUTISTA 
Lillian Johnson Antiques 405ThirdSt. | 
Ph (408) 623-4381 Hrs 10-5, cl M, Tu. 
Haviland matching service specialist with ov) 
2,000 patterns in stock. General antiques als: 
Write today for free brochure telling how yi 


can be on our want list for your pattern ai} 
missing pieces. We buy and sell. Circle #21f 


brochure. 
SARATOGA 


Corinthian Studios 

20506 Saratoga-Los Gatos Rd. 

Ph (408) 867-4630 Hrs 9-5:30, Sun 12-5:3 
A gallery of fine antiques for discriminatir 
collectors. The very best in every category. 


SANTA MONICA 


1. M. Chait Galle: 2409 Wilshire Blvd. 
Ph (213) 828-8537 Hrs. 11-5, cl Th, Sun. 
Specialists in Oriental fine arts featuring jad 
porcelains, enamels, ivories, netsuke, Car| 
ings, bronzes, snuff bottles, lacquer. Memb 
Appraisers Association of America, Inc. Cire 


#3. for brochure. 
‘Boones 
ict 
Ten acres of imported and American 


eADINIGUES, 
antiques with three locations to serve 


dealers and collectors. Wholesale and 
retail. Design trade encouraged. Come 
in today. Circle #5 for brochure. 


Three Locations: 


Hwy 301 South, Wilson, North Carolina 
(919) 237-1508 
4996 Old Versailles Rd. 
1 Mile West Blue Grass Airport 
Lexington, Kentucky (606) 254-5335 


Hwy 207, % Mile East | 95 Exit 
Ruther Glen, Virginia (804) 448-2500 
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Send for our informative 120 page full- 
color “Price Guide & Catalogue of 
Collectors Paperweights” 1979 bound 
edition, $5. Circle #22 for illustrated 


catalog. Antique/Contemporary. 








Paperweights 


761 Chestnut St. Suite 26TG 
Santa Cruz, California 95060 












































STOCKTON 


gency Antiques and Interiors 

1 W. Benjamin Holt Dr. 

209) 951-3393 Hrs 10-6, 12-6Su, clM. 
porters of general antiques, furnishings, gifts. 


orida 
MIAMI 


19th Century 
Japanese 
Ivory Netsuke 
of Daruma 
with an 
Oni on 

his back. 
From 

| Ching 

of Miami 








hing 3035 Grand Ave. 

(305) 448-3111 Zip33133 

iental antiquities and decorative acces- 

ries of the highest quality. Fine porcelains, 

de, netsuke, cloisone, bronzes, Satsuma, 

pry, Old Oriental furniture. In the Coconut 
yove area of Miami. 


rlental Accessory House 2385 Coral Way 
(305) 854-7323 Hrs 10-4, cl Su. 

decializing in Oriental Porcelains from the 
7th, 18th, 19th C. Imari, Chinese furniture, 
tani. Appointments suggested. Interior de- 
ign service. 


entucky 
DANVILLE 


iffemoor LexingtonRd. Zip 40422 
n(606) 236-6582 Hrs9-5,Sa9-1,cl Sun. 

er 50 years of dealing with 17th, 18th C. 
Nglish and continental furnishings. Direct im- 
prtations. Specializing in country oak and 
arly walnut. Complete interior design service. 
cle #26 for brochure. 


LEXINGTON 


neAppleTree 113WaltonAve. Zip 40508 
1 (606) 252-1309 Hrs 10-4, cl Sun. 

3th, 19th C. English and American furniture, 
cessories, Oriental rugs. Also in Louisville at 
17 Wiltshire Ave., (502) 897-9743. 






Antique Roll-Top Desk For Sale 

American Oak family heirloom Circa 1880 
Tube or “C”’ type: 5’ long, 4’ wide 
and 4’ high in wonderful condition. 

Reid E. Olson 
P.O. Box 10281 Tahoe Valley Station 
South Lake Tahoe, CA 95731 
(916) 541-2332 





LEXINGTON 


Boone’s Antiques of Kentucky 

4996 Old VersaillesRd. Zip 40504 

Ph (606) 254-5335 Hrs 8:30-5:30, cl Su. 
27,000 sq. feet filled with period English and 
American furniture, accessories, porcelains, 
Oriental. Wholesale/Retail. Design trade en- 
couraged. Circle #5 for brochure. 


LOUISVILLE 


Glasscock Interiors, Inc. 

155ChenowethLn. Zip 40207 

Ph (502) 895-0212 

Specializing in fine 17th and 18th C. English an- 
tiques, paintings, accessories and Oriental 


rugs. 
SHELBYVILLE 


Wakefield-Scearce Galleries 

Historic Science Hill Zip 40065 

Ph (502) 633-4382 Hrs 9-5, cl Sun. 

fs In one of the oldest buildings 

oS in Kentucky, today Science 

ay Hill houses one of the largest 

collections of fine English 

antique furniture, rare and un- 
< - usual silver and porcelains in 

Wakefield-Scearce the country. Lunch and din- 





Galleries ner. Circle #6 for catalog. 
Mississippi 
JACKSON 


Antiques Et Cetera 160 Highland Village 

Ph (601) 981-3666 Hrs 10-6, Fri till 9, cl Su. 
Direct importer of personally selected fine 
English 18th and 19th Century furniture and 
accessories. Specializing in Georgian, Chip- 
pendale and Queen Ann. Located at Highland 
Village, a 68 shop specialty center and dis- 
playing the largest collection of quality anti- 
ques in Mississippi. Circle #7 for brochure. 


New York 


NEW YORK CITY 


Ronin Gallery 605 Madison Ave. 

Ph (212) 688-0188 Hrs 10-6, cl Su. 

Largest selection of fine 17th through 20th 
Century Japanese woodblock prints in the Un- 
ited States. Circle #8, 9, 10, 11, 12, 13, 14 for 
catalogs. é 


Japanese Woodblock Print “Sei Shonagon”. 
By Kiyonaga (1752-1815). 
From Ronin Gallery of New York City. 


CHICAGO'S 


LARGEST 


ANTIQUE DEALER 


featuring 
FURNITURE 
French, English & American 
ORIENTAL ART 
Large & varied selection 

BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 
ART GLASS BRIC-A-BRAC 
DOUGHTY & BOEHM BIRDS 

& much, much more all at 


Dorrose 
Galleries 


751 N. WELLSe 312 /337-4052 
Monday - Saturday 10 to 5 


We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 











Blue and white underglaze porcelain 
soup spoon, depicting Shou Lao and 
the Eight Immortals: 6%” long. Transi- 
tional period. #135 from the largest 
collection of antique Chinese spoons in 
the world. Provincial ware to Imperial 
quality. $10.00 and up. Circle #25 for 
brochure. 


Ming to Ching 
260E.Chestnut(inLobby), 
Chicago, IIl.60611 Ph (312) 337-2222 
Appointment suggested. 
Cable: LAURUS 


North Carolina 
WILSON 


Boone’s Antiques, Inc. 

Box 3796 Hwy 301 South 

Ph (919) 237-1508 Hrs 8-5:30, Sa 8-5, cl Su. 
Direct importer of fine period American and 
English furniture and accessories. Oriental 
porcelains and carpets. Retail and Wholesale. 
Circle #5 for brochure. 


Texas 
FORNEY 


Clements Antiques of Texas, Inc. 

I-20 at Farm Road Exit PO. Box 727 

Ph (214) 226-1520 Zip 75126 

The Southwest's largest source of antiques 
and fine art. Trade suppliers of antique furni- 
ture and importers from throughout the world. 
Estate auctions monthly. A short 20 minute 
drive East of Dallas. Circle #23 for brochure. 


GARLAND 


Quentin Scruggs Antiques 3525 Asset Dr. 
Ph (214) 341-7726 Hrs 10-5, 1-5 Su. cl M. 
Zip 75042 
¢ Large collection of clean distin- 
guished antiques. Furniture, 
clocks, mirrors, chandeliers, 
china, stained glass. Direct im- 
porter from England, France; Au- 
stria, Belgium, Denmark. We 
cater to the trade. Directions: 
from Dallas Loop 635 Jupiter exit 
North 1 mile to Asset Drive. 


HOUSTON 


Chen Oriental 
Company 

5620 Westheimer 
Zip 77056 

Ph (713) 840-7242 
Hrs 10-5, cl Su. 


Exclusively Oriental 
fine art for 10 years. 
Featuring furniture, 
carvings in ivory and 
jade, Satsuma, pot- 
tery, porcelains, 
cloisonne, lacquer 
art, bronzes silk rugs, 


woodblock prints, Chinese cloisonne, 


jewelry and swords. 25%” across. From Chen 


Appraisals. Oriental of iJouston. 
Evelyn Wilson interiors 3917 Main 

Ph (713) 523-5561 Zip 77002 

Hrs 9-5:30, Sa 10-4, Cl Su. 

For thirty years offering a complete interior de- 
sign service and featuring 18th C. English, 
American and French furniture and acces- 
sories. Only dealer Sacre in stock West of 
Mississippi the Virginia Gallery line. 35 rooms 
of display. Residential and commercial. Circle 
#16 for brochure. 


VICTORIA 
Christy Donoghue Antiques 
2424 N. Navarro 


Ph (512) 573-7895 
Fine European and Oriental antiques, paint- 
ings and objets d’art. Oriental rugs. Photos 
available. Dealer will ship anywhere. Circle 
#17 for brochure. 


Virginia 
RUTHER GLEN 
Boone’s Antiques, Inc. 
Hwy 207 East '% mile East | 95 Exit 
Ph (804) 448-2500 Hrs 9-4, cl Su, M. 
Largest selection in the area of fine period 


American and English furniture. 45,000 sq ft. 
Dealers welcome. Circle #5 for brochure. 


SEATTLE 


Vintage House Antiques 

19918 Aurora Ave. North 

Ph (206) 542-2049 Hrs 1-4:30, cl Su, M. 

A beautiful collection of choice silver, china, art 
glass, wicker and furniture. 








REGISTER 


me with the following antique deal- 
ers. | have circled the items | want 
and have included $1 for handling. 
Process my requests and forward 
them on to the companies indi- 
cated. Enclosed you will find 
$__ sr which includes the $1 for 
handling as well as any costs re- 
quested. My check is made pay- 
able to Tad Gilmore. 


Colby Antiques Brochure Free 
Heritage Place Brochure $1 
|. M. Chait Brochure Free 
Corinthian Studios 
“The Illustrated History of 
French Furniture and 
Decorative Arts” Brochure $2 
. Boone’s Antiques Brochure Free 
. Wakefield Scearce Galleries 
Catalog $3 
. Antiques Et Cetera 
Brochure Free 
. Ronin Gallery 
“Images of the Floating World” 
1680—1930 Woodblock Prints, 
Netsuke, Inro Catalog $5 
9. Ronin Gallery 
“Autumn of Ukiyo-e” 
Masters of the early 20th 
Century Catalog $6 
10. Ronin Gallery 
“Utamaro 1753-1806” 
Ww odblock Prints Catalog $10 
11. Ronin Gallery 
“Sosaku Hanga” 
Creative Woodblock Prints 
1913-1976 Catalog $5 
12. Ronin Gallery 
“Yoshitoshi” 
100 Views of the Moon 
Catalog $5 
13. Ronin Gallery 
All Five Catalogs $25 
14. Ronin Gallery Brochure Free 
16. Evelyn Wilson Interiors 
Brochure Free 
17. Christy Donoghue Antiques 
Brochure $1 
19. Edward's 1799 Antiques 


ICON 


eee eee eee 
oN OM 











20. Oriental Porcelain Gallery 
Haviland Brochure Free 
Brochure Free 

25. Ming to Ching 

26. Riffemoor Color Brochure $1 

' Address 
Tad Gilmore 
(415) 673-3644 


Brochure Free 
Brochure Free 
21. Lillian Johnson Antiques 
22. L.H. Selman, Ltd. Catalog $5 
23. Clements Antiques of Texas 
24. Corinthian Studios 
Brochure Free 
Descriptive listing of Antique 
Porcelain Spoons $1 
28. Antique Faire 
i Name 
City 
State Zip 
Mail coupon to: 
P.O. Box 42345 
San Francisco, CA 94101 
l November 
VALUABLE COUPON 
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INTERNATIONAL 
PROPER GEES 


The Sporting Scene 
By June R. Gader 





A MOUNTAIN LODGE Can be a respite from hectic city living; 
fishing and boating offer relaxing diversions; but for 
more esoteric gamesmanship such as yachting, riding 
and polo, estates in the grand tradition are far more 
suitable. Here are a few remarkable properties to tempt 
you to indulge in the sporting life, whatever your fancy. 


Geneseo, New York 
The wide veranda is flanked by graceful columns and 
topped by a widow’s walk. The view past the lily-filled 
fountain is of vast lawns shaded by old trees; of vivid 
gardens; of encircling woods. This is Sweet Briar Farm, 
built in 1896 on one hundred acres in the heart of the 
Genesee Valley, in upstate New York. The main resi- 
dence, of clapboard and shingle, is designed in the 
fashion of a southern mansion—imposing yet welcoming. 
At a discreet distance are stables with box stalls, barns, 
three cottages of six or more rooms, garages, all-weather 
tennis courts and squash court. One of the more unusual 
amenities is a private chapel, with stained glass windows, 
majestic altar under a vaulted archway, and ten pews. 
The main house, with its sweeping view of the entire 
Genesee Valley, is an amalgam of elegance and coziness. 
The entrance is from a porte cochére to a spacious main 
hall, opening to oak-floored rooms with high cross- 
beamed ceilings. The spacious library is lined with 
bookcases and punctuated by fluted columns and a richly 
carved mantelpiece. There is an immense reception hall 
with walk-in fireplace, and a partially paneled dining 
room, which features murals of the valley above the 
paneling and a mantel surrounded by Delft tile. There is 
also a more intimate morning room and a large sunny 
living room, with long windows overlooking the view. 
The roomy kitchen and pantry, with their modern 
conveniences, make entertaining a pleasure. And if some 
guests stay the night, there is ample room to accommo- 
date them. In addition to the master suite, with its large 
and small bedrooms, fireplace, well-proportioned bath 
and dressing room, there are two large bedrooms and two 
smaller ones, plus baths, on the second floor, and four 
bedrooms and two baths on the third floor. Numerous 
maids’ rooms, a sewing room, large playroom, a dark- 
room and storage attic complete the amenities. This 
property, less than an hour from Rochester, is $400,000 
and is offered by Illustrated Properties, 230 Park Avenue, 
New York, New York 10017; 212/697-1125. 


Penobscot Bay, Maine 

Considered one of New England's finest yachting waters, 
Penobscot Bay lies just below the hill that gives this 
classic Georgian home its incomparable views. The Bay- 








side Yacht Club and beach are a half mile away, and the 
twenty-acre property is flanked by a golf course, part of 
the nearby country club. The property itself has a large 
swimming pool. The handsomely columned Georgian 
mansion of rosy brick features fine architectural details. 

The words immense or spacious scarcely convey the scope 
of this twenty-one-room residence. The main hall is 
seventy-six feet in length, and forms a T with the twenty- 
eight-foot entrance hall, where massive twin stairways, 
fronted by landings with delicate Corinthian columns, 
sweep to the upper floors. Built in 1913, of steel-beam 
and firebrick construction, the mansion is virtually fire- 
proof, and features exquisite craftsmanship. For example, 
superb carved ceilings, moldings and medallions grace 





A handsomely columned Georgian mansion above Penobscot Bay, Maine. . 


every public room, including the drawing room with its 
built-in pipe organ, the oak-paneled library, the marble- 
floored living room and dining room. Graceful French 
doors lead to the two-storied verandas, which stretch 
along both sides of the house, and to numerous sun porches 
and sun decks. There are many handsome fireplaces and 
mantels, as well as carved wainscoting and doors. 

The mansion also offers conveniences so often forgot- 
ten today—a staff sitting room, a service stairway, a 
dumbwaiter, a butler’s pantry as well as the main pantry 
off the well-equipped kitchen, bathroom suites with 
dressing rooms on the ground floor, and nine servants’ 
rooms. Each of the six bedrooms on the second floor has a 
fireplace and private bath, while the two master suites, 


‘one at each end of the house, have sitting rooms and 


private decks. The third floor offers six additional bed- 
rooms and a sitting room, while the basement includes a 
wine cellar and numerous service rooms. 

Formal gardens, planned by Warren H. Manning, 
Boston landscape designer, complete the property. This 
estate in the old tradition is available for $500,000 from 
James Retz, Previews Inc., 5670 Wilshire Boulevard, Los 
Angeles, California 90036; 213/937-0703. 

continued on page 222 


ICHARLES WEST COPE, R.A. 


(1811-1890) 

“Poor Law Guardians, Board Day Application for Bread” 

Oil on canvas 41-3/4” x 62-1/4” 

Syisalemrbetomee late Mi Esy at 

Exhibited: Royal Academy, 1841, No. 242; Liverpool, 1841; British Institution, 1842. 





‘Poor Law Guardians” was painted-by Cope in Ashford while on his 
honeymoon, after attending a meeting of the Guardians at the invita- 
_tion of a friend. The widow and her children stand in sharp contrast 
to the affluent Board members, whose conflicting emotions display 
outrage, concern and sheer disinterest. When the painting was exhibited. 
at the Royal Academy, it became the subject of newspaper editorials 
to repeal the harsh law that regarded pauperism as a moral failing. 
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Old and Modern Paintings for Museums, Foundations and Private Collections 


ee 


510/520 St. Louis Street * New Orleans, Louisiana 70130 ¢ (504) 524-5462 
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“Alaskan Rams” by Lucille Hampton of fine pewter 
and lead crystal mounted on a mahogany base. 


Enduring. Powerful. Compelling recreates the subjects in their 


in all its rich detail. This is the natural colorings. Either way, 
flawless perfection of pewter. it’s a series you will want to 
Masterfully wrought by Chilmark know more about and one that 
to create a new dimension in will make an inspiring addition 
fine art. to your prized collections: 


The “Alaskan Rams” is 


one of seven compositions, CHILMARK 


exquisitely executed for the new 


Chilmark Collector’s Series. PEW TER 


An outstanding grouping of Th 
e medium of the past. 
birds and beasts, rendered in The art of the future. 


remarkably life-like detail. 
Each vibrantly alive with an 
uncanny authenticity. Send for the name of your nearest dealer 

Each piece in this limited on oe oe eee ae RE , 
| | = edition has been designed two catalogue of the Chilmark Collector's Series. 
Wood Ducks’ by Dr. William Turner wavs. In regal, shining pewter CHILMARK 225 Fifth Avenue 

nd panne pa with all its intricate, tonal New York, N.Y. 10010 (212) 689-9340 
: aes qualities. And in an innovative 

hand painted version that a Lance International Collectible (ih) 
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Space 2600 
From two. points of view. - 
Space. When it’s an important.one that must be considered carefully, ey our Space 2600 Rai 
serve as your inspiration. Designer Cleo Baldon crafted these magnificent pieces as a fitting answ 
extravagantly proportioned environment. The deep seating, the thick cushions and the ‘ 
oversized pillows all provide exceptional comfort. The shoulder shaped corner rounds and softens the Ss 


square form. And, because it’s available in a wide variety of sofa, sectional and modular forms, it can resolve a’ : 
number of design situations easily and beautifully. Soace. 2600. There's no question that it’s simply out i this eo ea 


the pacific-condi focus ee 
our furniture has a future 3 a 








the pacific collection is available to the trade at the following showrooms: 
Chicago - the Pacific-Condi Focus at The Merchandise Mart, Space 995; Los Angeles - the Pacific-Condi Focus at the 
Pacific Design Center, Space 219; San Francisco - the Pacific-Condi Focus at the Galleria/Design Center, Space 449; 
Seattle - the Pacific-Condi Focus at the Design Center, Northwest, Space 222; Dallas - Martin and Wright; Los Angeles 
_ Jules Seltzer & Assoc.; Mexico City - Consorcio Era $.A.; Miami - 39 East; New York City : Philip Daniel; 
Ll eter tematic Mfg. Co. - PO. Drawer 12, Compton, California (213) 774-8300 


COME OINE 
UDIThH RINGS 


The 200-year old Blue Fluted porcelain 
design from Royal Copenhagen, com- 
plemented by the Georg Jensen Acorn 
pattern. Send $1 for illustrated litera- 
ture displaying appointments that 
grace the tables of the great houses of 
Europe. 





ROYAL COPENHAGEN PORCELAIN 
GEORG JENSEN SILVERSMITHY 
Suppliers to the Royal Danish Court 


Royal Copenhagen Porcelain 
73 Madison Avenue, New York, NY 10022 
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Wenham, Massachusetts 

The rolling countryside just twenty-five miles north of 
Boston and eighteen miles below Cape Ann offers many 
choices for sporting activities—yacht clubs, country clubs 
with tennis courts and golf courses, polo clubs and water 
sports. But there is one sport favored here above all 
others: riding. Ledyard Farms is the site of one of the most 
famous international equestrian trials and is, inciden- 
tally, a place where Princess Anne of England has 
competed. Eight acres of lush pasture and paddocks 
outfitted with competitive jumps are evidence that this is 
an equestrian paradise. A tract of nearly one hundred 
acres surrounding the property, deeded by the previous 
owner as a conservation area in perpetuity, guarantees 





Ledyard Farms is a noted equestrian estate in Wenham, Massachusetts. 


that the outside world will never encroach on this land. 

The twenty-one-room house built in 1895, atop the 
highest hill in the area, is as beguiling as its surroundings. 
Edwardian in style, it has the grace and elegance of that 
period, and an abundance of fine detailing. Pegged 
hardwood floors stretch from room to room; five of the 
nine fireplaces are flanked by built-in seats, bookshelves 
or china cabinets; and French doors bring in sunlight 
filtered through tall trees, and views of the gardens. There 
are charming niches and arches and, again, the thought- 
ful old-fashioned touches: a butler’s pantry, a heated 
sleeping porch, a sun-filled breakfast room that is larger 
than most living rooms, and a staff dining’room, adjacent 
to the large kitchen. Located on the upper floors are eight 
family bedrooms with baths, including a master suite 
with fireplace and marble bath, as well as staff bedrooms. 
The basement, too, is an integral part of the house. The 
finished area features a pine-paneled formal library, with 
fireplace and built-in bookcases. In the unfinished area 
there is also a stone wine cellar and several utility rooms. 

Outside, the mood of old-fashioned elegance is re- 
called in the greenhouse, potting shed and carpentry 
shop. The large swimming pool occupies a grassy site 


near the fenced tennis court and is bounded at one end 
continued on page 224 
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D&D BLDG., 979 THIRD AVE., NEW YORK, NY. 1OO22 (212) 838-3280 

PACIFIC DESIGN CENTER, 8687 MELROSE AVE., LOS ANGELES, CA. 90069 (213) 659-7760 
10 N.E. 39th ST, MIAMI, FLA. 33137 (8305) 576-1328 

1200 MERCHANDISE MART, CHICAGO, ILL. 60654 (312) 329-9260 

AND AT REPRESENTATIVES IN ALL MAJOR CITIES OF THE WORLD 


Shown: Border-"Jupiter Plaid’. Fabric-"Flower Fling’. Wallcovering -"Spring Fever’ ALL DESIGNS AVAILABLE IN WALLCOVERINGS AND FABRICS. STOCK AND CUSTOM 





GALLERIE ~ 


Fine Japanese 


Menke oma TAteaaie 

A Cove 2a Ginn eeee 

signed on a | ae | 
if ‘ rt 


1o)(o(o, alelere (| aa 
fe)(elele(=m 


Pa Ci keaa® 
49th Century. 


Rare 19th Century Japanese Works of Art, 
rt Nouveau, and Art Deco. Gallerie Areta defines 
ach period of art and reflects their evolution of style. 


René Lalique 
frosted glass lamp. 
Central boss molded in 
— grey stained glass design 
2 of oak leaves and acorns. 
me rsa 
a Oooh a 


Fine bronze 

of two Women 
inrepose. 

Dark patina, signed 
Mario Joseph Korbel. 
44-4/2" (49. cm.) 
@ilfero Miele) 


_ GALLERIE ARETA 
2212 BISCAYNE BOULEVARD/FIFTH FLOOR 
MIAMI; FLORIDA 33137 
(305) 576-2040 


Appointment advisable. 


ure © Bronzes © Jewelry ° Cloisonné © Lacquer © Satsuma 
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continued from page 222 


by a spectacular rose garden. This noted equestrian estate 
is available for $285,000 from Sotheby Parke Bernet 
International Realty Corporation, 980 Madison Avenue, 
New York, New York 10021; 212/472-3465. 


Liphook, Hampshire 

Bramshott Manor offers many of the sporting pleasures of 
rural England, yet it is only forty-two miles from 
London—fifty minutes, by fast train, to Waterloo Station. 
There are approximately three acres of paddocks for 
grazing horses, and a pond which could be stocked. Of 
course, the usual fishing opportunities abound, but a 
favorite sport might be an indoor one—perusing the 
history of this ancient estate. The Domesday records 
show that the property belonged to Edward of Salisbury 





BRAMSHOTT MANOR BELONGED 


TO EDWARD OF SALISBURY 
IN THE TWELFTH CENTURSG 





in the twelfth century, and parts of the existing house 
were constructed about 1220. Most of the upper floor of 
the stone and timber mansion is believed to date from 
about 1430. A magnificent Medieval banqueting hall, . 
with original stone fireplace and beamed, vaulted and 
trussed ceiling, is of historic note, and there are fifteenth- 
century windows in the ground floor rooms. How fas- 
cinating to read all the records and perhaps find the 
names of historic figures from days gone by. 

The six-acre property, encompassing parklands, gar- — 
dens and orchards, is approached over a gravel drive and 
entered through a gate flanked by stone piers. The 
Elizabethan mood is instantly established with the crazy- 
paved path leading to the timber-and-tile front porch. 
The quarry-tiled lobby, with massive open fireplaces, 
arched stone mullioned windows, high beamed ceilings 
and half-timbered or beamed walls, continues the histor- 
ic mood. Yet most of the rooms are of comfortable size 
and centrally heated, with none of the cavernous stretches 
of space usually associated with houses of this sort. 

On the main floor, the drawing room, with antique 
detailing, and the kitchen, with its contemporary conve- 
niences, are the largest rooms. There are also a spacious 
study which doubles as a breakfast room, a medium- 
sized dining room and two utility rooms. An Elizabethan 
staircase, with carved banisters and large, vaulted and 
galleried landing with beamed and trussed ceiling, leads 
to the principal bedroom—a handsome half-timbered 
room with brick fireplace. The second floor holds three 
additional bedrooms, two baths and the banqueting hall. 

There is a new double garage with a loft suitable to 
conversion for a staff flat. The manor house with its 
surrounding acreage is offered at bids over £120,000, plus 
fees, from Roy Veatch, Period Houses, 1317 Wisconsin 
Avenue N.W., Washington, D.C. 20007; 202/333-6011. 0 
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No one does justice to chocolate quite like our famous confectioners in Belgium. ike 
And these unique chocolate bars, available in three tempting varieties, MARE. 

are a delicious case in point. Buche Marzipan, Buche Café and Buche L’Orange, file ae 

_all made of the finest natural ingredients in Belgium, await your judgment with confidence. SA 


Try one! GODIVA. 





Chocolatier 
LU Tees a ale 
PARIS - COLOGNE 


Godiva Chocolatier, 701 Fifth Avenue, New York, New York 10022. 






. 


Pot Bei A STC oe RK 








bo et 


NNN 


| } 








3 Elegant. But with a daringness of Becton bordering on the avant-garde. The very 
aa in along line of designer carpets available now at your Cabin Crafts dealer. 
_ . ‘ > ; , 
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A Timeless Work of Arti in Bronze and Pewter 
LN) aii and Kelvin LaVerne. 





Philip LaVerne Galleries... 


46 EAST 57 STREET, NEW YORK, N.Y. 10022 e (212) PL 2-2090 


For illustrated brochure send $5.00 to Dept T 


TANG SUI — 20x46 Highest level 20 — A bronze casting, of multi-leveled surfaces to add a new dimension for an 
et environment. Delicately chiseled bronze inlaid with pewter, enhanced with natural patinas, depicting an 
ancient oriental ceremonv. For the discerning collector. 
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SHOWROOMS: 

LOS ANGELES @ THE L.A. MART 
SAN FRANCISCO @ THE ICE HOUSE 
DALLAS @ TRADE MART 

ATLANTA @® ROSEWELL ROAD, N.E. 
CHICAGO # MERCHANDISE MART 


NEW YORK @ A&D BUILDING 
CANADA @ HARTER FURNITURE, LTD., GUELPH © TORONTO 


FOR BROCHURES... 

SEND $3 TO DEPT. AC -9 
ALEX STUART DESIGN INC 
20735 SUPERIOR STREET 
CHATSWORTH, CALIF. 91311 
(213) 998-1332 





MANUFACTURERS OF LUXURY FURNISHINGS FOR THE EXECUTIVE SUITE @ DESKS @ FILE CABINETS © TABLES © BOOKCASES @ CREDENZAS @ CONFERENCE TABLES @ SE/| 
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DAVID WEBB 


NEW YORK, 7 East 57th Street, 10022 (212) 421-3030 
Get e Yee te 


HOUSTON, Galleria Il 77056 
PALM BEACH, 215 Worth Avenue 33480 . . . (305) 655-3261 
Designs, Copyrighted © WEBB 











aaa 
For all time 
A place 

Of serenity 
And beauty 
That rests. 
har 


Opium beds 
Wedding beds . 
17th 
Mette) 19th 


Century. 
A 
Collection. 


PTE Te fLMeL Lele] , 
Trading Company - 
KRY A Colada) 


Maple Drive 
STAT Waal 


_California 90210 
Vad sto} 305 Ossie} 











Add your personal touch 
to our extraordinary brandy. 


Nancy Jamison 


POL /- ersonal eryoytnen lof “a 
B76? 


Viasitl James Larkin 


Personalize every bottle of our extraordinary gift. Because every 
XO Rare-Reserve Brandy that you bottle is a blend of such unusually 
give as a gift this year. Just ask us to — smooth, rich brandies, that only a 


print specially-designed neck 
labels for you that say, 
Compliments of, followed 
by your name, or your 
companys logotype. Or, you 
can order elegant labels 
that read, For the Personal 
Enjoyment of, followed 
by the name of your friends 
or clients. What's more, 
you can select other labels 
that wish Happy Holidays, 
Happy Birthday, Happy 
Anniversary, and even 
Happy Fathers Day. 

course, even 
without your personal 


limited supply is avail- 
able every year. Add a 
personal label, and you 
give a gift that will be 
especially remembered 
and appreciated. 
And naturally, these 
personalized labels 
are yours free from 
The Christian Brothers. 
For more informa- 
tion about our personal 
labels, see your retailer 
or write: 
The Christian Brothers, 
XO Personalized Labels, 
P.O. Box 99607, 





* label, XO makes an San Francisco, CA 94109. 
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XO Rare Reserve Brandy from The Christian Brothers of California. 


WORLDWIDE DISTRIBUTORS: FROMM AND SICHEL, INC., SAN FRANCISCO, CALIFORNIA, U.S.A. BRANDY: 80 PROOF. 














Pursuing Exotica and Fantasy 


By Adrian Cook 


DRIVING SOUTH FROM Fez towards the 
High Atlas, the stranger to Morocco 
feels he has reached the heart of the 
land. Stony wastes, rocky gorges, 
adobe villages and red-fortressed Cas- 
bahs bristling with turrets keep turn- 
ing up all the way along this hundred- 
mile-wide “isthmus” dividing those 
two immensities the Atlantic and the 
Sahara. Memories of the celluloid Mo- 
rocco peopled by Cooper, Dietrich and 
Beau Geste begin to surface. But no- 
where does the nostalgia of a fabled 
past rise so powerfully as at the mo- 
ment when one enters the musk rose 
walls of the city of Marrakech. 


Of Sultans and Palaces 

Much the best time to visit 
Marrakech is between October and 
early June. During the winter at 
Oukaimeden, a mere forty-mile drive 
from town, there is some of the best 
skiing south of the Alps. In the late 
spring, when the plains begin to parch, 
the mountains still keep a scattering of 
snow, and an excursion up to the Ber- 
ber villages and a good meal at a 
country inn (Le Sanglier qui fume is 
excellent) make for a refreshing inter- 
lude. June is also the time of the folk 
festival, during which Moroccan mu- 
sic and dances are performed in the 
old palaces located in the medina. 

Not least of the attractions of Mar- 
rakech are the relatively few things one 
is expected to go and see. Admire the 
fine sixteenth-century tombs of the 
Saadi sultans and the beautiful Bahia 
palace nearby and the fourteenth-cen- 
tury university of Ben 
Youssef. In Marrakech, however, it is 
the color, the atmosphere—and, of 
course, the southern Moroccans them- 
selves—that provide the excitement. 

[he medina, the old city, is almost 
unchanged since the Middle Ages. Re- 
cent French and Moroccan planners 

tidied up the approaches and 
ted trees to introduce the soaring 

century Koutoubia minaret, 


Koranic 


nave 





A wrought-iron window grille overlooks part of 
the garden at the Bahai Palace in Marrakech. 





Costumed folk dancers provide their own mu- 
sic at one of the many Moroccan festivals. 





The souks offer many unique Moroccan hand- 
crafts. Here, freshly dyed skeins of wool are drying. 


the city’s landmark. But the myste- 
rious labyrinthine souks, alleys and 


arches, the elaborately tiled and 


sculpted fountains and the huge spec- 
tacle of Djemad-el-Fna Square have 
carried on down through the centuries 
and give us perhaps the most complete 


impression of what our European Me- jp} 
dieval cities were like. Mosque and jf 
marketplace seethe with vitality. Every | 


evening towards sundown the vast 
square throngs with entertainment. 
Tumbling teams, jugglers, bearded 


story tellers and snake charmers per- , hi 
form with drums beating. The stalls of 


candies, syrups, saffron biscuits, scar- 
let-clad water sellers, arrest the eye, 


while the air steams with scents of {| 


exotic foods and incense. 

However bewitching all this may be, 
it is never a good idea to wander alorie 
into the medina. One alternative is to 
take a taxi to the big square and then 
sit on the upper terrace of one of the 
main cafés. As the sky reddens behind 
the Koutoubia minaret, you can enjoy 
the lamp-lighted multiringed circus in 
the square below. Bring opera glasses. 


Shopping in the Souks 


However, the souks and alleys of the © i 


medina must be explored on foot. 
Easily the best plan is to call first at the 
State Tourist Office, on Avenue Mo- 
hammed V, and ask for one of the 
official guides at the preestablished 
rate. You may have to exercise a little 


patience and firmness later, when he | 


urges you into shops that slip him a 
percentage on sales, but on the whole 

you will find yourself in safe hands. 
In spite of their complexity and air 
of mystery—deepened by the slat awn- 
ings overhead, which filter the daz- 
zling sunlight into the likeness of a 
piano keyboard—the souks are care- 
fully departmentalized. Leather mer- 
chants deal in- one area, brass and 
copper sellers in another. A long curv- 
ing alley bursts into a shower of colors 
continued on page 236 
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FORTUNOFF THE SOURCE - NEW YORK » WESTBURY « PARAMUS 


Now you'll have your source right where you want it. 


Fortunoff, the source, on Fifth. 


Four magnificent floors of gold, silver and jewels on Fifth Avenue at 54th Street. 


Also Westbury and Paramus. 
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Yager? profound statement 
! of the best of Chip- 
pendale. Scrupulous 


mes, for the 

in your 
location to Mount Airy 
detail sans all the fussy Furniture, Mount Airy, 

m rococo. A faithful N.C. 27030. The fourth 
MBX reproduction in genuine generation in our family 

@ mahogany. 32 widex 16 for the future generations 
deep x 30 high. Price $760. in yours. 


Thomas Chippen- 
dale’s individual 
interpretation \% 
of the rococo was 
of such significance that 
he authored an entire 
design school. This 
exquisite lowboy is a 


1979 Mount Airy 









Come to our island. 
The natives are friendly. 


Come to Marco on Florida’s West Coast. And be spoiled. 
By our staff of 500 friendly people. Who'll do everything 
to make your Stay as pleasant as possible. When you go out: 
enjoy tennis, golf, fishing, sailing, or shell-gathering 
along three and a half miles of beach. And when you come 
back? Expect a warm welcome from our friendly natives. 
For brochures or reservations call 800-228-9290. 

Or write Marriott's Marco Beach Hotel & Villas, Dept AD, 
Marco Island, Florida 33937. Or see your travel agent. 


S Marriotts 
Marco Beach Hotel & Villas 


The American Tropical Island. 
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glinting with silver and gold thread, as 


for judging contemporary craftsman- | 
ship. Your next stop should be the | 
Ensemble Artisanal, a large state-run | 
emporium where an overall selection | 
of Moroccan craft products are dis- | 
played at fixed prices. Here a complete | 
range of shopping possibilities are of- | 


fered in a relaxed atmosphere. 


In the souks, you must bargain. For 


the Moroccan vendor, bargaining is a 
friendly tussle. It has the urgency and 


curiosity of courtship, a challenge to 
wits and personality. As a result, the | 


object acquires a kind of value that no 


slashed price in a supermarket can § 


beat. Those who shrink from the plea- 


sures of this kind of competition are | 
well advised to offer one-third of the | 


quoted price and then settle for half. 
The best buys in Marrakech are 


carpets, caftans, leather goods, pot- | 
tery, copper and brass and jewelry. All | 
are products of skilled craftsmanship, | 
and in the lower price range are re- | 
markably inexpensive. Here a low | 


price usually indicates plainness, not 
shoddiness, and quite often less costly 


items have the edge on the more 


costly, in elegance. This is worth keep- 
ing in mind in the casé of caftans, the 
prices of which can range from ten to 


over five hundred dollars. Very fine 
caftans are to be found in Adolfo de | 


Valesco’s boutique at the Mamounia 
Hotel, as well as at the boutique at 
Hotel Es Saadi. Men in search of these 


comfortable garments might visit Bou- | 


zema’s shop in the medina. 

The brightly colored woolen carpets 
made in Rabat can be bought in the 
souks for around three or four hun- 
dred dollars. Look first at the Bazaar 





} Ber 











Berbére, souk el Kabir. Leather, need- 
1 less to say, is practically synonymous 


with Morocco, and there is any 


if amount of it. Walk through Horst 
} Birkenmayer’s shop at 167 rue Ma- 
-homet el Begal. Many of his leather 


goods are made for export, especially 


_the bags he makes for Hermeés in Paris. 


Most of the handsome handpainted 


il} pottery sold in the medina has been 


baked in old-fashioned kilns in Safi, 
on the Atlantic coast. These bright 
geometric pots and bowls have an 
ancestry that can be traced back thou- 





THE ATMOSPHERE IS 


") MOROCCAN— CANDLES, 


LOW BRASS TABLES, 
POUFS AND DIVANS: 





sands of years, and they are excellent 
for roasting meat and fish. 

- Gold, silver and precious stones are 
a good buy, but it is best to have 
experience or good advice when deal- 
ing. The amethyst is at home in the 


' Atlas and can easily be bought in the 


villages or along the roadside. 
If there is time, a day’s visit to the 


_ old Portuguese Atlantic port of Moga- 


dor—or Essaouira—is well worth the 
ninety-minute drive: You watch the 
fishermen nailing their new boats to- 
gether along the beach as you sit at the 
little harbor eating delicious fresh 
grilled fish. But more than anything 
else, the expedition is an opportunity 
to buy a roll or two of haik, a plain 
brown woolen cloth still worn by most 
of the Moroccan women and therefore 
humbly priced. Taken home and 
transformed into bedspreads, drap- 
eries and what-have-you, it becomes 
quite stylish. Fine carved woodwork 
with beautiful mother-of-pearl inlay is 
also made in Essaouira. 

Almost everyone arriving in Mar- 
rakech for the first time will want to 
stay at the Mamounia. More extrava- 
ganza than hostelry, the Mamounia is 
considered one of the fine luxury 
hotels of the world. Recently reno- 
vated, it has three superb restaurants 

continued on page 240 

















Collection of oxblood and cinnabar on a 
Pennsylvania Dutch table. 


MARVIN ALEXANDER, Inc. 


315 EAST 62nd STREET. NEW YORK 10021—TE 8-2320 
chandcliers/lamps /sconces/candclabra/decorative accessories 
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Antique 
) ann : 
Estate Jewels | 


Ce 


Possibly the largest and 
finest collection in the world 


310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 


We purchase Estates and Qualit 


PRESENTING 
THE BEHGOOY 
FLY & BUY PLAN. 


If you're looking for a fine, hand-knotted Oriental rug, 
you'll be missing a lot if you miss the Behgooy | 
collection. 

And now we make it easy (and inexpensive) for you 
to see it. Just call our sales department collect and ask 
about our Fly & Buy Discount Package.* 

When you come to Dallas, we will help you select 
the most beautiful and unique rugs available any- 
where. Although we specialize in Persian rugs, you 
will find exquisite rugs from other countries through- 
out the nae We import and guarantee them all. 

See for yourself. (If you can’t come now, write for 
our free brochure: “The nhs 
Behgooy Oriental Rug Book”.) rat 
“Continental U.S. only eas. 


Hees 


6907 Preston Road, Dallas, Texas 75205 
(214) 521-3330 


The best way to appreciate Oriental rugs ts to own them. 
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BNEW YORK: 321 E. 62 ST. / LOS 
“ BsosTON « CHICAGO - DALLAS ° HOUSTON ° 


8800 CABINET / DESIGN ILM. ROSEN DESIGN PATENT 233292 


ANGELES: 8936 BEVERLY BLVD. / CHICAGO: MERCHANDISE MART / MIAME 47 N.E. 36 ST. 


LOS ANGELES ° MIAMI + NEW YORK * SAN FRANCISCO * SEATTLE 


Lagerleld | 


A fragrance for men. Parfums Lagerteld - Paris 


PHOTOGRAPH GUY BOURDIN O 1978 Parfums Lagerfeld, Inc. 


If it is possible for the Orrefors artisans to outdo themselves, they 
have. The Stenhammar Collection.of 30% full lead and exquisite 
heavy bowls, candlesticks and vases is the ultimate tribute to. 
their artistry. Candlesticks, 11%" h. Bowl 914" w. Vase 9%"h. At the 
finest stores. Orrefors: 107 Gaither Drive, Mt. Laurel, N.J.08054 


Swedish Crystal. Clearly, the best. 
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and acres of orange and olive groves. 
Somewhat less costly, and rather aus- 
tere in its no-nonsense French archi- 
tecture, the Hotel Es Saadi makes an 
excellent alternative. The hotel is built 
in the parks and gardens of the Casino, 
which stays open all year. 

Another hotel, the brand new Tafila- 


let has a star or two less, mostly because | 


it lies some distance from the city, on | 
the road to Casablanca. It is to be 


warmly recommended for its comfort, 
charm, cuisine and entertainment. 
Restaurants in town divide neatly 





THE TARGA OFFERS 
A MECHOUL, 
THE TRADITIONAL 
BANQUET OF LAMB. 





into the European in the modern quar- 
ter (the French La petite auberge and 
the Italian La Trattoria, both good) and 
the Moroccan in the medina. The latter 
are, of course, show places for visitors, 
since this sort of eating house is a 
typically European institution. The at- 
mosphere, however, is decidedly Mo- 
roccan, with candle-lighted low brass 
tables and seating on poufs and divans. 
The service is ceremoniously Oriental, 
the menu exotic. The Dar es Salaam is 
good, the Maison arabe prestigious. 
Outside the city, the Targa restau- 
rant offers lunch in tents: a mechoui. 
This is a traditional banquet based 
mainly on spit-roasted lamb, with a 
host of trimmings. During the meal, 
diners watch a fantasia, southern Mo- 
roccan entertainment in which tur- 
baned riders, cloaks aswirl, gallop 
around on horses, firing off their rifles. 
As for that touristic perennial the 
horse-drawn carriage or caléche, the 
best time during hot weather is around 
sunset, and the best place is certainly 
the enormous garden of the Menara, 
where the noisy medina seems miles 
away, and it is possible to appreciate 
another face of Marrakech. In the si- 
lence it is easy to understand why so 
many have come to southern Mo- 
rocco, then stayed forever. 
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Qriental Rug Exchange 







|For Rugs You'll # 
| Treasure For 
A Lifetime. 


+) At Oriental Rug Exchange, fine rugs have been 2 
our lives for three generations. Our knowledge 
of the rugmaking art has come after many 
years of patient watching and listening. We § 
invite you to our showroom, where this knowl- § 
edge has enabled us to build a collection of & 
uncommon beauty. Fine new and antique rugs *"~ 
from Persia, Pakistan, India and China — all 

_ magnificent treasures to enjoy for a lifetime. 


Courtesy to the trade and to quantity buyers. 
We purchase exceptional rugs and offer expert 
. Cleaning, restoration and appraisal. Direct 

importers. One of the largest in the West. 


‘cl Qriental Rug Exchange 





339 North La Cienega Boulevard Los Angeles, California 90048 Telephone (213) 657-1633 


Fine Old 

Royal Crown Derby 
Crimson Ground 
covered urn, 1892. 


Multi-color gilding 
& Turquoise enamel 
beading, 14%” high. 
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FINE CONTEMPORARY AND ANTIQUE CHINA + GLASS « SILVER 


2750 Glendower Avenue, Los Angeles 90027 * 213/660 2214 3415 SACRAMENTO STREET « SAN FRANCISCO 94118 « (415) 567-7888 







- ANTIQUE SILVER 
One of the Finest Collections 

ROSE in the Country 

PO er Sell 
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Over 3,000 sq. feet of ‘ 
Country Antiques plus 
over 1,100 sq. feet of Antique Silver 


a 








and 252 Broadway, Laguna Beach, Ca. 92651 





















7\4325-2593 





- HAROLD BRODERICK, A.S.1.D. 
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FIDELITY 





Voice 
Chess Chailenger 





The first thinking Chess Game that speaks to you! 


1. Large repertoire of chess book openings. 
e 40 book opening variations randomly selected. 
e Special feature allows you to select a book opening of your 
choice. 
@ Approximately 1200 book opening moves. 
@ Book openings selectable whether computer plays black 
or white. 
@ Computer teaches book openings by displaying your next 
move to be entered. 
e@ All “book’’ moves are instant response regardless of level 
of play. 
2. The Chess Teacher 
@ On levels 2, 5, 7, 9 and H, the computer will display best 
suggested move for you to enter. 
@ Plays against itself with white usually the winner. 
@ Teaches end game solutions. 
® Book openings teaches opening game. 
@ Announces mate-in-two for you to solve. 
e@ Problem mode permits setting up of all chess book 
positions. 
3. Your Friendly Speaking Opponent 
f Tells you all of its moves. 
®@ Repeats all of your moves. 
@ Voice feature allows you to tape record game play. 
@ |t even suggests your moves. 
4. An Advanced Computer 


e At the conclusion of the game when it loses, the computer 
displays the number of moves played. 





Chess Challenger 7 


An advanced new model for beginners, intermediate and 
master chess players! Chess Challenger ‘’7’’ invites you to 
learn, improve and match your skills against a computer's 
mind with seven levels of playing difficulty. Plays against 
you and itself. Sides changeable in mid-game on any 
move. Solves ‘‘Mate in Two” problems and ‘‘Chess by 
Mail’’. Will not make or permit illegal moves. The solid 
state design is made to be left on for days or weeks. 


- 


yourself the ‘’Fidelity Challenger Series’’ 
finest computer games you can select... 


Please send me: 
Voice Chess Challenger(s) at $289.95. 
Bridge Challenger(s) at $289.95. 
Chess Challenger 7(s) at $99.95. 
Backgammon Challenger(s) at $99.95. 


Enclosed please find check or money order.{ 
Charge my Credit Card: (J) Amer. Exp.() Visa 
Credit Card No. Exp. Date 


)Master Charge 


CHALLENGER SERIES 


Featuring... 


Retai 


$350.00 


Your Price 
$289.95 


each 


$99.95 


each 


ENJOY IT FOR 15 DAYS AT OUR EXPENSE. As a gift or for 
are unquestionably the 





Bridge 
Challenger 





The world’s most popular card game is now a computer. 


Bids the popular point count systems: 
® can be your partner (plays one hand) 
® can be your opponents (plays two hands) 
@ it's YOU against the computer (plays all three hands) 
® jet the computer replay the hand and learn how the computer 
bids and plays all four hands). 


Superb playing ability and these outstanding features: 

e@ Optic scanner reads custom playing cards. 

e Moving fluorescent display keeps you informed throughout 
the game, including ‘‘rubber’’ score keeping. 
During bidding, uses such well known conventions as Stay- 
man, Blackwood, Gerber, Baron, Jacoby Transfer, Preferred 
Minor, Strong Two Club, Weak One No Trump Openers, etc. 
Combines the various conventions and modes of play to 
cover the American Standard, ACOL and various European 
bidding systems. 
During the play of the hand, will use popular defensive play, 
finesse, and squeezes. 
Rejects illegal bids. 
Displays Reneges or Revokes. 
Problem Mode permits entry of selected hands. 
Audio-Feedback - single tone each time a card is optically 
scanned or a key is pressed. 
Indicates vulnerability. 
Indicates dealer. 
Reviews bidding and last trick. 
Computer response times are all instantaneous. 





Backgammon Challenger 


Backgammon Challenger plays superb backgammon and 
incorporates these quality features: @ allows you, the 
human opponent, to handle the dice uses all the strate- 
gies of the game of backgammon, including playing a 
running game, hit and run, blocking and bear off games 
¢ built-in doubling feature © plays offense or defense 

® random computer responses vary every game 

® position verification by computer memory recall 

¢ does not permit illegal moves. 


Credit Card Holders - Call Toll-Free 24 Hours - 7 Days a Week 1-800-327-9191 - Ext. 493 Florida Residents - Call Collect 305-566-2233 
ELECTRONIC AGE GAMES - A Division of Global Marketing, Inc. <| 


1040 Bayview Drive, Suite 227, Bayview Bldg. 
Fort Lauderdale, Florida 33304 


Name 
Address 
State 


City Zip 


Signature — EE 


Inc ludes shipping, handling and insurance.) Florida residents add 4% sales tax. If not satisfied, | can return it within 15 days for a refund. 
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MOVE SyvS 





Wholesale to the trade 
Subject to prior sale 


OLD... 


Bronze Foo Dogs 
13” high, 14” long 


The Best of Both Worlds! 


NEW... 


Brass accessories 


4090 North Morena Blvd. 
San Diego, CA 92117 
(714) 273-5400 


Open Tues. through Sat. 10 to 5 


\ || Master Charge/VISA welcome 
& IMPRTS 


Hwy. 5 to Balboa, East to Morena North 


Irish Harness cupboard. Circa 1780 


A PIECE OF WILLIAMS’ WORLD 


Masterpieces . . . and all one-of-a-kind 


Wana 


1919 Wilshire Blvd. 
Santa Monica (213) 451-5582 
Visa and Master Charge Cards Accepted 








An elegant era| 
Antique Pool ‘Tabl¢s < 
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Original painting by Andrew Wyeth 
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Chinoiserie Lacquer Bombé Chest with marble top. 


This is Cannell & Chaffin. Gnique objects. 


Every person who serves you here is an 
interior designer of the highest calibre. 
Ready to help you select a single item. Or 
to design a special world for you. An 
entire range of design services is avail- 
able, and the cost—except for custom 
designed furniture or special remodeling 
tasks—is included in the competitive 
prices of our merchandise. If you are 
building or remodeling, let us join your 
architect in planning discussions—to 
save you time and money at no obliga- 


Bill Parkins 
One of our 40 outstanding 
interior designers. 


Superb furnishings. And 40 outstanding interior designers. 


tion. To learn more about our design 
services, both residential and commer- 
cial, please write for our free color bro- 
chures to: Mr. Danford Baker, President, 
Cannell & Chaffin, 3000 Wilshire Blvd., 
Los Angeles 90010. 


CeCe. P 


Since 1917 
Fine furnishings, antiques & accessories. 


Los Angeles/Newport Beach/La Jolla 


oe 
Hine Oxiental 


Since 1902 





For the Family OAStINAS: 


PASHGIAN BROS. 


JSales, Purchases, Const 
Complete Repair JService 
998 East Colorado Boulevard 

Lasadena, Cabfornia.91706 


(2738) {96-7888 (213) 681-9253 





Select English & French | 
Antique Furniture & Accessories | 


Sa 





2025 Pacific Avenue Venice, California 90291 ia 
(213) 396 5922 (at the beach) 1a 


SCOTT/KERZE 


Hand Painting 
Floors, jWalls, & Up 
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a painted environment 
designed to accomodate 
your artistic persuasion. 


M15 - 668 - 0379 / 218 - 741 - 2625 




















WillowesReed 


fine rattan and woven reed furniture since 1923 
Designed by mena? Olko Des. pat. pend. N.Y. Showroom: 315 E 62 St./PL 5-1355 


ito cole) st a 

Atlanta/404-261-7769 Houston/ 713-627-8510 Philadelphia/ 215-561-2636 
Boston/ 617-262-7062 Los Angeles/ 213-659-9522 Pittsburgh/ 412-391-4762 
Dallas/ 214-747-4211 Miami/ 305-576-0234 S. Francisco/415-956-3300 
G. Rapids/616-459-7234 = Milwaukee/414-289-0100 Wash. D.C./301-652-4600 








Rhineland Circa date 1820 


Michael Blocker offers a complete Interior Design Service 
specializing in 18th and early 19th Century antiques and reproductions. 
Michael Blocker, A.S.1.D. 

Phone (904) 732-4296, 1219 S. Pine Avenue, Ocala, Florida 32670 








ESPECIALLY YOURS. 
If we don’t have it, 
we'll make it. 


Furniture pulls, 3,850 designs 


Tables made-to-order. 


. 


Pedestal lavatory 
d many under-counter bowls. Lever handles, 1,250 designs. 


Finials— 


glass and brass. Door knobs, 2,500 designs. 


P. E. Guerin has been a leader in artistic 
metal work since 1857. Our line is almost 
endless, but if it has never been made, 
we are the ones to do it—especially for you. 
Send $4.00 for our catalog to 
P. E. Guerin Inc., 23 Jane Street, N.Y., N.Y. 10014 


RE. Guewn Inc. 


For over 100 years, America’s foremost creators of 
decorative hardware, fixtures and accessories. 


Also shown at: 
McCune Showroom....................9an Francisco 
Keith McCoy Assoc Los Angeles 
Patterson, Flynn, Martin, Inc. .............5. Chicago 
BiG. Dicken need sviciiews «centers nenirns . Dallas 
Dacormtoraswal ks). '<cjslseveaus civ ecwfetivaiese ue" acer ots Miami 














Vorpal 


Gallery 


San Francisco 





New York 


(Soho Area) 


465 West Broadway 
New York, New York 
Phone (212) 777-3939 


Hours: Mon-Sat, 10-6 pm. 


Sunday, 1-6 pm. 


393 Grove Street 


(one block west of the Opera House) 


Lithograph by M.C. Escher 


NOW THRU OCTOBER 31, 1979 


Many never before seen. 
Drop in to one of our other locations and purchase these prints thru our catalogue. 
Original prints are $700.00 to $60,000.00. 


Chicago 


226 East Oniario Avenue 
Chicago, Illinois 

Phone (312) 266-7075 
Hours: Tues-Sat, 11-6 pm. 


The largest exhibition, over 250 signed original prints, of M.C. Escher. 


San Francisco * Laguna Beach 


393 Grove Street 

San Francisco, California 
Phone (415) 397-9200 
Open 7 days, 11-6 pm. 


326 Glenneyre 

Laguna Beach, California 
Phone (714) 494-9441 
Hours: Tues-Sun, 11-6 pm. 
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Our Fashion Fabrics Made This Room Beautiful 


We also expertly custom made the draperies, bedspreads and furniture. 
Decorating with Nettle Creek is so easy and costs less than you would think for 
so much fashion. At Nettle Creek Shops and other fine stores. 







For the very good reason that it is 
blended from the Cognacs of more 
than 70 select vineyards, all of which 
lie within France’s two pre-eminent 
Cognac districts, Grande Cham- 

‘ 2: 1 Petite Chi : Truly 
pagne and Petite Champagne. Truly, 
the world’s most civilized spirit. 


SSV VSOP 
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HENNESSY COGNAC, 80 PROOF, IMPORTED BY SCHIEFFELIN & CO., N.Y. 





CLASSIC 


OF AMERICA 


Experience the warmth and nos- 
talgic charm of a bygone era in 
Architectural Digest Classic Country 
Inns of America. Delight in the birch- 
log fires, the four-poster beds, the one- 
of-a-kind period furnishings. You are 
the honored guest! 

This stunning three-volume set is 


hard to resist with its hundreds of full” 


color photographs guiding you to 60 
of the most charming and unusual 


lodgings in the U.S. and Canada. The © 


set covers NEW ENGLAND AND THE 
MARITIMES, THE MID-ATLANTIC 
AND THE SOUTH and THE PACIFIC 
COAST AND SOUTHWEST. 


Created by the editors of Architect- 


ural Digest, each volume is filled with 
crisp, evocative prose enhanced by 
photographs of unsurpassed beauty. 
Here are books that will give you a 
vivid taste of what it’s like to wander 
along country roads and suddenly 
enter a gracious world that most 
travelers never dream of, much less 
experience. 

But you will experience it, if you 
act now and order your edition of 
Architectural Digest Classic Country 
Inns of America for the special dis- 
count price of only $44.95! Just fill out 
the coupon below. 


The Knapp Press 
P.O. Box 985 
Hicksville, NY 11802 


Please send me sets of Classic Country 
Inns of America at $44.95 plus $1.95 shipping 
and handling each.* : 


My check or money order for $ is enclosed. 


Name_ 





Street 





Citys 





Zip - ; = State 


*California residents add 6% sales tax. Please 
allow six weeks for delivery. Offer good only in 
the United States. 
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COUNTRY INNS 











Area Rugs that make a statement, from Customweave. 


























Customweave Carpets, Inc., 18480 Pacific Street, Fountain Valley, California 92708 (714) 962-8841.or 1-800-854-8853 


Showrooms: San Francisco, Suite 401, Western Merchandise Mart |]; Chicago, Suite 1883, Merchandise Mart; Seattle, Columbia Carpets and 
Sound Floor Coverings, Northwest Furniture Mart; Honolulu, 1221 Kapiolani, Sth floor 








TH ] ‘ 400 years of architectural 
art from two continents 
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Jana K. Napoli’s work is widely respected in all the 
Americas and in Europe. Atelier Napoli proudly offers her 
most recent, most personal creations: Dimensionals®. 

Dimensionals® are handcarved freestanding sculp- 
ture. Each is unique, featuring double-sided tableaux 
painted in, wood. Edges are water-gilded with 23-carat 
gold, then burnished to achieve a rich lustre. Mountings 
are beveled plexiglass. 








, for stained glass windows of unusual quality 
» Prices are available upon request. For current catalogue of 


Jimeiisionals® send $5.00 to PO. Box 52444, New Orleans, f 
wisiana 70152. To arrange for.a personal viewing telephone 234 Hilderbrand Dr., Atlanta, ‘CF. 
#0068. Select pieces are on public view at The London 404-255-1074 

i Chartres St., New Orleans, La.; Christian : 
, Mexico 6 DE 




















Baker Furniture 


In_ keeping with the dignity 
and elegance of the best of tradi- 
tional furniture, yet totally com- 
patible with the demands of 
modern living, the Baker collec- 
tion of upholstered furniture is 
drawn from basic principles of 
classic design. 

Baker upholstered furniture 


Upholstered Collections 


is made to an exacting standard 
of quality and craftsmanship. 
Upon examination, you will find 
evidence of the same skillful hand 
cutting, fitting and sewing that 
marks distinguished tailoring. Ex- 
clusive Baker fabrics, generous 
cushions and excellent spring sus- 
pensions all combine to produce 





furniture of lasting comfort and 
beauty. 

You are invited to send $4.00 
to Baker Furniture, Dept. 750, 
10 Milling Road, Holland, Mich- 


igan 49423 for the catalogue. 


Biker Iurniture 


A North American Philips Company 
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~*~ THR ROARDGAME ROOK @ $3500 





G ‘Here are aan cai ways of saying Happy Holidays to family and friends fascinated by 
spectacular homes, stimulating people, irresistible food. Preview any or all of these 
splendid books at absolutely no risk. 


marvelously descriptive three-volume set of 

vibrant photo essays on sixty of this country’s 
finest inns. NEW ENGLAND AND THE MARI- 
TIMES, THE MID-ATLANTIC AND THE SOUTH 
and THE PACIFIC COAST AND THE 
SOUTHWEST. Edited by Peter Andrews. Each 
volume 8'2"”x 11”/160 pages/set slipcased. $44.95. 


1 Classic Country Inns of America A 


are more than 400 recipes for great interna- 

tional dishes—all steeped in the rich heritage 
mm of centuries of fine cooking. Over 200 full color 
™ photographs. 812” x 11”/288 pages. $25.00. 


9 Bon Appétit Country Cooking Here 


The Epicure’s Book of The citiate 
Steak and Beef Dishes beef cookbook 


—a diverse callection of recipes from around 


™ the world plus valuable information on how to 
im choose and store beef and how to cut and tenderize 


’ various cuts. Almost 200 recipes. By Marguerite 
| Patten. 10.2” x 10.4”/168 pages. $16.50. 


unusually beautiful new book featuring nearly 
| 90 boardgames, with detailed instructions and 
| tules for each. Best of all, it’s designed and bound 
so that all of the games can be played right on the 
pages. An attractive, durable slipcase also holds five 
large decorative poster games suitable for playing 
or hanging. By R.C. Bell. 1342” x 10/2"/160 pages/ 
5 foldouts/120 color illustrations/slipcase. $35.00. 


| 4 The Boardgame Book Announcing an 


| The Knapp Press Po. Box 985, Hicksville, New York, 11802 


ing collection of the most delightful, workable 

recipes ever to appear in the pages of BON 
APPETIT. Over 600 recipes are conveniently orga- 
nized into chapters by food group with handy index. 
8144” x 107%%"/240 pages. $14.95. 


5 The Best of Bon Appétit A wide-rang- 


Architectural Digest Thirty of the most 

International Interiors beautiful homes 

in the world—all selected from the pages of 
ARCHITECTURAL DIGEST for their design 
achievement. A companion volume to CELEB- 
RITY HOMES and AMERICAN INTERIORS. 
9”x 12"/288 pages/250 color photographs. $35.00. 


Introducing four stunningly photographed 

books—NEW YORK INTERIORS, CALI- 
FORNIA INTERIORS, TRADITIONAL INTER- 
IORS and HISTORIC INTERIORS. Selected from 
ARCHITECTURAL DIGEST, the homes featured 
in this set reflect some of the very finest work being 
done by today’s designers. Each volume 8!" x 11”/ 
160 pages/color photographs throughout. Only 
$44.95 for entire set. 


Architectural Digest You're invited into 

Celebrity Homes some of the world’s most 

beautiful homes. Your hosts are such fascinat- 
ing people as Woody Allen, Mary Tyler Moore and 
Yves St. Laurent. More than 250 full coler photo- 
graphs. All selected from ARCHITECTURAL 
DIGEST. 9” x 12”/256 pages/$35.00. 


a The Worlds of Architectural Digest 


(please print clearly) 


| Yes! Rush me the book(s) I have listed below and bill me at the price listed. If Iam not 


impressed and delighted I may return the book(s) within 15 days and owe nothing. 


NANG 


(For orders of more than 1 book please include a $20.00 deposit. This deposit is fully 


refundable should you wish to return your books.) 


C) I prefér to send payment now and save shipping and handling charges. (Calif. resi- 
dents add 6% sales tax.) If not satisfied, I may return the book(s) for a full refund. 
Petite eas eS enclosed. 


My check or money order for $ 
Charge my 0 *Master Charge 


Account No. 
__CLASSIC COUNTRY INNS OF 
AMERICA @ $44.95 


___Bon Appétit COUNTRY COOKING 
@ $25.00 


—_.THE EPICURE’S BOOK OF 
STEAK AND BEEF DISHES @ $16.50 


HOMES @ 


*Interbank No. 


IPA he oc! ee eee ee 


Address 


(1 Visa/BankAmericard Expiration Date 


City 





___THE BEST OF BON APPETIT @ $14.95 


___Architectural Digest 
INTERNATIONAL INTERIORS @ $35.00 


__-THE WORLDS OF ARCHITECTURAL 
DIGEST @ $44.95 


Ono meee CELEBRITY 





State__ Zip 


Allow 6 weeks for delivery. Shipping & handling 
of $1.55 for each book ordered will be added to 
all credit orders. All orders subject to approval 
of The Knapp Press. Offer good only in the U.S. 
We cannot guarantee Christmas delivery for 
orders received after Nov. 15. 
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Different Worlds 
By Christopher Phillips 





Up the Nile: A Photographic Excursion: Egypt 1839- 
1898, by Deborah Bull and Donald Lorimer; 140 pages, 130 
photographs. Clarkson N. Potter, New York, 1979. 

This is an extraordinary and beautiful book of early 
photographs taken in Egypt by and for nineteenth-century 
travelers. The collection is organized by the successive 
stages in which the country was usually explored. Egypt 
had been attracting tourists since Heroditus’s time, and by 
the 1860s Cairo and the nearby pyramids had become a 
standard stop on the Grand Tour. The slightly more 
adventurous travelers took a boat up the Nile to Luxor and 
Karnak and Thebes. More hardy souls continued south to 
Philae, into Nubia and down to Abu Simbel. 

The strong light and monumental forms make Egypt 
particularly photogenic, and it is not surprising that the 
first daguerreotypists arrived there in 1839, only a few 
months after Daguerre’s process was first made available 
to the public. The famous sights were recorded in depth, 
and these first views still convey a sense of wonder and 
accomplishment. The sphinx of Giza, with pyramids in 
the background, is supremely eloquent in the simplicity 
of an 1850 picture by Maxime Du Camp. The pyramids at 
Dahshur are awesome indeed seen across white sand 
punctuated by three black figures of Arabs in flowing 
robes. An 1863-64 panorama by the vicomte de Banville 
shows the Great Temple of Amon at Karnak deserted, as 
it was for many centuries before our own. 

Taking and developing these pictures on the road was 
not easy. In an informative introduction, the authors note 
that bulky, fragile glass plates were required in some of the 
early processes, and these were smeared with the sticky 
chemical collodion, which dried almost instantly in the 
intense heat: ‘Entire darkrooms had to be transported up 
the Nile and across the desert. Developing tents had to be 
set up within a minute’s walk from the camera.” 

In the early days of picture taking, exposures took 
minutes, not the fractions of a second required today. 
These views of famous monuments and landscapes, then, 
have the look and feel of portrait photography. As 
portraits, they invite study. Curiously, these black and 
white photographs are more evocative of faraway places 
than the lavish color pictures and reproductions of things 
Egyptian that have become part of our standard visual 
diet. Their simple composition, gray casts and sepia 
tones have a special reserve and elegance. 

These nineteenth-century photographs capture Egypt 
at a time before its mysteries were violated by outsiders, a 
time when the exotic really was exotic. These photo- 

raphs show the temple at Abu Simbel before its move to 
ier ground, when, in the words of the authors, “boats 


rounding a bend in the Nile confronted a staggering 
sight. Cut into the face of a sandstone cliff sat three seated 
figures of Ramesses the Great, facing the rising sun.” In 
an 1857 view by Francis Frith, the Valley of the Kings is 
empty and peaceful. With a little bit of melancholy we 
can say to the three shepherds standing on the path, “I 
know something you don’t know,” for this picture was 
taken almost seventy years before Tutankhamen’s tomb 
was discovered, excavated, and catalogued. There is alsoa 
shot of the Temple of Dendur long before it had occurred 
to anyone to move it to Central Park. 

Mixed in with these pictures of Egypt’s wonders are 
amusing and telling shots of the lives of Europeans who 
journeyed through the Middle East and who lived there. 





Photograph ca. 1870, by Francis Frith, shows boats landing at Luxor. 


In 1880, the authors assert, there were 100,000 westerners 
living in Egypt. An 1870 picture by Frank M. Good shows 
the cabin of a dahabieh—as the passenger boats that plied 
the Nile were called—set for a Victorian lunch. A picture 
of the Prince of Wales with his traveling companions at 
Karnak is striking because it is a standard souvenir 
picture of a kind that thousands of tourists have taken— 
except that this picture was taken in 1862, many years 
before the concept of a snapshot existed. Another shot, of 
travelers climbing the massive blocks of the pyramid at 
Giza, answers the question: How many people are re- 
quired in order for a portly Englishman to scale the 
pyramids? The answer is four: One to be the'Englishman, 
two to pull from above, and one to push from below. 
This book is worthy of many hours of browsing and 


study. It offers a record of Egypt’s wonders in classic 


views that may never be surpassed. 


Images from the Floating World: The Japanese Print 
Including an Illustrated Dictionary of Ukiyo-e, by Richard 
Lane; 364 pages, 935 illustrations, many in color. G.P. Putnam's 
Sons, New York, 1978. 
Books about Japanese prints and the colorful ‘floating 
world” of Tokugawa Japan (1603-1868) that they depict 
are almost numerous enough to have become a genre in 
continued on page 254 
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A fraction of Bygone Era’s unique assembly! 


Typical of the many unusual items from the 


BYGONE ERA 


18,000 sq. feet of North American Architectural Antiques 
Stained & Beveled Glass Windows, Doors & Entry Sets 
Back & Front Bars 
Wooden, Brass, Copper & Wrought Iron Doors & Gates 
Carved Wooden, Stone & Marble Mantels 
Restaurant & Home Decor Items 
Decorative Accessories & Collectables 


4783 Peachtree Road 
Atlanta, Georgia 30341 
404/458-3016 

Hours: 9-4 Mon—Sat 


TUMOUR stele] CT ae 


Shown: Rontiki, 
in natural rattan. About $600. 
Still further reason 
Barcalounger is found 
in America's finest 
homes. For store 
nearest you, write 
Barcalounger, 
Rocky Mount, 
N.C. 27801 


UCM ur CR ame SOOM Class 


unas | 


Barcalounger Furniture 


aMohasco company 


Stunning Brass and Mirror-Polished Steel Mantelpiece 


ioe (3) ay mF | nm | 


* Fireplace Specialists Since 1879 
14156 Second Avenue, New York 10021 (212) 421-1928 (212) 759-8210 


Width of Body 

Heighr of Shelf ey) 
Opening Width 48 
Opening Height 36 


Projection for facing 3 


Can be made to a specific size 
and with the brass and steel re- 
versed 


Chrome and Brass Andirons 
17” high 
5." wide 
Also, available completely in 
chrome, and can be made toa 
specific size 


Firescreen, Available in 
Chrome or in Brass 


Height of screen 3 
Width of mid pane! 30 


Width of side panel 4 


Chrome and Brass Firetools 
33” high 


Also, available in stainless sree! 
and with the chrome and brass 
reversed 


ackson, oan 


Member of Art G Annique Dealers League of America 








SMART STRATEGY... 





LEASE IT. 


Think of the deals that are made here! Meet 
with your clients in a relaxed atmosphere that 
reflects your good taste and inspires their confidence. 

Antiquarian Traders has made it easy. We elimi- 
nate the time consuming search and high capital 
expenditure of buying. Lease from the 
largest and choicest collection of 
antique office and residential 
. furniture ever assembled. Over 
5,000 hand-picked museum 
quality pieces. 


TQUARI 


With our convenient lease/purchase program, 
we furnish stately conference rooms, comfortable 
reception areas and tasteful executive offices. All 
beautifully restored, and at affordable monthly rates. 

Make your office as comfortable as your home and 
receive the benefits of a tax deduction 

besides. After all, you’ve earned it. 
First impressions count...so visit 
our Melrose showroom or block- 
long warehouse today. Bring 
your decorator or use ours. 





“Rare and Unusual Antiques for Home and Office” 


Showroom: 8483 Melrose Ave., Los Angeles, CA 90069, (213) 658-6394 * Leases & Sales: Mon.-Fri. 10:00-6:00, Thurs. Eve. till 9:00, Sat. & Sun. 12:00-6:00 
Warehouse: 1050 Stanford Ave., Los Angeles, CA 90021, (213) 627-2144 * Appointment recommended. 
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Fine Oriental Rugs and Tapestries 


ales ¢ Purchases:¢ Repairs ¢ IN ye TTS 


370 South Lake Avenue, Pasadena, California 91101 
Vienna ¢ Zurich ¢ Innsbruck ¢ Pasadena 


BN DS both (213) 681-7031 











Hecipe 
Calendar 
For 1980 
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Just in time for the New Year, the - | 


Bon Appétit 1980 Recipe Calendar! 
We think you'll agree our Calen- 
dar is the perfect graphic celebra- 
tion of the cook’s art with a full 
baker's dozen pictures plus rec- 
ipes to delight throughout the 
year. 12” x 12” format, full-color 
coated photographs, suitable for 
framing. #00141 $7.95 (1.00) 


Dept. A6N9, 8460 Higuera Street, 
Culver City, CA 90230 


____ #00141 1980 Recipe Calendar $7.95 
plus $1.00 Shipping and handling. 

Check payable to Bon Appétit $ 

(Add 6% sales tax if delivered in Calif.) 


Name 
Address 
City 
State Zip 














A6NY 
Signature 





(if charging) 

Charge my 

_) BankAmericard/ Visa L) Diners Club 
|] Master Charge _] American Express 


[TTT TT) ees 


Exp. Date 


To order call TOLL FREE 800-421-4448 Mon.-Fri. 
7AM to 8PM, Sat. 7AM to 1PM Pacific time. 
In California call 800-252-2071. 

Credit card orders only. 











Offer good in U.S.A. only. Allow six weeks for shipment. 


Items may be shipped separately. 











HOME OF MR. & MRS. DONALD HANSON 
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17291 Seventeenth Street, Tustin, California 92680 (714) 838-6153 


Designers: 


WM. SEVENISH RICHARD PICCOLI 


KAY HANSON 


LEE KALEPP 
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FURNITURE SHOPS 


SINCE 1919 


155 South Glassell, eset CA 


CEs ote 











This stunning villa is, Quite simply, the South of France in California. One almost expects to 
encounter Noél, Cole or Sir Winston, himself, in its cool foyer. Built in 1929, it retains the high 
finish demanded by the Very Rich of any era. Set on nearly an acre, cushioned by gardens, 
terraces and fountains, the house is a sure exercise in timeless taste. A classic scale 
emerges in the high-ceilinged drawing room, formal dining room and den, all with fire- 
places. Dark, oaken floors are everywhere. There is a charming library. The second storey 
features a master suite with fireplace, dressing area and steam room. And two adjacent 
bedchambers. Every amenity is here: breakfast room, butlers pantry, central air,a spec- 


tacular kitchen and a private telephone system. Three servants’ 
NNE rooms with two baths. Nearby, a large pool and a koi pond wait 


fo welcome visitors. Fully alarmed, perfectly private and in 
IN BEL AiR meticulous condition throughout. A millionaire’s residence, 
offered suitably at $2,200,000. 





From Cottages and Condominiums to Frank Lloyd Wright 


Sunset West 7656 Sunset Boulevard, 874-331 
Los Feliz/Silver Lake 4640 Hollywood Boulevard, 665-1121 


Photograph by Carlos von Frankenberg, Julius Shulman Associates. 
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ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 


ANTIQUE CLOISONNE VASE WITH PHOENIX DESIGN 
HEIGHT: 34 INCHES ON STAND 


529-531 N. La Cienega Boulevard | 308N. Rodeo Drive 


Los Angeles, California 90048 Beverly Hills, California 90210 
phone (213) 657-5063 phone (213) 271-9049 


>» p i tah 

NOW YOU CAN GE 

EDUCATION: 

interlor Designers Gulld. UCLA, Art History. 
CAREER: 

Interior designer with Beverly Hills office. Clients: 


Fred Sands, William Morris Agency, Warner Bros. Studios, 
Shaun Cassidy and Stanley Jaffee. 





INTERIOR DESIGNERS GUILD/COLLEGE OF INTERIOR DESIGN 


Beverly Hills—116 N. Robertson Bivd. (213) 652-7750. La Habra—1040 E. Whittier Bivd. (213) 694-1086. 
Newport Beach — 200 Newport Center Dr., Suite 200 (714) 640-0500. Palm Springs—740 S. Vella Rd. (714) 323- 
695. Sherman Oaks— 14724 Ventura Bivd., Suite 612 (213) 981-2882. San Francisco- 110 Sutter St., Suite 
(00 (415) 391-8025. Seattle - 13555 Bellevue Redmond Rd., Suite 205, Bellevue (206) 292-9937 




















Return to the culinary roots of 
Europe and North America with 
Bon Appétit Country Cooking. Some, 
of the world’s leading food writers 
and photographers have combined 
talents to bring you 288 pages of: 
more than 400 traditional and 
regional dishes from 17 countries. 

Dazzling full color illustrations 
of the most delicious dishes, com- 
bined with location shots and turn- 
of-the-century photographs place 
you in the atmosphere of each coun- 
try. The recipes complete the effect. 
This is the way food used to be, 
and with the help of Bon Appétit 
Country Cooking, you can redis- 
cover its delights in the comfort of 
your own kitchen. 

Use the coupon below to order 
today. 





































The Knapp Press 
P.O. Box 985 
Hicksville, NY 11802 


Please send me copies of Bon 
Appétit Country Cooking at $25.00 plus 
$1.55 shipping and handling each.* 


My check or money order for $ 
is enclosed. 


Name 


Street 





City 





States SZ ip 


*California residents add 6% sales tax. 
Please allow six weeks for delivery. Offer 
good only in the United States. 


: , 4 Was ™, Poy é 7 
‘ j : E c . ; 
Ses * 3 , NGO, cas 7 : o | = ° 
~ | as pee p ‘ ~~ fe \ ral F 
" i rd ~ ®& 4 Ban " 
i ' d ¥v Ps tea ‘ . > 


Antique Serapi 





‘ 


YY 
tere hee 


Capture its beauty. 
Seize its colors of fire. 
Gaze on the perfected 
loveliness 

of this intriguing carpet. 


2 


“yy, | 
EL SL SAAD Sedge 








An original masterpiece 
from the 
J.H.Minassian Collection. 





10°x 83 
Circa 1860 


THE EXCLUSIVE ORIENTAL RUG STORE 


Our Service Department offers expert cleaning, repairing, 


re-weaving, and free appraisals. We invite Decorator inquiries. Pee T yah AND NOW AT THE SAME LOCATION SINCE 1905 
LOS ANGELES ¢ 401 SOUTH VERMONT °¢ CA 90020 © TEL (213) 383-1397 ® ZURICH ¢ TEHERAN 


PU a a ar hy 


A GALLERY OF 
ANTIQUE ORIENTAL RUGS, 
NEAR EASTERN INLAID FURNITURE 
AND RUSSIAN ICONS. 


520% NORTH LA CIENEGA BOULEVARD 
LOS ANGELES, CALIFORNIA 90048 
(213) 652-3346 


ANTIQUE REPRODUCTIONS 
Oeil} HALL, Pet DESIGN 


2503 MAIN STREEI SANTA MONICA, CALIFORNIA 90405 
BY APPOINTMENT Rb loom eas, 


Superb pair of Portuguese side chairs in padouk wood, —_rococco inspired carving and well drawn cabriole legs 
retaining their original drop in leather seats, with bold terminating in claw and ball feet. Circa 1735. 


DILLINGHAM & BROWN LIMITED 


Co 


3485 Sacramento Street San Francisco CA 94118 U.S.A. (415) 563-1976 










* SET A TABLE WITH 
WEDGWOOD JASPERWARE. 





Distinctive lamps 
featuring Wedgwood 
porcelain Jasperware, 
each with a white flat 
pleat shade with blue 
velvet and self-folds. 








Arizona: ROSENZWEIGS, 35 North ste Avenue, Phoenix; California: 





| Lenox Square and Perimeter Mall, Atl 
BAILEY BANKS & BIDDLE, Oxmoor 


Michigan: MORGAN’S, 
New Hampshire: 


Oregon: Z 
| 


HERTZBERG’S, 760 North 





If one of these fine stores listed is not near your home, please order by 
ey a ~ aa] 7. yy Pe oe oe . en. 2. ee. ee 
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RANAT BROS., 105 Grant Avenue, Sam®rancisco/ 


SLAVICK’S, 427 West 7th Street, Los Angeles/332 Fashion Valley, San Diego/18 Fashion Island, Newport isYertal ola 





a A. Grecian Flower Pot . e PS 
SS lamp, 23” high, $250. Salad 
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panels toate cient 32” high, $375. 
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rgia: BAILEY BANKS & BIDDLE, 


LaCumbre Plaza, Santa Barbara; Florida: JACOBS, 204 Laura Street, Jacksonville; Geor: 
anta; Illinois: BAILEY BANKS & BIDDLE,Woodfield Mall, Schaumburg; 


Kentucky: Center, Louisville; Louisiana: HAUSMANN’S, Lakeside Shopping CenterjMetairie/ 

RIDER’S, Cortana Mall, Baton Rouge/Pierremont Mall, Shreveport; Massachusetts: STOWELL’S, 24 Winter Street, Boston; 

eridian Mall, Okemos/WRIGHT KAY, 180 S. Woodward Ave., Birmingham; 

STOWELL’S, Mall of New Hampshire, Manchester; North Carolina: BAILEY BANKS & BIDDLE, South 

Ohio: COWELL & HUBBARD, 1305 Euclid Avenue, Cleveland/MAX DAVIS, 302 Franklin Park, Toledo; 
Oklahoma: ROSENFIELD’S, 2010 Penn Square, Oklahoma City/Sooner Fashion Mall, Norman; 

ELL BROS., 800 S.W. Morrison, Portland; Pennsylvania: BAILEY BANKS & BIDDLE, Chestnut & 16th Streets, Philadelphia/ 

South Hills Village, Pittsburgh; Tennessee: BRODNAX, Laurelwood Center, Memphis/Green Hills Village, Nashville; 

Texas: CORRIGAN’S, NorthPark Center and Valley View Center, Dallas/Mall of Abilene, Abilene/ 

Star Mall, San Antonio; Virginia: BAILEY BANKS & BIDDLE, Tysons Corner Center, McLean, 

Wisconsin: BAILEY BANKS & BIDDLE, Mayfair Center, Wauwatosa 

sending your check, adding tax where applicable, 


Park, Charlotte; 
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themselves. Too often, however, these lavish treasuries 
focus on familiar highlights or bombard the reader with 
foreign names that mean nothing to those whose ears are 
not attuned to the sounds and rhythms of Japanese. 

In Images from the Floating World, Richard Lane has 
produced an outstanding book that presents a rich array 
of illustrations. The selection, which includes famous 
works along with lesser-known prints, adds new dimen- 
sions to our understanding of this period and its art. Full 
treatment is given to all the masters of the golden age of 
Japanese prints—Harunobu, Sharaku, Utamaro, Toyoku- 
ni—and others less well known. Some of the earlier 
masters receive attention also; for example, Moronobu, 
the producer of book illustrations, and Kiyonobu, whose 
great Kabuki prints may have influenced the develop- 
ment of this theatrical art form, “for Kiyonobu’s vision of 
the actor’s art at its ultimate peak of tension must surely 
have helped standardize and intensify the actors’ poses in 
an age when Kabuki was still in its formative stage.” 

One of the joys of this book is that it is so well written. 
Mr. Lane clearly draws on a deep and wide-ranging 
knowledge of Japanese history and language. Japanese 
terms—necessary to the connoisseur and collector—ap- 
pear throughout, but are always accompanied by English 
translations. His easy conversational style makes this 
display of knowledge both comfortable and inviting. 

It is largely due to the beauty and attractiveness of 
these prints that the Tokugawa Period, and the city of 
Edo, which was the capital, has become for Westerners 
the favorite image of old Japan. During the Tokugawa 
Period, Edo townsmen—who counted for little in the rigid 
official feudal order, but who in practice counted for a 
great deal in terms of economic power and social influ- 
ence—developed a city life full of pleasure mixed with 
sadness, a life that emphasized beauty and lavish living. 
This is the floating world—ukiyo in Japanese—which one 
seventeenth-century novelist described as “living only 
for the moment, turning our full attention on the plea- 
sures of the moon, the snow, the cherry blossoms and the 
maple leaves; singing songs, drinking wine, diverting 
ourselves in just floating, floating.” It was in this milieu 
that Kabuki developed, and it was at this time that every 
major city had a famous pleasure quarter. 

Not surprisingly, the spirit and content of many of 
these Japanese prints are licentious and erotic. Some of 
the most famous collections of prints were, in fact, 
guidebooks to the city’s beauties and the houses they 
kept. The author has included numerous shunga—liter- 
ally, “spring pictures’’—graphically erotic prints that were 
an integral part of the taste of the times, but which are 
demurely left out of most books on the subject. Mr. Lane 
explains that the celebration of female beauty in Japanese 
art is quite different from that in the West: “The nude 
never developed as an independent form in traditional 
Japanese art; the emphasis in female beauty lay most 

ten on the facial features, the long raven hair and the 


kimono. . . . Perhaps more than in any other country, the 
dress—the way that it was worn—became a vital criterion 
in the appreciation of feminine beauty.” 

Of interest in itself is the large and fascinating illus- 
trated dictionary of ukiyo-e, a separate section at the end 
of the book. Important entries are given in Japanese as 
well as English, a feature indispensable to the con- 
noisseur. The dictionary makes for wonderful perusing, 
as it includes reproductions of Kabuki actors’ crests and 
pages of publishers’ seals, many beautiful and bold in 
design. This dictionary is a fine work on its own. 

Confronted with the dazzling number and range of 
Japanese prints, Richard Lane has chosen to include as 


LIVING ONLY FOR THE MOMENT, 
TURNING OUR FULL ATTENTION ON 
THE PLEASURES...JUST FEQ# Sais 





much as possible, rather than to narrow down the field. 
The result is a book that is pleasing and generous. 


The Rothschilds at Waddesdon Manor, by Mrs. James de 
Rothschild; 175 pages, illustrated. Collins Publishers, London; 
Vendome Press, New York, 1979. a 
Mrs. James de Rothschild is the oldest living member of | 
her fascinating family. In 1913 she married the dapper 
sportsman, one of the Paris Rothschilds, whom everyone ~ 
called Jimmy, and in 1922 they inherited Waddesdon 
Manor, in England. It is a grand house in the French style, — 
built in the eighteen-seventies and eighties by Baron: 
Ferdinand de Rothschild, who created the greatest private 
art collection in Europe. Today the collections at Wad- 
desdon include such quantity and variety that the com- 
plete catalogue alone is projected to run into seventeen 
volumes. Naturally, Mrs. de Rothschild, who has pre- 
sided over Waddesdon for almost sixty years, has great 
stories to tell, and she has done so in The Rothschilds at 
Waddesdon Manor, a charming and valuable personal 
account of the house, its history and residents. 

When Baron Ferdinand first began building Wad- 
desdon, in 1874, his French architect, Gabriel-Hippolyte 
Destailleur, lamented, ‘“One always builds too small.” 
Mrs. de Rothschild recounts, “As the house was first 
designed, both he [the baron] and his sister each had a 
bedroom and sitting-room on the first floor, and this 
‘would have left only five bedrooms free for guests in the 
main building and three more in the bachelors’ wing.” 
And so the house was steadily expanded, with first one 
wing and then another, until 1889. Another reason for 
these additions was the baron’s “continual craving for 
works of art, which, in turn, called for space.” 

This was the heyday of the grand house party, and 
Waddesdon Manor was a favorite gathering place for 
leading political and public figures. The author suggests 

continued on page 258 


Simply Dramatic! 


That has been the reaction to the exquisite collection 
of LaBarge screens. 


Whether you select from the hand-carved coromandel 
screens, the hand-decorated bamboo screens, or the 
beveled mirror screens, the effect will be “simply 
dramatic”. We promise. 


Available through designers and fine stores. Write for our 
Screen brochure and the name of the store nearest you. 


La Barge 


Holland, Michigan 49423 
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kare Elegance! 
From Tropitone. 





Please attach your Architectural 
Digest label here, or copy your 
name and address as it appears on 
your label in the space below. 





Classic line and form. The grace of an empire is mirrored in its beauty. 
The renaissance qualities of this newest design are dutifully fashioned 
by uncompromising artisans. All our services to subscribers are fas- 
ter when you include that subscription 


label. 


MOVING? Please give us 8 weeks 
notice. Attach your label when you 
send us the new address. 


QUESTION OR COMPLAINT? We can 
give faster results when you include 
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Just one of fourteen complete groups of fine casual furniture offered in 
an endless array of colors. Send $3 for our full color 48-page catalog 
and the name of your nearest dealer. See why people say, “Tropitone. 
Probably the finest.” 


oO 
ti ] East: P.O. Box 3197, Sarasota, FL 33578 
West: 17101 Armstrong, Irvine, CA 92714 





UNLISTING SERVICE. If you want 

your name left off our mail advertiser's 
list, just check the box below, send us © 
the coupon and your label. 


RENEWING? Check your label to be 
sure it’s correct. By the way, your label 
shows the last issue in your current’ 
subscription in the top right corner. 
(Example MAR 78 means March of 1978 
is the last issue you'll get.) For unin- 
terrupted service, include your label 
with this coupon. Check the boxes 
below that apply. 


WANT TO SUBSCRIBE? Check the 
boxes below and fill in the coupon. For 
GIFT SUBSCRIPTIONS, please use a 
separate sheet, and give us your in- 
structions. (Outside U.S. and pos- 
sessions, add $7 per subscription.) 





WHERE MORE IS LESS 





P.O. Box 1150 
Jacksonville, NC 28540 


Please send a year’s (10 issues) sub- 
scription to Architectural Digest at 
$27.95. 


(] New Subscription [] Renewal 

(] Payment Enclosed () Bill me later 
(] Change of address 

] Do not give my name to mail adver- 


Now toll free! 
1-800-334-1147 


Pan Asian 


























Name ——-- -~—- - I'm interested in saving on fine tisers who rent the Architectur. 
S furniture! Please send me a Digest-subscribers list. 
Street Address: — cross - section of Oriental ae 
City ae _- collections and information on 

all savings. Enclosed is $6 for Wane 
State six brochures and literature. 

Allow 5 weeks for delivery. 
Phone; (_____ ; eas Address 

City. State Zip 








ARCHITECTURAL DIGEST 
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uu see it in every aspect of their lives. 


here are those who know the best. 


They know the value of elegance, of under- 
) ement, and how rarely these qualities 
rmonize. 
it's why they give themselves—and others 
he ARCHITECTURAL DIGEST ENGAGE- 
ENT CALENDAR. 

ere is a rare integration of beauty and 
ction...a stunning desk accessory with 
vealth of practical features to keep your 
ys beautifully organized. 











i invaluable companion to your per- 
nal and professional pleasures. Few 
rsonal diaries are as intelligently designed 
- the busy person. 

There's a double-page spread for each 
pek’s appointments and reminders. Week- 
d month-at-a-glance schedules that en- 
lle you to plan future activities conve- 
ently. And a five-year calendar. 

The Personal Data section helps you 
ate your Banking, Insurance, Passport 
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THE ARCHITECTURAL DIC 
ENGAGEMENT CALENDAR 1980 


You'll also appreciate the month-by- 
month Expense Summary Chart, sections 
for recording your investment activity, gifts 
and donations, the map of U.S. area codes, 
world time zones, and metric conversion 
tables. 


A magnificent feast for the senses. Woven 
throughout the Calendar are 24 plates in 
rich color, taking you inside some of the 
world’s most imaginative residential inte- 
riors. All are the outstanding work of de- 
signers who have appeared in the pages 
of ARCHITECTURAL DIGEST. 

The Calendar’s overall presentation is 
breathtaking. It is exquisitely bound and 
measures 73x91 inches (closed). A fine 
handfinished paper has been selected for 
writing luxury. Pages are Smythe-sewn for 


durability. A gold ribbon keeps your place. 


Gold stamping available in your choice 
of covers. Covers are padded and richly 
textured. The linen Calendar is yours in 
Stone White or Midnight Blue. Or you may 


Allow 4 to 6 weeks for shipment. If cards at left are missing, send your order to: 


ARCHITECTURAL DIGEST ENGAGEMENT CALENDAR, 5900 Wilshire Blvd., Los Angeles, CA 90036 
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The most elegant and practical appointments calendar you can own... 
a stunningly crafted solution to organizing your daily schedule. 


wish to own the deluxe Calendar in gen- 
uine Verona leather. 

For just $2, you may personalize your 
Calendar in lustrous gold with your ini- 
tials or those of the person whose gift it is. 


Advance reservations now accepted. 
THE ARCHITECTURAL DIGEST ENGAGE- 
MENT CALENDAR 1980 bound in linen costs 
$20 for the first copy and $16 for each 
additional copy (a 20% discount, and there's 
no limit). Each deluxe Calendar bound in 
Verona leather costs $37.50. Shipping and 
handling is $1.75 per volume 

To place your order in time for pre-1980 
delivery, simply complete and return the 
Advance Reservation at left, along with 
your check, money order or major credit 
card authorization. 

You'll have the times of your life—cap- 
tured in a magnificent setting—to look 
back on during the years to come. 

THE ARCHITECTURAL DIGEST ENGAGE- 
MENT CALENDAR. 

For people who know the best. 





FOR THE HOLIDAYS TO TELL OF YOUR LOVE 


Genuine Swedish 
eset mT) 
specially embedded 
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: “The 
Lovebird 


A handcrafted work of art, so no two are precisely alike, 
the Lovebird makes a romantic gift for your special love... 
or a unique addition to your own collection. About 3%" tall. 

Available exclusively from The Halls Collection. Just 
$35.00 gift boxed. To assure quick delivery for the holi- 
days, phone us now. Call toll-free: 800-821-5462. (In 
Missouri call 800-892-5796.) 


te hallls coches 


Dept. 13C, Box 5548, Kansas City, MO 64109 


Shown smaller 
than 
actual size 


SAVE YOUR CARPETS 


Easy-to-install, long-lasting Shepherd Casters make all 
kinds of household furniture easy to move without 
scuffing or tearing valuable carpets and rugs. 
EA CMR NALS TOES Pe 
look for the Shepherd name wherever hardware is sold. 


Insist on the best 


dj shepherd’ 
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that both Baron Ferdinand’s connections and his parties 
offered opportunities for the Prince of Wales (later King 
Edward VII) to obtain inside information about the 
government, since his mother, Queen Victoria, who 
thought him too indiscreet, forbade her ministers to talk 
to him. In May, 1890, the queen herself emerged from 
seclusion to visit the manor. Baron Ferdinand had eigh- 
teen months to prepare for the visit and he later recalled, 
‘For some considerable time, the best part of my day was 
spent in exchanging notes and telegrams.” The visit lasted 
only one afternoon, with the queen and her party talking 
alone with the Rothschilds, “while the other guests were, 
by command, locked up in adjacent drawingrooms.” 
What makes this book particularly interesting is that 


NOT JUST AN ACCOUNT @iia= 
OLD ORDER, IT IS WRIT TEINI aes 
MEMBER OF THE OLD ORDER. 








rather than being just another account of life under the 
old order, it is written by a member of the old order. Mrs. 
de Rothschild knew personally most of the people she 
mentions, though it all seems so long ago. Baron Ferdi- 
nand was before her time, but she knew his sister, Miss .; 
Alice de Rothschild, who inherited Waddesdon in 1898 
(and whom no less a figure than Queen Victoria called 
“The All-Powerful’’), as her husband’s aunt. 

The author’s personality and delightful sense of 
humor are very much a part of this book, as well they 
should be, since she has been at Waddesdon longer than ° 
Baron Ferdinand and Miss Alice combined. She is a sharp 
intelligent observer, and seems not to have missed a 
thing. Interestingly, one of the most lively chapters deals, 
not with house parties of days gone by, but with the 
transition of the house from private residence to National 
Trust property, open to the public. The process began in 
earnest upon James de Rothschild’s death, in 1957. The 
author recalls that time as a “season of lists.” To begin 
with, there were so many pieces to identify and account 
for: “A ... state of indecision seized me when con- 
fronted by [statues of] large muscular stone gentlemen. I 
took it that if they were clasping rather agitated females 
they were probably the Rape of the Sabines or Pluto carrying 
off Proserpine, but if they were not, who was to say which 
was Hercules and which Samson?” Mrs. de Rothschild 
now lives at The Pavilion, at Eythrope, which Miss Alice 
built for herself on property near her brother’s. 

The Rothschilds at Waddesdon Manor is enjoyable for, 
among other things, its leisurely pace and for the taste 
and discretion of the author, who, having witnessed a 
great deal, has chosen to portray people at their best. In 
describing the traditions of her house, Mrs. de Rothschild 
refers to an ideal called the ‘“Waddesdon standard.” This 
standard appears to have been realized, not only in 
the house’s history, but also in the telling. 0 
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We welcome you to the bluegrass 
area of Kentucky — 


Come see one of the largest and finest collection 
of English antiques — 

Furniture, Silver, Sheffield, Paintings and Prints, 
Brass, Lamps, Mirrors and Decorative accessories 
— as well as the work of all the important 
Limited Edition studios. 

Our new illustrated catalogue is available for $3.00. 
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HISTORIC SCIENCE HILL, SHELBYVILLE, KENTUCKY 40065 
Telephone: 502-633-4382 


DIRECT IMPORTERS OF BRITISH ANTIQUE FURNITURE, 
SILVER, OLD SHEFFIELD, AND DECORATIVE ACCESSORIES 
Member of the Art and Antique Dealers League of America, Inc. 
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Oxford, MS 38655 Phone: 601-234-3131 
Subsidiary of Rangaire Corporation 











Distinctive fabrics, carpets and wallcoverings. 
There's just one name to remember for all three. 
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i" GB THE SIEDIOW GROUR. - 
i > — ol JC 495 DINING TABLE Dimensions: 42”x 84x29" High. 


“LOS ANGELES: 137 Pacific Design Center 8687 Melrose Avenue (213) 659-9898 . 

ah and Associates BOSTON: Ostrer Howse CHICAGO: ROZMALLIN DALLAS: Eliot & Associates DENVER: Kneedler-Fauchére 
ul-Rasmussen, Inc. MIAMI: Casa Bella NEWYORK: Casa Bella PALM SPRINGS: Gary Jon PHILADELPHIA: JW Showroom, Inc. 
{OENIX: Ondine PORTLAND: Kneedler-Fauchere SAN FRANCISCO: Kneedler-Fauchére SEATTLE: Kneedler-Fauchére 

TOKYO: Asahi Art Co., Ltd. TORONTO: Alexandra WASHINGTON, D.C.: JW Showroom, Inc. 

‘ Catalog Available: Twenty-five Dollars 

MEM? mL ce: (e864 highly prized for its flawless clarity, is a registered trademark of Swedlow, Inc. THE SWEDLOW GROUP, A Division of Swediow. Inc 
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We callit the Chateau... 
designers call it magnifique! 


These new beveled glass, fully leaded door inserts can only be described as elegant. 
The simplicity and warmth of the Chateau pattern make it perfect for doors, sidelights and transoms 
...and even as a magnificent coffee table. Here is hand-made beveled glass at its finest, with 
- simplicity and grace that will complement the finest interiors. 
Only Beveled Glass Industries designs, manufactures and stocks an_ inventory of more than one hundred 
sizes and designs for doors, windows and architectural accents...available for immediate delivery. 
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| Chateau: DR1005 (Appx. 2772” x 63”) Sidelight:.DS2005 ; pe . 


For detailed catalog of designs, send $3.00 to your nearest distributor, or to our main office. 


GENERAL OFFICES: 900 NORTH LA CIENEGA BLVD./LOS ANGELES, CA 90069/(213) 657-1462 


PACIFIC DESIGN CENTER, LOS ANGELES 2 
N.Y, OFFICE AND SHOWROOM: 979 THIRD AVENUE/D & D BUILDING/ NEW YORK, N.Y. 10022/(212) 753-1380 


, Available from: 
@ TUCSON, AZ (602) 881-4363 m SAN FRANCISCO, CA (415) 362-0832 m DENVER, CO (303) 377-2140 @ MIAMI, FL (305) 858-3564 @ KISSIMEE, FL. (305) 847-5062 
@ KETCHUM, ID (208) 726-3102 m INDIANAPOLIS,.IN (317) 257-935] m™@ NEW ORLEANS, LA (504) 488-1229 m DEARBORN, MI (313) 581-0130 @ MINNEAPOLIS, MN (612) 823-2949 
@ LAS VEGAS, NV (702) 873-5827 m RENO, NV..(702) 786-3040 m PATERSON, NJ (201) 525-2920 m HOUSTON, TX (713) 522-7996 m HAMPTON, VA (804) 722-6200 
m REDMOND, WA (206) 885-7274 m TORONTO, CANADA (416) 863-1590 m VANCOUVER, B.C. (604) 732-9222 DISTRIBUTOR TERRITORIES AVAILABLE 
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#40657 5” Brass Candleholder $14 (.95) 
#40658 6/2” Brass Candleholder $16.50 (1.00) 
#40659 8” Brass Candleholder $18.50 (1.15) 
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#40662 Tree Ornament $30 (.95) 
4. 


#40655 Dinner Bell $12.50 (1.00) 
: 


#40656 Glass Mugs s/6 $28.50 (1.50) 
6. 


#40649 Gold Bar Opener $14 (1.00) 
7. 


#40664 Brass Trivet $10 (.95) 
8. 





#40651 Best of Everything $15 (.95) 
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800-421-4448 


IN CALIF. CALL 


800-252-2071 
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9. Here’s a personal note! Our classic 
wooden Havana Cigar box contains a worthy 
stock of your own notepaper. 8%” x 63%" 
notepaper, approx. 340 sheets. Please print 
name for personalization and allow 6 weeks 
for shipment. 

#40663 Cigar Box Notes $32.50 (1.45) 


10. Make sure your main dish is the main 
event with the proper presentation. Our stun- 
ning copper baking dish and hammered 
copper dome come with solid brass handles. 
16" x 10"W x 87H 

#40653 Copper Baking Dish $98 (1.75) 
#40654 Copper Dome $90 (1.50) 


44. Add warmth and sparkle fo your holiday 
table with our solid brass goblets. 6H, 6 Oz. 
capacity 

#40665 Brass Goblet/each $12.50 (.95) 


12. Presenting, a grand finale. A full Pound of 
Grand Marnier chocolate creams, in their 
own very appropriate container. 

#40666 Grand Marnier Chocolates $18.50 
(1.75) 


13. A shoe-in for the holidays, our brass 
shoehorn. Use the swivel stirrup when push 
comes to pull and as a handy hanger! Shown 
actual size. 

#40652 Brass Shoehorn $7.50 (1.00) 


14. Our own version of Christmas Sweets, in- 

cluding the old-fashioned ribbon-and hard 

candies you loved as a child, in a pepper- 

= mint basket. 5¥2"D, 1 Ib. 4 oz 

ty, ! #40661 Candy Basket $10 (1.10) 
y “a> 

1pm” 


Sorry, we cannot guarantee shipment in time for Christmas on orders received after December 7th. 
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5 Digit Item Description 
Product # Initials (if applies) 


Name 
















® (if charging) AMN9 









Address 
|] Diners Club City 
[J American Express 
SC eens wee 2s Zip 




















Expiration 
Date 











Ger, please fill in the five digit product number 
\| ordering information including subtotals 









To order call TOLL FREE 800-421-4448 








@jand total. Indicate your name and address in Mon.-Fri. 7AM to 8PM, sublets 
aces provided. Then clip off this order form, Sat. 7AM to 1PM Pacific time Add 6% tax if 
. : ao Ox | 


pe with your check in an envelope and mail to: 


Dept. AMN9 


rchitectural Digest Selections 
'“Mintiara St Cilver Citvu CA ONDAN 


In California call 800-252-2071. 
Credit card orders only. (Minimum $15) 


delivered in Calif. $ 








| Grand Total 
Dlanca allaw ciy woeke for chinment Itamc may he shinned separately Offer good in the A..on nNovmenten 




























The ee ae Ce a Preece shown here represent the 

se fulfillment of one eras fantasy. These rooms were meticulously engineered 
a) Rigs scl designed ro) roe EeN Cs both mind and spirit. An architectural tribute 

to the arts of music and dance: there’s no place like home. 


Interior Design 
Architectural Consultation 
Space’ Planning 


n ete ae Los Angeles 90048 aE 


| PREVIEWS 


Coming Next—in December 


ARCHITECTURAL DIGEST 


Dt ECIAL FEATURES 


Architecture: 

Forest House by William Morgan. 
Historic Houses: 

Gunston Hall in Virginia. 


INTERIOR DESIGNS 


A notable Parisian townhouse 
preserves eighteenth-century 
brilliance and elegance. 


Youthful spirit enlivens a 


traditional California home. Art: 
Minimalist vision in a Musical Moments in Painting. 

? Manhattan apartment. Antiques: 
“| Asparkling setting for art- H Candlestick Eloquence. 
' collecting in Seattle. i Gardens: 
“§ = In Beverly Hills, warm 2 Surrealist Forms in the Desert. 
and bold interior design g The Collectors: 


provides a personal setting. The B. Gerald Cantors’ 





The Duke and Duchess incomparable homage to Rodin. 
_ of Devonshire enjoy historic DEBORAH KERR 
tradition at Chatsworth. in Switzerland. AND MORE— 











wi ye 


| 4 3 RAT Se 3 Y 5 
i ch i 4 lay & Rehs, i nc. America’s largest importer of fine 18th, 19th and early 20th century original oil paintings. 
305 E. 63 St., N.Y.C. 10021 (212) 355-5710 Chicago: (312) 644-4774 Dallas: (214)742-4801 Los Angeles: (213) 655-6447 


Available through your architect, dealer or interior designer. 













UNION- NATIONAL 


Since 1901 
fine bedroom, dining room and occasional furnit 









Overall dimensions: 90” long, 20” deep, 32” high 
Decorated in raised Chinoiserie 


From our distinguished group of buffets 


Send $3.00 to Department A for brochure, ''Furniture for Gracious Living" 








UNION-NATIONAL, 





INC. * JAMESTOWN, N.Y. 1479 





1150 Beautiful reasons to 
own Design Book Two 















9 x 12, 288 pages, index, 
director 50 photographs 
E ass va ato | E LO » D — es ; se oi 
Capture the magic -@ $11.95 softcover 
of Christmas with our delicate 
fir tree. Nestled in the boughs, 
doves hold single red tapers. 
A Yuletide treasure in 
Pee lee lle B ur etre 


ARCHITECTURAL DIGEST 






t.AFNS, 8460 Higuera Street, Culver City, CA 90230 
shipping and handling charges (in parenthesis 
#F0014 Christmas Tree Candleholder, Sm. 62" H $30. ($1.00) , 
#F0015 Christmas Tree Candleholder, Lg. 9” H $60. ($1.25) This inspiring collection is a lavish treasury of 1,150 photo- 
016 Red tapers, 1 doz. $5. (shipping included) graphs of today’s best designs in wood, from traditional to 
1 separately; available with purchase of trees only 5 : ’ 
ke. oe eee ultra-modern, to grace every room in your home or office. 
wate. << ‘Aid B5 aales tax lf Genvened in Canencian Design Book Two is a valuable resource containing a com- 
Master Charge American Express prehensive directory of designer-craftsmen, their locations 


L CO Shall 2) ee and shop specialties. 
ao Date — Lz 


Experience the finest collection of designs in wood today, 











AFNS - % 5 r 
- ee selected by the editors of Fine Woodworking magazine. 
( Please send order with payment to The Taunton Press 
To a < S . /\ Inc., Box 355DA, 52 Church Hill Road, Newtown, 
_ State __ ee 2 Connecticut 06470. Conn. residents add 7% sales tax. 
weeks for shipment. Items may be shipped separately If you are not fully satisfied with purchase, return for full refund. 





NOW: CALL TOLL FREE 800-421-4448 Mon.-Fri 
PM, Sat. 7 AMto 1 PM Pacific Time. In California 
9071 Credit card ordere onlv (Minimitm 15) 


© The Taunton Press 1979 


mO@q.e) 


The Art of Glass 











miners 


-orporation 


FINE JEWELRY 


Telephone (408) 624-5071 Carmel-by-the-Sea 
Corner of Lincoln and Sixth California 93921 


Open 7 Days 10 to 5 p.m. Post Office Box 6146 ye, > 
x ts 
GALLERY AMERICANA PRESENTS THE eg 
SUPERB. SENSITIVE FAMILY PORTRAITURE OF ‘ i. 


HELEN CASWELL 








148K GOLD 
ORIGINAL 
DESIGN 


To arrange for an individual or family group portrait by 

this nationally renowned artist, phone or write Gallery 

Americana. Price quotation will include personal visit by 

artist to develop rapport with subject and necessary 

sittings. We do not recommend the ‘‘copied photo” - 

approach. Only a personal visit by the artist will capture orl aes RCM ais 


the nuances necessary to the rendering of a portrait that } 
is truly fine art... Call now for a position on Helen x Krecs clan gn ls Ayes ings “< Osigephcr NARS mes: Core 


Caswell’s portraiture schedule. Phone (408) 624-5071 








PHOTOGRAPH BY BATISIA MOON STUDIO. 


MRICHARD 
5. GORE 
18™ CENTURY 


ANTIQUES ib 
or Le UEEEg CARMEL BYFHE-SEA | 
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\ Intricately carved ivory box, ; 

Hn ahi Ge awh dks ie + ww i an iT ey | Chinese, early 18th century. | 
Cs Baa’, ‘ i SUIT TS a EE } 1014" length 444" deep 4” height } 
AAD Cae! = "ll Gin M rg 
ry 23 a, i on ef ral $y 8 { Japanese ceremonial dagger in | 





eed carved ivory, early 18th century. 
2 , 13” length 





P.O. BOX 4378 
MISSION Af SEVENTH 
CARMEL, ¢ ALIFORNIA | 
93921 | 
(408) 625-1772 © 625-1770 





Member of Art and Antique | 
Dealer's League of America, Inc 
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Isfahan $6,950.00 


Town or Country 
Rugs DY Soraya. rensswsim 


In 1938 this Packard was $3,800 on the showroom floor Today it would bring $12,600, 
Our rugs are like that. 


SORAYA ORIENTAL RUGS - 1025 BATTERY AT THE ICE HOUSE - SAN FRANCISCO - CA 94ill - (415) 788-0777 


Acquisition and Placement of Collector Rugs. 





ical window treatments 


CCR OIE Relies (em 


a 
Room designed by Arlene Truen 


Look into Macrame, the magnificently textured vert 
ieee cl melita 
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_ Natural Ribbo 


tient 


eA TAO 
6860 Dallas: John Edward Hughes. Inc. (214) 741-2338 


) 


D 


a 


is 


(212) 752-1140 


Now (ol ane 00a 
130 NE 40th St, Miami. Florida 33137 (305 


at 


979 Third Ave 


Canada, Toronto Mintz Draperies Inc. (416) 789-1851 


) 266-5612 Chicago: Rozmallin (312) 46 


> 


Ui 


WINDOW MODES INC./ WEAVERS DOMAIN LTD. 


-Luck Associates (215) 567-3275 Troy. Mich. Norman Lacoff & Assoc. (313) 649-4600 Washington, D.C. Darr-Luck Associates (202) 965-4720 
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GS omaper LW 


a division of fur Couture international, incorporated 






nis Some Oe 


When the occasion calls for a $105,000 Natural Russian Lynx Coat 
she selects one from our collection, designed by Hubert de Givenchy. 

He chooses our Natural Spitz Beaver Hooded %4 Coat. $1,795, designed by Emmanuel Ungaro. 
When your occasion calls for a fur. . . Somper Furs for any occasion. 


Somper Furs, 150 South Rodeo Drive, Beverly Hills, Telephone (213) 271-6289 or 272-1875. 
268e 
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Now in Beverly Hills 


The classic lines of Lino Sabattini combined with the statuary 
of Richard Ginori Capodimonte. All of Lino Sabattini’s works 
may be viewed at Richard-Ginori, Beverly Hills. 


\Sic- 
Rrebhor 
Cena. 


Finest in china since 1735 









ARCHITECTURAL 
DIGEST 


American 
Interiors 
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| ‘American Interiors 
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The publishers of Architectural 
Digest invite you on a once-in-a- 
lifetime tour through some of 
America’s most elegant, most daz- 
zling and most interesting homes 
—private residences, big city apart- 
ments, country mansions, condo- 
miniums and beach houses selected 
from ten years of Architectural 
Digest. All are masterworks, 
resplendent examples of the high- 
est order of the designer’s art. 

Most of these interiors have 
never been and will never be open 
to the public. But now they are 
open to you, all in one elegant, 288- 
page, 9” x 12” volume, filled with 
superb full color photographs. 

Use the coupon below to order 
your edition of Architectural Digest 
American Interiors. 
































The Knapp Press 
P.O. Box 985 
Hicksville, NY 11802 


Please send me______copies of American 
Interiors at $35.00 plus $1.55 shipping and 
handling each.* 








My check or money order for $_ 
is enclosed. 







Name 





Street 







Gity— 











States = ip 


*California residents add 6% sales tax. 
Please allow six weeks for delivery. Offer 
good only in the United States. 












, At Kapalua, dinner at eight begins at dawn. 





At sunrise Hans Peter Hager, Chef de Cuisine of the Kapalua Bay Hotel is 
waiting at Maalaea to greet the fishing boats of Maui. He selects Mahi Mahi, 
Opakapaka, Ono, Aku, the channel catch from the shimmering silver 

rows. Only fish caught that day find their way onto the menus of Kapalua. 

i - At The Dining Room, The Plantation Veranda, The Grill & Bar, The Bay Club. 

| It's that way at Kapalua. The philosophy is you do it right. 

i There’s no compromise. 

, There are six restaurants in all at Kapalua. Each is unique in cuisine, 
care and ambience. Come enjoy the food and the life at Kapalua. Stay at the 
Kapalua Bay Hotel, The Bay Villas, The Golf Villas. . 
You'll see what “no compromise” means. 

Kapalua Land Company, Ltd., 500 Office Road, 
Kapalua, Maui 96761. 





Kapalua 








Christotle eon 


Colbert coffee and tea service, a superb rendition 


of Louis XIV, with far heavier silver plating than 
you usually find, for a lifetime 
of elegance. 


oa « 
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At selected stores and 
bDACCARAT:: E.57 St. NYC. 








TEST YOUR 


| 
. QO 


(Economics Quotient) 


CAN YOU ANSWER 
THESE BASIC 
ECONOMIC QUESTIONS? 


True False 


L] (J (1.)In 1975, Federal, state — 
and local governments spent about 
$7,500 per household. 


L} LJ (2.) Producers of goods 
outnumber producers of services in 
our economy. 


(_] LJ (3.) Less than four per cent 
of the U.S. labor force are agricul- 
tural workers. 


L] LJ (4.)U.S. coal reserves 
are the world’s largest. 


















If you found these questions 
tough, your Economics Quotient, 
your E.Q., could probably stand 
some improvement. 

It's important. Not just because 
we all face some important deci- 
sions about our economic system. 
But because the more you know 
about our system, the more you'll 
be able to make it work for you. 

A special booklet has been 
prepared to help you learn more 
about what makes our Amencan 
Economic System tick. It's fact- 
filled, easy reading and free. It's also 
an easy way to raise your E.Q. 

For your free copy, write 
“Economics; Pueblo, Colorado 
81009. 


ANSWERS:.LY L€: a Gaee 


The American 
Economic System 


We should all learn more about it. 


Pte 
A 8 7 = 2 A public servme message of 
4 Cae) ¢_ Ths Magazine & the Advertising Council 
CH ane e*% —& the US Department of Commerce 
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THE 
CHINA 
COLLECTION 


An inspired blend of styling and 
hue with the wealth of centuries 
of Chinese design artistry captured 
on textile. The collection is com- 
prised of five exotic glazed prints 








totalling thirty-six colorways. A 
white gossamer sheer in cloud de- 
sign acts as a complement for all 
ey ean N AH 


LOYANG, featured above, is from 
the province of Honan. An excel- © 
lent example of the creative spirit 
of ancient China. LOYANG ous 
in six brilliant colorways. Mee 


SHOWROOMS:155 E. 56th ena a 
Boston; Chicago; Philadelphia; Atlanta; 
Dallas; San Francisco; Los Angeles. 


A dose look at George 


illiamsburg tells 
lefthanded crite was on the job. 
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In the Fl Plein Bee 
construction popular when 
the Wythe House was built 
around 1'754, headers (the 
ends of the brick) were alter- 

ited with stretchers (the 
Since the bricks rarely 
out evenly, though, the 

| usually placed several 

1 succession near the 
TOW. 





Now the nchit eer 
bricklayer worked.from nght 
to left, and the successive 
headers appear near the left 
end of the row on portions 
of this house where George 
Washington planned the 
Yorktown campaign in 1781. 
Did he—or will you, 200 
years later —notice this evi- 
dence of a lefthander’s work? 





Wythe’ house 
you that a 


, A Williamsburg Wintertime 


“4 seminar will tell you this and 


more. 
WINTERTIME 
IN WILLLAMSBURG 
PRESENTS 


SJ HUNDREDS OF STORIES 


LIKE THIS. 

Beginning in January 
and running until mid-March, 
Colonial Williamsburg fea- 
tures a new series of daily 
seminars, each offering an 
in-depth look into a different. 
aspect of 18th-century 
Williamsburg,where Wash- 


ky ington, Jefferson, Henry and 


their remarkable contempo- 
raries did so much to shape 
the course of our country. 
You'll learn about 18th- 
century architecture, music, 
plantation life, theatre, decora- 
tive arts, gardens, crafts and 
trades, and the archaeology 
and restoration processes that 
contributed so much to our 


knowledge of that age. 


MAKE YOUR PLANS 
TO VISIT COLONIAL 
WILLILAMSBURG THIS 
WINTER. 

When the 18th-century 
talks, winter's the best time 
to listen. For information and 
reservations for seminars and 
accommodations in the His- 
toric Area, see your travel 
agent. Or dial 1-800- 
446-8956 toll-free. (1-800- 
582-8976 in Virginia.) 


COLONIAL 


VM mis 


WILLIAMSBURG, VIRGINIA 





PHOTOGRAPHER: MARK ROSS 


THE ROLF BENZ COLLECTION 


“BUTTERFLY SERIES” 
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DECORATION & DESIGN SUTTRoT cae ES Py 
979 THIRD AVENUE (at 58th St.) NEW YORK CITY 10022 - aon 


Oa Ler Nele ky DALLAS « DETROIT * HOUSTON * MIAMI * PHILADELPHIA * WASHINGTON, D.C. *. SAN ae eC ee eck 








_KINDEL 


ET Frapuda 


A collector’s breakfront .. . 
hand-decorated in Chinoiserie 
from Kindel’s China Trade Collection 








Our restaurant wine bucket and 
stand is guaranteed to make every 
pe ay el bunen taper bigs Sn) 9 Ne eee er ee occasion more special. Perfect for 
Kindel Furniture Company, Dept. AD-N79, 100 Garden St., S.E., Grand Rapids, MI 4950 those cosy tete-a-tete’s when there’s 
more romance than table, and just 
right for parties. é 

Stainless steel with a 28”H stand and 
four-quart bucket with liner. $57 plus» 
shipping and handling. Satisfaction 
guaranteed or your money back. 
Order today with the coupon below. 
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ARCHITECTURAL DIGEST 


Dept. A4N9, 8460 Higuera Street, Culver City, CA 90230 





3 #40463 Wine Bucket and Stand $57 (3.00) 
Check payable to Architectural Digest Selections 


§ 24 eS eee 
| (Add 6% sales tax if delivered in California.) 





DAVY VUU, 


















| ( / ¢ Name 
Address 
City 
FINE ANTIQUES 
State — = ea 


A4N9 


Signature 
Charge my (if charging) 

| (J) BankAmericard/Visa  (] Master Charge 
_] Diners Club |] American Express 


(TLD CES 


Exp. Date 


TO ORDER CALL TOLL FREE 800-421-4448 
MON.-FRI. 7AM TO 8PM, SAT. 7AM TO 1PM PACIFIC TIME 
IN CALIFORNIA CALL 800-252-2071 
CREDIT CARD ORDERS ONLY (MINIMUM $15) 





2901 NorTH HENDERSON AVENUE, DALLAS, TEXAS 75206 
TELEPHONE (21-4) 826-1191, TELEX 73-2321 





RA & S) 





Offer good in U.S.A. only. Allow six weeks for shipment. 
Items may be shipped separately. 
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ole tie tae) the memory for months, even years after they ; are Pare or Mat 
subscription to ARCHITECTURAL DIGEST is such a gift. Each issue will be an- 
elegant reminder of the thoughtfulness you want to show very special friends 

UCM CL bd : 


Exquisitely a ere home interiors throughout the world, EX ae 
STATS ME ULC (CM Lenco Cec eMC LiL aL Eee COLL ba = 
ARCHITECTURAL DIGEST is a glorious montage of visual beauty. It's. 
ae never forget and one you'll always be proud to give. 







Ay year's subscription (10 issues), beginning with the Nata ie x ry issue, is 
$30.00. Each TOSCO subscription is $25. ole 





We'll Pena F precept’ Pa announcement card for a subscription so ee ae 
send your own personal greetings. (If we receive your order after November 26, 
we'll hand-sign and mail the cards for you.) Why not complete and return ie se 
attached postage-free card today? You may also enter or extend your own 
subscription at this time. And you may be billed after January 8, 1980, if you prefer. 


If card is missing, send your order to ARCHITECTURAL DIGEST, P.O. Box 2418, Boulder, Colorado 80322. 


GREECE 


GREER NATIONAL TOURIST ORGANIZATION 
venue New York NY 10022 (212) 421-5777 
168 N. Michigan Ave. Chicago. IL 60601 (312) 782-1084 


Roam the ead af Zeus to Delphi Corinth ) 
| 
| 

est | 

a | 

| ean 627 W Sixth Sr s Angeles. CA 90017 (213) 626-6696 

| | 

| | 

J | 
| 
Ty 
sal 


and fabled Olympia. 
Touch the cool marble of the Parthenon, 
built fo the glory of goddess Athena 
Sail the seas of Poseidon to Corfu 
and Crete, Mykonos and Rhodes 
This year, come to Gods Country: 
Greece and the Greek Isles. Still one of 
the least expensive countries in Europe 
Call your travel agent or mail the 
coupon today. There's no place on 
earth like Greece 







reece 





ONE OF OVER 
2,000 
TREASURES 


in Blackwelder’s 
colorful home 
furnishing catalog. 


A must for the 
value-conscious 
home lover. 


Includes fine furniture, 
genuine oriental rugs, lamps 
and accessories-plus, 
pricing, delivery and export 


information. 
¢ SOUR 


5 i Korean 
2 Chest 
‘mpo pe 
THOMASMILE 
Hand crafted in the Orient. Constructed 
from camphor burl and sold teak wood 


with detailed brass hardware. Width 40’, 
depth 18”, height 36”. 


with Blackwelder’s 
savings, $599.00. 


‘Blackwelder Furniture Company 
HIGHWAY 21 NORTH — STATESVILLE, N.C. 28677 


3.00 for our master home furnishing catalog or call Keith Smith 


800-438-0201 704-872-7673 

























READERS 
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A listing of the designers, architects | 
and galleries featured in this issue. 


Pages 72-77: 
Robert Hutchinson, ASID 
1232 Sutter Street 
San Francisco, California 94109 
415/771-7000 


Pages 84-91: 
Douglas Barnard 
931 North La Cienega Boulevard 
Los Angeles, California 90069 
213/657-6441 


Pages 92-97: 
Aveline & Cie 
20, rue du Cirque 
75008 Paris, France 
1-266-60-29 
Bernheimer Miinchen 
Lenbachplatz 3 
Munich 2, West Germany 
089-59-66-43 
Figli di Adolfo di Castro - 
80 via del Babuino 
Rome, Italy 
679-57-92 
Jacques Perrin 
3, quai Voltaire 
75007 Paris, France 
1-260-27-20 


Pages 98-103: 
Ascarelli, Macciocchi, 
Nicolao and Parisio 
Via Giulia 163 
Rome, Italy 
06-654-2525 


Pages 104-109: 
Luther Greene 
446 East Fifty-eighth Street 
New York, New York 10022 
212/753-3720 


Pages 110-113: 
Braswell-Willoughby 
300 East Fifty-ninth Street 
New York, New York 10022 
212/421-0373 


Pages 124-129: 
Klaus F. Heufer 
Apartado Postal 60033 
Caracas, Venezuela 106 
2- 335-765 
continued on page 276 





MARBRO PRESENTS “LE MUM” 


CELEBRATING OUR 


A th 


~ ANNIVERSARY 











PHOTOGRAPHY BY ART WALDINGER 





Bursting from a cloud white background a ‘fanciful floral spray wafts over our finest European 
porcelain flower drum surmounted on Continental gilt bronze shell feet linked with garland swags. 


~MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
STORES AND PROFESSIONAL INTERIOR DECORATORS 
For pertinent details, please write Marbro Lamp Company, Executive Offices and Factory Showrooms, 
1625 S. Los Angeles Street, Los Angeles, California 90015. 
PERMANENT SHOWROOMS: Chicago, Merchandise Mart; San Francisco, Western Merchandise Mart; 
Dallas Decorative Center; High Point, 329 No. Hanilton; Atlanta, Merchandise Mart. 
FOREIGN OFFICES: Bombay, Copenhagen, Florence, Hong Kong, Lisbon, Madrid, Paris, Tokyo, Vienna. 



















BUTCHER 
BLOCK 


ONCE IN A LIFETIME OPPORTUNITY 
Ei TO OBTAIN YOUR OWN 
; AUTHENTIC MAPLE BUTCHER BLOCK. 


WE HAVE OBTAINED A SMALL QUANTITY 


OF THIS PART OF EARLY AMERICANA 
Features and Specifications: 


AND NOW OFFER THIS TO YOU 
AT A DECORATORS 
* Constructed of selected and seasoned hard maple locked together by a laminated dove- 
tail process, creating a piece of beautiful furniture to be treasured for years to come. 


: 


ID EOE 


SPECIAL PRICE OF $199.99 


* Dimensions of block are a full 24” x 24” x 12”. Overall height 34”. Shipping weight is 225 
pounds 


* Sides are finished smooth and block is beautifully sealed and finished 
* Optional knife rack available at additional charge of $15.00 prepaid 


* Block shipped prepaid to your door by motor freight with inside delivery. U.S. Conti- 
nental 48 states only 


* From SCANNER WORLD, USA, all the above can be yours for only $199.99 plus $6.00 
handling charges. Call 518-436-9606 now to place a Master Charge, Visa or BankAmeri- 
card order by phone. Direct mail orders to address below including money order or full 
credit card information. NY State shipments add 7% sales tax 


SCANNER WORLD, USA 
Div. BOB LYONS, INC 
10 New Scotland Avenue 
Albany, NY 12208 
518-436-9606 


Burpee’ 
new 19g0Seed 
Catalog —FREE 


Featuring new, 
exciting vegetable and 
flower varieties 
for the home gardener 


productive garden. 

Since 1876 Burpee has 
been developing new 
vegetable varieties that are 
easier to grow and produce 
more bountiful yields in less 
space, as well as newer and 
better flowers. As a result 
Burpee is America’s leading 
breeder of vegetables and flowers for the 
home gardener. Many new varieties and 
famous favorites are available only from 
Burpee. 


he new 184-page 

Burpee Seed Catalog 
for 1980 is yours free. It 
is a comprehensive planting 
and growing guide, with over , 
1800 vegetables, flowers, fruits, shrubs, 
trees, and garden aids. Plus many 
helpful hints from Burpee’s horticulture 
experts on how to have a better, more 





Send for your free copy of Burpee’s Catalog today. 
Will be mailed to you in January 1980. 


BURPEE SEED CO. ow 
1110 Burpee Bldg., Warminster, PA 18974; or Clinton, [A 52732; or Riverside, CA 92502 


(Please mail to nearest address.) 


ES, PLEASE SEND ME THE 1980 BURPEE SEED CATALOG FREE. 





(Please print) 





_ State 
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continued from page 274 










Pages 130-139: 
Eugene Kupper 
2144 Dellwood Lane 
Los Angeles, California 90024 
213/825-7440 











Pages 140-145: 
Benjamin Baldwin 
3721 Flamingo Avenue 
Sarasota, Florida 33581 
813/349-7464 


52 Huntting Lane 
East Hampton, New York 11937 
516/324-4940 









Pages 152-157: 
J. P. Mathieu 







Los Angeles, California 90046 
213/851-3651 


Ibsen #80 
Polanco, Mexico 5, D.F. 
905/250-3052 


Pages 158-163: 
Andrew Crispo Gallery 
41 East Fifty-seventh Street 
New York, New York 10022 
212/758-9190 


Hirsch] & Adler Galleries 
21 East Seventieth Street 
New York, New York 10021 
212/535-8810 


Sidney Janis Gallery 

6 West Fifty-seventh Street 
New York, New York 10019 
212/586-0110 


Robert Miller Gallery 

724 Fifth Avenue 

New York, New York 10019 
212/246-1625 


Robert Schoelkopf Gallery 
825 Madison Avenue 

New York, New York 10021 
212/879-4638 


Zabriskie Gallery 

29 West Fifty-seventh Street 
New York, New York 10019 
212/832-9034 


Pages 164-173: 
Daniel J. Kiener 
54, avenue Georges Mandel 
75116 Paris, France 
1-553-3157 O 








1706 North Orange Grove Avenue | 











AUVETION 


San Francisco 
Architectural Antiques 


1000 WINDOWS 


SATURDAY, NOVEMBER 24, 1979 


Auction 9:00 A.M. 


e FREE ADMISSION 

e RESERVED SEAT UPON REQUEST 
¢ NO MINIMUM 

¢ NO RESERVES 





The greatest Americana Architectural Antique Auction 
ever held. Strictly American antiques. No reproductions or 
imports. The auction will feature the sale of leaded and zinc 
beveled glass windows, doors and complete entry ways. 
There will be a large selection of oval bevel doors, French 
doors, Victorian mantles, unusual woodwork, light fixtures, 
arcade equipment, rollatop slots, etc., very ornate stained 
glass ladding windows, scene windows, combination 
stained and beveled windows, bevel glass windows; 
notched, knife edged, zipper cut, star burst. We can’t list it 
all - come and see it. Architectural embellishments for the 
home, office, restaurant and collector. 


PRODUCTION OF 


Vow (Castle Salvage 





AUCTION TO BE HELD AT 


Golden Gate Holiday Inn 


1500 Van Ness Avenue 
located at the foot of Neb Hill 
San Francisco, California 


AUCTION INFORMATION 
AND FREE BROCHURE CALL 


1-304-523-6900 


ROOM RESERVATION CALL 


1-415-441-4000 
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Antique Beying (Peking) IO. 118 
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THE WORLD'S FINEST SHOWROOM FOR ANTIQUE ORIENTAL RUGS AS ENVIRONMENTAL ART. 
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Doing what comes elegantly is 
what Henredon does naturally. 


With Henredon in the house, there’s a special glow and warmth, 
a sense of belonging. That’s why, for certain homes, only Henredon 
will do. So, if you place best things first, be aware that... 


Henredon is available in the West at these fine dealers: 


ARIZONA SOUTHERN CALIFORNIA NORTHERN CALIFORNIA 
Mehagian’s Furniture Galleries J. H. Biggar Stone Pierce-Berkeley 
Phoenix, Scottsdale Pasadena, Pomona, Santa Ana 


COLORADO OREGON UTAH 
Davis & Shaw-Denver Paul Schatz Dinwoodey’s-Salt Lake City 
Portland, Lake Oswego 
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‘by a well managed 

staff in a creative 
atmosphere where 
individuality and 
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and encouraged. 
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portfolio of our 
complete product line. 


Feather River Wood and 
Glass Company 

P.O. Box 444 

Durham, CA 95938 


Leather L\wer pS 
Wood 7 Glas; Co. 
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ANOTHER NEW DESIGN CONCEPT aa 
in CUSTOM CARPET from 


SALLEE 


... and of course, loomed 

from the finest wool 

yarn available anywhere. 
For informative brochure and nearest source call or write 4 
SALLEE CARPETS 


361 N. ROBERTSON... LOS ANGELES 90048 .. . (213) 272-3461 
Representatives in leading cities . . . also Australia & New Zealand 


Five panel neo-classical screen. 
Oversized Louis XV style fauteuil, upholstered in 18th century tapestry. 
20th century child, Chloé Greene. 


Chimera 


Fine Oriental & European Antiques 


1807 Polk Street San Francisco 94109 (415)441-0326 
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Persian Hounds Image size 33 x 44 Edition 325 


Hand pulled Silk screen 20 colors 





Exclusive International Publisher 


EDWARD WESTON GRAPHICS INC. 


| 19355 Business Center Dr., Northridge, California 91324, (213) 885-1044 149 Mercer Street, New York, New York 10013, (212) 226-4141 


QWG 


Complete EWG color catalog available send $10.00 domestic — $15.00 foreign 276e 
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Simpson Realwood ecto a bres is a beautiful investment for the room you 

~hike to be in most. Because it’s genuine solid wood with a look and aluxury no 4, 

ome ete Ce te O ee sion u Onell sCoKatas eae ccm ORO Reon BS bound 
“to Meee 5 Ug ey Weics BE pes 1 a ne 








ce 1-800-352-0458, Bees BSI | : 
ka and Hawaii, 1-800-528-0470, extension 281 
Simpson Building Supply Company 


a Honda Paneling is made of solid redwood, one of seven species in the Simpson Realwood Collection. 


Roofing Ti 





: Las 
ese hand-crafted glazed roofing tiles capture, in their shape and 
aracter, a subtle beauty that has evolved through the centuries as 
an art form. Now this most elegant roofing treatment is available 
to you through International Tile and Supply Corporation. 


ternationabkTile brings together a total package of glazed roofing, 
wall and floor tiles from around the world. Visit one of our 
showrooms and see how the harmoniously combined textures and 
es of these tiles can add a touch of timeless beauty to your home. 


INTERNATIONAL TILE & SUPPLY CORPORATION 


288 South La Brea Avenue 9324 Corbin Avenue 
Os Angeles CA 90019 Northridge CA 91324 
213) 931-1761 (213) 886-8811 


2828 East Coast Highway 
Corona Del Mar, CA 92625 
(714) 759-0404 


~ 


Great design ideas from INTERNATIONAL TILE 


The Classic Glazed 
le From Japan 


\ 


Glazed roofing tiles are 

fireproof, resistant to wind damage 
and easy to install. These fine quality 
vitreous tiles are manufactured in 
three styles-each with a large 
selection of glaze colors and match- 
ing ornamental pieces. 


Shown: Blue, Grass Green, Terra Cotta, 
and Silver. Also available: Turquoise, 
Orange Yellow, Moss Green, Maroon 
Pink, Purple, and White. Custom colors 
upon request. 











MICE VERSA 





FURNITURE, FABRICS #& WALLCOVERINGS 


ATLANTA, GEORGIA 
AINSWORTH-NOAH & ASSOCIATES, INC. 


BOSTON, MASSACHUSETTS 
DEVON SERVICE 


CHICAGO, ILLINOIS 
DONGHIA, INC. 


DALLAS AND HOUSTON, TEXAS 
DAVID SUTHERLAND INC. 


LOS ANGELES, CALIFORNIA 
DONGHIA, INC. 


MIAMI, FLORIDA 
DONGHIA, INC. 


NEW YORK, NEW YORK 
VICE VERSA 


PHILADELPHIA, PENNSYLVANIA 
DUNCAN & HUGGINS 


SAN FRANCISCO, CALIFORNIA 
KNEEDLER-FAUCHERE 


TROY (DETROIT), MICHIGAN 
DONGHIA, INC. 


WASHINGTON, D.C. 
DUNCAN & HUGGINS 
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A Clear Case for Storage. It’s easy to see that our new plexiglas 
slipcase is perfect for keeping your Architectural Digests handy 
and neat. Two cases hold one year. 

#00139 Plexiglas Slipcase $20. (1.50) 


Slipcases for Convenient Storage. Your copies of Architectural 
Digest are easier to handle and store in our new slipcases. Two 


cases protect a full year’s issues. In coffee-color with padding, 


leather-like appearance and gold-stamping on cover and spine. 
Index them by year with easily applied gold-stamped numbers for 
e reference. 

00134 Slipcase $7.95 (1.00) 


Take a Stand. Breeze through the 
latest issue and keep all your cur- 
rent magazines bets in our lucite 
reading stand. Works equally well 
for books. Great for aca or coffee 
table! 91/2"W x 6"H x 1142”D. 
#00138 Reading Stand $17.50 
(1.60) 


Exclusively Ours to be Personall 
Yours. Never lose your place wit 
our Architectural Digest habieaaelke 
Sterling silver marker with gros- 
grain ribbon is personalized with 
your initials. shasta actual size. 
Allow 6-8 weeks for shipment. 
#00135 Personalized Bookmark 
$20 (.50) 

























Architectural Digest Back Issues and Collectors’ Issujfw 
— Order Now! = 
Quantities are limited and orders will be filled on fijm 
come, first-served basis. Each back issue is $6, each collf#” 
tors’ issue is $10, including shipping and handling. (Sa Gp! 
tax not applicable.) To order, indicate your selection }* 
the convenient check list and complete the order form 
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ARCHITECTURA,_ 


ey MAY 
LELUEN ZY 800-421-4448 


IN CALIF. CALL 
800-252-2071 








Be ies Ciel eosco UE 


7910 OCTOBER 1979 Architectural Digest Visits: Princess Margaret; Country House in the Tyrol; Sykes 
lace Plantation; Overlooking Lake Geneva. 


on} )7909 SEPTEMBER 1979 Architectural Digest Visits: Geoffrey Beene; Victor Hugo’s Island Retreat; India’s 
chol ake Palace; The Collectors: Queen Elizabeth II. 







New and Bound to 
Please You! Now, every 
issue of Architectural Di- 
gest for 1978 is available 


2 a 97908 JULY/AUG 1979 Architectural Digest Visits: Ethel Merman; New York apartment of Robert Sarnoff 
cto 
ro 


nd Anna Moffo; Jim Nabor’s Hawaiian Retreat. 


! 
)7906 JUNE 1979 Architectural Digest Visits: Candice Bergen; Imperial Palace in Peking; Cher’s residence 











nm Malibu. 


)7905 MAY 1979 Architectural Digest Visits: Bobby Short; Gardens: Ninfa Gardens, Lazio, Italy; Thomas 
jefferson design for James Monroe, Oak Hill; Castle Howard, George Howard residence, Yorkshire, En- 
zland. 


97904 APRIL 1979 Architectural Digest Visits: Lillian Gish; House of Legend; Bella Vista; The Collectors; 
Jid Battersea House. 


7903 MARCH 1979 Architectural Digest Visits: Marc Bohan (of Christian Dior); Gardens: Moshe Dayan, 
Tel-Aviv; Historic Homes: The Estate of Mrs. Lytle Hull in Staatsburg, New York. 


| 
07902 JAN/FEB 1979 Architectural Digest Visits: Joan Miro; Mediterranean Mood; Contemporary Design 
for the Olympic Tower; Home of the Late Mrs. Marjorie Merriweather Post. 


07812 DECEMBER 1978 Architectural Digest Visits: Dr. Seuss; Chalet in the Snow; Historic Homes; Cul- 
zean Castle in Scotland; Echoes of Old Los Angeles; Orton Plantation. 


(07811 NOVEMBER 1978 Architectural Digest Visits: Robert Indiana; a retrospective of Emile-Jacques 
Ruhlmann; Petworth House in Sussex; Architecture: William Turnbull Jr. 


07810 OCTOBER 1978 Architectural Digest Visits: Joseph Alsop; The Enchantment of Acapulco; Chateau 
ide Hautefort in Perigord; Designer Valerian Rybar in Portugal. 


07809 SEPTEMBER 1978 Architectural Digest Visits: Andy Williams; Washington: Mrs. David Bruce; A 
Small Villa near Saint-Cloud; Historic Houses; England's Stratfield Saye. 


(07808 JULY/AUG 1978 Architectural Digest Visits: Roy Lichtenstein; la Maison de Saussure in Geneva; Art 
Deco Adaptation in New York; The Ventana Inn at Big Sur. 


07806 JUNE 1978 Architectural Digest Visits: Hubert de Givenchy in Paris; Traditional Charm in Beverly 
Hills» The Treasures of Liechtenstein Castle; Paul Rudolph’s Architecture for a Private Residence on Long 
island; The Saga of an Irish Country House. 


07805 MAY 1978 Architectural Digest Visits: Barbra Streisand in Manhattan; Country Life in a London 
‘Townhouse by T.S. Parr; A House of Fantasy for Actress Yvette Mimieux. 


07804 APRIL 1978 Architectural Digest Visits: Fashion Designer Zandra Rhodes; Glen House; a Baronial 
Home near Edinburgh; A Dramatic Island Home on the Costa Smeralda; The Collectors; F, Patrick Burns in 
Hancock Park. 


j07803 MARCH 1978 Architectural Digest Visits: Mr. and Mrs. Hal Wallis; Tony Duquette’s Residence; 
Baroque Fantasy in Old Silent Screen Studio; Pandora Astor’s London Apartment; Designer Harry Hin- 
son in East Hampton. 


07802 JAN/FEB 1978 Architectural Digest Visits: George Cukor; Lee Radziwill’s Designs for Her Beach 
House in Southampton; Christina Onassis’ Chalet in St. Moritz. 


07712 DECEMBER 1977 The Very Private Home of Michael Taylor in San Francisco; Architectural Digest 
) Visits: the Empress of Iran; Sutton Place Townhouse; Architect Aurelio Martinez Flores’ Home in Sao 
} Paulo. 
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ty —___—_ Back Issues @ $6 each = 


Bees) Conk. (OoOR AS: ~” | 


07711 NOVEMBER 1977 
07710 OCTOBER 1977 
07709 SEPTEMBER 1977 


Soe ESE S 


07708 JULY/AUG 1977 
07706 MAY/JUNE 1977 
07704 APRIL 1977 


——- 07703 MARCH 1977 
07702 JAN/FEB 1977 
07312 NOV/DEC 1973 
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to you, beautifully 
bound in a two-volume 
set. These collector’s 
editions, in navy blue 
silk-screened cloth, are 
stamped in gold on 
cover and spine. A great 
addition to any library. 
#00136 Bound Edi- 
tions, 1978 set/2 $60 
(incl. ) 


Bon Appetit Restau- 
rant Reviewer. You 
can count on it be- 
cause you write it 
yourself! Includes 
index byrcuisine, 
evaluation sheets, 
diners dictionary and 
name/ address sec- 
tions. Distinctively 
designed as a looseleaf 
binder, the Bon Ap- 
petit Restaurant Re- 
viewer is compact to fit 
into briefcase, pocket, 
purse or glove com- 
partment. 

#04105 Bon Appetit 
Restaurant Reviewer 
$12.95 (1.25) 





In Focus. Our ster- 
ling silver magnify- 
ing glass fits in purse 
or pocket. Mono- 
grammed with your 
initials, shown actual 
size. Allow 6-8 
weeks for shipment. 
#00137 Magnifying 
Glass $18.50 (.75) 


ORDER 
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To order, please fill in the five digit product number, 
except back issues, and all ordering information. In- 
clude subtotals, grand total and indicate your name 
and address in the spaces provided. Then tear out this 
jentire page, enclosed with your check in an envelope 
and mail to: 


Dept. ARN9Architectural Digest 
| 8460 Higuera St., Culver City, CA 90230 










TO ORDER CALL TOLL FREE 800-421- 
MON.-FRI. 7AM TO 8PM, 
SAT. 7AM TO 1PM PACIFIC TIME. 
IN CALIFORNIA CALL 800-252-2071. 
CREDIT CARD ORDERS ONLY. (MINIMUM $15) 


Please allow six weeks for shipment. Items may be shipped separately. Offer good in U.S.A. only. 











Subtotal os 


Add 6% tax if 
delivered in Calif. $—-~—— 


Collectors’/Back Issues Subtotal 
(No tax) Ges 


Grand Total 
(payment enclosed) $ 




















FINE CABINET MAKERS SINCE 1886 


FURNITURE COMPANY, INC. 1501 W MARYLAND ST. EVANSVILLE, INDIANA 4771 





Elegance is: 
Upholstery by Heritage. 


FE or those who desire more personal- 
ized features than offered in our 
regular Heritage upholstery collection, we 
present the Custom Design Program. 












Histishies the © 
wealth of cus 


tom features is a 
breathtaking array ~~ 
of nearly 1000 fab- 
rics. From regal — 
silks and damasks 
to fine imported 
English prints, like 
the one featured. 


ee 





ainstaking detail is essential to 

Heritage style and comfort. Notice 
how this intricate pattern is matched to 
flow perfectly from the arm and cushion 
to the skirt. 


ose 





he graceful contours of a finely assures you a wise and beautiful invest- | 
crafted frame. The marvelous ment that will preserve its value for 
comfort of luxury cushioning. The per- years to come. 
fectly matched patterns of masterful 
hand tailoring. These are among many or your nearest Drexel Heritage 
lasting pleasures you and your family will dealer, call toll free 800-243-6000 
enjoy with our distinctive Heritage custom | (in Connecticut 1-800-882-6500). For 
design upholstery program. Heritage brochures and a room-plan- 
or long-lasting comfort and shape- ning kit, send $1 to: Drexel Heritage 
liness your Heritage upholstery is he choices are impressive. Seven Furnishings Inc., Dept. 18-11-79 
constructed using tempered steel springs frame styles in five lengths. One Drexel, N.C. 28619. 
and tightly woven webbing. Each coil is dozen pillow and cushion options. And 
hand-tied and knotted eight ways. nearly 1000 fabrics. Combined with . 
outstanding Heritage craftsmanship, this Heritage a 


© Drexel Heritage Furnishings Inc., 1979 Craftsmanship in the grand tradition 


-¥ 


“LEBRATE WITH US. For a sample stainless teaspoon, send $1. and pattern name to: Oneida Sample Center, P.O. Box 9777, New Brighton, MIN 55197. 
Offer fimited to three spoons, one spoon per pattern. Add sales tax for N.Y. & Calif: Complete services are available at fine stores everywhere. © Oneida Ltd., 1979. 
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The silver cube. Our silversmiths’ mark of excellence 





CHITECTURAL DIGEST 


THE INTERNATIONAL MAGAZINE OF FINE INTERIOR DESIGN DECEMBER 1979 = $3.50 


i 








Henredon contemporary and traditional collections offer many and varied examples 
of tine furniture for living areas of your home. These contemporary cabinets 
from Scene One make a dramatic focal point in any room. Mirrored back panels and 
dimmer controlled interior lights provide the perfect setting for special collections. 
Henredon is available through many fine furniture and department stores. We invite you 
to write for the names of those nearest you. To receive our brochure of more than 
two hundred occasional furniture designs, please enclose $2.00. 
Henredon, Dept. A-129, 


Morganton, N.C. 28655. Henredon 
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Gucci” parfums— New York Beverly Hills Palm Beach Chicago 
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eathe deeply. You can almost smell those crisp cherry 
»ssoms. Seeing them vividly delineated by a rich blue 
ckground makes them impressive, unforgettable. 
This is only a sample of the great designs in the new 
arner Screenprint Collection, Volume V. Twenty-one 
ferent designs in 4 or 5 colorways and correlated fabrics. 
ey re all pre-trimmed, vinyl acrylic coated, and 
it's a great book of walicovering ideas. See them 
our wallpaper dealer or interior designer. 
vompany, 108 S. Desplaines, Chicago, IL 60606 
134, The Merchandise Mart, Chicago. 


YET waltcoverings 
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: 
TABLE OF CONTENTS 
| 


December 1979 
Volume Thirty-Six/Number Ten | 


Cover: A portion of the Living Room of a Manhattan 


apartment with interiors by Arthur Ferber. 
Featured on Page 108. 
Photographed by Jaime Ardiles-Arce. 
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A Sumptuous Parisian Townhouse 

Preserving the Graces of the Eighteenth Century 
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You are invited to request a free folder on the 
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You are always welcome at nen McGuire showroom accompanied by your natant designer, furniture dealer or architect. 
| 48 page booklet. Send $1.00 to Department AD-10, McGuire, 38 Hotaling Place, Jackson Square, San eater} eee a 


Other showrooms: New York, Chicago, Boston, Atlanta, Miami, Tampa, Dallas, - 
Boater los Portland, Seattle, Denver, Toronto, Montreal, Bielefeld, Milan, London, Athens, Paris. 
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THE SPLENDOR OF JADE AND DIAMONDS. 


Lae 
Carlier 
Fifth Avenue and 52nd Street 


New York, New York 10022 
(212) 753-0111 


>TON * BAL HARBOUR » PARIS * LONDON * MONTE CARLO * GENEVA « CANNES * MUNICH ¢ HONG KONC 





It is often said that Godiva” Chocolates should not be valued in pounds, but rather in Carats. 
-For each elegant piece is deliciously precious. Morsels of luscious chocolate 

that seem shaped by a jeweler’s hand are filled with sumptuous extravagances,.“ “3, \\' 
And all are preciously packaged in three, two, one, and one-half pound assortments. GODIVA. _ 
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“A woman does not put on my 
fragrance. She enters it” 
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_ of Japanese Porcelains 





William Waltzer— Photographer 


Only one of more than fifteen Japanese 
Porcelains currently in our collection. 
A very fine Japanese vase, 24 inches 
high; one side with a large blue peony 
against a chocolate ground, multi- 
colored flowers throughout; circa 1900. 


P.O. Box 354 
m GLEN HEAD. NEW YORK 11545 
w (516) 676 T1735 
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The editors invite your comments, suggestions and criticisms. ™ 
Address: Letters, Architectural Digest, 5900 Wilshire Boule- 
vard, Los Angeles, California 90036. 


Recently I was reading your May 1979 issue more closely 
than my first thumb-through, and I felt compelled to 
bring to your attention a comment made in the opening 
segment of “People Are the Issue.” I enjoyed the com- 
ments regarding designs and their physical location on 
earth. But further on, it stated “an eighteenth-century 
facade looks like nothing more than a theatrical set. . . .” 
I do not doubt that you have discerning taste; but perhaps 
the openings would benefit if a degree of caution was 
exercised when composing the analogies. 
Donald F. Henry III 
New York City 


Paige Rense’s definition of taste and style, which she 

discusses in her opening comments in “People Are the 

Issue,” is simply brilliant, as well as being very sharp and . 

accurate. Thank you, Mrs. Rense, for adding that special 

something to the July/August 1979 issue. 
Laura de Zedan 

El Salvador, Central America 


I love the way Architectural Digest is put together. It has a” 
quiet elegance that it didn’t have five years ago, when I 
first subscribed to your publication. It is just far superior 
to what it was. As an artist, I feel everyone should 
appreciate your magazine and the wealth of material in 
its pages. In particular, the text and photographs of 
“Victor Hugo’s Island Retreat, “ which appeared in your 
September 1979 issue, were wonderful. 
Marion Stirrett 
Pacific Palisades, California 


Please stop being so short-sighted. You continually show 

interiors of the same life style, instead of.the broader 
design views from countries throughout the world. 

Edmund Gabee 

Bermuda 


May I congratulate your editors on a spectacular April 
1979 edition and especially the feature on the house in 
Cuenca, Spain, which José Luis Pérez photographed. I 
was particularly fascinated by the décor as well as the 
architecture of this house. It is so rare to see such 
imaginative material in this part of the world that it is an 
absolute pleasure to read Architectural Digest 
Paul Graylin 
Republic of South Africa 
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DELIGHTFULLY 
ELEGANT 
BFDROOM 
with 
“Aubussan” 
WALI COVERING 
and 
MATCHING FABRIC 


; eras ee aaa a i From the 
AAubussan is a classic design with exceptional . «iy iS prrius, 
decorative character. It is available as a wallcovering COLLECTION 
on paper in 6 beautiful springlike colorways. The fabric Designed & styled by 
is 100% cotton and available in matching colorways - ee 
Send 50¢ for samples of Aubussan or $1 for samples j 
plus the exciting, new “a day in Spring” brochure: - : 
iS : Setting by 
4000-DS CHEVY CHASE DR., LOS ANGELES 90039 ss WILLEAM FE. MONAHAN 
AT BETTER INTERIOR DESIGNERS & WALLCOVERING RETAILERS Chicago 
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- The Rolex crown. 
_ For the innovators 
of our time. 


Lamar Hunt. 

Founder of the American 

Football League. 

Co-founder of World 

| Championship Tennis. 
Member of the Pro 

Football Hall Of Fame. 

A dynamic sports 

entrepreneur. 


Rolex. 
Dynamic innovator in 
watchmaking. 























Mr. Hunt's Rolex is the Rolex Day-Date Oyster 
Perpetual Superlative Chronometer, self-: 
winding, handcrafted from a solid block of 18kt. 
yellow gold, pressure proof to 165 feet, with 
matching hidden clasp President bracelet. 

Also available in 18kt. white gold and platinum. 


For brochure, write Rolex Watch U.S.A., 
Inc., Dept. 112, Rolex Building, 665 Fifth 
Avenue, New York, New York 10022. 


Geneva: Bombay - Brussels - Buenos Aires - 
Caracas « Cologne - Dublin - Hong Kong - 
Johannesburg - London Madrid - Mexico City - 
Milan - New York - Paris - Sao Paulo - 
Singapore - Sydney - Tokyo ~ Toronto 
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I am delighted to announce the arrival 


of The Worlds 





of Architectural Di- 


gest, the most recent series from The 
Knapp Press, our book-publishing sub- 
sidiary. Four volumes make up this 
latest offering, and they represent some 
of the diversity and balance of the 
magazine's subject matter. They cover 
a wide range of areas and stylesp-New 


York Interiors, California Inte- 
riors, Traditional Interiors and Historic Interiors. In compil- 
ing these books, it was a particular pleasure once again to go over 
outstanding homes that have appeared in the past in Architectural 
Digest, interpreting and presenting them in a new, expanded 


format. These books illustrate what we 
transcends geography and fashion. 


Redefining the Past 

“Two years ago, my husband and | 
decided to buy this historically note- 
worthy home in San Marino,” says 
Chris Withrow of her house, built by 
Reginald Johnson, in 1919. “‘We 
moved from our country house, sold 
our antiques, and set about giving 
ourselves a modern house.” Reginald 
Johnson designed his villas on a grand 
scale, and so Mrs. Withrow called on 
designer Russell Phinder to help with 
the large and adventuresome project. 
Born in Belgium, Mr. Phinder has de- 
signed projects in the Far East and 
Latin America, and has developed a 
keen color sense in the process. “I feel 
color is the heart of design,” he says. 
“Each color has its own electrical field, 
and human beings were meant to live 
with vibrancy around them. If we were 
in total grayness—as it is on the 
moon—we would lose interest in 
things around us.” See page 60. 


Background for Antiques 
The self-assured traditional warmth of 
William Chidester’s designs has ap- 
peared often in our pages. Mr. Chides- 
ter built the Beverly Hills house we 
show in this issue for himself. The 
present owner, however, is not Mr. 
hidester, but a discriminating art col- 
vho watched the house going 
| liked what he saw. He pur- 
house for himself. Al- 


all know—that style 


Leb | Rue 
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though it was built for someone els: 
he found it suited his purposes pe 
fectly. The present interior design i 
by Mr. Chidester, with the exceptiot 
of one room: The dark, sophisticate: 
bedroom is the work of another Lo; 
Angeles designer, Leonard Stanley 
This is a house that shows great har 
mony between rooms by different de 
signers and, more surprisingly, be 
tween a resident and a plan that wa 
not made with him in mind—and ye 
feels as if it were. See page 80. 


Architecture: William Morgar 
While some architects seek to make é 
statement with imposing facades 
William Morgan does just the op 
posite. Many of his most noteworth 
buildings are largely underground, in: 
cluding the house we show in this 
issue. ““We have become so dazzled bj 
all the new materials at our disposal,” 
says the Florida architect, “that w 
forget that the first, and most abun 
dant, building material was earth it 
self.” Earth is a great insulator and i 
reduces the visual impact of the build- 
ing as well. Many have praised Mr 
Morgan for his novel approach, but he 
is quick to point out that earth-form 
construction was used by prehistoric 
North American Indians, who dis 
covered this “novel” technique foul 
thousand years ago. See page 86. 


The Collectors: Homage to Rodin 
At first glance, the New York apart- 
ment of Mr. and Mrs. B. Gerald Canto: 
looks as though it is full of people 
In fact, the Cantors have probablj 
the finest private collection of Rodir 
sculpture in the world. Although th 
Cantors have made extensive anc 
important gifts to museums in Ne 
York and California, a large number o} 
important pieces are kept at home. 
Before choosing this apartment, they 
dispersed many of these pieces to Mr. 
Cantor’s offices and to a smaller apart- 
ment. They called on designer Bebe 
Winkler and architect Elliot Saltzman 
to create a permanent home in a New 
York duplex, and now the Cantors and 
their exquisite entourage are happy 
under one roof. See page 94. 


continued on page 20 
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One look reveals that the new Lincoln Continental has retained its impressiveness. And| 


one drive will reassure you that the luxuries of comfort and ride continue om INVZom\ 110A Cle 


remarkable automobile. 

Its generous trunk space re 
than last year. There's an abun 
electronic fuel injection and a fully automatic over 


dramatic improvement in fuel efficiency ratings over last year. . 
Lincoln Continental for 1980. PXom Up AU dele ksi toe) AAPL efficient than ever. YoU OWE |} +» 
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Introducing 1980 Lincoln C WELLL 
GLAU ULAR eS yemarkably improvec 
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mains. and there is actually more driver and passenger '0 


dance of technological achievements, too, among them li 
drive transmission. which contribute tc 


The 1980 Lincoln Continental Town Car 








nme when simply retaining interior space !s a challenge. Lincoln Continental has actually 


ised thatspace Based on the EPA interior volume index. Lincoln Continental gives you even 


room than last year You Ii find this an achievement both remarkable and comforting. 
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*improvement in *improvement in. EPA EST. 
| a EPA Estimated 41% estimated highway ve YU hie 


MPG over 1979 MPG.. 
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‘don comparison of standard engines 

pare this estimate to the estimated MPG of other cars You may get different mileage depending on 
fast you drive. weather conditions and trip length Actual highway mileage will probably be less than 
stimated highway fueleconomy California estimates and percentages are different. 


Automatic overdrive transmission standard. 
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memes the history of the Continental Mark, its originality of design has prevailed ti 
is still true for the 1980s. Yet so much is new. There is a remarkable new electronic | 
instrument panel with a message center that literally communicates with you. And M. i 
offers electronic engine controls that manage five separate engine functions. iu 
Also new are a fully automatic overdrive transmission and an electronic fuel ira = 
system which help Mark VI achieve its dramatic increase in fuel efficiency over Mark, 1 






And this year, there is another new Mark, the four-door Continental Mark VI, for th! 
who prefer the added convenience of four doors. 
Continental Mark VI for 1980. New, yet unmistakably Mark. = 
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inental Mark VI has more headroom, hiproom and shoulder room-front and rear-than 
V. And you'll find more leg- and kneeroom in the rear compartment, too.t So, while meeting © 
/'s demands for more efficient fuel utilization, Mark VI still meets your personal need for 
‘ort. Your need for more luggage space is met, too, with a deep-well trunk that gives you 
'y four cubic feet more volume than last year.** 
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2d on comparison of standard engines. 

pare this estimate to the estimated MPG of other cars. You may get different mileage depending on 
fast you drive, weather conditions and trip length. Actual highway mileage will probably be less than 
»stimated highway fuel economy. California estimates and percentages are different. 

2d on 1980 MVMA dimensions. **Based on EPA interior volume index. 
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The Continentals bring to the €igtitjes a fabulous and readout on the message center, alerts you to eleven | 





fore enone electronics that ad ven more enjoyment different vehicle functions at the touch of a button. | 


. to the experiénce Ofluxury car ee Wiad Standard on (1) An optional Keyless Entry System is available on the 
Continental Mark VI and optionafén Lincoln Continental is new Continentals. Using your personal five-digit code, 
an electronic instrument panel that displays an impressive simply press the appropriate buttons located on the 
array of information on its exotic message center. outside of the driver's door. Doors and decklid will unlock | 
An Men Ease ear electronic. instrument panelis the automatically. The system, which can be bypassed with a| 

_ message center. You request Waioaurlels by pressing the WDE also provides power door locks and illuminated Hs 
appropriate button on the keyboard. The response is 2) Standard on the Continentals is an electronic engine I 
displayed instantly on the message center. Shown above, control system. The system uses an on-board computer }! 
the system gives you such trip log data as average and a number of sensors that provide an efficient balance | yg 
distance per gallon, distance traveled, elapsed time. of spark, air and fuel ratios, and exhaust recirculation. rr 
average speed, distance to destination and estimated 3 For precisely controlled fue! metering. electronic fuel EL 
time of arrival. injection is featured on all Continentals equipped with the |, sn(t 

In addition, a systems monitor, through a warning tone standard 5.0 liter V-8 engine. 


An electronic instrument panel that answers 20 different inquiri: 
What more could you ask of a luxury automobile? : 
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Now the Continentals offer a no-cost, three-year, limited 
corrosion perforation warranty. This warranty excludes 
exhaust system components. There is no mileage 


limitation. Your dealer has full details. 


nother welcome feature of the Continentals is the 

_ ased trunk space. These new, deep-well trunks have 
“ -erluggage capacity over last year. Both Mark VI and 
" )In Continental give you 22.4 cubic feet of trunk volume. 
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Ralph Destino pre- 
sents a look of ex- 
quisite jewelry and 
continues the 
Cartier legacy 
of soft-spoken 
elegance. 
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and topped with a 
Carriage Roof that 
recalls the classic 
convertible. 
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fashion glamour, 
expressed with 
new strength and 
authority. 
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FROM NOW ON 


Lin: 
History 
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WILL NEVER EVER 
BE THE SAME 


If you ever dreamed 

of owning historic 

crystal, now's the time. 

So stunning, so revolu- 

tionary, so triumphant 

is Masters Edition 

by Astral, people who 

are experts can hardly 

ele VIKe\Vemarel@n ale) ARS\eL=e 

These are dramatic new 

designs influenced by 18th 

century masters, blown by 

mouth and cut wholly 

by hand with sheer genius. 

Decanters, stemware, 

pitchers, vases, 

- candlesticks, bowls, bells 

—shapes and cuttings to 

inaugurate anewerain . 

handmade lead crystal at | 

affordable prices. Shown \ y 
here: just a small sampling. ak Na a 

SeUMOMUCHe coum Ly! | 

a lifelong collector. 





Exclusively at: 
ABRAHAM & STRAUS, New York 
BLOOMINGDALE’S, New York 
Bullock's, So. California . 
Burdine’s, Florida 
Foley's, Houston 
Lazarus, Columbus 
Rich's, Atlanta ~~ : pean ~. 
Sanger-Harris, Dallas : : 
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CUTLASS WATCHERS, WATCH THIS. 
WE’VE HAD A CUTLASS CRUISER 
BUILT FOR YOU. 


peed eats 





Introducing 1980 Olds Cutlass Cruiser. It took Cutlass to bring 
flair to wagons. Ever think a family of pumpkin pickers and their prize catch 
could fit so easily into a wagon this pretty? 

Well, if you're like most Cutlass Watchers, you aren’t surprised at cll. 

Because, unless it’s a Cutlass Cruiser, you just don’t see flair like this in a mid-size 
wagon. Plus, Cutlass gives you the kind of mileage and range you need today. 

Remember: The boxed EPA estimates are for comparison to other cars. Your mile- 
age and range depend on your speed, weather and trip length; your actual 
highway mileage and range will probably be less than the highway estimates. 
Driving range estimates are obtained by multiplying the EPA and 20/3 estim ates 


by the standard fuel tank capacity rating of 18 gallons. 
Estimates lower in California. 
» Oldsmobiles are equipped with GM-builf engines pro- 20 ae d 160 


duced by various divisions. See your dealer for details. 
In 1980, why be on the outside looking in? me or lease a ae 48 86 
Cutlass Cruiser now at your Oldsmobile dealer’. fi HWY.EST.MPG EST. HIGHWAY RANGE 
—— 


WE'VE HAD ONE BUILT FOR YOU. 
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sterling house. Send 50¢ 
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continued from page 16 


Architectural Digest Visits: 

Deborah Kerr 

Actress Deborah Kerr is one of those 
people seemingly predestined for ele- 
gance. She has been known to rebel 
against her reputation for the exceed- 
ingly proper roles—in The King and I, 
Tea and Sympathy, Separate Tables, to 
name just a few. Home for Miss Kerr is 
in Klosters, Switzerland, a location her 
husband, Peter Viertel, discovered in 
1953 while he was writing a screenplay. 
Six years later, the Viertels built the 
house shown in this issue, and it was 
here that our Rome correspondents 
found a welcoming fire and a table laid 
for tea on a blustery January day. The 
theater takes Miss Kerr to far corners 
of the world for long periods of time, 
but we are delighted that she spent one 
of her cherished days at home with 
Architectural Digest. See page 102. 


Restraint 

Minimal designs in steel gray might be 
history’s strongest memory of New 
York apartments of the 1970s. There is 
a sophistication to the style that cannot 
be denied—a muted restraint that stops 
just short of appearing jaded. New 
York designer Arthur Ferber seems sin- 
gularly comfortable in this idiom, al- 
though he tells us that travel to older 
places set the tone of his early profes- 
sional life. “I made trips to Europe five 
years in a row, early on in my training,” 
he explains, “and it affected my work.” 
Certainly there is a self-assured tone to 
this designer’s work that bespeaks un- 
derlying knowledge, albeit lightly— 
even wittily—worn. See page 108. 


Gardens: Desert Haven 

“I have created a tropical oasis where 
before there were only rocks and 
shrubs,” says John Rhuart of his 
unique desert garden, Palmas Altas, in 
Arizona. When he moved to his pres- 
ent home he did not travel light: “I 
moved thirty-six very tall palm trees 
from my old house, and a stone fence, 
which was taken apart piece by piece,” 
he says. “The young people seem to be 
the ones most interested in gardens 
today,” he tells us. “I credit the ecology 


continued on page 22 
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Mumms the word. 


For 150 years, people who know how to live have been celebrating life 
with Mumm premium French Champagne. 
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continued from page 20 


movement—called ‘nature conserva- 
tion’ in my day—with making people 
conscious that plant life is fragile, par- 
ticularly here in the desert.” One re- 
cent visitor was Gérald Van der Kemp, 
curator of Versailles. “He came to see 
my garden, and when I go to France, 
I’m looking forward to seeing his gar- 
den,” says Mr: Rhuart. See page 114. 


Harmony in Seattle 

We learned about Donald Foster’s 
home in an interesting way. Mr. Foster 
is the owner of one of Seattle’s leading 
art galleries, in the city’s Pioneer 
Square, and once had a gallery in 
Cuernavaca as well. His Seattle resi- 
dence was brought to our attention by 
a friend who had known him in Mex- 
ico, and we were only too glad to make 
inquiries. In creating this house, which 
has been described as a “‘toccata and 
fugue” because of its finely controlled 
complexity, he called on designers 
William Overholt and Jean Jongeward. 
The original space did not, seemingly, 
leave much room for experimentation, 
says Mrs. Jongeward. “Nothing could 
be closed off, nothing could be opened 
up. When I saw this house, I knew that 
the spaces would have to be enhanced 
to the ultimate.” See page 120. 


Chatsworth 

“You simply do, in life, what happens 
along,’ says the duchess of Dev- 
onshire philosophically. For the duke 
and duchess, the major undertaking 
that happened to them was Chatsworth, 
the great house of the Cavendish fam- 
ily, which they inherited in 1950. Im- 
mediately they set about restoring and 
improving the house and its grounds, 
an undeniably ambitious task that has 
occupied them happily ever since. To- 
day the duke and duchess divide their 
year among Chatsworth (autumn and 
winter), Lismore (spring and early sum- 
mer) and Bolton Abbey (late summer). 
While others speak of the decline of 
England’s great estates, the duke and 
duchess of Devonshire are fond of 
pointing out that Chatsworth now 
contains more works of art than at any 
other time in its four-hundred-year 
history. See page 134.0 
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The Ultimate Arpége 


Le Vaporisateur, for every woman who fantasizes about true luxury. Very Art Deco, very 
1980's. Hand painted in gold, fitted with a velvet pouf and fringed tassel, and filled with 
two ounces of incomparable Arpége extract. Le Vaporisateur: perfume magic for our time. 
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“Nobody ever returned a diamond 
for being a size too large aren Bacar 


As you might suspect, Lauren And, maybe an opal and gold ring A. 14 karat gold bracelet with a 
Bacall’s gift list is a bit larger than instead of gloves. buckle of 85 diamonds totaling 
most. Which is one reason she can’t And since you can select all your over 4.5 carats. $6000. 
be bothered remembering things like gifts from row upon rowofdiamonds _ B. Emeralds and diamonds set in an 
Sizes. and precious gems, aisles of gold 18 karat gold ring. $2500. 

The solution, of course, is a set jewelry, tiers of watches, walls of sil- | C. A heart of 20 marquise-shaped 
of monogrammed gold cufflinks verware and pewter and centuries of diamonds, totaling over 2 carats, 
instead of a monogrammed shirt. A antiques, you might even find alittle set ina 14 karat gold pendant/pin. 


quartz watch instead of silk pajamas. something for yourself. $2900. 
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681 FIFTH AVENUE at 54th STREET: Monday-Friday 10AM to 6:30PM, Thursday to 8:30PM, Saturday to 6PM, Sunday 
from Noon to 5PM. Call (212) 758-6660. Out of New York State call toll-free (800) 223-2326. Also in WESTBURY, L.I. 
on Old Country Road and PARAMUS, N.J. at Paramus Park Mall. We honor the American Express Card. 


——_— Fortunoff, the source, on fifth. 


NEW YORK WESTBURY,L.I. PARAMUS, N.J. 


t “We built Chrysler New Yorker to 
| compete with Buick Electra. Most owners put it in 


aclass with Cadillac or Lincoln? 








The 1980 New Yorker Fifth Avenue is 
| the ultimate in Chrysler engineering. 
| When the Chrysler engineers rede- 

| signed the New Yorker last year, they 
| made it over 800 pounds lighter and 

/ more than a foot shorter—to keep 


| pace with the priorities of today’s auto- 


/ motive needs. Torsion-bar front sus- 
pension and multi-leaf springs in the 
| rear combine to cushion road shocks 
| and smooth both braking and 

| acceleration. 20-ounce cut-pile interior 
| Carpeting and sound insulation under 

_ the hood help reduce road and engine 


| noise. So New Yorker rides smooth, 








The 1980 Chrysler New Yorker. 


H. E. Weiss, Chrysler Engineer 


quiet and comfortable. A fine-car ride 
in the long tradition of Chrysler 
engineering. 

Even engineered for the efficiency 
demanded in the ’80’s*, Fifth Avenue 
Edition still features luxury as stan- 
dard equipment. Like this champagne 
interior with leather and vinyl seating. 
Air conditioning. AM/FM stereo 
sound. Leather-wrapped tilt steering 
wheel. Driftwood appliques on the 
instrument and door panels. 

In styling, in quality of ride, in 
smooth performance, in engineering, 
Fifth Avenue meets the most demand- 


Fifth Avenue Edition. 








ing standards of luxury. And features 
an impressive list of optional oes 
ment. Select an Electronic Search Tune 
AM/FM stereo radio. Add the conve- 
nience of Automatic Speed Control, 
and the comfort of Automatic 
Temperature Control. Plus a sun roof. 
The 1980 New Yorker Fifth Avenue 
Edition. It’s the ultimate luxury auto- 
mobile. And the ultimate in Chrysler 


engineering. 
*EPA est. ® mpg/est. hwy 23. Est range 15) miles/est 
hwy 483 with 21 gal. tank. Use est. mpg for comparison to 


other cars. Range ests. are determined by multiplying EPA 

and hwy ests. by fuel tank capacity. Your mileage and range 
may vary depending on speed, distance and weather. Actual 
hwy mileage and range will probably be less 
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By Brendan Gill 


MY FAMILY AND 1 spend our Christmases 
in a big old house in Norfolk, Con- 
necticut, a village in the Berkshires. 
Norfolk would be almost wholly un- 
known to fame except for the fact that 
in winter the weather there grows ex- 
ceedingly cold—so cold that once in a 
great while we achieve mention on the 
front page of the New York Times.(‘In 
Norfolk, the icebox of Connecticut, 
temperatures fell yesterday to thirty- 
five degrees below zero.”) Oh, then 
how proudly we gather shivering at 
the post office to read of our glory. 
Think of it: the icebox of Connecticut! 


A House That Time Builds 

The house was built in 1792, and my 
wife’s family acquired it as a summer 
place a hundred-odd years later. The 
house has been added to perhaps half 
a dozen times, and the plumbing of its 
many helter-skelter bathrooms—every 
bathroom is of a different age and size 
and degree of peculiarity—is so com- 
plex that no plumber ever willingly 
ventures to approach that beaded 

brassy labyrinth in our basement. 
The house is called Laurel Cottage, in 
part because even tiny Norfolk in the 
Victorian period aped the nomenclatural 
snobbery of Newport; no matter how big 
a house was, it seemed fitting to call it a 
cottage. The street Laurel Cottage faces 
upon has long been known as Laurel 
Way, but in its beginnings, back in the 
1760s, it bore the name of Beech Flats. It 
was so named because it had been laid 
out on the only level land in town; the rest 
of Norfolk is so steeply up-hill-and- 
down-dale that 40 percent of it is said to 
be incapable of being built upon. For the 
steepness of Norfolk we are duly grate- 
ful; the town is scarcely any bigger today 
than it was in the early nineteenth cen- 
tury, and Laurel Cottage, which was on 
the edge of town a hundred and eighty- 
even years ago, remains on the edge 
town today, in a green forest that 

inbroken into Massachusetts. 
na Steichen said to me once, 


Our Tribal Christmas 


“You're not the head of a family, you 
know—you're the head of a tribe!” and 
increasingly I sense the accuracy of 
that remark. Seven children, five 
grandchildren, and the usual accom- 
paniment of in-laws and outlaws make 
up our tribe, and in the days before 
Christmas we deploy ourselves like an 
army foraging upon a score of fronts. 
Some of us clean house and cook, 
others of us shop for food and drink, 
and still others of us vanish into the 
forest in search of laurel, ground 
hemlock, and spruce and pine boughs, 
out of which, often none too dex- 
terously, we fashion wreaths and gar- 
lands to decorate the house. 
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Writer/critic Brendan Gill and his family spend 
Christmas holidays together at Laurel Cottage. 


Shared tasks are sweet, and soon 
enough the necessary preparations for 
Christmas have been accomplished. 
The late December days are short; the 
sun drops wanly back of Canaan 
Mountain, and in the village the 
houses and barns seem to draw ‘round 
their eaves, like comforters, the first 
immaculate falls of snow. Our ponds 
have been transformed into shining 
foot-thick mirrors, over which we 
skate by moonlight to the sound of the 
cracking of trees as the night cold 
deepens. To the eye, the little local golf 
course becomes again the rocky up- 
land pastures, interrupted here and 
there by clumps of birch and hard- 
hack, of the all-but-forgotten Curtiss 
farm. On sleds or toboggans, we coast 





down off invisible tees and over invisi- 
ble bunkers onto invisible greens, or 
we ski cross-country upon trails 
blazed a hundred years earlier. 


The Customs of Enchantment f 
On Christmas Eve in years gone by, 
how hard we worked, my wife and I, 
making ready for the morning ritual of 
the miraculous tree circled by many-_ 
colored piles of gifts! Sometimes we 
got to bed by five, only to be roused at 
six by the chanted importunities of the 
children: “Wake up, wake up! It’s 
Christmas!” Half blindly we plunged 
from our high four-poster to lead a 
procession of rapt faces down the stairs - 
to their longed-for certain bedazzlement. 

Whether we would have it so or not, — 
the roles we play as we grow older are 
likely to be those assigned to us, rather 
than chosen. My role as the patriarch 
of a large and affectionate tribe is not 
an unpleasant one. If on Christmas 
Eve it is the duty of a patriarch to sit 
and observe and appear to pass judg- 
ment, well and good! By an open fire in 
my little dark-red study, I read and sip 
wine as the tumult of Christmas exer-— 
tions rises. Lifting my head from my | 
book, I catch sight, through an open | 
door, of the tree at the far end of the 
living room. Is it, I am asked, as tall as 
it ought to be? Is it full enough? Is its 
topmost star sufficiently straight? 
“Yes,” I reply. I am content with the 
tribe, grateful for its labors. 

Beyond the study window, snow has ~ 
begun to fall; the temperature is drop- 
ping. All ‘round me on the scarred 
brick hearth crowd a score of welcome 
family ghosts. This house is theirs as 
well as ours; we have much to share. It 
is almost midnight; the big old house | 
trembles with life and with the prom- 
ise of many a Christmas to come. 0 





A novelist and short story writer, Brendan Gill 
is Broadway drama critic of the New Yorker and 
chairman of the board of the Landmarks Con- 
servancy of New York. Mr. Gill is also a vice- 
president of the Film Society of Lincoln Center. 
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One per year, and already sold out 
Among the Schaffhausen timepieces from IWC 
there's one that has a rather limited availability in 


this country: one per year 

It is a skeleton watch with calendars for the phase 
of the moon, the month, the day of the week, and 
the date 

Every single part of the gilt movement is 
skeletoned and decorated by hand. Sapphire 
glass covers the back, and the case rim is 
hand-engraved 

Only a few craftsmen in the world can do this, 
and only the best of the few can create the 
beauty and accuracy of a Schaffhausen watch 
They work with the awareness that such a 
timepiece is not just intended for you — but for the 
generations who will treasure such an heirloom 
Please, don't hurry, because this year’s watch has 
already been sold. But there's always next year. 
And the year after that 


IWC 


( Suleinaliinal VILAGE 
Shiyffuusen wlan 
Dyue 565 


We make timeless timepieces for $50,000 and less 


They can be viewed at 

Black, Starr & Frost 

Boone & Sons, Inc 

Bromberg & Co 

Laykin et Cie at |. Magnin 

Shreve, Crump & Low Co 

Spaulding & Company 

The Twenty Four Collection * 

For our full color catalogue please write to 
Schaffhausen U.S.A 

580 Fifth Avenue New York, N.Y. 10036 
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Does MoMA 
Know Best? 





A FEW MONTHS AGO, a New York savings bank sponsored a 
full-page ad in the New York Times, with the headline: 
“When it comes to identifying the masters of modern art, 
MoMA knows best. How about you?” 

The occasion for this ad was the celebration of the 
fiftieth anniversary of the founding of the Museum of 
Modern Art, called MoMA by an “in” group of millions. 
It opened in 1929, with an exhibition of those then little- 
known masters Cézanne, Gauguin, Seurat and van Gogh. 
From the very first, MoMA “knew best,” and never has 
she had a moment's reluctance to say so. 

For me to take MoMA apart would be an unfriendly 





Still Life, 1920, was painted by the architect Le Corbusier. The painting is 
now on view in the current “Arts of the Twenties” exhibition at MoMA. 


act. She is an old friend—and, in some respects, an old 
enemy—of mine, and now that she is middle-aged, it is 
sad to see her running to fat, both physically and 
intellectually, and one shouldn’t, perhaps, tease her. But 
middle age overtakes institutions, too. 

When the museum opened, there was only a handful 
of dealers anywhere in America who were exhibiting 
what was “Modern,” and scarcely a museum that was 
willing to stick its neck out. Artists like the onés that 
MoMA chose to show first, though it is hard to believe 
now, were still considered outrageous by all but a few 
Americans. Impressionism had been difficult for the 
lineteenth century to accept. It was just as hard for the 

irly twentieth century to accept Postimpressionism. 

he founders of MoMA decided it was best to ease the 
c into what it was really up to by showing works of 
inders of modern painting,” and then to progress 





to more recent and “advanced” art. (In case you are inany | 
doubt about when “Modern Art” started, it began with — 
Cézanne. How do I know? MoMA told me so.) ? 

Once MoMA cut loose, she was a very spry girl 
indeed—adventurous, headstrong, ambitious and de- 
lightfully outrageous. She was doctrinaire, didactic and 
determined, a zealous proselytizer who would have been 
as lost without her Philistines as a missionary without his 
cannibals. The “Word” had been given to her. 

The Word came down from Alfred H. Barr, Jr., the 
museum’s first director. As patriarchs go, he was an 
extraordinary one; among his entourage he enjoyed a 
papal infallibility. What he said was art was art, and the 
museum, for as many years as he was either its director, 





MoMA is showing Gerald Murphy’s Wasp and Pear, 1927. A 1920s 
celebrity, he inspired F. Scott Fitzgerald’s This Side of Paradise. 





or curator of the museum’s collections, which is what he 
was called after the president of the museum’s board 
fired him and he wouldn’t go away, was a mirror image of 
his taste. Early in his career he decided that a number of 
things that other people thought of as entertainment, like 
the movies, were art. He also thought that ball bearings, 
propellors, insulators and coil springs were art, and 


' exhibited them as such. And we cried “Amen!” 


I stopped in at the Museum the other day to refresh my 
memory. I had spent a great deal of time there a few years 
ago when I was writing a history of the place and as much 
of the soap opera that is its true story as I thought proper. 
(Good Old Modern, Atheneum Publishers, 1973.) 
I wanted to get the feel of it again. As I walked through 
the galleries, I thought, “This isn’t a museum of modern 
art. This is the Alfred H. Barr, Jr. Museum of Art, and 


continued on page 34 
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All microwave ovens are capable of cooking foods 

quickly. But at Whirlpool, we wanted to give you more. 

That's why we designed the Mark Series Micro- 

wave Oven with our touch controls for simple opera- 

tion. The right touches of your finger tell it when you 

want din And it will compute the start time and 
out your even being there. 

an automatic Meal Sensor™* tem- 

lat continuously measures temper- 

tically turns the oven off. 

de a special touch control cook- 

d and approved by the Better 

test kitchen so your meals taste 


<= 
Whirl 


Home 


Rare R ADL! 
microwave Oven Is missing. 







Then, most important of all, our microwave oven 
has something none of the others have. It has our 
name... Whirlpool. And all of the beautiful things that 
go with it. 

Beautiful things like Cool-Line® service. It’s a toll 
free telephone service that will help with any problems 
or questions about cooking or operation. 

And Tech-Care® service. Our nationwide fran- 
chised service made up of, we believe, some of the 
best service technicians in the world. 

And our warranty that’s written so it can be under- 
stood. 

Beautiful things, yes. And we think that’s exactly 
what you should expect from Whirlpool. 


pool 


ppliances 


Quality. Our way of life. 








Baker Furniture | Rattan Collection 


Original Baker designs 
in rattan and bamboo are 
complemented by pains- 
taking craftsmanship, 





then finished in your choice of The collection may be seen in to send $3.00 for the catalogue to 
natural’ or lacquer colors. Centur- manyfinefurnitureanddepartment Dept. 759, 573 Columbia Avenue, 
ies old tech- stores. — \»%  Youareinvited Holland, Michigan 49423. 





niques are used 
to achieve the 
unique depth aker 
and richness of 





-~ C a 
finish which dis- NEL So wUbbs 
tinguishes all C pp 
Baker furniture. ie rT 

e ae Hi Available in Baker, Knapp & Tubbs showrooms through your 
interior designer, furniture retailer or architect. Atlanta 


Chicago, Cleveland, Dallas, Grand Rapids, High Point, Houston 


Designs for living room, dining room 
Los Angeles, Miami, New York, Philadelphia, San Francisec 


and bedroom are included. 





Selected 
American 
Masterworks 


JOHN SINGLETON COPLEY TO JACK LEVINE 
A catalogue is available for $10.00 
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Andrew Wyeth, Front Door at Teels Island, 1954 
Watercolor; 28 x 20 inches; signed lower right 


Exhibited: “The American Scene: Paintings by 
I wenty-seven Artists of the Twentieth Century,” 
University Gallery, University of Florida, Gaines- 
ville, March 3 - April 15, 1979; Illustrated: Plate 32. 
Exhibited: *‘Artrain: A Presentation of the Michi- 


gan Council for the Arts,’ September, 1973 - 
March, 1974. 


Exhibited: *‘ Andrew Wyeth,’ Wichita Art Museum, 
Kansas, September 15 - November 15, 1967. 


Exhibited: **The Wonder of Andrew Wyeth,” The 
Oklahoma Museum of Art, Oklahoma City, 
December 3 - 23, 1967; Illustrated: Figure 2. 


Ke GALLERIES 


¢ o-Publishers of The American Art Journal 
Vest 57th Street (Sth Floor) New York 10019 (212) 541-9600 
luesday - Saturday, 9:30 - 5:30 
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continued from page 30 


they ought to call it that and stop kidding themselves.” It 
was modern once. It is now a historic shrine. 

No such thing will happen, alas. The fiftieth anniver- 
sary is being celebrated by a drive for $55 million, in 
order to expand the museum’s facilities. A new forty- 
four-story.tower for “luxury apartments” is to be built 
above part of it (they sold the air rights for $17 million) 
and the rents (tax-free to the museum) will be used to 
help support it for a few years, until it decides again that 
it isn’t big enough. The anniversary is also being cele- 
brated by a series of exhibitions that might be gathered 
under the title “Contemplating Our Navel.” 

Two of these are “major exhibitions,” to use MoMA’s 
term. Next year, starting in May, there will be amammoth 





American Landscape, 1930, by Charles Sheeler. Oil on canvas; 24” x 31”. 
It was a gift from MoMA founder Abby Aldrich Rockefeller. 


Picasso “retrospective, unprecedented in scale . . . with 
works from public and private collections all over the 
world.” Currently, there is an exhibition of “Art of the 
Twenties,” which has been assembled by William S. 
Lieberman, who has contributed his discernment and 
scholarship as a curator to many aspects of the museum’s 
collections for many years. This is his swan song. He has 
been appointed chairman of the Department of Twen- 
tieth Century Art at the Metropolitan Museum—a good 
thing for it and, I trust, for him. No one, I guess, can say 
he is leaving a sinking ship, though the ship seems to me 
intellectually becalmed. Of his final fling at MoMA, 
Lieberman says: “The exhibition is a tribute to the vision, 
conviction, and achievement of Alfred H. Barr, Jr., the 
first director of the museum and the man who founded its 
collections and by definition established their scope.” 
As Mayor Hylan’s wife is reputed to have said to 
Queen Marie of Rumania when Her Majesty visited New 
York in the twenties, “Queen, you said a mouthful.” 0 








A ‘New Englander graduated from Yale University, Mr. Lynes now 
lives in New York City and weekends in the Berkshires. He is the 
author of nine books and was formerly managing editor of Harper's. 
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By Patricia Warner 


THE ORNAMENTAL CHARM AND MYSTERY Of 
birds have inspired poets, painters and 
designers for thousands of years. That 
birds could detach themselves from 
the earth and fly where no one could 
follow so impressed primitive man 
that he worshiped them as deities. The 
birds portrayed in traditional designs 
have ranged from genuine species to 
feathered-fantasy creations. 

Bird patterns are still abundantly 
with us, as a look at recent fabrics and 
wallcoverings proves. In some, vivid 
plumage vies with flowers for atten- 
tion, and in others their exotic shapes 
dominate in grand designs. 

Recently introduced at Greeff Fab- 
rics is Rebekah Higgins, a cotton fabric 
of old-world charm. The design, simi- 
lar to an old water-mill print, is a deri- 
vation of an embroidered sampler 
dating from about 1850. In days long 
past, samplers represented the needle- 
work prowess of young ladies. Tradi- 
tional motifs were first stenciled onto 
the fabric and then embroidered. This 
design is a delightful amalgam of birds 
attending a flower pot, from which a 
variety of blossoms trail and dip to 
form a fanlike composition. The fab- 
ric—thirty-six inches wide with an 
eighteen-inch repeat—has a coordinat- 
ing wallpaper and comes in eight dif- 
ferent color combinations. 


New Traditionals 

At Brunschwig & Fils, a tribe of 
complacent ducks, dimpled, spotted 
and striped, populate a gaily printed 
cotton fabric called Les Canards. These 
creatures are preening in a landscape 
of fruit tree blossoms, grasses and 
water’s edge in a colorful design. Les 
Canards is fifty-two inches wide with a 
twenty-five-inch repeat, and is avail- 

able in five color combinations. 
[he handpainted Hong Kong wall- 
papers at Gracie are masterpieces of 
e-scale pattern. Executed upon 
of heavy paper or silk-on-pa- 
feet high by three feet wide, 


SHOWROOMS 


Fabrics and Wallcoverings — Birds of a Feather 





aBove: Greeff’s Rebekah Higgins is a rendition of a 
water-mill print on fabric or wallpaper. BELow: A 
fantasy bird is the central motif of Gracie’s 
handpainted wallpaper panels from Hong Kong. 





these designs can be grouped in any 
number from three to fifty. They in- 
corporate a wealth of flowering trees, 
plants and birds, beautifully drawn 
and painted in luminous colors. 

The fiery bird dominating the 
Gracie panel shown is a semi-imagi- 
nary form beloved by the Chinese. 
Long-legged and crested, it is a com- 
posite of pheasant and peacock, with 
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asove: A cotton print, Les Canards, is available in 
several colors from Brunschwig & Fils. BELOW; 
Copied from an 18th-century document in Bous- 
sac’s archives, Fatydjah is screen-printed on cotton. 





the wing tips of a mandarin teal. This 
gorgeous being struts at the base of a | 
flowering cherry tree, with peonies 
and morning glories arrayed around it. 
Two members of the crow family also | 
occupy the scene, with upward thrust- 
ing beaks and beady eyes. This splen- 
did panel is one of a continuing series 
based on eighteenth-century designs 


continued on page 42 
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wicker works/ton 


the tonda collection—a classic sculptural design—is the newest of seven product lines — 
designed by peter rocchia and hand-produced in Italy by the wicker works 


send $1 for illustrated brochure to 
& at 
the wicker works 
650 potrero avenue, san francisco, california 94110; telephone (415) 285-6400; telex 330408 
2wrooms: san francisco, los angeles, seattle, denver/kneedler-fauchere; dallas, houston/walter lee culp assoc; troy, mich./e d navarra, inc; 


lelphia, washington/duncan-huggins, |td; chicago/rozmallin; miami, atlanta/jerry pair & assoc; portland/wayne martin, inc; 
phen mcclaran; london/homeworks; new york, paris, stuttgart, zurich/jack lenor larsen; rome/the wicker works italia. 








IN THE SHOWROOMS 


continued from page 38 


that feature strongly characterized 
birds, full of fantasy and good humor. 

Boussac of France offers velvets, 
linens and jacquard fabrics, as well as 
the cotton prints for which they are so 
well known. Bird patterns have always 
been popular at this house. Fatydjah is 
a new screen-printed cotton fabric 
from France, copied from an eigh- 
teenth-century document discovered 
in the Boussac archives. Small birds 
are scattered throughout branches of a 
blooming peony tree, accompanied by 
a medley of tiger lilies, double daisies, 
Japanese crab apples and other flora in 
a superbly rendered uncluttered de- 
sign. Several background color alterna- 
tives are offered: putty, pale gray, 
yellow, brown, black and deep pink. 
The fabric comes in a fifty-nine-inch 
width with a twenty-five-inch repeat. 


Fabric Fantasies 

In Stroheim & Romann’s China Col- 
lection of fabrics, richly hued, com- 
plex designs using age-old Chinese 
motifs unfurl to dazzling effect. All 
textiles in this line are named after 
major cities in the provinces of China. 

In Chinese folklore, the mythic 
féng huang is a long-tailed crested 
bird, usually seen in pairs, male and 
female. A bird of good omen, it is 
often confused with the legendary 
phoenix. Stroheim & Romann’s Loyang 
is a screen-printed chintz showing a 
typical pair of féng huang in a beauti- 
ful setting of Chinese water lilies and 
plum blossoms. The fabric is offered 
in six color combinations, including 
gold on cobalt or raspberry on jet, and 
is fifty-four inches wide with a twenty- 
five-and-one-half-inch repeat. 

The patterned cottons and calicoes 
that arrived in Europe from India in 
the sixteenth and seventeenth cen- 
turies were called chints—a Sanskrit 
word meaning “‘variegated.’” These 
handblocked printed cloths were the 
only washable type of fabric then 
available, until Europeans adapted this 

s in the early seventeenth cen- 

\t Rose Cumming, the unrivaled 
chintz patterns of the eigh 
tury have been reproduced 
classic of this type is 


Féng huang, bird of good omen, adorns Loyang, a 
screen-printed chintz from Stroheim & Romann. 


A German chintz, Rose Cumming’s Ramona is a 
traditional design composed of birds and flowers. 





Parrots is a handpainted wallcovering on paper 
‘rom Hong Kong, available at Louis W. Bowen. 
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Marlborough, a chintz from Englai 
covered with big cabbage roses, p 
nies, butterflies and varicolored bi 
on a background of little x’s. 
borough comes in a choice of thi 
background colors: lemon yelle 
white, or pale blue. It is fifty inet 
wide with a twenty-two-inch repea 

Rose Cumming’s Ramona is a chi 
printed in Germany, in a single col 
combination of shades of taupe, whi 
and pale yellow on black. The hu 
blossoms of a Chinese peony tree sui 
round a pair of white-crested birds i 
rich, eloquent design of great g a 
deur. Ramona is forty-eight inch 
wide with a twenty-four-inch repe 

The Tree of Life was the basic mot 
for the palampore of the seventeen 
and eighteenth centuries. More lav: 
than chintzes, these painted or print 
cotton cloths incorporated the delica 
aesthetics of Persian miniatures 
the bolder elaborations from Ind 
Among a selection of handpainte 
wall panels at Louis W. Bowen is 
palampore of parrots balancing « 
leafy branches that meander grac 
fully from flower to flower. Bowe! 
Parrot palampore is from Hong Ko 
the source of many of these uniq 
handpainted wallpapers. The desi 
repeats with slight variations from 0} 
parrot pair to another, upon hea 
paper panels. Each panel is ten 
high and three feet wide. 


Fascination in Imagery 
At Judscott Handprints a bold e 
wallcovering, Follow the Leader, sets t¥ 
large Pacific loons swimming in Of 
posite directions across a backgroum 
of diamond-shaped rippling wav 
Although highly stylized in a 
color scheme, the loons are accurat 
observed—since these birds are 
land oriented and spend their lives ¢ 
water, the designer has presented 
with an abstract version of their natt 
ral habitat. Available in a variety ¢ 
color combinations such as clare 
on yellow, or jade on coral, the twe 
loons repeat at twenty-seven-inch in 
tervals on a thirty-inch-wide hand 
screened vinyl wallcovering. 
continued on page 4 
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Some things in life are too precious for every,day. Lochan Qra is one. Xn imported golden liqueur 
MALE MUreT Ce [ecR eC MaKe see Rede rerovas over—sipped slowly, savored fully. 
You'll be proud to share it—but not with just anybody. 


| Lochan Ora. Imported Liqueur. 





: : 5 70 PROOF * IMPORTED BY GENERAL WINE & SPIRITS CO.,NY NY £5 . 





Fine and Rare 
Tall Case Clocks 
from 
the Extensive 
Manheim Collection 










Imposing 
William and 
Mary marquetry 
clock, the works 
signed ‘‘Charles 
Pingstone, 
London." England, 
circa 1690. 
Height: 100”: 
Width: 21”: 
Depth: 11”. 


Bombé walnut 
and marquetry 
tall case clock, 
the works signed 
Pieter Swaan, 
Amsterdam” 


(born 1690). 
Holland, 

circa 1730. 
Height: 99”: 
Width: 20”: 
Depth: 12”. 


7 0. > 
Manheim Galleries 
Established 1919 
409 Royal St., New Orleans 
504-524-0846 


2520 Fairmount Ave., Dallas 
214-742-2364 


320 Decorative Center, Dallas 
214-742-2364 
This Gallery for the Trade only.) 





IN THE SHOWROOMS 


continued from page 42 


Judscott’s Summer wallcovering has 
similar contemporary impact in a 
swirling design of plump cockatoos. 
Their long sweeping tail feathers and 
curly crests have an Art Nouveau look. 
Conceived in three colors of‘blue on 
beige, with pink speckled birds, it is 
also available in any three-color 
custom-ordered combination. 

The young design house of Marco & 
Micio gives various design treatments 
to such luxury fabrics as tussah silk. 
Their Haiku fabric design is a collage 
of Oriental motifs. A complementary 
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A contemporary bird motif by Judscott, Follow 
the Leader is a hand-screened vinyl wallcovering. 


design called Gabrielle isolates part of 
Haiku’s imagery, creating a coordinat- 
ing design. Circles or medallions are 
dispersed across Gabrielle, and within 
each is a drawing alternately depicting 
an Oriental fan, bamboo and paper 
umbrellas, and a splendid Chinese 
crane. Marco & Micio will custom- 
color to any desired shade and upon a 
variety of other fabrics. 

Bird designs have been transposed 
throughout time, from primitive man’s 
first cave wall drawings to today’s vari- 
ous fabrics. Whether newly hatched 
for a contemporary mood or reveling 
in a long, decorative tradition, bird 
motifs are the living, moving islands of 
color that will forever enchant. 0 





Designs featured this month in “In the Show- 
rooms” are available through interior designers. 























says that 
Contemporary storage walls cani 
) be beautiful i well = 
functional? Thomasville 
designers added a delicate route 
1, bead effect to all doors and 
drawers plus a subtle-shaped . 
recess to the plinth base to give 
this suite a particularly smart k 












Notice 
how the 
block 
veneer 
on the = 
ae —SS=== 
| door fronts becomes a focal 
point, bringing an unusual 
}|_ sense of casual living to an 
otherwise sophisticated design. 








hardware on the various 
/| Cadence pieces. Thomasville 

||| fashioned circles of brass into 
handsome flush -fittin She. 
W upper drawers and bail pulls for 
| lower drawers, ingeniously 

|| combining a touch of Campaign 
|} with the lean, clean look of today 


















/i| Thomasville has “Good ideas for 
}| furnishing your home,” 
Wi a beautiful full-color 358-page | 
} catalog. $8.50 suggested value, y | 
Soot save $2.50 
sending $6. 
|| to Thomasvill 
(| Furniture, 
|| Dept. 9BTBH 
| Thomasville, 
NC 27360. 
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‘That masterful Thomasville touch 
in that memorable Contemporary look. 


Cadence, available for § iy For the name of the Cadence 
bedrooms and dining rooms, Koes. ‘etailer nearest you, 
is just one of the memorable Maye call, toll-free, 1-800-447-4700. 
Thomasville looks. “(In Illinois, call 1-800-322-4400.) 
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BOTTEGA VENETA 


Calle Vallaresso. Venezia 457 Nos 


Avenue, New York 


35 Madison 
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Modern gold jewelry designed by Ilias Lalaounis , ‘J 
with a four thousand year old tradition. & : 


TOURER CleKe iene neat gold jewelry inspired by seals designed in the Aegean teat ote Wer Les Tt 
Necklace $3,160. Bracelet $2,620. Rings $435 to $825. Earrings $1,520. I 


@) ilias LALAOUNIS® 
is now in New York: 4 West 57th Street & Fifth Avenue | a ae a b 


iS 


Athens: 6, Panepistimiou Avenue _ Paris: 364, Rue Saint-Honore (Place Vendome) Geneva Zurich Lausanne 














COLLECTORS CLOSE-UP 


Focus for the Connoisseur— 





A detailed description of notable art and antiques selected from the interiors featured in this issue. 


UNTIL THE 
middle of the 
twentieth 
century, one of 
the most 
important 
eighteenth-century cabinetmakers 
was generally known only by his 
estampille, B.V.R.B. Combining the 
skills of the bronzier and the ébéniste, 
Bernard II Van Risen Burgh (circa 1700- 
1765) created furniture for prominent 
figures at Versailles. Pieces such as this 
commode inset with Japanese lacquer 
panels epitomize the elegance and 
grace achieved by France’s best 
cabinetmakers. See page 56. 








THE PAINTING OF contemporary 
southern California artist Don 
Sorenson synthesizes the hallmarks 
of Modernism into highly original 
works that are at once optical and 
spontaneous. Sorenson usually 
combines large scale, flat space and a 
compositional grid, with bright 
California colors, to form multilayered 
abstract forms. Fixed geometric 
shapes appear beneath seemingly 
random diagonals and gestural 
thrusts; the effect is a harmonious 
union of opposites. See page 62. 


BEFORE 1976, 
American artist 
Frederick Spratt 
employed subtle 
gray, brown and 
blue tones to 
arrange space 
and texture 

in his formal 
recent work 





ompositions. His 


ies the lacquer-on-metal 
nique, large scale and great 








restraint of his earlier paintings, but 
brings dissonant colors into play and 
expands space to include the entire 
gallery. A dynamic color/space 
interaction is emphasized by the use 
of large separate panels of color, 
juxtaposed in series, intended to be 
continually rearranged. See pages 64-65. 


THESE GRACEFUL 
eighteenth- 
century Tuscan 
ballroom chairs, 
part of a set of 
ten, were likely 
crafted in Lucca, 
though the 
painting style is 
Venetian. Chairs 
of this genre, 
circa 1730, seem to draw inspiration 
for their form from Flanders and 
Holland, and for their Baroque 
polychrome and gilt decoration from 
northern Italy. See pages 82-83. 





TRADITIONALLY KNOWN a8 deal to 
English cabinetmakers, pine has 
been used for centuries in English 
furniture casements—but seldom in 
the exposed portions. And in 
Colonial America it was often 
painted, to hide its ubiquitous knots. 
But in the Grissons region of 
Switzerland, a similar wood called 
Arvenholz is lovingly displayed, as in 
this ceiling, by both wainscoters and 
furniture craftsmen because of its 
beautiful configuration. See page 106. 


THE TRIANGULAR 
metal wall 
reliefs of 
contemporary 
American 

7 artist Peter 
Lobello display a machinelike 
precision in design that emphasizes 





their clean sharp edges, strict 
definition of form, and an overall 
unity achieved simply with a 
repeated angle. While his lustrous 
sculptures reflect the Minimalist 
aesthetic of simplified geometric 
forms, large scale and clarity, Lobelle 
departs from the mainstream of 
contemporary Minimal art in the 
polished reflective surfaces he 
produces, which cause light to 
shimmer effectively in varying 
patterns. See page 124. 


THIS RIVER land- 
scape by Jodocus 
Momper (1564- 
1635) illustrates 
the collaborative 

® method Flemish 
artists of the sixteenth century used 
to produce a finished “masterpiece.” 
An artist would specialize, as 3 
Momper did in landscapes, and then 
collaborate with others, in this case. 
with Jan Bruegel the Elder (1568- 
1625), who would fill in the 
appropriate figures, animals or 
architecture. Both of these artists 
collaborated at times with Peter Paul | 
Rubens (1577-1640), whose work is | \( 
the embodiment of this workshop 
approach to painting. See page 136. 





THE SPECIMEN marble top of this 
Georgian giltwood ‘table exemplifies 
a traditional form that has been 
made in Italy since Roman times. 
Such marble parquetry “samplers” 
utilize the beautifully colored 
marbles from diverse southern 
European quarries, many of which 
have been abandoned, lost and 
rediscovered many times over. The 
quarries represented in this richly 
colored tabletop are in Genoa, Turin, 
Bergamo, Lucca, Brescia, Trieste and 
the Navarre region. See page 141.0 
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| THE MAN WHOSE TASTES ARE AMERICA’S TRENDS 
NOW SERVES DEWAR’S*®12, ONE OF THE WORLD'S MOST EXCLUSIVE SCOTCHES. 


| DEWAR'S® 12. 


B THE TWELVE YEAR 
| OLD SCOTCH FROM 
THE MAKERS OF ; 
DEWAR’S® “WHITE LABEL” 


BLENDED SCOTCH WHISKY + 86.8 PROOF 
© SCHENLEY IMPORTS CO.,N.Y., N.Y 





China export plate K’ai ang Hsi period: 
Courtesy Ralph M. Chait Galleries, Inc. 


Chin Jude 


During the late 18th century, colonial 
America became enamored of the exotic 
charm of oriental decoration and Chinese 
export. Our current relationship with the 
People’s Republic of China has created 
renewed interest in the decorative arts of 
this ancient culture. The delicate details and. 
rich colors of many luxurious textiles, 
porcelains, and artifacts of the period have , 
inspired this exciting new collection. 
Available through Interior designers and 
better stores. 

Schumacher—the source for fine 
fabrics, carpets and wallcoverings. 


SGHUMAGHER 


939 THIRD AVENUE ¢ NEW YORK, N.Y. 10022 


DuPont TEFLON 
soil & stain repeller 
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From the Most Gifted Hands in the World, 
to the Most Discerning. 
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»An Audemars Piguet. 
watch is not simply 
a creation of in- 
Device Retest cee a 


Bee cima recs ll Pe eee in the: 
rare tradition of care and excellence which has 


become synonymous with the name Pao eit te 
eiatad 


There is something about these master hands as 
the Swiss Joux Valley that can transform an ounce 
of gold, a cache of diamonds into lead pe 
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Not only do pe creations communicate oe 
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time, they bear the proof of eternal-beauty. 
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part is polished first with diamond paste, then 
with the pith from an elder tree and — es 
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A Sumptuous 


Parisian Townhouse 
Preserving the Graces of the Eighteenth Century 


PHOTOGRAPHY BY DERRY MOORE 
TEXT BY DAVID PRYCE-JONES 


ABOVE: The Neo-Classical facade of one of the 
great privately owned houses in Paris projects 
an appropriately formal bearing; it is at once a 
glittering repository of treasures and a 
gracious family home. Built in 1787, the 
residence has long provided a splendid milieu 
for owners who entertain lavishly and receive 
world-renowned guests. The present residents 
have enriched the house with their inherited 
and collected assemblage of museum-quality 
possessions. LEFT AND FOLLOWING PAGES: Great 
scale and elaboration distinguish the Grand 
Salon, formerly a ballroom, with its opulent 
Second Empire gilded paneling, Savonnerie 
rug and Louis XVI furniture, including a 
duchesse brisée, tortoiseshell marquetry 
cabinets and a Saunier bureau plat. 





A FRENCHMAN Who had known Paris in 
1800, miraculously returning there 
today, would recognize a consider- 
able part of the city center. Within a 
radius of a mile of the Place de la 
Concorde are not only abiding mon- 
uments such as the Louvre and the 
Invalides, but also an unmatched en- 
semble of palaces and great houses 
that have survived revolution and 
war and other disasters. Many of 
these seventeenth- and eighteenth- 
century buildings are embassies, 
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ministries or institutions of one 
kind and another, but a reasonable 
number remain in private hands. An 
imposing double door in the porte- 
cochére, painted a green so dark that 
it is almost black, will swing open to 
‘al a courtyard, a building of no- 
portions, and a glimpse of 
t richness and elegance that 

> specifically French. 
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One such great house was built in 
1787 for Prince Masserano, whose 
family was of Piedmontese origin, 
though he himself was the Spanish 
ambassador in Paris. He had married 
the French princesse de Béthune- 
Pologne, and it was necessary that 
the house suit his station in society. 
A. T. Brongniart (1739-1813), whom 
he commissioned, was one of the 


ABOVE: Other examples of the finest in 18th- 
century craftsmanship ennoble the Green 
Salon: A Boulle inlaid ebony bureau plat 
stands on the Savonnerie rug, and a 
chinoiserie lacquered commode signed 
B.V.R.B. is surmounted by 17th-century 
masterworks. OPPOSITE ABOVE: The present 
residents installed the parcel-gilt oak 
boiseries, carved in 1722, which backdrop the 
Small Salon. opposite: In the small Dining 
Room, Indonesian pineapples, an 18th- 
century exoticism, sprout evocatively from a 
pair of 18th-century Sévres cachepots. 














outstanding architects of the day, 
responsible for splendid houses such 
as the Hétel de Montesquiou, as well 
as the Paris Bourse, among many 
other designs. What he built for 
Prince Masserano is a masterpiece of 
Neo-Classical art. The present owners 
of the house have the original drawings 
and plans, and if Prince Masserano 
were to return today he would surely 
be impressed to see how faithfully his 
conceptions have been observed. 
The wide courtyard is flanked by 
two charming pavilions that have 
been copied all over the world—the 
latest example being in the Argen- 
tine. Apple, pear and fig trees grow 
around the courtyard, and the 
owners’ children can pick fruit as 
they leave for school. Such features 
give the house an intimacy and grace 
that enhance the regularity and strict 
proportions of the elevations. In fact, 
both facades are the same, though on 
the garden side, flat Corinthian pil- 
lars have been included as ornamenta- 
tion. Conventional for the period, the 
roof is slated, but with an unusual 
pagodalike pitch. In common with all 
the classical buildings of Paris, the 
house is built of stone from the quarry 
of Saint-Maximin, a resplendent yel- 
low-white, aging wonderfully well. 
A daughter of Prince Masserano 
inherited the house, and it was 
then sold in 1836 to M. le Clercq, 
whose direct descendant was Comte 
Etienne de Beaumont. The count and 
his wife, Edith, were flamboyant 
characters, almost legendary, who 
entertained spectacularly. They in- 
vited the Ballet Russe to dance in the 
house, and their fancy-dress balls set 
a stamp on Paris between the World 
Wars. It was after leaving one of their 
parties that Marcel Proust caught 
cold and took to his bed—never to 
leave his room for the outside world 
again. The Beaumonts sold the house 
to the present owners in 1955, and 
one of their first guests was Jean 
Cocteau, who described how he had 
brought to the house a young writer, 
Raymond Radiguet. Radiguet died 
before his promise was fulfilled, but 
not before publishing a romantic 
novel, Le Bal du Comte D’Orgel. The 
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book was inspired by the Beaumonts, 


their house and their way of life. 


Both of the present owners inher- 
ited fine possessions, and they are 
notable collectors in their own right. 
In the upper parts of the house there 

modern paintings and sculptures 
» eclectic enough for any taste. 
ground floor, however, in the 
tion rooms leading one into an- 


other, virtually everything belongs to 
the tradition of Western high art. In 
addition, almost everything would be 
readily accepted by a museum, and 
many are the curators and experts 
whom the owners have shown 
through the house. Requests for 
loans to exhibitions are inevitable, 
and nearly always there is some ob- 
ject or work of art temporarily away. 


aBove: A luminous portrait of Marie 
Antoinette, by Vigée-Lebrun, graces the 
Writing Room, where family photographs 
personalize the setting. opposite ABOVE: In the 
White Salon, spring bouquets atop Neo- 
Classical gueridons flank Mme Du Barry’s 
last portrait, by Vigée-Lebrun. Beauvais 
tapestry covers the suite of Louis XVI 
furniture; the original stucco overdoors were 
created by Clodion. opposite: A Bedroom is 
warmed by 18th-century rubbed and gilded 
paneling, pastel silk brocade upholstery, and 
a Directoire “celestial’’ chandelier. 
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Everything considered, the house 
should be overpowering, but quite 
unexpectedly it has an ease—even an 
intimacy—all its own. Perhaps this is 
because there is no central stairway 
of the usual kind, poised for formal 
entries and exits. The staircase, 
though hung with a beautiful Aubus- 
son tapestry, is discreet in dimension 
and recessed invisibly into the house. 
The human touch predominates. 

The first salon was the dining 
room, but a small adjoining Direc- 
toire breakfast room is now preferred. 
The boiseries that line it, installed by 
the present owners, were made in 
1722 for Mme de Parabére, mistress 
of Louis XV’s uncle, the regent. The 
wood is oak; the carving and gilding 
are unequalled; and what with the 
cartouches of monkeys and birds and 
other happy conceits, it marks a peak 
of the French Rococo style. 

To examine every room with care is 
to appreciate the high order of the 
collection. Indeed, that portrait of a 
man, not quite sure whether to be 
soulful or semiheroic, is Rembrandt’s 
view of himself. And, yes, that is the 
last portrait, by Vigée-Lebrun, of 
Mme Du Barry, mistress of Louis XV. 
She was guillotined in the Revolution. 
There are countless other fine things: 
over here a Mostaert, over there a 
Teniers; black lacquer and chinoiserie 
furniture by the eighteenth-century 
master Bernhard Van RisenBurgh, 
who signed his work B. V.R. B.; 
Nuremberg and Augsburg metal- 
work; an Achaemenid silver vase with 
handles in the shape of ibex; a rare 
piece of the extremely scarce Medici 
porcelain. These objects, and many 
more, are set and illuminated in 
vitrines in a room of their own lined 
with green baize—creating the effect 
of some imperial treasure chamber. 

Never at any time were there many 
houses in Paris like this, and fewer 
still have had such care, knowledge 
and love lavished upon them. The 
house is indeed a lesson in the his- 
tory of art, but it remains charmingly 
personal. Living with these treasures, 
and enjoying them, have become one 
and the same thing—sealing a final 
rich impression of wonder. 0 
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Redefining the Past 


Metamorphosis of a Traditional Home in San Marino 


INTERIOR DESIGN BY RUSSELL PHINDER’ASID 
PHOTOGRAPHY BY RUSSELL MAC MASTERS 
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“WHEN MY HUSBAND and I first bought 
this house, I wanted it to be more 
than just the traditional San Marino 
house. I had just left that kind of a 
place, and I wanted something differ- 
ent.” Christine Withrow is explain- 
ing how, in collaboration with interi- 
or designer Russell Phinder, she has 
created a residence primarily de- 
voted to personal expression. 

“T didn’t know anything about in- 
terior design,” she continues. “‘] 
didn’t know what style the house 
was, or even what I wanted. I began 
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by reading about the architect, 


Reginald Johnson. Then I looked ' 


through past issues of design maga- 
zines and came upon a villa in Mar- 
rakech, which is similar to this and 
has the same sort of green tile roof. 
The house was painted salmon, and | 
thought, ‘That’s what I'll do.’ My 
husband, however, was in favor of 
white, and about that time Russ came 
on the scene with his advice.” 
“Salmon is, of course, a very Med- 
iterranean color,” says Mr. Phinder. 


“You see it all up and down the 


coasts of Italy and Spain. And I think 


it’s a good color for this house, which 
is Spanish with Gothic and Moorish 
details. However, it’s an unusual 
color for San Marino or Pasadena.” 

In almost every sense the house 
reflected the old Pasadena and San 
Marino tradition of conservatism. 
Built in 1919, it is the expression of 
an era when Eastern industrialists 
wintered in California and favored 
sunny verandas and high-ceilinged 
rooms with enough formality to re- 
mind them of home. With the 1950s 


The San Marino residence of Mr. and Mrs. 
Arthur Withrow exhibits an unexpected 
composition of modern design and artworks 
in a traditional structure and atmosphere. 
opposite: A procession of Indian temple 
elephants is framed by the Living Room’s 
Moorish-style arched ceiling and balcony 
balustrade. BeLow: Low Living Room seating, 
upholstered in Indian cotton and J. Robert 
Scott’s raw silk, is balanced by overscaled 
fans from the Philippines. Flanking the 
French doors are works by Matsumi 
Kanemitsu and Jim Morphesis; the acrylic 
pyramid is by John McCracken. 





Bold high contrast and surface sheen define 
the Dining Room, with its lacquered 
furniture and walls, silk upholstery, 

iridescent rain-cloth Austrian shades and 
Stark carpeting. The centerpiece is an 
unusual antique Chinese earthenware 
guardian figure. Painting by Don Sorenson. 


came the addition of acoustical tile, 
sliding glass doors and thick carpet- 
ing. Today, the house has been re- 
turned to its original state, but with 
many details of grandeur eliminated. 
Floors are polished and left bare; 
windows are open to the sun and air 
and fragrance of orange blossoms; 
the priority is design. “A major part 
of design is, of course, color,” says 
Mr. Phinder. “Without it there is no 
expression.” The house is a mixture 
of whites, reds, blacks, blues and 
greens. ‘For example, I wanted a red 


dining room,” says Mrs. Withrow, 
“put I was afraid of it. Russ gave me 
the encouragement I needed.” 

Her relationship with the designer 
became more that of mentor and 
student. “Russ and I talked every- 
thing over. We’d look at all possi- 
bilities and then come up with the 
solution we liked. We met once a 
week for a couple of hours, and he’s a 
very, very good teacher. For instance, 
the kitchen was the first room to be 
remodeled. I wanted a Portuguese 
one with wood floors and hanging 





pots. I hired a friend to do some 
drawings, but when I tacked them on 
the wall there was something wrong. 
I asked Russ, ‘Why don’t I like this 
kitchen?’ He answered, ‘I’m not 
going to tell you. You'll see it your- 
self.’ Well, finally, one day I met him 
at the door and said, ‘Guess what? 
The kitchen is going to be all white.’ 
He agreed, with a knowing smile. 
“I’m very glad my point of view is 
simpler now. Our former house was 
English Tudor with a Persian-rug 
feeling. Every table was covered with 


little snuffboxes and family photo- 


graphs. Suddenly I wanted the great 
freedom that comes from doing 
something different. I enrolled in de- 
sign classes at UCLA and gradually 
my ideas changed. In particular, 
there was a one-day seminar when 
Billy Gaylord spoke and John Lautner 
showed that marvelous Arthur Elrod 
house in Palm Springs. As they 
talked, all the thoughts that had been 
going around in my head came to- 
gether, and I realized that what I 
wanted to accomplish was a clean 


Intense color and an exotic palm dramatize 
the arrangement occupying a window bay of 
the Library. Vivid lacquer and fabric enliven 
the ensemble: a George III walnut desk, 
Queen Anne-style roundabout chair and 
antique Persian rug. Table lamp from 

J. Robert Scott; rope trim by Scalamandré. 








Christine Withrow, who collaborated with 
designer Russell Phinder to create her own 
highly personal environment, achieved a 
graphic achromatic scheme for the Master 
Bedroom, using large decorative objects, 
solid raw silk and velvet fabrics and a Stark 
rug. Metal construction by Frederick Spratt. 





sweep of space and line and form.” 

Trees reach to fourteen-foot ceil- 
ings; modern paintings grace the 
walls; and there is still an occasional 
piece left from Mrs. Withrow’s for- 
mer life: an eighteenth-century En- 
glish chest or chair or table. “When I 
sold most of our antiques, people 
asked, ‘How can you get rid of all 
those beautiful things?’ I have no 
emotional attachment to things. I 
want a dynamic effect, rather than 
pieces of furniture. You see, I’ve used 
ideas in this house that I thought I 


would never try. For instance, I’ve 
always had prints because I felt they 
were more practical, and I thought I 
would never use plastics, or buy a 
thing that wasn’t an investment.” 
Today, silk covers dining room 
chairs, acrylic pedestals hold Fu 
dogs, and furniture has been de- 
signed in collaboration with Mr. 
Phinder. “It is so simple to design a 
piece of furniture, compared to 
spending months looking in antique 
shops,” Mrs. Withrow says, gestur- 
ing toward a dining room table. “We 





can design a piece of furniture, and I 
can be casual and not worry about 
problems of investment. This house 
has taken two years, but I think I’ve 
grown at least five years in my per- 
sonal outlook. In our old house 
everyone always used the word com- 
fortable. Really, it was very boring. 
Here the word interesting keeps com- 
ing up—more controversial and cer- 
tainly more fun. Russ is a unique 
designer. I don’t know of any other 
designer who works the way he does.” 

“T like to involve my clients,”” says 





Russell Phinder. “I think commu- 
nication is really the basis of good 
design. I like to explain why we do 
certain things in a room; why a par- 
ticular color will work better than 
another; how we arrive at the essence.” 
The result of such communication 

is more than a well-designed back- 
ground or a dramatic composition. 
The result is a house reflecting the 
spirit of its owners, and there is no 
doubt, that is the most personal of all 
creative expressions. (1) 
— Suzanne Stark Morrow 








A view of the rear facade as seen from the 
tennis pavilion illustrates the rambling 
Mediterranean quality of The Towers, which 
was designed in 1919 by architect Reginald 
Johnson. At far left, near the clock tower, is 
an outdoor bar; beyond the tiled swimming 
pool courtyard rises the bell tower. 
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“This house has taken 
two years, but I've grown five years 
in my personal outlook.” 


triot George Mason built Gunston Hall as his plantation home, on the Potomac River at Lorton, Virginia. 
veep of lawn provides a welcome at the formal entrance. oprosire asove: William Buckland, a master 
‘nhanced the house with a graceful hexagonal porch, which counterpoints the austere masonry walls. 
w: Indigenous sandstone trim and contrasting Flemish bond brickwork anchor the house to the land. 
ith the steeply sloping roof, three Georgian sash windows punctuate the symmetry of the end facade. 








Historic Houses: Gunston Hal 
A Classic Virginia Plantation on the Potomac 





PHOTOGRAPHY BY TAYLOR LEWIS 





CLOSE TO THE COOL BANKS Of the Poto- 
mac River in Virginia, twenty miles 
stands 
the family home of 


south of Mount Vernon, 
Gunston Hall 


George Mason. A plantation owner 


by occupation, he was a leader of the 
Commonwealth of Virginia in the 
American Revolution and a close 
friend of Thomas Jefferson. The two 
men spent many hours discussing 
the ideas that became the basis for 
America’s documents of freedom, 
and Jefferson once called Mason 
one of our really great men, and of 
first order of greatness.” 
on’s integrity and vision are 
d in the classical design of his 
Gunston Hall is one of the 
raceful and thoughtfully craft- 


ed houses of the Colonial period. The 
eloquent simplicity of its Colonial 
design, coupled with the exquisite 
woodwork and ornamental carpentry 
by the master craftsman William 
Buckland, distinguish it as a unique 
architectural achievement. The box- 
wood allées, originally planted by 
Mason himself, are counted among 
the finest in the world. 

George Mason’s son recalled that 
his father would walk in his garden 
for hours, working out the complex- 
ities that blocked the words from 
flowing at his writing table. Then he 
would return, and the quill pen would 
scratch the phrases that were soon to 
become familiar to every American: 
“the enjoyment of life and liberty, 





opposite ABovE: A classical staircase winds gracefully to the Central Hall, terminating beneath a double arch garnished 
with a carved pendant pinecone. Above the huntboard is an 18th-century American portrait of the statesman’s son. 
ABOVE: Called by many the “Pen of the Revolution,” George Mason composed the Virginia Declaration of Rights at the 
English oak writing table in the Study. Near the fireplace are a comfortable Chippendale wing chair and a portable 
gout stool. Windows festooned with woolen draperies flank two Colonial prints by naturalist and artist Mark Catesby. 











with the means of acquiring and pos- 
sessing property and pursuing and 
obtaining happiness and safety.” 
Jefferson was later to restate Mason’s 
words, expressing them as man’s “un- 
alienable Rights” to “Life, Liberty and 
the pursuit of Happiness.” 

George Mason’s brick house itself 
was begun in 1755, under his own 
supervision. Unlike many of the 
grand Virginia plantations, Gunston 
Hall is definitely a family house, of a 
size and proportion that seem as 
comfortable today as they were for 
family life in the eighteenth century. 
The house appears modest in size, 
but its first-story rooms are gracious 
and generously proportioned. The 
upstairs bedrooms, which accommo- 
dated Mason’s nine children, are 
cozy and simple in nature. Soon after 
building plans were firm, William 
Buckland—a master carpenter and 
joiner—arrived from England as an 
indentured servant. He was respon- 
sible for the design of the splendid 
ornamental interiors and the stately 
-porches. Good craftsman that he was, 
Buckland must haverappreciated the 
‘exterior construction of the house. 
The brick was laid in Flemish bond, 
set off at the corners by sandstone 
quoins from nearby Aquia Creek; 
there were four chimneys, with stone 
chimney caps, and five dormers on 
each side of the gable roof, to light 
the upstairs bedchambers. 

Starting with this unadorned but 
elegantly proportioned Colonial 
house, Buckland embellished it, 
bringing woodcarving to a fine art in 
cornices, moldings and other orna- 
mental details. More than two hun- 
dred years later, his craftsmanship 
still lends distinction to the structure. 
Features such as the pendant pine- 
cone, carved over the staircase, and 
the broken pediment, used in the 
Palladian drawing room, were to be- 
come part of the architectural vocab- 
ulary of Colonial America. Buckland 
added elegant touches to the exterior 
of the house with two gracefully 
carved entrance porches, and modil- 
lioned cornices along the eaves. 

Typically, for a Colonial home, the 
first floor was designed around a 





opposite: Resplendent with intricately carved cornices and pilasters, the Palladian 
Drawing Room was considered William Buckland’s masterpiece. Here he utilized the 
broken pediment motif for the recessed cupboards flanking the fireplace. The portrait 
of Ann Mason is by Gustavus Hesselius. tor: Nestled in the cozy niche above the 
kitchen’s brick bake oven, a pair of robust stoneware jugs glint in the sunlight. asove: 
The Dining Room’s Chippendale woodwork marks the first documented use of the 
Chinese style in the Colonies. A tiered serving table stands beside the 18th-century 
Santo Domingo mahogany dining table. A painting of pheasants, and J. Wootton’s 
painting of a racehorse, reflect George Mason’s fondness for hunting and sport. 











wide central hall, which ran from the 
“land side” to the “river side” of the 
house, to catch summer's prevailing 
breezes. On one side of the hall was 
the master bedchamber and a small 
parlor where Mason did his writing. 
On the other side were the dining 
room and the formal Palladian draw- 
ing room. An elaborate staircase, 
adorned with finely executed carv- 
ings, leads to the children’s rooms. 
The formal dining room is be- 
lieved to be the first documented use 
of the Chinese style in the colonies. 
William Buckland’s inspiration un- 
doubtedly came from Chippendale’s 
landmark style book, The Gentleman 
Cabinet-Maker's Director, published 
the year before the young craftsman 
sailed to Virginia. The pagodalike 
woodwork above the windows and 
doors is strikingly similar to a spe- 
Chippendale design. Dining 
ym walls were covered with fabric 
ned directly onto the pine board. 
ason began the formal garden 
lf, from slips of boxwood that 
out in allées and which ulti- 
eached a height of twelve 


feet. The boxwood at Gunston Hall 
was considered to be the finest of the 
period, and Thomas Jefferson used 
many cuttings from Mason’s garden 
to start his own at Monticello. 

The disciplined form of the elabo- 
rately parterred garden recalls George 
Mason’s genius for stating the princi- 
ples of government embodied in his 
writings. The documents Mason 
wrote mark the milestones from in- 
dignation to independence in that 
remarkable decade ending in 1776. 
He was the author of many docu- 
ments, including the Declaration of 
Rights, the Non-Importation Resolu- 
tions and the Virginia Constitution. 
Looking back on the awesome year 
of American independence, Mason 
wrote, ““We seem to have been tread- 
ing on enchanted ground.” 

George Mason’s gift to America is 
recorded_in his words, which have 
passed into the history of this coun- 
try. His home, Gunston Hall, also 
remains as a memorial to the patriot 
who was called the “Pen of the 
American Revolution.” 0 

—Joanne Young 
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Opposite aBove: An aura of warmth infuses the Master Bedroom, which is brightened by the crewelwork linen 
bedspread and canopy. Beside the mahogany four-poster, a snug pine cradle rests on the Shiraz rug. A recessed 
cupboard, embellished with a delicate fanlight and paneled double doors, complements the geometrical molding above 
the fireplace. Completing the restful atmosphere is a winsome portrait attributed to Hesselius. asove: A pasture 

strewn with daffodils borders the narrow lane leading to the herb garden, which is surrounded by the rustic 

wooden kitchen, dairy and well. At the end of the rough-hewn picket fence stands the tall smokehouse. 








‘MY GRANDFATHER HAD intended to be 
an opera singer, but when he dis- 
covered that his voice was baritone, 
rather than tenor, he became a 
painter.” Nicholas Kilmer wrote 
these words about his grandfather, 
American Impressionist painter 
Frederick Carl Frieseke. In his paint- 
ing The Artist’s Daughter at the Piano, 
Frieseke sentimentally captures the 
young girl in a reflective moment at 
the keyboard, with the softening tech- 
niques of Impressionism. Homage is 


BELOW: La Partie de musique, Christoffel Jacobsz van der Lamen, 
1615-1651. Oil on panel; 15%” x 24%’. Elegant gentry revel in the 
merriment of a festive musical gathering, a subject of special focus 
for this Flemish School painter. Didier Aaron and Cie, Paris. 
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paid to the accuracy of light, color, 
gesture and place. His work contains 
an intimacy that accompanies a 
strong and necessary affection. 

The love of music and expression 
of the human spirit that it represents 
have played an important role in the 
history of man, both civilized and 
uncivilized. That love of music was 
no doubt apparent long before the 
beginning of recorded history and 
has always had an appeal for painters. 

In the eighteenth century, Charles 


Att: 


Willson Peale, the great American 
portrait painter, frequently posed his 
subjects with musical instruments. 
Peale was commissioned to do por- 
traits by the more well-to-do mem- 
bers of the emerging republic, but his 
clients had their own ideas as to how 
they wanted to be portrayed for one 
another and for posterity. Peale en- 
joyed painting that studied elegant 
formality and aimed at an attitude of 
pleasantness, carrying the Rococo 
spirit with his interpretations. In his 


opposite: Dors, mon enfant, Jean-Honoré Fragonard, 1732-1806, and 
Marguerite Gérard, 1761-1837. Oil on canvas; 26” x 21%”. Mellow 

tones silhouette a young woman serenading her sleeping child, 
a family scene of great laudation. Edward Speelman Ltd., London. 
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Instruments and Players Captured on Canvas 
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portrait Rebecca Lewis Innis, it seems 
probable that the lady actually did 
play the lute, though the pose is more 
ritualized than active. 

Peale, a musician of sorts himself, 
was not exclusively intrigued by mu- 
sic as an element in his portraits. 
When he was on the road to Valley 
Forge, he made a xylophone—or 
“steccado,” as he called it—beating 
out a round of lively airs upon the 
small bars of wood. On another oc- 
casion he had taken a sea voyage, on 
which, during a moderate interval, he 
made himself a violin, with which he 
played melodies at seasonable mo- 
ments to soothe his mind. The ro- 
mance of music in our lives has 
always been a theme that has inter- 
ested artists and writers alike, as 
aptly expressed by D. H. Lawrence in 
the poem titled “Piano”: 

In spite of myself, the 

insidious mastery of song 
Betrays me back, till the 
heart of me weeps to belong 

To old Sunday evenings at 

home, with winter outside 

And hymns in the cozy 

parlor, the tinkling piano 
our guide. 

The imagery of the musical theme 
also appealed to the eighteenth-cen- 





tury artist Jean-Honoré Fragonard, a 
painter of family life. His admiration 
of this subject was somewhat in- 
spired by his sister-in-law, Mar- 
guerite Gérard, who had come to live 
with his family. The painter fell in 
love with the sixteen-year-old girl 
and taught her his techniques of 
drawing and painting, at times per- 
mitting her to sign his own work, 
which she had barely touched. In 
Fragonard’s and Gérard’s painting of 
a mother serenading her sleeping 
child, the guitar appears predomi- 
nantly in the scene, as a mother 
demonstrates her love for her baby 
through the tenderness of a lullaby. 

The tenderness of song takes a 
reverse note in the mythological de- 
piction of Mercury and Argus by 
painter Jean Lemaire, Poussin’s as- 
sistant, who lived from 1598 to 1659. 
Known for his mythological themes, 
he describes the love affair between 
Jupiter and one of his loves, lo, a 
princess of Argos. But the affair was 
frustrated by his wife, Juno, who 
turned Io into a white heifer and 
handed the animal over to the hun- 
dred-eyed giant, Argus, to guard. 
Mercury was sent by Jupiter to kill 
the giant, which he did after first 
lulling him to sleep with music. Ar- 


gus, usually depicted as a brawny 
shepherd with normal eyes, nods off 
to sleep against a rock or under a 
tree. Mercury plays a pipe, and the 
viewer can almost hear the sweet 
melodious sounds coming from his 
cool velvety instrument. 

A more worldly scene is that of 
Christofel Jacob van Lamen’s painting 
Le Concert. This painter, born in Ant- 
werp, died in 1651 and is known for 
his paintings of fashionable society at 
its amusements (perhaps best cate- 
gorized as drinking, dancing, gam- 
bling and wenching), and based his 
crisp realistic style on the genre scenes 
of Franz Fralen the Younger. In his 
painting one woman entertains a 
jovial group of young men, one of 
whom plays a small pipe or flute while 
another lifts his glass. Near the seated 
merrymakers, another young woman 
seductively amuses a gentleman. 

The charm of a much-divergent 
musical interlude becomes apparent 
in the small painting from the nine- 
teenth-century Chinnery school, of 
an elderly mandarin listening to a_ 
woman playing the flute. The notes 
from the flute waft through the air of 
this open and peaceful garden pavil- 
ion. Paintings like these were com- 
mon souvenirs, brought to England 


The Musician, unknown Chinese artist, circa 1835. Oil on canvas; 

20” x 25”. Painted in the style of English artist George Chinnery, active 
on the China coast 1825-52, a flutist performs in the airy formality of 
an open garden pavilion. Berry-Hill Galleries, New York. 





Rebecca Lewis Innis, Charles Willson Peale, 1775. Oil on canvas; 31” x 26”. The patrician 
presence of Mrs. Innis playing a lute reflects this Philadelphia painter’s English 
background, his emphasis on costume detail and a concern for rendering individuality, 
qualities that enhance the American portrait tradition. Kennedy Galleries, New York. 





and America by sea captains who 
had breached the mysteries of China 
enough to trade along the coast. The 
somewhat primitive style of these 
pieces is the result of the influence of 
the English painter George Chinnery, 
who went to the China coast early in 
the nineteenth century and remained 
there painting and teaching, influ- 
encing many indigenous artists. The 
bright colors and careful composi- 
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tion of these pictures—which most 
often depict port scenes familiar to 
the seagoing merchants—with their 
almost miniaturist precision, reflect 
the realism of the West. 

From ancient to madern times, art- 
ists have expressed musical elements 
in their paintings, both directly and 
indirectly. In ancient Egypt, wall re- 
liefs and paintings with musical 
themes were connected with the lives 
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of the great, in order to facilitate bliss 
and pleasure in a future life. The 
Greeks depicted musicians accom- 
panying dancers, on their vases. Ex- 
cavations in China have turned up, 
centuries later, groups of figures— 
often women—playing musical in- 
struments, while in Christian icon- 
ography the Virgin Mary is often 
surrounded by angelic orchestras. 
Renaissance artists, devoted to re- 




















covering antiquity, became archae- 
ologists, in order to render classical 
styles as authentically as possible. 
In the twentieth century, artist Paul 
Klee was drawn to Mozart, with the 
playful joy held in check by fine 
organization in his painting. His con- 
temporary Wassily Kandinsky, in his 
correspondence with Franz Marc, re- 
fers repeatedly to the abstract ex- 
pressive possibilities of color, and to 


opposite: The Artist's Daughter at the Piano, Frederick Frieseke, 1934. 

Oil on canvas; 31%” x 31%”. The Impressionist Frieseke’s 
brushstrokes caress the canvas with hushed hues, capturing a moment 
at the ke¥board. Galleries Maurice Sternberg, Chicago. 





their psychological effects, similar to 
the chords of music. Both were paint- 
ers of the Blaue Reiter movement. 
More directly, Cubist painters 
Georges Braque and Juan Gris com- 
bined elements in their expression by 
doing studies with musical instru- 
ments and introducing actual pages 
of sheet music in collages. Braque, in 
a work titled Musical Forms, incorpo- 
rates mandolin and banjo shapes 





with simulated textures. 

The appeal of the instrumentalist 
and the opportunity of allegory have 
attracted the visual artist for cen- 
turies. The precise origins of music, 
and indeed of paintings, may be lost, 
but the compelling testament re- 
mains, that music has always 
charmed the ear and moved the 
spirit—and paradoxically, as these 
paintings show, delighted the eye. 
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ABOVE: Mercury and Argus, Jean Lemaire, called Lemaire-Poussin, 
circa 1630-35. Oil on canvas; 29” x 38’’. Lemaire’s penchant 

for mythological themes is expressed in an idyllic depiction from 
Ovid’s Metamorphoses. Trafalgar Galleries, London. 


...music has always charmed the ear, and 
paradoxically, delighted the eye. 





Background for Antiques 


An Elegant Mixture of Styles and Eras in Beverly Hills 


INTERIOR DESIGN BY WILLIAM CHIDESTER AND LEONARD STANLEY 


PHOTOGRAPHY BY CHARLES S. WHITE 





A mellow radiance suffuses William Chidester’s design for a Palladian home overlooking Beverly Hills. asove anv opposite: In the 
Living Room, architectural detailing counterpoints period appointments and Oriental objets d’art. A carved mantel surmounted by 
Grinling Gibbons appliqués, and a sofa upholstered in Stroheim & Romann fabric and backdropped by a chinoiserie screen, 

are focal points balancing a view of the city. Seating is covered in Scalamandré and Brunschwig & Fils fabrics. 


THERE ARE MANY ornate palaces in 
Beverly Hills, but few homes where 
luxury and proportion blend so dis- 
creetly that the resulting atmosphere 
is neither too rarefied nor too dis- 
tracting for comfort. However, such 
happy equilibrium does seem to exist 
in this six-room Italian Palladian 
home overlooking much of the pan- 
orama of Los Angeles below. 

The house itself has an interesting 
background for a structure that is not 
quite ten years old. The architect, 
Walter Wilkman, was commissioned 
by interior designer William Chides- 


ter. As the first owner of the house, 
Mr. Chidester chose the interior and 
exterior colors and details, and se- 
lected Joseph Copp to landscape the 
garden in a classical, formal style. It 
is the present owner, however, whose 
collection of art and antiques gives 
the house its current shape and char- 
acter. Nothing seems odd about this, 
except that the owner has been col- 
lecting since he was seventeen years 
old, and when he moved his posses- 
sions into their new quarters every 
piece of furniture fitted perfectly. 
The art was especially suited to this 


space, and it really seemed as if the 
house had been built around the 
collection. The result seemed to sug- 
gest that the owner had asked Mr. 
Wilkman and Mr. Chidester to have 
the house designed exactly to his 
specifications. The real facts, how- 
ever, were quite the opposite. 

The owner watched Mr. Chidester 
build, and liked what he saw. The 
workmanship was superb: parquet 
floors, strié-painted walls, careful 
window detailing. In his search for a 
home, nothing else the owner saw 
was comparable. He knew what he 
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PRECEDING PAGES: Formality reigns in the symmetrical Dining Room, where English pilasters and pedestals 
and Russian candelabra set off a dining table attended by 18th-century Lucchese ballroom chairs. Candles 
and a crystal chandelier accentuate the soft hues of the antique Oushak rug and the Chinese folding 
screen. Beyond the window bay, statuary and a clipped box hedge produce an elegant parklike setting. 


asove: For variety, designer Leonard Stanley was invited to devise a deep-toned Master Bedroom. 


Accenting dark walls with light trim, he established a theme of contrasts, restated by Brunschwig & Fils 


floral and geometric upholstery fabrics. A Waterford crystal candelabrum sparkles atop the mantel. 
opposite: A small portrait in profile by Canedo, a classical landscape by Robert Watson, and André 


Brasilier’s equestrians create aesthetic overtones about the Master Bedroom’s French Provincial desk. 


wanted: high ceilings, style, a stately 
house devoid of pretension. His love 
affair with the house was immediate, 
but circumstances required that he 
wait nearly two years before it be- 
came available to him. While he 
waited, he continued collecting. An 
avid world traveler, he collects wher- 
ever he goes. While he has never 
concentrated on any one particular 
period, he favors French furniture— 
Louis XVI, in particular. He selects 
objects eclectically for his own aes- 
thetic satisfaction. Mixture and the 
legance of different periods intrigue 
[he nineteenth-century pine 

ters in the dining room, for ex- 
were found in London, along 


with the fireplace mantel in the living 
room. These were meant to be used 
when the owner built his own home, 
but he never had to build. The pres- 
ent house was exactly to his liking. 

Much of his furniture, however, 
did require reupholstering and since 
he was so pleased with everything 
else that Mr. Chidester had accom- 
plished, he sought the designer’s 
help in selecting fabrics. The warm- 
toned silks and velvets in the living 
room reinforce the striping on the 
ceiling beams and the coloration of 
the eighteenth-century screen. 

The master bedroom is the only 
departure from those warm colors 
used elsewhere by the designer. Be- 


cause the owner dislikes morning 
light, he wanted a dark bedroom and 
hired Los Angeles interior designer 
Leonard Stanley to create it for him. 
The concept for the room was cre- 
ated around the black, yellow, and 
white Brasilier painting that hangs in 
the corner near the French Provincial 
desk. Bookcases were added and 
painted white for contrast and punc- 
tuation, while black lacquer was ap- 
plied to the walls. The final effect is 
more boldly dramatic than the rest of 
the house, but is certainly in keeping 
with an overall glamour. In a home 
that grows more and more appealing 
as daylight diminishes, the room is a 
nighttime haven. The combination of 











dark walls and large window areas 
with a view toward the pool and city 
affords a quiet intimacy. 

Like some fanciful landscape, the 
home has a variety of aspects. It is a 
changeable environment, and con- 
siderable effort has been made by the 
designers’ and owner to charm the 
eye and the spirit: faces of mis- 
chievous trompe l'oeil cherubs peer- 
ing down from the entrance hall; a 
living room that surprises with its 
clear vista of cypress trees standing 
tall against the sky; and the grandeur 
of Los Angeles by night. Central to 
the vision is another cherub, this one 
riding a dolphin. It is a fine piece of 
sculpture and has been turned into a 


constantly flowing fountain. The 
owner located the statue quite by 
chance in San Francisco, and he has 
been told by Gérald Van der Kemp, 
the curator of Versailles, that the 
cherub came from the palace. 

The walk from the living room to 
the dining room is bordered by an 
atrium filled with tropical greenery. 
Here is another environment—a tran- 
sitional one—formal but sensual. It 
leads to still another setting: the din- 
ing room, with its deep green strié 
walls and rare lavender-hued crystal 
chandelier. Part of the garden outside 
can be seen, with its four antique 
Italian stone fruit and flower sculp- 
tures, and it is easy to imagine the 


strains of Vivaldi’s music drifting 
from behind the box hedges. 

Every room in this house is 
unique, a delicate mixture of special 
elements. The owner brings with 
him a fine sense of appreciation for 
the old, along with the new, and has 
created a setting of peace quite re- 
moved from the hard edges of the 
city below. There is a sense of calm in 
the arrangement of the art and fur- 
nishings and, paradoxically, a great 
deal of excitement in the architecture 
itself. Above all, there is in this hill- 
top retreat the feeling that certain 
things were meant to be and were 
right, from the very beginning. 0 

—Carolyn Noren 








Architecture: William Morgan — 


PHOTOGRAPHY BY BOB BRAUN TEXT BY FRANK ISRAEL 








DESIGNING FROM HISTORY—uSing the 
past as a source for new design—is an 
important theme in present-day ar- 
chitecture. While many architects 
readily refer to early modern or Re- 
naissance models, Florida architect 
William Morgan has gone further 
back for inspiration, to the architec- 
ture of prehistoric America, to earth 
structures—some dating as far back 
as 2200 B.c. —which were built by the 
original inhabitants of the continent. 
Forest House, in northern Florida, is 
hidden and “underground” from the 
exterior, but light and expansive on 
the interior. The unpaved country 
road that leads to the house through 
dense oak forest is the kind of road 
that might be expected to terminate 
at some white-columned plantation 
house. Instead, it leads to a pair of 
earth mounds in the shape of trun- 
ted pyramids. One of these 
nds is the residence, and the 

s the garage; they are con- 

-d by a straight covered walk- 
hich marks a north-south axis. 





Seen from the air or in plan, Forest 
House appears as two diamonds con- 
nected by a white line. It looks like 
the mysterious artifact of a past civi- 
lization, and conceptually, it is. 

The mounds, built up against a 
natural hillside, are covered with ivy, 
and they all but conceal the concrete 
block structure. ‘““The builders of 
prehistoric America knew that earth 
is a strong, suitable building mate- 
rial, weather resistant and easily 
moved,” Mr. Morgan explains. “They 
did the obvious, and built with the 
land's most abundant natural re- 
source.” Frank Lloyd Wright, in his 
1943 design for the second Herbert 
A. Jacobs House, in Wisconsin—a 
building that Mr. Morgan cites as 
another influence—placed an earth 
mound against the north wall to insu- 
late the interior and deflect strong 
winds over the top of the structure. 
This device is also a good way to 
avoid disrupting the landscape visu- 
ally, and so by “burying” Forest 
House, Mr. Morgan has produced a 





opposite: “Earth was man’s earliest building: material in North America,” relates Florida 
architect William Morgan, and he has utilized this aboriginal medium in Forest House, in 
northern Florida. From the air, the two truncated pyramids suggest a prehistoric site or a 
futuristic launching pad in the forest clearing. BELow: White stucco delineates and frames 
the earth mounds, buried, yet visible, in the landscape. A columned walkway forms 
a graceful entrance, serving to join the garage, at left, and the residence. 
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BELOW LEFT: Entrance to the residence is by way of the ramplike covered walk, 
which remains level while the land rises on either side of it. BELow RIGHT: An axonometric 
drawing shows the simple plan of Forest House, its rooms fitting into the pyramid like 
pieces in a puzzle. The arrangement of two connected diamond-shaped hillocks is 
strikingly similar to that found in prehistoric sites, particularly in structures built by 
Indians of the lower Mississippi Valley, which the architect has documented. 

















building that both conserves energy 
and respects its surroundings. 

Surprisingly, for its unusual 
covered exterior, the interior of Forest 
House is bright and airy. William 
Morgan says, “My architecture 
seems simple and direct, but in fact it 
is filled with contrasts and contradic- 
tions.” Although the visitor might 
think he is entering some dark cave, 
the entrance courtyard is a sunny, 
sky-lit garden, lushly planted with 
orchids. Within the house, the archi- 
tect has alternated high ceilings and 
low ceilings, light spaces and dark, as 
the rooms fit together in the rigid 
geometry of the pyramid like the 
pieces in a jigsaw puzzle. 

At the farthest corner of the house 
is the swimming pool, covered only 
by a screen that follows the natural 
slope of the pyramid. This area bor- 
ders the living room with a wooden 
deck and connects by a large picture 
window with two side doors. The 
screened porch is not an addition or 
appendage, but an important piece 


lilustration by AG. Borgo 





of the puzzle that seems to point the 
diamond shape into the forest glade. 

Natural light is brought into the 
house in ingenious ways. Since there 
are no conventional facades or win- 
dows opening to the outside, nothing 
mitigates the pure composition of the 
truncated pyramids. Inside, however, 
light appears generously. Windows 
face the open entrance court and 
screened pool area, rather than the 
outside directly. A clerestory win- 
dow, set into the space between two 
roof levels, gives additional light to 
the living room, while the kitchen 
and master bath are illuminated by 
means of “sun scoops,” periscope- 
like towers that illuminate by reflec- 
tion. These hidden light sources take 
away any “underground” feeling in 
the major rooms. Indeed, indirect 
light is the most appropriate and 
comfortable arrangement in the in- 
tensely bright and hot climate of 
Florida. In the use of clerestories and 
other types of indirect illumination, 
Mr. Morgan is indebted to Louis 
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It looks like the 
mysterious artifact of a past civilization, 
and conceptually, it is. 








The swimming pool, bordered by a wooden deck, is designed to fit into one corner of 
the pyramid. BELow tert: A large picture window with two side doors connects the 
pool area with the living room, providing an abundant indirect light source for the 

interior space. BELOW RIGHT: The swimming pool is enclosed only by a mesh screen, which 
completes the contour of the pyramid. rottowine paces: The screened pool area glows 
in the dark like a mysterious eye for the underground building. 








Kahn’s architecture. In his design for 
the Residence Halls at Bryn Mawr 
College (1964-65), for example, 
Kahn used identical periscopic sun 
scoops to light interior spaces with 
no direct outside exposure. 

Thousands of years ago, man 
shaped the earth according to his 
needs and tastes. The tradition of 
earth architecture is being revived 
today by William Morgan, not only 
in Forest House, but in larger, public 
projects as well. The Florida State 
Museum, designed by Mr. Morgan, 
is a carefully terraced structure in 
which earth is packed against exte- 
rior walls for insulation. The earth 
itself keeps underground storage 
areas at a constant 69 degrees with- 
out air conditioning, and the build- 
ing operates at an energy cost per 
square foot of little more than a third 
of that of nearby buildings. In Atlan- 
tic Beach, Florida, Mr. Morgan has 
set beach houses into sand dunes; the 
result is unparalleled sites that in no 
way disrupt the shoreline. 





Since 1967, William Morgan has 
been documenting earth-form archi- 
tecture from the past for a compre- 
hensive book to be called Prehistoric 
Architecture in the Eastern United States, 
2200 B.c. to a.D. 1500. For the early 
inhabitants of North America, the 
earth itself provided an obvious solu- 
tion to problems of shelter, meaning 
protection from the elements; and 
camouflage, meaning protection 
from potential enemies. Today, archi- 
tecture is returning to these basic 
functions, but for different reasons. 
Protection from the elements trans- 
lates as the need for energy effi- 
ciency; the need for camouflage is 
expressed as respect for the visual 
environment. “Primitive man found 
solutions to many of our building 
problems,” Mr. Morgan explains. 
Forest House makes use of some of 
these prototypic solutions in ways that 
tell of the past and speak to the future. 0 


Frank Israel is an architect who practices in 
New York and Los Angeles. In 1973 he was the 
recipient of the Prix de Rome in architecture. 
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The Collectors: Homage to Rodin 


Mr.and Mrs. B. Gerald Cantor in New York 


INTERIOR DESIGN BY BEBE WINKLER 
PHOTOGRAPHY BY JAIME ARDILES-ARCE TEXT BY MARIO AMAYA 





THE WORD GENEROSITY has many defi- 
nitions—and B. Gerald Cantor is one 
of them. Possibly the world’s greatest 
collector of Rodin sculpture, he has, 
over the past few years, made a series 
| of donations that are considered to 
__ be the most important gifts of sculp- 
ture, and the most valuable, ever 
_ made in the United States. 
Yet a visit to Mr. and Mrs. Cantor’s 
New York apartment hardly betrays 
the loss. In fact, there is such a daz- 
zling array of Rodin bronzes, both 
| large and small, that it is at first 
_ difficult to realize that this is a private 
; | residence and not the wing of some 
_ great museum. Undeniably, however, 
| there is no “museum” feeling here, 
although the sculpture is placed in 
_ such an appropriate way—with vis- 
_ tas, alcoves and surprises—that the 
feeling of a private gallery is insis- 
tent. It is a private gallery in the 
tradition of the eighteenth-century 
English country house, where sculp- 
ture was interspersed with furni- 
' ture, pictures and objects—all of it 
_ integrated into a way of life. 
| In part, this effect*is achieved by 
| the extremely simple but rich case 
| pieces and seating furniture custom- 
| built by New York interior designer 
_ Bebe Winkler, and the color schemes 
F 
| 





she uses to complement the collec- 
tion. This is no mean feat, for, of all 
the arts, sculpture is perhaps the 
most difficult to live with, particu- 
_ larly for apartment dwellers. Sculp- 
__ ture not only needs actual space, but 
_ visual space as well. It cannot be read 

properly if it is not seen in the round. 

It has been pointed out that sculpture 
_ takes up four times its own volume in 
space, if it is placed properly in an 
interior. Naturally this special con- 
cept of space had to be taken into 
consideration by the interior designer 
in organizing the apartment’s décor. 
_ The result is that Miss Winkler has 
provided a background that comple- 


» 
ments the art gracefully, while main- For designer Bebe Winkler, the challenge was two-fold: to devise a comfortable Manhattan home 
taining a very real strength of its own. ae: and Pata eee Cantor and an are Pte ete ee ony ee eee 
- collection of Rodin sculptures. opposite: Dividing the Living Room and the Entrance Hall, a 
The Cantor apartment is, after all, a mirrored wall keynotes the duplex with a concatenation of small but monumental Rodin bronzes. 
home, and not simply a museum. top: Works by other modern masters set Rodin in cultural perspective, as in the Entrance Area, 
ply y persp 

A man who has spent over thirty where the sculptor’s Adam coexists with a female figure by Georg Kolbe and a painting by the 
See Of his lit ti t tl th Russian modernist Mikhail Larionov. The warm light-toned color scheme and polished travertine 
¥ or his lire putting together the flooring are an effective foil for the dark sculptural silhouettes. apove: As this grouping reveals 
largest and the most comprehensive Rodin, like many other artists, devoted special attention to the expressiveness of the human hand 
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private collection of an artist gener- 
ally considered to be the greatest 
sculptor of the nineteenth century, 
Mr. Cantor must clearly be in awe of 
Auguste Rodin. Such a feeling, how- 
ever, is by no means apparent, either 
in the vast apartment or in conversa- 
tion with Mr. Cantor. His approach 
to his possessions is casual. He looks 
upon his sculpture collection with 
modesty and deference, as though he 
were simply a caretaker for objects 
that belong to no one man, but to the 


ABovE: In the Living Room, a medley 

of fabrics and a Savonnerie rug from Stark 
create a muted harmony of hue. It is an 
undistracting background for Roger de La 
Fresnaye’s Eve, above the mantel, and an 
imposing figural sculpture by Kolbe. On one 
glass-topped table gleams a trio of small 
Rodin dancers, and on the other, Rodin’s 
Large Left Hand with Despairing Adolescent. — 
opposite ABOvE: Another Living Room view 
reveals Rodin’s Thinker, backdropped by a 
Sisley painting and smaller canvases by 
Utrillo, left, and Kandinsky, right. Lert: 
Tenderness pervades Eugéne Carriére’s 
painting La Nouvelle Montre-Bracelet. OPPOSITE: 
Oskar Kokoschka’s portrait exemplifies the 
artist’s emotion-laden Expressionism. 





world. As a matter of fact, his ap- 
proach is less casual than humble, 
and there ‘is little doubt that Mr. 
Cantor clearly demonstrates the na- 
ture of the true collector and the 
essence of the serious student of art. 

Such a point of view is certainly 
borne out by a gift made about five 
years ago. The American museum 
world, no stranger to munificence, 
was staggered to learn of Mr. Can- 
tor’s generosity. His was the most 
substantial donation of Rodin sculp- 


ture ever made, and certainly one of 
the most valuable art gifts in this 
century. The recipients were: The 
Museum of Modern Art in New 
York, which gained ten important 
bronzes relating to the famous mon- 
ument of Balzac, long a feature of 
their sculpture garden; the Los An- 
geles County Museum of Art, which 
received no less than twenty-nine 
pieces by Rodin, including eleven 
large ones to be placed in the mu- 
seum’s outdoor sculpture garden; 
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and Stanford University, the largest 
recipient, which received eighty- 
eight works by Rodin, considered to 
be among the finest sculpture addi- 
tions that have ever been made to an 
American university museum. 

To acquire such a comprehensive 
collection of one of the world’s major 
artists is a remarkable feat in an 
era when corporations and museums 
and_ individuals competing 
fiercely for a dwindling supply of 
masterpieces. Mr. Cantor was helped 
considerably by one fact that not 
many people knew about at the time 


are 


he started collecting: The Musée 
Rodin in Paris had in its vast store- 
rooms hundreds of works by the 
sculptor—studies and models in plas- 
ter, as well as pieces.considered fin- 
ished, but never cast in Rodin’s 
lifetime. Under the imaginative di- 
rection of Mme Goldscheider, and 
with the encouragement of the French 
government, the museum began cast- 
ing pieces in small limited editions. 
Considering the riches that lay vir- 
tually untouched—many of them still 
uncatalogued since the artist’s 
death—it took a collector of genuine 





— 








discernment to select the most im- 

portant and seminal pieces. Mr. Can- 

tor was, not surprisingly, that man. 
It might be considered accom- 


ABOVE LEFT: The color scheme, deepened, 
continues in the Dining Room, with Stark 
carpeting and Clarence House upholstery 
fabric. Wilhelm Lembruck’s Seated Girl makes 
an incomparable centerpiece for one of a pair 
of dining tables. A village scene by Henri 
Martin and two Chinese porcelain vases lend 
aesthetic delicacy; blinds by Levolor 
Lorentzen add sheen and texture. ABOVE RIGHT: 
A mirrored Dining Room niche is filled with 
the robust energy of Rodin’s Naked Balzac. 
oprositeE: Le Marché, a gouache by Camille 
Pissarro, captures an essence of yesteryear. 


Sculpture not only needs actual space; 
it requires visual space as well. 


plishment enough for one person to 
be a successful businessman, as well 
as having gathered together the 
largest and most comprehensive pri- 
vate collection of Rodin’s art. Not for 
Mr. Cantor. A visit to his apartment 
reveals that his interest in other 
sculptors, as well as in painters, is 
equally keen. For instance, he has 
been collecting the work of Georg 
Kolbe since 1960, and he is said to 
have the largest collection of Kolbe’s 
sculpture outside of Germany. The 
Kolbes in the Cantor apartment com- 
plement the Rodins perfectly, and 





nowhere is this better seen than in 
the entrance hall. Here the juxtaposi- 
tion of a Kolbe and a Rodin reveal the 
shrewd understanding of Mr. Cantor 
as a collector. Among the early-twen- 
tieth-century sculptors, Kolbe was 
one who used Rodin’s themes exten- 
sively—in a narrower range, but with 
as much sensitivity and feeling. 

Of all the paintings in the Cantor 
collection, perhaps the one that 
leaves the most lasting impression is 
the outstanding Vlaminck portrait of 
the poet Fritz Vanderpyl, painted in 
1918. This well-known landscape 
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artist of the early twentieth century 
here reveals himself as a portrait 
painter of rare insight and intensity. 
There is also a moving Oskar Ko- 
koschka portrait of an Italian peasant 
woman, dated 1933, painted with 
that artist’s compelling freedom of 
composition and coloring. In Mr. 
Cantor’s study there is a remarkable 
group of paintings—among them the 
important Pissarro Le Marché, a 
gouache of 1883; a Eugene Carriére, 
La Nouvelle Montre-Bracelet; a Signac of 


opposite: Maurice de Vlaminck’s brooding 
portrait of poet Fritz Vanderpyl dominates a 
corner of the Library, illuminated by a lamp 
from Hansen. On the low table rests a small 
Rodin sculpture. asove: Jean-Louis Forain’s 
painting Femme 4 sa toilette and a graceful 
portrait by Giovanni Boldini complement an 
ensemble of Rodin bronzes in the Master 
Bedroom. The canopy bed, striped with 
Clarence House silk taffeta, injects linear 
refinement. r1GHT: The original plaster of 
Rodin’s Hand of God reveals the mannerist 
complexity infusing the sculptor’s art. 


1909, Le Jardin a Saint-Tropez. The 
living room, housing the large open 
vitrine for the smaller Rodin pieces, 
also has room for a magnificent Eve 
by Roger de la Fresnaye, over the 
fireplace; a Robert Delaunay of 1904, 
entitled Summer; a Kandinsky; and a 
Sisley, Le Marronnier a4 Saint-Memmes, 
dated 1880. The dining room con- 
tains not only a fine Henri Martin 
pointillist landscape, but two of 
Rodin’s most famous works: a study 
for the Balzac monument and a study 
for Eve, both set in corner niches 
against mirrored glass that reflects 
them richly from every side. 

This treasure house of Manhattan 
apartments, appropriately decorated 
by Bebe Winkler, reveals Mr. Cantor 
and his stature as a collector. He is a 
man who knows how to give grandly, 
but who lives, like a true Maecenas, 
surrounded by great art in a noble 
and most harmonious setting. 0 
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Per rEeCl URAL DIGEST VISITS: 


Deborah Kerr 





teFr: Blanketed by snow and sheltered by the exhilarating peaks of the Swiss Alps, the chalet of 
Deborah Kerr and her husband, writer Peter Viertel, nestles amid an evergreen forest of the 
Engadine, near Klosters. above: Miss Kerr pauses before an early likeness—a study in classic grace. 


AS THE SCENARIO UNFOLDS, the time is 
midwinter and the place is the appeal- 
ing chalet of Mr. and Mrs. Peter 
Viertel, located in the Swiss Engadine. 
The house lies in a quiet hollow 
cloaked with fresh-fallen snow. 
Branches of the surrounding forest of 
black-green conifers are brushed with 
white, and enormous feathery snow- 
flakes swirl in the ice-gray sky. 

The exterior of the house con- 
forms to the classic chalet look pre- 


scribed by the city fathers of nearby 
Klosters for structures lying within 
its boundaries. Thus, the village 
maintains its charming and definitive 
character, and the appearance of ar- 
chitectural anomalies is prevented. 
Though it is extremely cold out- 
doors, all is cozily warm and inviting 
within, where a fire blazes on the 
living room hearth and the ample 
oak table before it is laden with 
accoutrements for tea. Seated in a 
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ABOVE AND RIGHT: For the Living Room, Mr. Viertel conceived an atypically generous bank of 


windows, the curved ceiling of oak beams set with iron studs, and a Scandinavia-inspired hooded 
fireplace. The whitewashed brick interior walls are a transplanted California touch: ‘The Swiss 


thought the idea was crazy 


says Deborah Kerr. opposite: An unfinished scene on Miss Kerr’s easel 


appears to draw from the wintry landscape beyond Mr. Viertel’s Study, where he writes novels and 
screenplays. Bookcases create a reveal for a cozy window seat, piled casually with books. 


fireside chair, and looking radiant, is 
Mrs. Viertel, actress Deborah Kerr. 
“We built this house just twenty 
years ago—moving in at Christmas,” 
she recalls, “and since that time, vir- 
tually nothing has been changed. 
Peter designed it, together with a local 
architect, Arnold Thout, who’s very 
good at adapting his ideas to those of 
his clients. In this house Peter and | 
wanted to combine features from 
both Switzerland and California.” 
Having lived in California, the 
Viertels are accustomed to a relaxed 
ay of life and an open architectural 
e. Accordingly, these rooms are 


spacious, whereas the classic chalet is 
divided into small rooms. And in- 
stead of the traditional small case- 
ment windows, the living room is 
endowed with a row of larger win- 
dows, which form an L at one corner, 
providing a panoramic view. 

The living room ceiling is both 
handsome and surprising. Made of 
dark oak beams secured with 
wrought-iron studs, and curving 
downward at opposite ends, it seems 
to suggest an old sailing vessel. 

“That was Peter’s idea,” says Miss 
Kerr. ‘He also designed some of our 
furniture.” The table holding the tea 





tray is one example. ‘My sole contri- 
bution was to ask for tons of cup- 
boards, which, incidentally, I got. 
“The house is built into the side of 
a hill,” the actress explains, ‘so the 
lower floor, which ‘contains three 
small bedrooms, the laundry and the 
heating equipment, is half under- 
ground. For the same reason, the 
upper floor, where we live, is divided 
into two slightly different levels.” 
Down the hill, in the deepest part 
of the hollow, are the swimming pool 
and the old barn, the latter converted 
to guest rooms and a secretary’s 
apartment. The hayloft, untouched, 





functions as a changing room. 
Other architectural adaptations re- 
flect a blending of cosmopolitan per- 
sonal taste and local tradition. ‘From 
California, we brought the idea of 
having indoor walls of whitewashed 
brick, which the Swiss thought was 
crazy,” says Miss Kerr. “The living 
room fireplace, also of whitewashed 
brick, is of Scandinavian design. But 
all the wood used inside the house is 
the local Arvenholz, which is similar 
to knotty pine. The Engadiners use it 
for their furniture because it lends 
itself well to elaborate carving. 
“The oriel, which appears sup- 





“Tn this house we wanted to combine 
features from both Switzerland and California.” 
— "Deborah Kerr 


ported by a carving of dolphins on 
the facade, is one of the most dis- 
tinctively Swiss details of the chalet,” 
she adds. “Another is the carved- 
wood sideboard in the dining room; 
and then, of course, there are the 
coffered wooden ceilings in both the 
dining room and our bedroom.” 

In the Viertels’ bedroom, firelight 
warms the rustic, mellow Arvenholz 
architectural details. “I love having a 
fireplace in my bedroom,” Miss Kerr 
says. “It’s the thing I like best about 
this room. That and the adjoining 
dressing rooms—one for each of us. 
They really simplify our lives.” 


Peter Viertel writes his novels and 
screenplays in the study, which ad- 
joins the main house but has a sepa- 
rate entrance. This, too, is a cozy 
room with fireplace, in part filled 
with writing desks and the parapher- 
nalia of creative endeavor, and in part 
furnished with comfortable chairs 
and a sofa. In one corner, a table 
holds a painter’s palette and paints, 
and an easel supports a painting-in- 
progress, somewhat symbolic in con- 
cept; it is the work of Deborah Kerr. 

In every room of the house, walls 
are lined with books—the Viertels are 
voracious readers—and small objects 
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asove: A coffered ceiling and headboard alcove made of Arvenholz, a local wood, and a fabric 
printed with a provincial pattern, give the Master Bedroom an unmistakably Swiss flavor. Above 
the bed is a Botello painting. r1GHT: The Viertels’ home—hardly changed since they built it twenty 
years ago—hugs the undulating terrain, offering peaceful privacy and exquisite natural beauty. 


are displayed in decorative profu- 
sion on shelves and tables. “I know 
there are too many,” Miss Kerr ad- 
mits, “but what can I do? Each one of 
them is a treasured gift and has a 
meaning for me. | couldn’t bear to 
part with any one of them.” 

Life in Klosters changes with the 
weather and the holiday intervals. 
“The Christmas season is hectic,” 
says Miss Kerr, ‘but between seasons 
it’s very quiet, and skiing is easier. At 
times, our children come to stay with 
us, and now there’s a small grand- 
child to liven up the house. Unfortu- 
nately, we haven’t spent much time 
here during the past six years, be- 
cause I’ve been active in the theater, 
both in London and New York, and 
on tour.” When schedules permit and 


IAA 


the Viertels prefer sun and sea, they 
go to their beach house on Spain’s 
Costa del Sol, where Miss Kerr enjoys 
gardening. There, she says, her 
efforts produce “instant flowers,” for 
which she claims small credit. 

But the chalet at Klosters is where 
the Viertels inevitably return—with 
continuing pleasure. Deborah Kerr 
explains: “Peter discovered Klosters 
twenty-six years ago, while he was 
staying in Davos, a short distance 
away, combining a skiing holiday 
with work on a film script. He was so 
struck with the charm of the place 
that he built a small ski lodge here. 
Then, when the time came for us to 
build a permanent home, we chose 
Klosters without thinking twice.” 0 

——Helen Barnes 
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INTERIOR DESIGN 
BY ARTHUR FERBER 
PHOTOGRAPHY 








“Every illusion starts from 
the choice of light or dark, and moods 
are established chromatically.” 


IN THE PAST FEW YEARS, minimalism 
has rapidly gained ground as an inte- 
rior design movement. In the pro- 
cess, it has changed from a relatively 
esoteric philosophy into a flexible 
way of dealing with a changing 
America—and with all that this im- 
plies in terms of different needs and 
new priorities in living. As minimal- 
ism develops and becomes more re- 
sponsive to real life, it is nourished 
by a continuing influx of young de- 
signers who are attracted to it. 








Arthur Ferber is a good example of 
these new directions. In just over a 
year and a half, he has managed to 
set in motion a fine reputation in 
the mainstream of minimalism, with 
its careful orchestration of mono- 
chromes, its judicious rationing of. 
color, and its spare deployment of 
forms. Yet there is clearly something 
else taking place in a Ferber-de- 
signed room—something unexpect- 
edly sensual and witty. It manifests 
itself, for example, in the startling 
turquoise-colored urn in the en- 
trance hall, as well as in the brilliant 
flash of lacquer in the bedroom, of an 
apartment he recently completed in 
Manhattan. The unexpectedness of 
such touches of bravura forms the 
key to his particular style. 

The designer himself has the 
highly edited personal point of view 
that is another hallmark of minimal- 
ism. It is, above all, total. “I think I 





Space and flexibility are active ingredients in Arthur Ferber’s minimalist 
design for a Manhattan apartment. PRECEDING PAGES AND ABOVE: Seating upholstered 
in Clarence House dark linen and a plexiglass table afloat with a box by Lucas 
Samaras cluster in the center of the Living Room. The surrounding walls 
are devoid of all but shadows and Carol Scott’s gouache paintings. Levolor 
Lorentzen blinds backdrop a sculpture by Mr. Ferber and a games table 
attended by plexiglass and chrome chairs and a Koch & Lowy floor lamp. 

opposite: A mirror-topped table transforms the Entrance Hall into a Dining 
Area; a large urn ablaze with color counterpoints Jean-Marie Haessle’s painting. 
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should tell you right away that you’re 
going to hear some unexpected 
things from me,” he says. “I’m going 
to admit to influences that are usu- 
ally considered taboo in the design 
world. Item: I love fashion. A great 
deal of my input comes from walking 
and looking at Manhattan store win- 
dows. I love color and the way tex- 
tures are layered and juxtaposed in 
contemporary clothes. I like the ease 
and the humor and the rapid change 
of current fashion. As a matter of 
fact, I think I’ve learned how to make 
quick decisions by watching people 
who dress well, who play at being, in 
turn, glamorous or mysterious.” 

If such elements of fantasy and 
| melodrama in fashion appeal to the 
designer, then where does the aura of 
_ stability and refinement in his design 
_ work come from? “My minimalism 
is based on Matisse. I like the way he 
used extraordinary color harmonies 
to transform a composition. And to 
me the architecture of interiors is 
rooted in color. Every illusion starts 
from the choice of light or dark, and 
moods are established chromatically. 
In this particular space I was provid- 
ing an urban environment for a 
young couple with two children. 
They had decided that suburban life 
was monotonous, so the apartment 
had to be a metaphor suggesting the 
allure and richness of city life. Flesh- 
colored walls and black or translu- 
cent furniture were my solution.” 


In the Master Bedroom, colossal orchids blossom on a lacquered screen from Lorin Marsh, 
while a quietly complex Louise Nevelson construction, Dark Cryptic, echoes the midnight hue 


And Mr. Ferber also decided to make 
the entire apartment a unified experi- 
ence. In the past he has sometimes 
used a positive-negative approach, 
making one room dark, and contrast- 
ing it with an extremely pale space. 
In this case, however, he wanted the 
living room to flow almost impercep- 
tibly into the bedroom, and thus the 
same tones predominate in both 
rooms. Before he ventured into inte- 
rior design he pursued interests in 
painting and ceramics, and certainly 
the sculptural qualities of the latter 
have had a strong influence on his 
work, “I enjoy creating forms. There’s 
no way that I can think of my work as 
other than three-dimensional. And I 
certainly think my taste for bril- 
liantly glazed color comes from ce- 
ramics—for instance, that blast of 
turquoise from the urn in the hall. 
Incidentally, I designed the piece 
myself. It’s only painted plaster, but I 
think the effect is wonderfully 
shocking. It contains the sort of un- 
expected energy that galvanizes a 
room and fuses it into a total en- 
vironment. On a more subliminal 
level, I was trying to infer that the 
living room and the bedroom—al- 
though part of the same sequence— 
have clearly different functions.” 

To make life tolerable, and even 
exciting, in what he terms the “urban 
crunch” was Mr. Ferber’s primary 
challenge. “I gave up the luxury of 
‘symbolic’ spaces. There isn’t a 


of pillows wrapped in Clarence House textured linen. The quilted satin bedspread, a luxe 
interpretation of common movers’ pad—rephrases the linear pattern introduced by Levolor 
Lorentzen blinds, which are lighted by another Koch & Lowy standing lamp. 


square foot that isn’t integrated and 
functional. It’s a disciplined flow of 
space that works together as a unit. 
This is important, because there are 
times—and entertaining is one of 
them—when a single room is not 
enough.” So many different refer- 
ences spring to the designer’s mind 
as he talks that he rushes from “‘in- 
dustrial Baroque” to “Minimalist 
Mannerism” in the same sentence, 
while managing to invoke references 
from half-a-dozen other cultures. “I 
think we live in a period of such 
incredible stimulation that it be- 
comes increasingly difficult to pin 
down any particular set of impulses. 
We absorb so much almost sub- 
liminally.” When asked to describe 
the single most important cultural 
influence on his work, he says, “I 
suppose it would have to be the 
lesson of stillness, which is essen- 
tially Oriental. The lessons of Jap- 
anese and Chinese architecture and 
landscaping are so important when 
attempting to create repose and lux- 
ury. But I want to stress that this is 
only one element. I have no single 
source. And perhaps that is the true 
strength of our age—this access to so 
much of our collective past.” 

This ambiguity of time and place 
is one of the unique elements in 
Arthur Ferber’s work. It makes him a 
young designer whose further work 
certainly bears watching. 0 

— Peter Carlsen 
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Gardens: Desert Haven 


Imaginative Landscaping under the Arizona Sun 


‘I AM A MAN OF THE DESERT, Says John 
Rhuart. “I think best when I’m walk- 
ing through my garden. I pull a for- 
gotten weed now and then; I listen to 
the cooing of the mourning doves. It 
is a sort of meditation, a communion 
with nature. Here in Phoenix, the air 
feels best very early in the morning; 
the desert is still cool, the flowers 
fresh and dewy. The heat is not yet 
oppressive, but in any case, I have 
become quite accustomed to it. 
“My father came to Phoenix in 
1906, from Los Angeles, because he 
liked the dry climate better, and he 
started the first citrus grove. I was 
born and raised in Phoenix when it 


PHOTOGRAPHY BY MORTON BEEBE 


still was a very small town,” Mr. 
Rhuart reminisces. “I had lived fifty 
years in my house in Phoenix, but as 
the city grew, I decided to move to the 
slopes of Camelback Mountain.” 
Camelback, shaped as its name sug- 
gests, is covered with cactus and 
sagebrush, and has become a very 
pleasant residential area of Phoenix. 

Twenty years ago Mr. Rhuart 
chose the site for his present home 
and garden primarily for its land- 
scape possibilities. It is a small hill 
between two dry gullies halfway up 
the slope of Camelback Mountain. 
The house was built on top of the 
hill, the pool situated at the bottom, 





in the hollow; a terraced garden of 
brilliant color completes the setting. 

The landscaping and terracing of 
the three-acre garden took three 
years to complete. “I was one of the 
first to buy property in this area,” 
says John Rhuart, “so I had to build a 





John Rhuart is inexorably linked to Phoenix, 
Arizona. Not only is he a native son, but two 
of the city’s exceptional desert oases flourish 
under his devoted eye: As a founder and 
current chairman of the 150-acre Desert 
Botanical Garden, Mr. Rhuart is knowl- 
edgeable about a host of bewitching cactus 
species, including the tangled chain-fruit 
cholla, above, and the surreal totem pole 
cactus, opposite. His home, Palmas Altas, 
takes its name from the stately palms that 
soar above three lushly planted acres. 






































road in order to bring the palm trees 
from the old house. Thirty-six trees, 
up to a hundred feet tall and weigh- 
ing as much as nine tons each, were 
transported on extra-long flatbed 
trailers to the site, -where a crane 
lowered them into the ground. That 
had to be one of the most difficult 
things I did.” Surrounding the mo- 


Not only are their forms whimsical, but the 
common names of cactuses can be 
amusingly descriptive, as in the case of the 
cow-tongue prickly pear, left, and the 
hedgehog cactus, opposite. BELow: Mexican 
fan palms and century plants stand guard, 
while ranunculuses, gazanias and petunias 
bloom on the terraced desert hillside. 


saic pool, the towering one-hundred- 
foot palm trees, now over seventy | 


years old, seem all the more impres- 


sive for the Herculean undertaking. 

The sparse desert earth of Cam- 
elback Mountain is primarily de- 
composed granite, in which cactus 
thrives. ‘The best seasons for my 
flowers are winter and spring. Ra- 
nunculuses are the most successful, 
as the bulbs do not become waterlog- 
ged in the porous soil,” says Mr. 
Rhuart. He brings in tons of new soil 
every year to replace that which has 
been washed away by the rains and 
the watering. “Everything is watered 





by hand. We have had specialists 
who tried to put in automatic water- 
ing systems, but so far, they have 
always given up when they’ve seen 
the terracing. And don’t ask about 
my water bill! But to give you an idea, 
the water company thought I was 
running a laundry up on the side of 
the mountain!” he says, laughing. 
“When the planting season be- 
gins, in October, we put in bulbs 
from Holland and seeds from differ- 
ent places in the world. We continue 
planting right on through the end of 
the year: daffodils, tulips, hyacinths, 
which bloom in February, ranun- 


culuses, which bloom in March, zin- 
nias and daisies in the summer. We 
have a hard time keeping flowers in 
the summer, as the sun burns them.” 
Joseph Flores, the gardener who has 
been with John Rhuart’s family for 
forty years, reigns over “his” garden. 
Mr. Flores is justifiably pleased with 
this creation and takes great pleasure 
in sharing its beauty with others. 
Mr. Rhuart recently traveled to En- 
gland, where he visited some of that 
country’s most beautiful gardens. He 
has toured gardens in Italy, Portugal, 
France and South Africa as well. “I 
love South Africa because so many of 











In the still, dry 
desert air, an eerie 
surrealistic beauty... 


the same plants grow there that I have 
here. The type of vegetation there is 
probably the closest to that of Ari- 
zona, and the climate is quite similar. 
While I was there, I discovered a 
different kind of African daisy, which 
I didn’t have, and I brought back some 
seed, which I planted, but without 
much success, unfortunately.” 
Another one of Mr. Rhuart’s long- 
time interests has been the Desert 
Botanical Garden. It is a privately 
funded nonprofit institution, and Mr. 
Rhuart now serves as the chairman. 
He and others founded it in 1935, on 
one hundred and fifty acres of typical 
Sonoran desert near Phoenix, and it 
is the only botanical garden in the 
world dedicated to desert plant life, 
with over a thousand different cac- 


tuses. Mr. Rhuart looks truly at peace 


in this cactus environment. The set- 
ting sun etches the skeleton of a giant 
Saguaro cactus against the darkening 
sky, and jackrabbits hop past the foot 
of a monstrous elephant cactus. In 
the still, dry desert air, the eerie sur- 
realistic beauty is strangely moving. 
“Ever since I was a boy, I have 
planted things, watched them grow 
and admired the beauty of flowers,” 
says John Rhuart. “It is a pleasure to 
show my garden to people who are 
gardeners at heart and share my pas- 
sion. I have been all over the world to 
visit magnificent gardens, and this 
common interest with total strangers 
is very satisfying. All this has been 

close to my heart all my life.” 0 
—Katia Bojilova-Beebe 


ABOVE LEFT: Against the delicacy of bright 
Persian ranunculuses, the leathery boles of 
Mexican fan palms resemble the sturdy ~ 
limbs of a prehistoric mammal. tert: The 
organ-pipe cactus is a fine upstanding 
presence in a rock garden colored by 
nasturtiums and African daisies. OPPOSITE: 
Beside the slender aloe, the elephant cactus, 
which can grow to tremendous size and 
achieve a weight of more than ten tons, 

is truly the desert’s mammoth. 
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Harmony in Seattle 
The Counterpoint of Two Designers 


INTERIOR DESIGN BY JEAN JONGEWARD, ASID, AND WILLIAM OVERHOLT, ASID 
PHOTOGRAPHY BY DICK BUSHER 


IN THE HEADY excitement of the 
nascent arts and humanities of the 
American Northwest-—its painting, 
sculpture, music, theater, dance and 





Designers Jean Jongeward and William 
Overholt shared the challenge of making art 
gallery owner Donald Foster’s Seattle 
townhouse a fusion of 1930s European 
elegance and sleek contemporary 
sophistication. opposite: The Entrance Hall’s 
gleaming console and companion screen 
typify Jean Jongeward’s use of sparkling 
accents in her design for the first-story rooms. 
A Daum lamp, aglow like a luminous pearl, 
is stalked by a silver panther. apove: Art Déco 
accessories shimmer in the Living Room, 
where Galen Garwood’s abstract triptych 
introduces a dominion of earth tones. 


architecture—the person of Donald 
Foster is a benevolent but insistent 
force, a latter-day Medici. He has 
been a consultant to one of the coun- 
try’s largest foundations and spends 
much of his time serving on virtually 
every board of directors in Seattle’s 
arts community. To the established 
talents—Morris Graves, Kenneth 
Callahan and the late Mark Tobey— 
he has been a confidant. His Foster/ 
White Gallery is a mecca for younger 
talents, for whom he serves as 
both confessor and counselor. 

His interest in music and his un- 
derstanding of musical forms gives 





an insight to the evolution of his 
townhouse on Capitol Hill in Seattle. 
The upper floor interiors were de- 
signed by William Overholt. It is a 
toccata, a composition in a free style 
with full chords and running pas- 
sages to reflect Mr. Foster’s emotional 
and sometimes sentimental ties to 
the past. The first floor is, in musical 
terms, the fugue: a theme developed 
by various instruments in a succes- 
sion, to strict laws of counterpoint. 
For this floor he selected interior 
designer and artist Jean Jongeward. 
Mr. Overholt’s toccata chords and 
passages are emblematic of Donald 
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“As the work began, the 





house became an atelier for a succession 


Foster’s emotional needs. ‘“‘When | 
am in these rooms I can study, work 
or relax among my collection of 
Northwest Indian baskets, artifacts 
and beadwork. I have my Peking 
glass and the pre-Columbian pieces | 
have collected over the years. For 
continuity, | brought from my old 
house prized pieces of furniture. And 
in every room I treasure particularly 
my walls and walls of books.” 

[he free-style setting that William 
Overholt created for this assemblage 
is at the same time an accommodation 
and an accent. Linens, cottons and 
woolens are in harmony with the 
many textures in Mr. Foster’s collec- 
tions. ‘“There was so much interesting 


color in his personal possessions,” 


of prodigal artists.” 








says the designer, “that I chose the 
simple, natural dark tones.” 

The electrifying fugue that Mrs. 
Jongeward created on the first floor is 
in strong counterpoint to the spaces 





PRECEDING PAGES: Living Room seating, 
grouped for conversation, affords an 
exquisite view of the light-spangled city. 
ABOVE AND Cover: In the Sitting Room, John 
Gary Brown’s canvas suggests an atmosphere 
of mist and color—an evocative backdrop for 
a sofa upholstered in mohair plush and 
pillowed with playful spheroids. tert: A 
poetic Sitting Room composition spans three 
eras, with an Italian Directoire chest, Art 
Déco vases and a contemporary wall sculpture 
by Peter Lobello. oprosire: Stainless-steel and 
brass detailing frames a Dining Room view 
dominated by a Craig Langager painting 

and its tabletop reflection. Chairs upholstered 
in Terrence Hunziker’s handpainted fabric 
reinterpret Art Déco geometry. 

















above. ‘““‘When Don showed me the 
house, he said he wanted a Paris 
townhouse of the 1930s,” she ex- 
plains. ‘At the same time, he wanted 


OPPOSITE AND ABOVE: In his design for the 
upper story, William Overholt created a 
subtle environment conducive to rest and 
study. The Master Bedroom’s deep tones 
underscore the superb craftsmanship of 
Indian baskets and beadwork, the stylized 
interest of African and pre-Columbian 
sculpturesand the graduated hues of Francis 
Celentano’s vertical painting. A cube by 
sculptor Jonn Geise glows, and paintings by 
Albert Fisher are peaceful presences. Deep- 
hued linen covering the sofa beds, and 
Clarence House suede on the commodious 
armchair, reinforce the contemplative mood, 
while pillows covered with kilim fragments, 
and needlepoint fabric from Brunschwig & 
Fils, echo the carpet’s geometric vigor. 


it to reflect his keen interest and his 
commitment to the young emerging 
artists of the present day.” 

Color is a comfortable and quite 
natural instrument for both Mrs. 
Jongeward and Mr. Foster. “We live 
in an introspective climate,”’ Jean 
Jongeward says, “bathed in a subtle 
cast of gray. But to me that is color. 

“As the work began, the house 
became an atelier for a succession of 
prodigal artists,” she continues. ‘All 
of the moldings, baseboards and 
door surrounds were done by a 
sculptor. Wood floors were com- 
posed into a geometric painting by 
an artist who shows at Foster/White. 
Design is an evolutionary process, 


and the whole team worked for more 
than two years. The dining table was 
redone several times by the sculptor 
until we achieved the ‘floating look’ I 
wanted. The stainless-steel and glass 
fireplace was assembled with all of the 
engineering you might find in a 
mobile. Finally, after nearly three 
years, there were simultaneous explo- 

sions as everything came together!” 
So the toccata and fugue composi- 
tions of themes and variations have 
generously provided Donald Foster 
with a home programmed to sound 
the harmonies in the arts and crafts— 
from both past and present—to 
which he is so fully committed. 
—Harry Martin 
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Antiques: 
Art by Candlelight 


~ Candlesticks in a Myriad of Forms 


TEXT BY MARIO AMAYA 


THERE IS, IN FIRELIGHT AND CANDLELIGHT, a compelling 
magic for which none of the inventions of Mr. Edison 
can substitute. It is a magic composed of mystery and 
romance, and perhaps of nostalgia for some vanished 
world. In a clear technological age the soft light of 
candles is a more significant symbol than ever, and it 
has been a well-used symbol for hundreds of years. 
Poets have extolled its merits and cursed its symbolic 
short life and noticed its limitations. 

Artists, particularly sculptors, have created some of 
the world’s greatest works in the form of holders, 
brackets and stands. Chandeliers generally may be 
electric for practical reasons, but there is not a dinner | 
table from Bath to Brisbane that is not at some time 
graced with a pair of candlesticks. For flickering candle- — 
light sets a romantic mood—it throws off flattering lights 
and hides in its shadows uncomplimentary remarks. 

Egyptian tomb reliefs provide evidence that candles — 
were actually used in ancient times. Around the second 
century a.p., objects to hold tallow and wax began to 
appear, but the candlestick as we know it in its present 
shape seems to have derived from an Ottoman 
prototype around the ninth century. The widespread 
use of candles, and thus the need for sticks, began at 
the end of the Dark Ages, and by the late 900s a 
Chandlers Guild was already established in London. 

One of the earliest candlestick types was the pricket, 
with a sharp spear, onto which the candle was stuck 
securely so it would not tip or fall over. Later a cup, or 
lip, was added under the candle to catch valuable 
drippings of wax. Glass bobéches —removable plates to 
catch wax drippings—were an invention of the 
nineteenth century. Variations included snuffers 
attached to the holder or its dish; small scissors to nip 


Lert: French candlestick (one of a pair), Directoire period, circa 1798. 
Gilded and patined bronze; 13” high. Holding a garland, a draped 
female figure of classical style surmounts a finely detailed pedestal 
and supports a tasseled urn-shaped socket. Renoncourt, Paris. 
opposite: Pair of candlesticks from Birmingham, England, circa 1930. 
Silver; 11%” high. The crispness of overlapping planes expresses the 
geometric essence of Art Déco and augments the stark reflective 
beauty of the gleaming metal. “1900”, Rome. 











ABOVE LEFT: Spanish altar candlestick (one of a pair), Renaissance period, circa 1580. Bronze-doré; 18%” high. Details of crowned shields and 
sculptured leaves enrich this work. Kugel, Paris. asove center: North German altar pricket candlestick (one of a pair), circa 1175. Copper gilt; 10%” 
high. In this rare holder, figures of the evangelists unite with a pierced foliate design. Ronald A. Lee Fine Arts, London. aBove RIGHT: English 
candlestick (one of a pair), John and Thomas Settle, Sheffield 1822. Sterling silver; 12%” high. Scrolls, floral drops and shells embellish the stems 
and bases of this balustered standard. S. J. Shrubsole, New York. opposrte: French candlestick (one of a pair), Louis XV period, 1723-1774. 

Gilded bronze; 10%” high. The flowing forms of a crouching lion and leafy stem are supported by a serpentine base. Kugel, Paris. 


the wick; dish and holder unified, with or without 
holder; but basically the stick was a stick. 

In Medieval times candlesticks became luxury 
objects, and as such were used as a tour de force by 
sculptors and decorative artists to display their talents. 
Starting as simple “‘shaped” holders, they became 
showpieces for the nobility as well as for the nouveaux- 
riches. At the Victoria and Albert Museum, the 
Gloucester Candlestick, dated 1104-13, with its rich 
parcel-gilt and its finely wrought design work, is a prize 
example of the excesses to which craftsmen-artists 
would go for a presentation piece to the Church. At 
Saint John’s College, Oxford, there is an old stone 
candlestick used for holding the “Christmas Candle” 
that always stands on the “high table.” During the 
twelve days of Christmas, it was customary to light this 
candle so that it could shed its glow on the festivities. 

Throughout the Renaissance, the use of candlesticks 


became more widespread, and holders more elaborate, 
to the point where they were as much a matter of 
aesthetic pleasure as of basic function. Thus, famous 
sculptors such as Donatello, Riccio, Giovanni Bologna 
and Cellini, not to mention Michelangelo, did not feel 
it beneath their dignity to produce designs for these 
utilitarian objects, in bronze or in marble. Often 
ceremonial figures of angels holding candlesticks in 
their arms were part of an elaborate altar arrangement. 
The great age of the candlestick was, of course, the 
eighteenth century, said to be the first well-lighted 
century. In Germany, Meissen and Nymphenburg 
produced candlesticks in a wide variety of shapes, 
always fanciful and Rococo in form. Sévres followed 
suit in France; and Chelsea, Bow and Derby in England. 
Abstract swirls competed with figurines of putti, 
nymphs or tritons, as well as shepherdesses and court 
ladies, all of which somehow managed to accommodate 
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a candle or two. Wedgwood not only produced more 
simplified neo-Grecian bisque sticks, but sometimes 
elaborated the designs with mythological figures draped 
in crystal. The Chinese, not to be exceeded in 
performance, produced porcelain candlesticks made 
solely for export to the Western market. 

An important development of the candlestick was the 
use of crystal, which originated from the chandelier 
made either of chunks of rock crystal or finely faceted 
glass, which caught and reflected the light, increasing 
illumination. The great galerie des glaces, at Versailles, 
with its series of chandeliers, although late seventeenth 
century, set the style for the next age. Its illumination 
was famous throughout the world and it was known as 
the brightest room in Europe. Objects of mirror glass 
sprouted everywhere in the palace, and crystal sticks 
soon adorned every mantelpiece, pianoforte, sideboard 
or dining table with their brilliantly cut festoons hung 
from crystal bases. The most beautiful of these were 
Irish, made at Waterford, but English, French and 
Bohemian glassmakers also produced magnificent 
pieces. Yet as dazzling as crystal candlesticks were, their 
weight and fragility limited their performance and 
arrangement around the house. 

With the arrival of Neo-Classicism and the Empire 
style, in the nineteenth century, the vocabulary of 
design increased a thousandfold, and everything from 
classical urns to Grecian caryatids, Egyptian pharaohs 
and martial equipment began to embellish 
candlesticks. The Arts and Crafts Movement and Art 
Nouveau simplified the encrustations of historicism 
with which candlesticks had become clogged, and 
Liberty & Company in England, for one, produced in 
pewter and silver some of the most elegant and 
inexpensive sticks ever devised. In America, Louis 
Comfort Tiffany found new abstract forms in which to 
place candles, and colorful iridescent shades to screen 
their brightness, while artists like Charles Rennie 
Mackintosh, in Scotland, and Peter Behrens and the 
Vienna Secession and the Bauhaus streamlined form to 
follow function. In the 1930s, a skyscraper elegance was 
devised by fashionable Art Déco designs to give the 
candlestick both modernity and elegance. 

In a world of technology there is still nothing that can 
take the place of candlelight. A cathedral aglow with 
candles is not an easy experience to forget—nor is a 
dinner by candlelight. The reverence and romance are 
permanent, and thanks must be given, in the words of 
Shakespeare, to “these blessed candles of the night.” 0 


Mario Amaya is a critic, author of three books and writer on the arts. 
He is a former director of the Chrysler Museum at Norfolk. 


tert: Russian candlestick, Peter Carl Fabergé, circa 1900. Jade and silver 
gilt; 74” high. A shaped jade holder and circular base contrast with 
an engraved tripod mounting. A La Vieille Russie, New York. 
opposite: Pair of Chinese Export candlesticks, Chien L’ung period, 1736- 
1795. Enamel on porcelain; 16%” high. In robes of famille rose 
palette, court attendants carry vases in a ceremonial manner. 

Earle D. Vandekar of Knightsbridge, Los Angeles. 




















Chatsworth 


Derbyshire Home of the Duke and Duchess of Devonshire 


PHOTOGRAPHY BY DERRY MOORE 





WHEN THE DUKE OF DEVONSHIRE inherited 
Chatsworth, in 1950, both he and the 
duchess were thirty and living in a 
smaller house nearby. It was some 
time before they started on the enor- 
mous undertaking of improving this 
great house of the Cavendish family. 

Speaking of that early time when 
they were deciding just where to 
begin with structural improvements 
and decoration, the duchess recalls 
with affection: “If we had not already 


known the house very well indeed, 
we might have done something very 
impulsive and very stupid. Like 


tor: A great canal heralds the monumental 
form of Chatsworth, historic seat of the 
Cavendish family, dukes of Devonshire, 
standing squarely amid a vast landscape in 
Derbyshire. apove: A 19th-century version 
of a colossal fragment is an unexpected 
element of overscale in a corridor. RIGHT: 
Clipped golden yews soften the elaborate 
west facade; carvings by Samuel Watson 
include, within the pediment ornamen- 
tation, the Cavendish family arms. 
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painting the whole place pink! As it 
was, I was pretty slapdash then. But 
Chatsworth has a very strong feeling 
of its own—a sort of disciplined free- 
dom that, we found, narrows you 
down when it comes to making 
changes. To have tampered with the 
chapel or the library, for instance, 
suld have been criminal.” 


| 


the responsibility of maintain- 


we. 


ing such a large place pleasurable, 
and is there never the urge to do 
something quite different? “You en- 
joy looking after a place you love,” 
says the duchess philosophically. 

At Chatsworth there is a full-time 
indoor staff of forty-two, and certain 
of the main rooms and grounds are 
open to the public. Figures like 7,000 
panes of glass, 24 bathrooms, 2% 


In the writings of the sixth duke, the Blue 
Drawing Room figured as “the most joyous 
and frequented of all the rooms.” Now it 
continues to be enjoyed by the eleventh 
duke and the duchess, who have brightened 
the imposing background with chintz 
slipcovers, stacks of books and fresh garden 
flowers. aBove: Portraits by Batoni, of 
Cavendish ancestors, flank a radiant Sargent 
portrait. The small Momper landscape 
incorporates figures by Bruegel. opposite: 
Mahogany doors, installed in 1839, contrast 
with their carved and gilded architrave. 











acres of lead on the roofs and 66 
clocks to be wound—all give some 
inkling of the colossal scale of the 
house. And this is just the tip of the 
iceberg, for there are unparalleled 
collections, from statuary to docu- 
ments; paintings to furniture. There 
are also houses in Yorkshire and Ire- 
land to look after. As the duchess 
says cheerfully: “Yes, we have two 


other large affairs to look after— 
Bolton Abbey in Yorkshire and Lismore 
in Ireland. However, it is impossible 
to say which we love most, since it is 
always sad, moving on from each of 
them.” The tradition is that autumn 
and winter are spent at Chatsworth. 

The complex history of Chats- 
worth starts in the mid-sixteenth 
century, when the estate was bought 


by Sir William Cavendish and his 
wife, Elizabeth Hardwick. Their sec- 
ond son was created earl of De- 
vonshire in 1618. The Elizabethan 
house they built exactly filled the 
Square central part of the present 
house. Toward the end of the seven- 
teenth century the fourth earl, who 
was to become the first duke, started 
to rebuild the exterior of the house. 





mnie 
not 


His intention was to rebuild only the 
south front, but building was his pas- 
sion. For the next twenty-one years, 
east and 
finally the north, fronts were rebuilt. 


until his death, the south, 


Fifty years later the fourth duke 
made vast alterations, with the object 
of providing an uninterrupted view 


from the front of the house. The 


ition of the main entrance was 
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moved from the east front to the 
north, and part of the gardens up- 
rooted and remodeled; the bridge 
and mill were taken down and rebuilt 
by James Paine; and the course of the 
river was straightened. Capability 
Brown was called in to make changes 
by creating a new landscape—both 
adjacent to the house and in the 
distant parts of the park. Fifty years 


ABOVE: The Leather Room takes its name 
from the rich, gold-tooled French leather, 
circa 1835, that upholsters the walls and 
blends with an abundance of similarly 
tooled leather and cloth book bindings. 
Shelves at right contain a collection of 
bibles. opposite: Golden Indian silk brocade, 
purchased in 1839, distinguishes the Yellow 
Drawing Room. A William and Mary 
églomisé mirror reflects Tintoretto’s portrait 
of a youth, and 18th-century English 
girandoles flank the Louis XVI Sévres biscuit 
clock, which rests atop the mantel. 














“To tamper with the library would have been criminal.” 
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afterward, the sixth duke started on 
yet more building and improve- 
ments. This time the six different 
sections that had made up the first 
duke’s building were reconstructed 
to become one whole. Sir Jeffry Wy- 
atville was commissioned to carry 
out the great additions, among them 
the large north wing, which includes 
the theater. Another person whose 


work is particularly significant in 
connection with Chatsworth is the 
famous gardener, designer and archi- 
tect Joseph Paxton, who became head 
gardener in the first half of the nine- 
teenth century. His prolific work in- 
cludes the Great Conservatory, 
which he planned and built for the 
purpose of growing the steady 
stream of exotic new plants that were 


being introduced to England, and the 
Emperor Fountain, in the Canal Pond 
at the south of the house. 

Joseph Paxton went on to make his 
name when he designed the Crystal 
Palace, erected in London’s Hyde 
Park to house the Great Exhibition of 
1851. The Great Conservatory at 
Chatsworth, which provided many 
ideas for the Crystal Palace itself, was 

















“Chatsworth,” says the duchess, 
“is family life, above all.” 





demolished after World War I, and a 
new one, housing the Victoria Regina 
water lily, was completed in 1970. 
As well as total rewiring, repaint- 
ing and installing central heating, the 
duchess made some changes in the 
interior decoration and many altera- 
tions to the gardens. She knows ex- 
actly which colors and designs she 
wants and spends minimum time 


Lert: A sumptuous tablesetting awaits guests 
in the Private Dining Room, where 
celebrated figures depicted in full-length 
portraits seem ready to attend the party; the 
likeness of Philip Il of Spain is by Rubens, 
after Titian. The centerpiece is an Ascot 
Gold Cup, won by the duke of Devonshire’s 
“Morion” in 1891. An antique Chinese black 
and gold lacquered screen provides an 
equally glittering backdrop. ror AND ABOVE: 
Twin Georgian giltwood round tables with 
specimen marble tops hold Roman marble 
busts: the woman dates from the 3rd or 4th 
century a.p.; the boy is late Roman. 


organizing them. She happily rejects 
the idea of using an interior designer 
or landscape gardener. ‘It seems 
pointless to employ someone to do 
something I can do myself, and I 
don’t like the possibility of a clash of 
wills. Anyway, I know what I like, and 
how I want something to be done.” 

The history of Chatsworth would 
take many pages to describe, but the 
impressions of its magic are immedi- 
ate. At twilight there is the gleam of 
gold shining on the outside window 
frames—an idea that captured the 
imagination of the sixth duke when 
he was in Russia, and which he had 
copied. There is the music of water 
dancing down the terraced steps 
from the Cascade, a terraced water- 
course that looks like a glass stair- 
case. There are multitudinous colors 
and textures that remain in the 








A resplendent giltwood canopy bed, 
swagged in 18th-century handpainted silk, 
dominates the Center Bedroom. Paintings at 
right, top to bottom, are by Guido Reni, 
Vanni and Wouwerman. Though Chatsworth 
now displays the greatest number of 
Cavendish treasures in its 300-year history, 
the present residents emphasize its 
importance as a family home. To assure its 
liveability, the duchess ordered central 
heating and rewiring, interior renovations 
ind garden alterations. ‘“You enjoy looking 
ifter a place you love,” she says. 
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mind’s eye: those nineteenth-century 
golden Indian curtains, the glint of 
ivory silk in Sargent’s portrait of three 
sisters, the green of malachite. 

In the drawing room where the 
family gather most often, the ceiling 
is very high, and the windows very 
tall. The view of formal grounds 
through them is one of majestic pro- 
portions, yet the feeling within the 





room itself is one of comfortable 
informality. “Dogs and children soon 
ruffle up a place,” says the duchess. 
“And Chatsworth is family life, 
above all. Though it is difficult to 
predict its future in so uncertain a 
world, there is no doubt that houses 
are built to be lived in. A house 
without humans is a sad place.” 0 

— Elizabeth Dickson 













The high cost of giving. 
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The gift of Boodles. It will be appreciated by gin lovers who know 
how to mix rather well. Boodles is the ultra-refined British gin 
produced from the world’s costliest methods. Imported from 
Great Britain and specially gift packaged for the holidays. After all, 
isn’t it worth a bit more to give someone you appreciate 
what they will appreciate most. 


| Boodles. The worlds costliest British gin. 


94.4 Proof. 100% Grain Neutral Spirits. Imported by General Wine & Spirits Co., N.Y., N.Y. 10022 
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Your finest jewelry deserves nothing less this same extraordinary care when insuring your 
than coverage by an insurance company with an home, furs, fine arts, antiques and automobiles. 
outstanding reputation. A company that takes At Chubb, we believe that when the things 
the utmost care to reach a fully acceptable you own are of the highest quality, you should 
agreement on value beforehand. So that a swift expect nothing less of your insurance. 
and equitable settlement can be anticipated, 
should a loss occur. Chubb Group of Insurance Companies _ 

You should also expect a company to lend —_100 William Street, New York, NY 10038 CHUBB 








The quality of your insurance | 
should never be less than what it protects. | 


INTERNATIONAL 


French Furniture Sale: A New Record 
By Howard L. Katzander 


THE WORLD Will not soon witness again 
such a contest between men of im- 
mense wealth as the battle between 
Stavros Niarchos, the Greek shipping 
magnate, and Sir Charles Clore, the 
English industrialist, over the finest 
eighteenth-century French furniture to 
come on the market since the Hamil- 
ton Palace sale in London in June of 
1882. Between them, they accounted 
for nearly half the $13,000,000 spent 
in Monte Carlo for the Akram Ojjeh 
collection, auctioned there by Sotheby 
Parke Bernet last June. Niarchos came 
away with twenty-seven pieces that 
cost him $2,666,000. Sir Charles 
bought fifteen pieces totaling $3,600,- 
000. The biggest fish of all, a spectacu- 
lar Louis XV ormolu marquetry corner 
cabinet stamped |. Dubois, which sold 
for $1,779,920, got away from them. It 
was sold to Andrew Ciechanowieski of 
the Heim Gallery of London, acting 
for the Getty Museum. 

Monte Carlo social life circulates in 
the main around four great buildings— 
the venerable Hétel de Paris and the 
adjacent Casino, the Old Beach Club 
and Le Sporting d’Hiver. For the week 
surrounding the sale, the haut monde 
of five continents—Antarctica alone 
seemed unrepresented—swirled through 
their portals. However, Le Sporting 
d’Hiver was the focus. 

On the evening before the sale, Peter 
Wilson, chairman of Sotheby’s and 
auctioneer for the collection, hosted a 
party in the exhibition rooms. Earlier 
that day a smaller luncheon was given 
by Prince Louis de Polignac, cousin of 
Prince Rainier III and head of Le So- 
ciété des bains de mer, which controls 
all the above-named institutions for 
the benefit of the ruling family. 

Wilson conducted the sale in im- 
peccable French honed by his years 
of holidaying at his estate in the per- 

umed hills near Grasse. Present in a 
pporting role were Princess Alex- 
husband, The 


i, whose Hon. 


ART MAKKST 





The world record sale for French furniture took 
place last June in Monte Carlo, when Sotheby 
sold the Akram Ojjeh collection, previously the 
Wildenstein collection. asove: A Louis XV or- 
molu marquetry corner cabinet, 9’6” x 43” x 
2'4%4"", was bought for $1,779,920, a world record. 





This Louis XV ormolu marquetry table a la 
Bourgogne, 24%" x 2/3%"", sold for $281,040. 
The back rises into a cabinet superstructure. 




















asBove: A European collector paid $983,640 fc 
Louis XVI ormolu marquetry commode, 2/11’ 
x 4'10”. seLow: This Louis XV ormolu margu 
try folio cabinet, 3’5” x 2’4’, sold for $655,7 
Both are believed to have been made for royal 


Angus Ogilvy, is a member of Soth 
by’s board, and the Prince and P 
cess Beauvau Craon. All in all, me¢ 
than nine hundred people attend 
the auction, which was lauded as ' 
most magnificent and important ei 
teenth-century French furniture ¢ 
lection to come on the market. 
The Akram Ojjeh collection 
originally formed over the years by! 
distinguished Wildenstein famil 
art dealers in Paris and New York. T 
years ago they consigned it to Sotk 
by’s for sale in December, 1977. J 
before the sale, the collection 
withdrawn and it was announced th 
it had been sold in its entirety 
Akram Ojjeh, a Saudi Arabian of vi 
wealth. Ojjeh recently had bought 
liner France, which he planned to 


continued on page 
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this potent designer state- 
ment. Kentucky Custom pat- 
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KOHLER HABITATS CAN BE SEEN AT THE FOLLOWING LOCATIONS: 


ALASKA 

Mike’s Supply 

3025 Spenard Rd. 
Anchorage, Alaska 99503 


ARIZONA 

Pioneer Plumbing Supply Co. 
2800 West Osborn Road 
Phoenix, Arizona 85017 


ARKANSAS 

Central Arkansas Supply Co. 
1000 Rushing Circle 

Little Rock, Arkansas 72205 
N. O. Nelson Co. 

420 Byrd St. 

Little Rock, Arkansas 72203 


CALIFORNIA 

Amfac Mechanical Supply 
1915 Grass Valley Highway 
Auburn, CA 95603 

Altman’s 

8919 Beverly Blvd. 

Beverly Hills, CA 90048 
Varner Supply 

994 Kaiser Rd. 

Napa, CA 94558 

Plumbing N’ Things 

1620 Industrial Way 
Redwood City, CA 94063 
Familian Pipe & Supply Co. 
4686 Mercury St. 

San Diego, CA 92111 
Familian Pipe & Supply Co. 
7651 Woodman Avenue 

Van Nuys, CA 91402 


COLORADO 

Fox Supply Co. 
4705 Nome 
Denver, CO 80239 
Warner Co., Inc. 
3625 East 48th Ave. 
Denver, CO 80216 


CONNECTICUT 

Danbury Plumbing Supply Co. 
Augusta Drive (Commerce Park) 
Danbury, CT 06810 

Anderson Supply Co., Inc. 

North Franklin, CT 06254 
Litchfield County Plbg. Supply 
261 Oak Avenue 

Torrington, CT 06790 


DELAWARE 

Delaware Plumbing Supply Co. 
2309-15 North Du Pont Highway 
New Castle, Delaware 19720 
FLORIDA 

Southwest Pipe 

Auburndale, FL 33823 

Tropical Supply Co. 

Del Ray Beach, FL 33444 

Wool Wholesale Plumbing Supply 
1321 N.E. 12th Ave. 

Ft. Lauderdale, FL 33304 
Plumbing Showcase 

Miami, FL 33157 

Adams Supply Co 

1511 N.E. 8th Avenue 

Ocala, FL 32670 

Southern Supply Co 

1039 Central Avenue 

Sarasota, FL 33578 


GEORGIA 
Apex Supply Co 

2500 Button-Gwinnet Dr. 
Doraville, GA 30340 


IDAHO 

Robertson Supply 
Kimberly Road, East 
Twin Falls, ID 83301 


ILLINOIS 

Builders Plumbing Supply Co. 
133 South Rt. 53 
Addison, IL 60101 

Geiser Berner Plumbing 
1484 Rand Rd. 

Des Plaines, IL 60016 
Dundee Plumbing Supply 
175 Dundee 

Elgin, IL 60120 

May Co. 

413 South Prairie St. 
Galesburg, IL 61401 

May Co. 

3913 24th St. 

Moline, IL 61265 

The Field and Shorb Co. 
1327 Harlan Rd. 

Mt. Vernon, IL 62864 
P.I.C.R.A 

130 North First 
Rockford, IL 61105 
INDIANA 

The Kitchen Center 
3109 Canterbury Dr. 
Bloomington, IN 47401 
WrightP&H 

3126 Murr Lane 

New Albany, IN 47150 
KANSAS 

Kitchens, Inc. 

Dodge City, Kansas 67801 


LOUISIANA 
Coburn Co. 
Ridge Rd. 
Lafayette, LA 70501 
MAINE 
Redlon’s, Inc. 


Adler St. 
Portland, Maine 04104 


MARYLAND 
Saratoga Supply Co. 
1645 Warner St. 
Baltimore, MD 21230 


MASSACHUSETTS 
Bennett Co., Inc. 

140 Cross St. 
Somerville, MA 02143 
Charles Mandog, Inc. 
9 Piedmont St. 
Worcester, MA 01610 


MICHIGAN 

Wolverine Supply, Inc. 
2025 Industrial Highway 
Ann Arbor, MI 48104 
Builders Plumbing Supply 
4204 Holiday Drive 

Flint, MI 48504 


Hedlund Plumbing 
6323 W. Saginaw St. 
Lansing, MI 48917 
Triangle Supply Co. 
2969 Lapeer Road 
Port Huron, MI 48060 


MINNESOTA 

Bartley Supply Co. 

240 N. Highway 10 

St. Cloud, MN 56301 
Heles Supply Co. 

707 South Shore Dr. 
Worthington, MN 56187 


I 


MISSOURI 
St. Joseph Furnace & Supply Co. 


613-17 South Seventh St. 
St. Joseph, MO 64501 
Plumbers Supply Co. 
6135 Horton Place 

St. Louis, MO 63133 
Southern Materials Co. 
509 Washington Ave. 
Springfield, MO 65805 


NEBRASKA 

Barrett Plumbing 

3663 ““Q” Street 

Omaha, NE 68107 

NEVADA 

Familian Pipe & Supply Co. 
4200 Spring Mountain Rd. 
Las Vegas, NV 89102 


NEW JERSEY 

Raritan Valley Plumbing 

830 U.S. Route 22 
Bridgewater, NJ 08807 

John M. Hartel & Co., Inc. 

144 Kinderkamack Rd. 
Montvale, NY 07645 

Toms River Plumbing Supply 
320 West Water Street 

Toms River, NJ 08753 


NEW MEXICO 

P-H-C Industrial Supply 
1000 Siler Park Rd. 
Santa Fe, NM 87501 


NEW YORK 

Stone Supply Co. 

197 Glenmore Avenue 
Brooklyn, NY 11212 

L.A. Hazard & Sons, Inc. 
1695 Overhead Rd. 

Derby, NY 14047 
Hammacher & Schlemmer 
147 E. 57th St. 

Manhattan, NY 10022 
Davis and Warshaw, Inc. 
57-22 48th St. 

Maspeth, NY 11378 

Case Industrial Supply, Inc. 
109 Wyoming St. 

Syracuse, NY 13204 


NORTH CAROLINA 
McKenzie Supply Co. 
2128S. Kerr Ave. 
Wilmington, NC 28401 


OHIO 

W.H. Kiefaber Co. 

140 N. Keowee St. 

Dayton, OH 45401 

G.H. Voight Co. 

Atlantic & Pacific Streets 
Defiance, OH 43512 

Wolff Bros. Supply, Inc. 
6078 Wolff Rd. 

Medina, OH 44256 

Sam's Plumbing 

North Royalton, OH 44133 
Maumee Plumbing Supply 
12860 Eckel 

Perrysburg, OH 43551 
OKLAHOMA 

Heatwave Supply, Inc. 


6529 E. 14th 
Tulsa, OK 74112 


OREGON 

Familian Northwest, Inc. 
Portland, Oregon 97217 
Gardner & Beedon Co. 
1928 N.W. Vaughn St. 
Portland, Oregon 97209 


PENNSYLVANIA 

Allen Supply Co. 

1302-1326 Liberty St. 
Allentown, PA 18102 

Mike’s Plumbing Supply Co. 
1821S. Caln Rd. 

Coatesville, PA 19320 

York Corrugating Co. 

1851 UPS Drive 

Friendship Industrial Park | 
Harrisburg,PA17105 | 4 
Willow Grove Plumbing & Heating © 
461 North West End Blvd. 
Quakertown, PA 18951 
Mack Supply Co. 

17-31 Madison 
Wilkes-Barre, PA 18702 


SOUTH CAROLINA 
Rose Supply Corp. 
Highway 21 

Burton, SC 29902 


TENNESSEE 
Walker’s Supply Co. 
102 Lincoln Rd. 
Alcoa, TN 37701 
Greene Supply Co. 
2016 American Way 
Kingsport, TN 37662 ‘ 
Central Supply Co. 4 
444 North Main St. ¥ 
Memphis, TN 38103 
Murfreesboro Supply Co. 
South Church St. 
Murfreesboro, TN 37130 
Independent Plumbing Supply 
601 Overton Street 

Nashville, TN 37202 


TEXAS 

Universal Arlington, Inc. 
2220 Duluth 

Arlington, TX 76013 

Zork Hardware 

1000 Robert E. Lee Rd. 

El Paso, TX 79998 

Elkins Plumbing Co. 

1018 Highway 380 By-Pass 
Graham, TX 76046 ‘ 
Triangle Supply 

12704 Bee Street 

Farmers Branch, TX 75234 
Smoot-Anderson Co., Inc. 
3234 Clay 

Waco, TX 76711 

Bailey Meissner Co. 

1300 Hatton Rd. 

Wichita Falls, TX 76307 


UTAH . 
Mountainland Pipe & Plumbing 
1505 West 130 South 

Orem, Utah 84057 


VIRGINIA 
Bluefield Supply Co. 
Route 102 

Bluefield, VA 24605 
Stevens Supply Co. 
First Street Station 
1711 First St. 
Radford, VA 24141 


WASHINGTON 
Familian Northwest y 
Bremerton, WA 98310 4 
Robinson Plumbing 

607 S. Broadway 

Everett, WA 98291 

Familian Northwest, Inc. 
7115 West Marginal Way, S.W. 
Seattle, WA 98106 

Familian N.W. 

3517 Pacific Highway East 
Tacoma, WA 98424 


WISCONSIN 

W.S. Patterson Co. 

2100 W. College Ave. 
Appleton, WI 54911 

Valley Bath Specialties 
819 W. College Ave. 
Appleton, WI 54911 

Eau Claire Plumbing Supply 
596 Cameron St. 

Eau Claire, W1 54701 
Muskyland P & H 

Route 4 

Eagle River, WI 54521 

The Bath-Haus 

2263 Eddie Court 

Green Bay, WI 54304 
Kohler Co. 

Kohler Memorial Drive 
Kohler, WI 53044 

Crichton Corp. 

4080 N. Port Washington Rd. 
Milwaukee, WI 53212 

Eron Plumbing & Heating 
Wisconsin Rapids, WI 54494 


| 
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INTERNATIONAL ART MARKET 
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for the cruise trade. It was his intention 
to furnish a few suites with the Wild- 
enstein furniture, until someone 
pointed out that eighteenth-century 
marquetry and joinery would fall apart 
after one season in the humid tropics. 
That convinced him to consign it to 
Sotheby’s for the second time. 

What Ojjeh paid the Wildensteins 
has been a matter of controversy. A 
British journalist locked onto the fig- 
ure of 7,000,000, but neglected to as- 
certain whether it was pounds or 
dollars. He opted for pounds, but was 
in error. The actual amount was closer 
to seven million dollars, which was 
roughly the top estimate of the collec- 
tion’s worth, by Sotheby’s experts. 

Every important dealer in Europe 
and America was present, but for most 
of them the sale provided no more 
than an opportunity to revalue their 
own stock. There were reports that 
French dealers hurried home to 
change their price tags, which proba- 
bly was the case with others as well. 

The relatively small American con- 
tingent fared quite well. As previously 
mentioned, the Getty Museum pur- 
chased the Dubois corner cabinet. Be- 
fore its acquisition by the Wilden- 
steins, it had been in the collection of 
the Baron Nathaniel de Rothschild, of 
the Vienna branch of that family. It is 
richly decorated in ormolu, with 
winged putti on the backs of lions, 
candleholders and, at the top, a chim- 
ing clock encased in bronze, the move- 
ment by Etienne Lenoir. The king- 
wood floral marquetry cabinet was 
designed by Nicolas Pineau —whose 
original design for the piece is pre- 
served in the Musée des arts décoratifs 


in Paris—and executed by Jacques Du- 
bois. Pineau, a pupil of Mansart, 
worked for some years for Peter the 
Great in Russia, and igned the 
Wildenstein piece up sturn to 
Paris. The price was thr »s the 
existing record for any p ni- 
ture. The Minneapolis of 
Fine Arts acquired a «x - 
tributed to Charles Cr 
$187,360; the Cleveland 

ught a secrétaire a abattant »d 


a yore Pree 


A Kashan carpet, 1711” x 7'10”, circa 1600, brought $105,390 at Sotheby’s Ojjeh collection 





A marble-topped Louis XV ormolu parquetry 
commode, 2'10%’’ x 4/10”, sold for $304,460. 





A pair of German ormolu parquetry commodes, 
2'10” x 4'8”, circa 1740, brought $199,070. 





A Louis XIV ormolu Boulle commode, 2/11” x 
4'2”". The pair, circa 1710, sold for $468,400. 
































to Bernard Molitor for $81,970. 
All of these pieces bought by n 
seums are available for viewing, 
for anyone who might wish to 
some of these fabulous objects, ¢ 
place to go is Rosenberg & Stiebe 
New York dealer in French furni 
ings. They acquired a fine Emg 
dressing table in thuyawood and m 
hogany, made for the Chateau 
Saint-Cloud and bearing its stampa 
inventory numbers. It is a later pi 
circa 1805, than most in the sale, 
has an inset white marble top v 
bronze-doré supports rising from i 
hold a swivel mirror framed in brot 
doré. The same house bought a 
four fauteuils a la reine by Pere Gour 
circa 1755, and a fine Savonnerie | 
pet, twenty-one feet square, wit 
circular medallion on an ivory grol 
at the center, richly decorated ¥ 
flowers in vases. How much? That's 
Rosenberg & Stiebel to say. 
What does all this mean for 
collectors? Thierry Millerand, 
Sotheby Parke Bernet expert who | 
mated and catalogued the collect 
makes the cogent observation that! 
niture of this quality will always be 
of the reach of all except a fav 
few. And the middle range of pil 
will go up in price as a result of 7 
Monte Carlo sale of the Akram Oj 
collection. A summer sale at Sotheb 
in London, which followed the Moi 
Carlo sale, gave strong evidence t 
this is a market on its way up. So if} 
already have your Louis XV pieces 
content. They are like gold. 0 





The Standard of Giving. 








Seagram's VO. 
The symbol ratte luxury. Bottled in ort ae 


iO Moa c liam tierce ene . 
| IL whisky. A blend. 6 years old. 86.8 Proof. Seagram Distillers Go., N. Y. bet baeoll unssees at no extra oe 












Pictured below is our Heirloom Ltd pattern, Act I, with the mirror look of silver. Our Act II pattern is the same design, but with the softer look i 
of ~pewler. For a sample teaspoon, specify Act I or Act II and send your name, address and $1 to: Oneida Ltd., P.O. Box 1, Oneida, N.Y. 13421. 


_ Look again, it’s stainless. 
No other silversmith has mastered the art of making 
stainless look so much like sterling. 


QIONEIDA 


The silver cube. Our silversmiths’ mark of excellence 








JOAILLIER ‘ 


PARIS «+ SAINT-TROPEZ * MONTE CARLO 
401 NORTH RODEO DRIVE 
BEVERLY HILLS, CA 90210 
TELEPHONE: 213/278-3733 
OPENING SOON 

HOUSTON GALLERIA 

SUITE 2380 

$015 WESTHEIMER 

HOUSTON, TEXAS 77056 





yen L-ANTIQUAIRE 


Specializing in Fine 16th & 17th Century Furniture from 
France and Spain; Unusual Objets D’Art; Painted Fur- 
niture; and Objets de Curiosite.’ 


7468 Girard Avenue, La Jolla, California 92037 8645 Sunset Boulevard, Los Angeles, California 90069 
714/459-1800 Telephone: (213) 659-2939 


: ee om 
An elegant era! 
Antique Pool - 























ORIENT HANDEL . 

525 N. La Cienega Blvd. 
Los Angeles, Calif. 90048 
(213) 657-5175 
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Reflecting your good taste.... 


olen es sie) Pattee 


RUGS OF CHINA & PERSIA 
Div. of Orient Handel 

7444 Forsyth Blvd. 

Clayton, Missouri 63105 
(314) 862-6400 


We buy, sell & trade 
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ORIENT HANDEL 


1124 Sutter St. #2 
San Francisco, Calif. 94109 
(415) 885- ITT 


Built 50 years ago by Mary Pickford, 
Le Trianon 
is a Hollywood landmark 
and timeless architectural gem. 26 spacious apartments; 
offered at $1,400,000. 
An exclusive listing of Hollywood Properties 
Full se n residential, income, commercial and land investment properties. 
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Pods On kOre! 


HAUGE: daSALL 









Shown above: Antique 
Imari dinner service; silver 
service plates with gadroon 
border; cobalt plates with 
acid-etched gold border; Old 
American full lead crystal 
suite hand cut and etched. 











Subject to prior sale. 
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A new Los Angeles tradition... 


Combining fine old and contemporary china, crystal and silver, domestic and imported. 








FOSTERINGERSOLL 


805 NO. LA CIENEGA BLVD. LOS ANGELES, CALIF. 90069» 213-652:7677 














Select English & French 
Antique Furniture & Accessories 


Rorek 
Jeweler 


2.50 ct. diamonds 


Carmel-by-the-Sea (408) 624-8485 


2025 Pacific Avenue Venice, California 90291 
(213) 396 5922 (at the beach) 


PASHGIAN 
ORIENTAL RUGS 
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S THE SWEDLOW GROUP 


_ Gary Gutterman 
creates for The Swedlow Group: 


THE LORNA CONSOLE 20'x104’x32” High 
ial = =e 6 Ola 8 30" 31"x 26" High 
THE TILLIE. TABLE 26" 26"x 18" High 
_ THE RHODES TABLE = 45x 36’"’x 16” High 


LOS ANGELES: 137 Pacific Design Center 


_ 8687 Melrose Avenue (213) 659-9898 


ATLANTA: Ainsworth-Noah and Associates 
BOSTON: Ostrer House 

CHICAGO: ROZMALLIN 

COSTA MESA: Gerridy's 

DALLAS: Eliot & Associates 

DENVER: Kneedler-Fauchére 
HONOLULU: Paul Rasmussen, Inc. 

MIAMI: Casa Bella 

NEW YORK: Axius 

NEW YORK: Casa Bella 





PALM SPRINGS: Gary Jon 
PHILADELPHIA: J W Showroom, Inc. 
PHOENIX: Ondine 

PORTLAND: Kneedler-Fauchére 

SAN FRANCISCO: Kneedler-Fauchére 
SEATTLE: Kneedler-Fauchére 

TOKYO: Asahi Art Co., Ltd. 

TORONTO: Exandra 

WASHINGTON, D.C.: J W Be sorters: my 


plait INTE Ce Twenty- Bim Pele 


GRINWUIE the gem-like acrylic Pela arce koa 
Serie oleic ce Ue Lae mole) me ale 
THE SWEDLOW ea say ol of Swediow, nc. 











DESIGN 





By Richard Horn 


GIORGIO DI SANT ANGELO, the Italian 
fashion designer, enters: red leather 
boots—custom made from what must 
have been a pair of very serious roller 
skates, white pants with a pink belt, 
canary yellow undershirt and a tur- 
guoise shirt over it. “I always wear 
something turquoise,” he says. “The 
American Indians say it attracts energy 
from the sun.” The entrance and his 
remark predict his interior design out- 
look, an outlook that is bright, inno- 
cent, childlike, fascinated by crafts. 


The Playful and the Primitive 

In a sense, Mr. di Sant’Angelo is 
very much a child of the sixties. He 
achieved a certain notoriety at that 
time—and won a Coty Award, too— 
when he, Richard Avedon and the 
model Verushka went to the Arizona 
desert to photograph di Sant’ Angelo 
wrapping the model in yards and 
yards of stretchy Lycra. ‘When I first 
came to America, flower power was 
in full exotic bloom. As a child, I was 
close to my grandparents. They col- 
lected primitive art and took me 
along with them on their travels 
around the world. | inherited their 
appreciation for the arts and crafts of 
so-called primitive cultures. 

“The colors of those years affect 
my fashion design to this day,” says 
Mr. di Sant’Angelo, of the sixties. 
“T’ve had practical preparation for 
designing interiors too,”’ he adds. “I 
studied architecture, to have a base in 
design. It’s the best training. 

“How I designed my apartment had 
to do with my personality,” he says, 
“not with ‘decorating.’ To begin with, I 
thought simple. To create a sense of 
space, | never have more than ten 
people over at a time, or it becomes 
crowded. Also, I had the walls stripped 
of their molding and all doors re- 
moved, even on closets. My clothes are 
very colorful, so I like to be able to see 
them. To enhance the feeling of verti- 
cal space, I set up free-standing move- 
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PIAEOCUE 


The World of Georgio di Sant’Angelo 





ABOvE: Incan and Mardi Gras masks mounted on 
sticks provide color in Mr. di Sant’ Angelo’s apart- 
ment. BELow: His folk art collection includes cer- 
emonial chairs such as this example from Kenya. 





able screens, which I built myself, 
using canvas stretched over plain 
wooden frames and joined with 
dowels and leather thongs. In some 
places these screens actually replace 
the missing doors, though, unlike 
them, they go all the way up to the 
ceiling. Things on the wall cut space,” 
Mr. di Sant’Angelo insists, ‘so I have 
nothing on the walls of my apartment; 





































anything I have just rests on the floor,” 

Space was a prime consideration 
when he designed his furniture, as 
well. “I wanted my furniture to disap-. 
pear. As soon as I moved in, I designed 
a new series of pieces. They had to be 
in natural colors, upholstered in can- 
vas, and of a very simple, primitive 
design.” This series later became the 
basis of his highly publicized furniture 
collection. While not quite “invisi- ~ 
ble,” his furniture does have a plain- 
ness and simplicity that give it an 
almost primitive quality. As the de- 
signer describes it, “the low table, for 
instance, is simply a low square pine 
box on casters, with its top lacquered 
white. You can sit on it—with or with= 
out a pillow. You can use it as a table or 
cart, or you can literally make it dis: 
appear by wheeling it out of sight.” 


Simply Colorful 
“Simplicity means more to me than 
just lots of space,” Mr. di Sant’ Angelo 
explains. “I’m in love with color. In m\ / 
apartment I let my collection of primi- 
tive and folk art supply the color. I 
used a pale-toned Tantric painted © 
cloth to cover a chaise, and I keep 
Balinese, Inca and Mardi Gras masks 
on sticks in a jar perched on the win- 
dow sill. I designed the rugs,” he says, 
“with Tantric Indian, North African” 
and Czechoslovakian folk motifs in 
mind,” an interest he continues in his 
current project, a collection of stain- 
less-steel and plastic flatware. a 
Perhaps it is the child in Georgio di 
Sant’Angelo that draws him to the 
colorful and the simple. His primitive 
and folk art collection fills his apart- — 
ment, one room of which is given over 
to figurines, dolls, toys and games 
from all over the world, ranged on 
shelves that reach the ceiling. “The 
toys are all meant to be played with or | 
used,” the designer explains. 1 
“Have you ever noticed how primi- | 
tive things all look alike, whether | 
continued on page 156 


THE TASTE BEYOND 
12-YEAR-OLD PREMIUM SCOTCH 


Discover more. 

Let your mature taste lead you from 
the finest premium Scotch on up to the 
most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 
Scotch. 

Most premium Scotch is blended 
and depends on several whiskies for taste 
and smoothness. 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 
you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 
in all other premium Scotch. 


‘Try the taste beyond premium 
reece ae 


Pre hae 
Unchanged since 1824. 
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‘Where else can you play 

18 holes with “alius Boros... 
while your wife plays mixed 
ia with Fred Stolle? 


At Turnberry Isle. The island with everything. 

‘For yachtsmen, there's a protected marina 
in a private cove, capable of accommodating 
vessels to 150 feet. 

Ashore, two Robert Trent Jones golf courses; 
lighted tennis complex. Julius Boros, ‘Fred Stolle, 
active resident professionals. 

AAs well as a dining club and health spa and, 
of course, elegant residences. 

Turnberry Isle is situated on an island in 
the Intracoastal Waterway, midway between 
Miami and Fort Lauderdale. Apartments 
from $140,000 to $600,000. By appointment. 


(305) 935- ie 


‘Turnberry ay 
a ‘a 


The island within. The island with everything. 


This is not intended as a full statement. For complete details - 
refer to the prospectus or related documents available to purchasers 

This does not constitute an offer in those states in which an offer 
cannot be made 
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they’re from China, from Peru, or from | 
Romania?” he asks. Among his favor- 
ite pieces are ceremonial chairs from 
Kenya, China and Bali, which bear a 
family resemblance to one another in 
their small scale and unusual shapes. © 

These ethnic objects also under- 
score Mr. di Sant’Angelo’s love of 
things made by hand. “I enjoy carving 
and making china. I like the quality of 
objects people make themselves. If I 
can’t afford a Picasso,” he hypothe- | 
sizes, “I'd rather have something that 
has human value. It doesn’t have to | 


{ 


MY APARTMENT 
HASTO DO WITH | 
MY PERSONALITY— NOT | 
WITH ‘DECORATING. | 


cost a great deal of money.” 
The design of Mr. di Sant’Angelo’s 
apartment does not begin and end | 
with the seen. To add scent to the | 
space in which he lives, he coats the | 
tops of incandescent bulbs with Italian | 
and Chinese oils and essences. A fa- | 
vorite is a pine balsam scent—“not | 
spicy at all’ —made, he claims, “for the y 
past five hundred years in a pharmacy | 
near Santa Maria Novella in Florence.” | 
How does he account for his apprecia- | 
tion of scent? “On a trip to China as a | 
child, I was fascinated by the fragrance 
of people’s clothing. ‘Was it some- | 
thing they were wearing?’ It didn’t 
seem to be. I dislike perfume on men, | 
but I don’t mind if the scent from my | 
apartment gets into my clothes. People Pi 
do ask me, ‘What scent are you wear- 
ing?’ ‘Nothing,’ I tell them.” 1 ; 
Insofar as new trénds in interior 
design are concerned, Mr. di Sant’ 
Angelo looks forward to a return to the 
ideals of the sixties, albeit a return in a. 
new key. “My intuition tells me. that | 
the look of the eighties will be neither 
‘contemporary’ nor ‘craft,’ but a wed- 
ding of the two.” Yet he hesitates to 
change his own style too quickly. “I | 
don’t want to contradict myself. 1 don’t | 
want to confuse people. I think I'd like 
to wait a couple of years before I 
design furniture again.” 0 
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: “What do you mean the Stiffel lamp 1s the only thing in 
your life that ‘seems right”? 


oe stiffel. ItSa perfect fit. 


1, | aeld Uppers 3 wh ees ‘y 
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PERFECT. 

If for some the very idea of perfection is unattainable, know that 
for Stiffel® it is a most singular goal. Each lamp we create is a 
meticulously detailed classic design. We use, of course, only the 
finest materials—brass, porcelain, crystal and wood. Then each 
lamp is carefully crafted, plated and finished, often by hand. 
Anything less would mean a lamp that is less than perfect. And 
for Stiffel, that would never do. 


oe 


FIT. 
The classic design of a Stiffel lamp makes it timeless. It has the innate The Stiffel Brochure, $1.00. 
flexibility to always be right, to always be a perfect fit. Among The Stiffel Company, Dept. A 


furnishings you own today. Or those you dream of for the future. my ee SED 
The Stiffel lamp. A lasting investment, by design, to fit perfectly in ee 


your home. Q Sti ffel 
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lose look at George Wythes house} 


At i tells you that a 


lefthanded bricklayer wason the job. ; 
You can see the evi 2 454g 1 ha a eae | 
dence for yourself on this ie: ; P as | 
house, built around 1754, # 
where George Washington & 
planned the Yorktown cam: Fe" 
paign. And once you attend eee i 
Colonial Willamsburg’s a 
winter seminar on 18th-cen- 5 
tury architecture, you'll 
know much more about life § 
inearly Virginia. 
WINTERTIME IN 
WILLLIAMSBURG 
PRESENTS 
HUNDREDS OF 


INTRIGUING FACTS 
LIKE THIS. 


At Colonial Williams 
burg’s daily seminars, from 
early January to mid-March, 
you ll get an in-depth look 
at early architecture, music, 
plantation life, theatre, deco- 
rative arts, gardens, crafts 
and trades, and the archaeol- 
ogy and restoration process- & 
es that have contributed so 
much to our knowledge of 
that age. 

You'll learn how scien’ 
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tion and reservations for 

seminars and accommoda- 
tions in the Historic Area, 
see your travel agent. Or 


you've never dined before, 
inthe 18th-century manner 
at three colonial taverns or 
at the five-star Williams- 


tific detective work is used burgInn. dial 1-800-446-8956 toll- 

to ferret history from the © MAKEYOURPLANS _ free. (1-800-582-8976 in 

earth; why the 18th-cen- TO VISIT COLONIAL _ Virginia.) 

tury gentleman could don =WILLIAMSBURG THIS 

his shoes in the dark; what a WINTER. 

Necessary is, and a Scarfi- When the 18th-cen- COLONIAL 

cator, and a Gout Chair. tury talks, winter's the best lMamsburg 
time to listen. For informa- WILLIAMSBURG, VIRGINIA 


And youll dine as 
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- lth et ral 
Thomas R. Ladner Antiques 
414La Canada Zip 92037 
Ph (714) 459-3753 Hrs 10-5 and by appt 
Select English, Continental period furniture 
Direct importer 17th and 18th C. Thomas R 
Ladner, ASID 


LAGUNA BEACH 


Warren Imports — Far East Fine Art 

1910 S. Coast Hwy Zip 92651 

Ph (714) 494-6505 Hrs 9:30-5:30, cl Su 
Since 1937 presenting one of the largest col- 
lections of fine Oriental art. Porcelains, 
screens, bronzes, jewelry, snuff bottles, net- 
sukes, lacquer and furniture personally 
selected on world wide trips to the P.R. of 


- China, Japan and Europe. Also, in Palm Springs 


LOS GATOS 


Berg’s Antiques 303 N. Santa Cruz Ave 

h (408) 354-3716 Cl Sun, holidays 
The finest in china, porcelains, glass, lamps 
with 30 plus years of experience 





Superb Pair of English Deep Blue 
and Gold Chinoisserie Corner Cabinets 
with Concave Fronts, circa 1800 
8'4" tall. Circle #3 for Brochure 


Clements 


nliques 
of Texas, In 


1.20 at Farm Road Exit 
Forney, Texas 75126 
Only 20 minutes from Dallas 
Phone (214) 226-1520 
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19th Century 
Chinese Light 
Apple Green 
Jadeite 

Kuan Yin 
“Goddess 

of Mercy” 
14” high 
f f From Warren 
’ Imports of 
Laguna Beach 















The Gallery 
35 Malaga Cove Plaza Zip 90274 
h (213) 375-2212 Hrs 11-5, cl Sun 

Established in Japan since 1964 specializing 
in Oriental antiques. 17th, 18th C. screens, 
Ming furniture, kitchen chests, paintings, fab- 
rics, jade, Mongolian jewelry, accessories 
Appointments suggested. In Tokyo at 11-6 
Akasaka |-chome, Minato-Ku, Tokyo 107. Ph 


585-4816 
SAN CLEMENTE 


Colby Antiques of San Clemente 

510 N. El Camino Real Zip 92672 

Ph (714) 492-5130, 492-2620 Hrs 11-5 
Investment quality antiques are stressed. 18th. 
19th C, English and European. Formerly of Port 
O'Call Pasadena. Circle #1 for brochure 


Antique Faire 


1700 16th Street at 
Showplace Square South 
San Francisco, CA 94103 

(415) 863-3914 


One of the West's leading trade sources 
specializing in fine quality Country 
French Antiques. Always a large selec- 
tion of Armoires, Bonnetieres and Ta- 
bles. Through your designer, dealer or 
architect. Circle #28 for brochure 


Pictured below French oak Buffett 
Deux Corps and samples of our new 
shipment of Faience animals 





One of a Pair of Bowls with Scenes of the 
Interior of a Mandarin’s Home on the Exterior 
18th C. Style, Tao Kuang (1821-1850). 62" 
diameter. From Oriental Porcelain Gallery of 

San Francisco. Circle #20 for brochure. 


Oriental Porcelain Galler 
49 Maiden Lane Zip 94108 

h (415) 397-7506 Hrs 11-5, cl Sun. 
Second floor gallery specializing in 19th C. 
Chinese and Japanese porcelains. Exclusive 
collections featured through the year. Circle 
#20 for brochure 


Edward’s 1799 Antiques 
1799 Union Street 
Zip 94123 

h (415) 928-2919 
Hrs 10-6, cl Sun. 
Specializing in fine Vienna 
Regulators and other choice 
clocks—all guaranteed for 
one year. A mix of period Eng- 
lish, French & Austrian furni- 
ture and objet d'art makes this 
intimate shop a delight to visit. 
Circle #19 for brochure. 


Heritage Place 44 Gough St 

Between Market and Mission 

Ph (415) 431-6950 Hrs 10-6, Su 12-5. cl M 
Inside this old biscuit factory rare antiques 
await discovery. More than 50 of California's 
most prestigious antique dealers call this 
home and each has its own showroom. Large 
collections of English, French and other fine 
Continental furnishings, objets d'art and nos- 


talgic treasures fill to overflowing this once 
huge factory. Circle #2 for brochure 
SAN JOSE 


Classic Antiques 2210 Lincoln Ave. 
Ph (408) 264-0604 Hrs 10-5 daily 
A general line of fine antiques, glass, furniture. 


SAN JUAN BAUTISTA 


Lillian Johnson Antiques 405 Third St. 

Ph (408) 623-4381 Hrs 10-5, cl M, Tu. 
Haviland matching service specialist with over 
2,000 patterns in stock. General antiques also 
Write today for free brochure telling how you 
can be on our want list for your pattern and 
missing pieces. We buy and sell. Circle #21 
for brochure 


SARATOGA 





Louis XVI Period Secrétaire A Abattant 
signed Carlin with Sevres Porcelain Plaques. 
From Corinthian Studios of Saratoga. 


Corinthian Studios 
eae Saratoga-Los Gatos Rd. 

h (408) 867-4630 Hrs 9-5:30, Sun 12-5:30. 
A gallery of fine antiques for discriminating 
collectors. The very best in every category. 
Circle #24 for brochure. 


FINE ART DEALERS 
























SANTA MONICA 


Fine Japanese Bronze Monkey Group. 19th’ 
Signed. From |. M. Chait of Santa Monica 
Circle #3 for brochure. 


|. M. Chait Gallery 2409 Wilshire Blvd. | 
Ph (213) 828-8537 Hrs. 11-5, cl Th, Sun. 
Specialists in Oriental fine arts featuring jadi 
porcelains, enamels, ivories, netsuke, car 
ings, bronzes, snuff bottles, lacquer. Membi| 
Appraisers Association of America, Inc. Circ: 
#3. for brochure. 















Superb Pair of English Deep Blue 
and Gold :Chinoisserie Corner Cabinets 
with Concave Fronts, circa 1800. 
8'4" tall. Circle #3 for Brochure. 


Clements. 
iat 


of Texas, Inc. 


1.20 at Farm Road Exit. 
Forney, Texas 75126 
any 20 minutes from Dallas. 

hone (214) 226-1520 


















STOCKTON 
ine To ~ 


hir Cloisonne Vases with Teak Stands. 

b" tall. Carriage Clock (Leather Carrying 

ase Included, not Shown), circa 1892. 

He in France by Richmond Clock House. 

Overall height. From Regency Antiques. 
and Interiors of Stockton. 


»ncy Antiques and Interiors 

W. Benjamin Holt Dr. 

209) 951-3393 Hrs 10-6, 12-6 Su, cl M. 
brters of general antiques, furnishings, gifts. 


rida 
MIAMI 










19th Century 
A Japanese 
oP Carved Ivory 
aly Okimono of 
5 a Skull and 
Oni. From 

I. Ching 


4 


a 
mg 3035 Grand Ave. 

B05) 448-3111 Zip 33133 

tal antiquities and decorative acces- 
of the highest quality. Fine porcelains, 
netsuke, cloisone, bronzes, Satsuma, 
, Old Oriental furniture. In the Coconut 
e area of Miami. 


tucky 
DANVILLE 


’ 


Wt 


moor Lexington Rd. Zip 40422 

606) 236-6582 Hrs 9-5, Sa 9-1, cl Sun. 
50 years of dealing with 17th, 18th C. 
ish and continental furnishings. Direct im- 
ations. Specializing in country oak and 
walnut. Complete interior design service. 
le #26 for brochure. 


York 







) Kirifuri Falls in Kurokami Mountain. 
‘ye of the Set of Water Falls by Hokusai. 
/ From Ronin Gallery in New York City. 


i 


of Miami. 


COLBY ANTIOU 


Pair of Rare Chinese Full Horn Rhinoceros 
Libation Cups with Continuous Carved Design 
of Grape Clusters, Leaves and Foxes. 20" 
high including stands. Ming or Early Ching 
Dynasty. (center) Fine Chinese. Large Rhinoceros 

Horn Libation Cup Carved with a Continuous Scene 
Skillfully Undercut Depicting Taoist Island Paradise 
with Immortals Among Pines 8" high including stand. 
Ming Dynasty. Circle #1 for brochure 


ES OF SAN CLEMENTE 


In Our New Showrooms By-The-Sea, 510 North Camino Real, 
San Clemente, California 92672 (714) 492-5130 


NEW YORK CITY 


Ronin Gallery 605 Madison Ave. 

Ph (212) 688-0188 Hrs 10-6, cl Su. 

Largest selection of fine 17th through 20th 
Century Japanese woodblock prints in the Un- 
ited States. Circle #8, 9, 10, 11, 12, 13, 14 for 
catalogs. 


Texas 
FORNEY 


Clements Antiques of Texas, Inc. 

|-20 at Farm Road Exit P.O. Box 727 

Ph (214) 226-1520 Zip 75126 

The Southwest's largest source of antiques 
and fine art. Trade suppliers of antique furni- 
ture and importers from throughout the world. 
Estate auctions monthly. A short 20 minute 
drive East of Dallas. Circle #23 for brochure. 


GARLAND 


Quentin Scruggs Antiques 3525 Asset Dr. 
Ph (214) 341-7726 Hrs 10-5, 1-5 Su. 
Zip 75042 
~~ Large collection of clean distin- 
guished antiques. Furniture, 
clocks, mirrors, chandeliers, 
china, stained glass. Direct im- 
porter from England, France, Au- 
stria, Belgium, Denmark. We 
cater to the trade. Directions: 
from Dallas Loop 635 Jupiter exit 
North 1 mile to Asset Drive. 


CHICAGO'S 


LARGEST 


ANTIQUE DEALER 


featuring 
FURNITURE 
French, English & American 
ORIENTAL ART 
Large & varied selection 
BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 
ART GLASS BRIC-A-BRAC 
DOUGHTY & BOEHM BIRDS 
& much, much more all at 


Dorrose 
Galleries 


751 N. WELLS® 312 /337-4052 
Monday - Saturday 10 to 5 


We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 




























VICTORIA 


Christy Donoghue Antiques 

2424 N. Navarro Ph (512) 573-7895 
Fine European and Oriental 
antiques, paintings and objets 
d'art. Oriental rugs. Photos 
available. 


TA 


Hepplewhite Sideboard 
in Polished Mahogany. 
English, Circa 1790. 
From Christy Donoghue of 
Victoria. Circle #17 
for brochure 


Washington 
SEATTLE 


Vintage House Antiques 

19918 Aurora Ave. North 

Ph (206) 542-2049 Hrs 1-4:30, cl Su, M. 

A beautiful collection of choice silver, china, 


Paperweights 


Send for™ our informative 120 
color “Price Guide & Catalogue of Collec- 
tors Paperweights” 1979 bound edition, $5. 
Antique/Contemporary. Circle #22 
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L. H. Selman, Ltd. 761 Chestnut St. 
Suite 26TG Santa Cruz, California 95060 

























REGISTER 


me with the following antique deal- 
ers. | have circled the items | want 
and have included $1 for handling. 
Process my requests and forward 
them on to the companies indi- 
cated. Enclosed you will find 
$_______ whichincludes the $1 for 
handling as well as any costs re- 
quested. My check is made pay- 
able to Tad Gilmore. 


Colby Antiques Brochure Free 
Heritage Place Brochure $1 
|. M. Chait Brochure Free 
Corinthian Studios 
“The Illustrated History of 
French Furniture and 
Decorative Arts” Brochure $2 
5. Boone's Antiques Brochure Free 
8. Ronin Gallery 
“Images of the Floating World” 
1680—1930 Woodblock Prints, 
Netsuke, Inro Catalog $5 
9. Ronin Gallery 
“Autumn of Ukiyo-e” 
Masters of the early 20th 
Century Catalog $6 
10. Ronin Gallery 
“Utamaro 1753-1806” 
Woodblock Prints Catalog $10 
11. Ronin Gallery 
“Sosaku Hanga” 
Creative Woodblock Prints 
1913-1976 Catalog $5 
. Ronin Gallery 
“Yoshitoshi” 
100 Views of the Moon 
Catalog $5 
. Ronin Gallery 
All Frve Catalogs $25 
. Ronin Gallery Brochure Free 
. Evelyn Wilson Interiors 
Brochure Free 
. Christy Donoghue Antiques 
Brochure $1 
. Edward's 1799 Antiques 
Brochure Free 
. Oriental Porcelain Gallery 
Brochure Free 
. Lillian Johnson Antiques 
Haviland Brochure Free 
. L.H. Selman, Ltd. Catalog $5 
. Clements Antiques of Texas 
Brochure Free 
. Corinthian Studios 
Brochure Free 
25. Ming to Ching 
Descriptive listing of Antique 
Porcelain Spoons $1 
26. Riffemoor Color Brochure $1 
28. Antique Faire Brochure Free 
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Name 





Address 





City 


State Zip 


Mail coupon to: 
Tad Gilmore 
P.O. Box 42345 
San Francisco, CA 94101 
(415) 673-3644 


December 
VALUABLE COUPON 
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A Visit to Israel Sack 





IF THE TRADE in splendid American 
cabinetry can be said to have a father, 
then Israel Sack might carry the title, 
for his name is synonymous with fine 
eighteenth-century American cabi- 
netry and with service to connoisseurs 
of historic American furniture. Today 
the company that bears his name oc- 
cupies two upper floors of a building 
on East Fifty-seventh Street. However, 
the story of Israel Sack—the individual 
and the company—begins much ear- 
lier. In 1903, Israel Sack, a Lithuanian 
cabinetmaker, arrived in Boston from 





Collectors often purchase pieces of historic 
American furniture such as these, at Israel Sack 


Liverpool. He went to work for an 
antiques dealer, repairing American 
furniture, wnich he was seeing for the 
first time. The following year he 
opened his own shop in Boston, where 
he bought American pieces, restored 
them and sold them—at first to people 
who just needed a chair ora table ora 
bureau, and later to the Brahmins of 
Beacon Hill and to wealthy land- 
owners of the surrounding country- 
side. There were no true “collectors” 
of American furniture in those days; 
families simply owned pieces of great 
American eighteenth-century furni- 
ture, just as they owned other family 


By R. Everett Rutherford 


heirlooms. The few books on Ameri- 
can furniture that did exist were 
scanty, perhaps because American 
furniture was at that time considered 
inferior to English furniture. 

Israel Sack ran his successful busi- 
ness in Boston for many years. He then 
returned, in the depths of the Great 
Depression, to New York, where the 
shop he began continues today under 
the direction of his sons—Harold, Al- 
bert and Robert—and a grandson, Don- 
ald Sack. Each man is a recognized 
authority on historic American furni- 





This Chippendale mahogany secretary was 
made in Salem, Massachusetts, circa 1760-1780. 


ture and all know the habits and pref- 
erences of their regular customers, 
many of whom have bought pieces 
from Israel Sack and then traded them 
back, years or decades later. 

One anecdote suffices to illustrate 
this regular cycle of furniture trading in 
Israel Sack’s business. In 1911, Mr. 
Sack bought a chest of drawers for 
$150. He sold it for $350 to Emil Mol- 
lenhauer, then the conductor of the 
Boston Symphony. Five years later he 
bought the piece back for $750 and sold 
it toa Mrs. Washburn for $1,500, only 













to buy it back from her some years lai 
for $5,000. In 1928, he sold it again, | 
$6,500, to Willoughby Farr, a legendat 
New Jersey dealer who, as Harold Sa 
now says, was “like a Dickens cha 
ter.” In 1934, Harold Sack was runn 
the newly established shop on Mag 
son Avenue while his father travel 
about appraising and settling estates 
eke out a living. Farr walked in one 4 
and returned the piece. There was nom 
money to pay him the $6,500 he 4 
willing to sell it for, so he left it 


consignment. A few weeks lat 

















At Israel Sack, eighteenth-century Amefi 
furniture attracts the interest of connoisse 


Harold Sack sold it to an import 
collector, along with another consign 
piece, a block-front lowboy, for 
the owner wanted $3,500. The collec 
paid Mr. Sack $10,000 for the” 
pieces, but neither consignor wo 
give him a commission, and he end 
up losing $75 on the transaction, 1 
amount the collector billed him for 
cost of resetting the legs of the burea 
which had been removed to prote 

them while being shipped. 
“Recently I had an opportunity 1 
buy that piece back again,” says Harola” 
Sack. “I paid more for it than the record 
continued on page 104 
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from the Baleroy Collection 


Live with rare beauty 


Among Kittinger's complete line of 
elegant English and American traditional designs 
you will find many exact reproductions of rare 
antiques. Knowledgeable collectors prize them KIT TINGER 
for their exquisite form and handcrafted detail. 
Send $7. 


)0 for 180-page “Library”, Kittinger 
Company; 1905B Elmwood Avenue, Buffalo, 
New York 14207. 


showrooms: Boston, New York, Atlanta, Buffalo, Chicago, Dallas, Denver, San Francisco, Los Angeles 






























ANTIQUES NOVEBO@G@Ss 


continued from page 162 


for an American piece at auction.” Th 
record is $154,000, the sum a buye 
paid for a block-front chest attributes 
to Goddard Townsend, at Christie’s ir 
October, 1978. Harold Sack shoulé 
know. He was that buyer. “A few week 
later I sold it [for an undiscloseg 
amount] to a collector over the phone 
sight unseen, because he trusted me 
Now he is putting it on loan to the Na 
tional Gallery in Washington.” Thi 
story says a lot about the exclusive mar 
ket for examples of fine America 
pieces of which these are representative 


A golden patina enhances this Chippendalé 
desk, Boston, circa 1750-1780, from Israel Sack 


Recently, Albert Sack talked abou 
the history of his family business as he 
sat in the shop, his arms over the back 
of a Sheraton mahogany sofa wit 
bowed back and seat, the crest and 
arm rails bordered by panels of rose 
wood veneer, crafted in Portsmouth 
New Hampshire, circa 1800-1810 
Harold sat nearby at a Chippendale 
drop-leaf table, at ease in a great Phila 
delphia Chippendale armchair madé 
by Thomas Affleck for Governor Joh 
Penn of Pennsylvania, circa 1760-1770 
Robert and Donald moved about, ar 
ranging furniture and objects ‘for a¥ 
photograph. Harold recalls, ‘“When 
my father was asked how his sons) 
divided up the work, he said, ‘Albert) 
buys, Harold sells and Robert deliv-) 
ers.” “It is still pretty much the same, | 
except that Harold and I now alternate! 
as buyers and sellers,” says Albert Sack. 7 


continued on page 166) 
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Sherle Wagner searched for the future 
Ever a man to become restive with the ordi- And f d it home. It is not too much to say that taken on 
nary, Sherle Wagner has broken with the past, oun l their own, they are an homage to modern art. 


and created his own shapes in a daring collection of That they also function is further evidence that there are 
bathroom fixtures and hardware for use throughout the indeed works of art that work. 


SHERLE WAGNER, 60 East 57 Street, New York, N.Y. 10022, PL 8-3300 
For Illustrated Catalogue Send $5 to Dept. AD 


















A Ridgeway Clock is more than 
a timepiece. Itis a true expression 






of the craftsman's 7 
hand and spirit. Zr 

You can see it raze: 
reflected in the ZB \e 
meticulously ZB \e 
hand-rubbd Z& |B fe Ze 
finish. Inthe Z BE 
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beautifully Z2ZF 
grained woods 7 
and choice veneers 
that comprise the magnificently 
sculptured cabinetry. 
In the finely 
etched dial 












tinctive 
brass 
appoint- 
ments. In 
the unparalleled 
precision of its 
Urgos West German move- 
ment. And in the clarity of 
Ze the unforget- 

tably lovely 
Westminster, 

Z St. Michael's 
and Whittington Chimes. To 
invest ina Ridgeway is to own 
a work of art. 






We make time a work of art. 


CALL TOLL FREE (800) 835-2246 for the name of the dealers nearest |@ 
you and our free clock brochure illustrating over 70 Ridgeway 
Grandfather and Wall & Mantel clocks in full color. (Kansas 
residents. nlease call 1-800-247-7471 ) Or write Ridoormny Clarke 








ANTIQUES NOTEBOGE 


continued from page 164. 


“Robert still ‘runs the store,’ and Don- 
ald spends much of his time poring over 








dusty records in the libraries and mu- | 


seums that dot New England, research- 
ing pieces that are new to the firm.” 
“You could say all of us are con- 
noisseurs,”’ says Harold. “Albert is the 
author of a book called Fine Points of 
Furniture: Early American, one of a se- 
ries published by Crown.” Collectors 
and dealers call it the ‘good, better and 
best book,’ a reference to Albert 


Se ) | 


Fine lines ennoble this Queen Anne curly na 
highboy from Newbury, Massachusetts, 1748 





. 
Sack’s precise comparisons of furni- 
ture styles and cabinetmakers. 
“Many of the families with whom 
my father first did business in the 
early years of the century are still Sack 
customers,” 
noisseur collectors and those who 
simply enjoy American antiques al : 
included among our clients.” * 
The Sack brothers are part of an old 
tradition. Harold, for instance, has 
never been abroad. Asked why, he 
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explains Robert. “Con- 
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says: ‘There is no American furniture j} 


in Europe.” Asked what he and his 
brothers have in their own homes, 
Harold replies: ‘‘Unimportant Ameri- 
can antiques. We serve our collectors. 
We don’t compete with them.” 0 
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HOW TO ACQUIRE A TASTE FOR 
AMERICA’S EXTRAORDINARY BRANDY. 


XC) Rare Reserve from The 
Christian Brothers, an 
extraordinary brandy for those 
special occasions. 

Enjoy it as you would any- 
thing rare —slowly. A snifter is the 
best way to discover XO’s 
extraordinary quality. 

Only then will you appreciate 
the aroma of XO’s rich blend. 

Only then will you recognize 
XO’s subtle marriage of specially 
selected mature brandies. 

This extraordinary brandy 








is the creation of The Christian 
Brothers of California. 

It comes from their libraries 
of fine aging brandies, where, 
occasionally, an exceptional 
brandy will develop in the cask. 

Only two casks out of one 
hundred have this extraordinary 
quality, and it is from these rare 
casks that XO is drawn. 

XO Rare Reserve Brandy 
from The Christian Brothers. An 
extraordinary brandy that invites 
savoring. 


xo Rare Reserve Brandy 





The Christian Brothers of California: a 


WoRLDWIDE DISTRIBUTORS: FROMM AND SICHEL, INC., SAN FRANCISCO, CALIFORNIA, U.S.A. BRANDY: 80 PROOF 
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Inique! 


: lass Industries presents the warmth, beauty and excitement of 
and-beveled, fully leaded glass for doors, windows, sidelights and design accents. 


i Ae are now offering a unique collection of coffee tables, end tables 
ii and a striking assortment of pedestals. 


_ Only Beveled Glass Industries designs, manufactures and stocks more than 
one hundred sizes and designs. . . in stock for immediate delivery. 
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OVERTURE: Door, DR1006. Matching Sidelight, DS2006 


For detailed catalog of designs, send $3.00 to your nearest distributor, or to.our main office. 


BEVELED GLAISS INDUSTRIES 


Showroom: Sp. 396, Pacific Design Center, Los Angeles. 
N.Y. Office and Showroom: 979 Third Ave. / D & D Building / New York, N.Y. 10022 / (242) 753-1380 
General Offices: 900 N. La Cienega Bivd. / Los Angeles, o 90069 / (213) 657-1462 | 





Available from: 
TUCSON, AZ (602) 881-4363 MH TEMPE, AZ. (602) 894-2801 M@ SAN FRANCISCO, CA (415) 362-0832 M DENVER, CO (303) 377-2140 ™@ CHICAGO, IL (312) 467-6860 @ MIAMI, FL (305) 858-35 
KISSIMEE, FL. (305) 847-5062 @™@ JACKSONVILLE, FL. (904) 737-9505 M@ KETCHUM, ID (208) 726-3102 M@ INDIANAPOLIS, IN (317) 257-935] Ml BATON ROUGE, LA (504) 293-6394 
aL MI (313) 581-0130 M@ MINNEAPOLIS, MN (612) 823-2949 .@ LAS VEGAS, NV (702) 873-5827 M@ RENO, NV. (702) 786-3040 @ PATERSON, NJ (201) 525-2920 MM HOUSTON, TX (713) 522) 7 
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AN ALBRIGHT & ZIMMERMAN CLASSIC, SOFA TABLE #469 
AT, FINE STORES and OUR SHOWROOMS TO THE TRADE 


In CHICAGO at CHIPPENDALES 1600 THE MERCHANDISE MART e In DALLAS, PETTIGREW, 
220 THE WORLD TRADE MART, also HOUSTON « In SEATTLE represented by Wm. MILO 
649 PACIFIC N/W FURNITURE MART ¢ In SAN FRANCISCO we're in 456 THE GALLERIA 


DESIGN CENTER and in LOS ANGELES, spaces 611 thru 620 in THE L.A. MART 


ALBRIGHT & ZIMMERMAN 


168a 


COSMOS 
UPHOLSTERY CO. 


DISCOUNT TO THE TRADE 










Large selection of 
imported handmade 
needlepoint chairs 
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A PIECE OF WILLIAMS’ WORLD 
Masterpieces . . . and all one-of-a-kind 


Irish cupboard . signed 1838 


Yano 


1919 Wilshire Blvd. 
Santa Monica (213) 451-5582 


Visa and Master Charge Cards Accepted 


Specializing in 
upholstering 
antique and 
French furniture 


8486 W. 3rd Street 
(corner of La Cienega) 
Los Angeles—(213) 655-5605 | 
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GALLERY 


3617 E. COAST HWY. 
CORONA DEL MAR, CA 92625 
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714 325-2593 








HAROLD BRODERICK, A.S.1.D. 
Sidon la ket) 


PHOTOGRAPHY BY: CHARLES S. WHITE — 
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r requires wax- _ logs, write to CERAMIC TILE 
an occasional INSTITUTE 700 North Virgil 


For alistofcom- Avenue, Los Angeles, 
: California 90029. : 
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Remembrances 
in fine china 
or porcelain. 
Handworked, ' 


burnished woods ~ 


for respected 
friends 
or associates. 


MELROSE PLACE AT LA CIENEGA IN LOS ANGELES, CALIFORNIA 90069 


As a collector, 
dealer or 
designer, you 

EV buereCe hans) AVaneye 
us professionally. 
Now, personally, 
Fla eertm (eh Zolely 
time of the year, 
you may view us 
in another light. 
Happy Holidays. 
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John Good Imports 
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Francaise Antiques 
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Barbara Lockhart 
Martin of London 
Museum Antiques 


John J. Nelson 
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Morey Palmer 
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Charles Pollock 
Antiques 


Primavera 


Brian Proper 
Antiques 


Quatrain 

Speirs & Laughlin 
Renee Talbot 

R. Tarlow Antiques 


Earle D. Vandekar 
Of Knightsbridge 
Incorporated 


You are 
invited to 
Melrose Place 
accompanied 
OhUROlety 
interior 
designer. 
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Comfort, Durability and Style 
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Created and designed for comfort, durability and style by the top Ital- 

ian architects/designers. A variety of superior quality fabrics especially 7 
selected for the United States market. Leather selections vary from f 
cowhide to baby veal (vitellino) in different colors and softness to glove 
leather. 





——7"" 


Manufactured in Italy, warehoused 
in Los Angeles and is available for 
immediate delivery. 
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Forbes and Monselle Pacific Design Center, Los Angeles, California 

Fraetis & lacazette, inc. Galleria/Design Center, San Francisco, California 
D. E. Jaeger, 18201 Sky Park Circle, Irvine, California 

Forms Furnishings & Accessories, 2915 Red Hill Ave, F106, Costa Mesa, Ca. 


Transform Furniture Designs, Inc. 


Importer and Distributor of Fine European Furniture 
Los Angeles, California 
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n oriental rug is a rainbow, subtly bent and At Barker Bros. you will find one of the largest, 
woven into an intricate design...a craft of most prestigious collections of handmade oriental 
Maine Meat eC aiaetcn minal ete rugs in the country. When you purchase a rug from 


ae ture’ _ 4 " us, you are assured of the finest quality and service 
notting nature s softest fibers...an investment that backed by 98 reputable years of business in Los 


UTR UL ee em eR ee me Oe Angeles. Our master weaver will reweave and 


repair your precious rugs with traditional exper- 

tise. Visit our Oriental Rug Gallery and see the 

elegant artistry of our exquisite collection. 
S. 


BARKER BI 


BARKER BROS., FOURTH FLOOR, 7TH AND FLOWER, LOS ANGELES, CALIFORNIA, (213) 624-3355 EXT. 320, 323, 329, 339 
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ANTIQUITIES — TRIBAL ARTS 


Only the finest in rare artifacts and furniture Ege sabe’ ' 
for the discriminating collector or investor. _ 
5 SALLEE 


5th St., Santa Monica & Malibu MANUFACTURERS OF QUALITY CUSTOM CARPETING 


213) 393-8507 — bya in 361 N. Robertson/Los Angeles 90048 ¢ (213) 272-3461 
( ) oer tment Representatives in leading U.S. cities... also in New Zealand & Australiz 
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To perfume the pulse points of your home 
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FAvailable at fracrance counters of fine denartment stores and exclucive enecialty shans. Or write Bax 1A MEnethnita: ein esotahee4] 








Harrison Cultra in Haiti 
By Stephanie Stokes 





“AS SOON AS YOU ARRIVE at the airport, 
you are immediately aware of the 
color. Haiti has a special look—almost 
Oriental or Indian—simply because 
the people wear these absolutely fabu- 
lous colors. I am a visually stimulated 
person. I need to have my eye con- 
stantly refreshed.” So says interior de- 
signer Harrison Cultra, explaining 
why he has returned to Haiti once or 
twice a year for ten years. 

“I always come back with a new 
color combination, like turquoise and 
chartreuse. In Haiti you see amazing 





Mr. Cultra collected Haitian baskets of split 
bamboo to hold utensils, kindling and cobalt. 


new combinations, especially in 
strong colors like fuchsia and ma- 
genta. For some reason, I always come 
back to New York City with a different 
approach to pink.” Years ago, Mr. 
Cultra’s New York apartment was a 
soft “Haitian pink” and the slip seats 
of ‘the Chippendale were 
covered with textured Haitian cotton 
fabrics. Today Mr. Cultra uses those 
textiles on the French bench in the 
entrance hall of his Hudson Valley 
house. Next to that bench sits a collec- 
tion of wonderfully shaped Haitian 
baskets, ready to take to the beach. 


chairs 


Che designer first went to Haiti in 
the 1960s, to visit French friends. Now, 


ne returns whenever he wants to go 


‘DESIGNERS 
TRAVEL NOTES 


“someplace that is totally foreign, yet 
near the United States, and where the 
food is good. I’ve always enjoyed the 
food in Haiti; the native Creole dishes 
of rice, beans and pork, peculiar to the 
West Indies, are good, but of course, 
being a French-based culture, all the 
cuisine is quite imaginative. The pas- 
tries are as exotic as those in the Mid- 
dle East. My favorite is a chocolate pie 
called Marquise de Chocolat. A native 
mushroom called jean-jean is also deli- 
cious, as are the local snails. The 
snails,” he claims, “are best at Le 
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The designer often buys colorful Haitian paint- 
ings at the Iron Market or Nader’s Art Gallery. 


Picardie, but visitors should also try La 
Lanterne and Chez Gérard, where din- 
ers sit in a colonial garden overlooking 
Port-au-Prince, the capital city.” 

The designer is also intrigued by the 
French Colonial buildings in Haiti, ex- 
amples of what he calls that “mad 
seaside phantasmagoric architecture.” 
Although there are several luxurious 
modern hotels in and around Port-au- 
Prince, including the famous Habita- 
tion Leclerc, Mr. Cultra prefers to stay 
at the Grand Hotel Oloffson, a ram- 
bling Victorian gingerbread house and 
the center of all activity in town. “It’s 
full of charm and romance,” the de- 
signer says. “It is the hotel, and al- 
though it is not absolutely the most 
comfortable place I’ve ever stayed, | 
wouldn’t stay anywhere else. Sue and 
Al Seitz, a delightful American couple, 














run it as a country house.” ’ 

Some of the newer hotels, includin | 
the Ibo Lélé—also one of Mr. Cultra’s /* 
favorites—are located up the moun j : 
tainside in Petionville, the prime resi- 1m 
dential section. “Still, I prefer the 
ambience in the center of town,” he 
says. ‘People are moving day and 
night, and the city is full of music. It 
seems to permeate the atmosphere.” 

Mr. Cultra plans to return to Haiti } 
again this year in the spring for Carnive h 
Not an orderly parade of glamorous } — 
floats, Carnival is, rather, a “sea of | 5 






















Mr. Cultra finds handwoven Haitian fabrics 
the state weaving school, near the Iron Mark 


people that you have to dive into. It’s] 
one dance, a musical moving orgy, 
people drinking rum. It’s very comp 
ling. In fact, people can’t stay away.” 
There is a great deal to see in 
and Mr. Cultra recommends that ¥ 
tors spend at least a week or ten di 
there. “One of the man-made man 
of the world,” he claims, “is the fort 
Cap Haitien, built for defense agait 
the French.” After sightseeing, the ne 
signer often stays overnight at t them 
Mont Joli and returns to Port-A mn 
Prince at leisure the next afternoon. Wain” 
“On sightseeing trips, | like to go nr 
Kyona Place for lunch,” says Miah’ 
Cultra. “It’s a very simple place. un 
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Luxury and comfort combined with ex- stereo AM/FM radio with your choice of 8 
tional 4-wheel drive performance. You'll track or CB. 
them all in the 1980 Jeep Wagoneer Superior performance is the Jeep trade- 
hited. With all these most wanted op-. mark! Features like automatic transmission, 
t Peer Tah power steering and power front disc brakes 
Mera CMe OU Ba Cut os . 
Pec mem MCS ac it i 
cnfort. And brand new for 1980, con- 7 Jeep 
vhiences like power windows, power door. 7 ® 
‘|ks, and a quartz digital clock. Plus a We wrote the book on 4-wheel drive 





plus Quadra-Trac’ Jeep’s exclusive, auto- 
matic 4-wheel drive system all work to- | 
gether to provide unsurpassed traction and 
superb towing capabilities. On-road or off— 
Tes Cem a(t 

We invite you to test drive the on ee 
Wagoneer Limited. You'll quickly under- 
SEU RA e RUC CRC MTC mC ul) 
ultimate in 4-wheel drive. 
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We are pleased to 
announce the opening of 
our new gallery featuring 
an extensive collection of 

fine antique Japanese screens. 


GRACIE 


Oriental Wallcoverings, 
Art & Antiques Since 1898 


979 Third Avenue, 
New York, N.Y. 10022 
(212) PLaza 3-5350 











‘Of great cooks. 


There’s only one thing better i iny our | 
one Chambers oven. Two of them. tees 

Chambers Imperial Majesty - -Doul 
Heat® Self-Cleaning Oven gives YOL rth 


Keep Warm Switch. Three a 
you place food in a cold oven, 
the OWS for neous and leave the t 
ning ariable tector. matches 
< leaning time to ne to degre U energy. 
ambers-V — limited warranty 
on_parts, two years on service Tabor, — 
©# High) Density Rockwo@l lesGlation %%Front 
Service & Tord ue- OTC $8 Black-Glass 
e € ambers Quality. 
cooks. in-your kitchen, and 
“Se See them today at your 
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*) Chan ers Corporation/Oxford, MS 38655 
peicary of Rangaire Forpora ion 




















Combine the General Motors drive line with EXCALIBUR’S body and frame, 
and you have the nostalgia of yesterday with the dependability and comfort 
of today. EXCALIBUR, manufacturing fine motor cars since 1964 for people 
who thought they had everything. 


(eV G Uy: ee em EXCALIBUR SOUTHWEST, INC. EXCALIBUR WEST, INC. 
Milwaukee. WI . Houston: TX Reno. NV 
(414) 771-8240 (713) 691-1703 (702) 323-2758 
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NEIMAN-MARCUS 











DESIGNERS TRAVEEIN@ i= 


continued from page 170 


the weekends it is just like France: A 
man goes out in a boat, gets your 
lobster, and cooks it right there.” Al- 
ternatively, the designer hires a car 
and driver to go to the beach owned by 
the Ibo Lélé resort. ‘“You take a fer- 
ryboat over, have a buffet lunch and 
play tennis if you are so inclined.” 

The south coast of Haiti is also 
worth visiting. Years ago Mr. Cultra 
rode horses to Jacmel; today there is a 
new road. “You should take this one- 
day outing, if for no other reason than 
the spectacular views,” he says. 


Finding the Authentically Haitian 
“On Sundays, the tiny mountain 
resort town of Kenscoff holds a mar- 
ket, and flower vendors line the sides 
of the road. On the way up the moun- 
tain, I like to stop at the Adventist 
Mission, where they have linens and 
cocktail napkins. I always buy the 
plain white. The market at Kenscoff is 


filled with simple everyday things like . 


the baskets I have at home. These are 
not sold separately, but you can buy 
them full of whatever is being sold. It’s 
easy to put them in bundles, tag them, 
and take them home on the plane.” 


When it comes to shopping, the’ 


designer says, “I would buy anything 
that intrigued me, or that I liked. I 
don’t always buy obvious things, al- 
though I might.” Referring to the con- 
tents of one of the Haitian baskets he 
has in his summer home, he says, 
“This is fatwood. It kindles easily and 
is used to start fires. It smells divine. I 
bought it because it was pretty. And 
this,” he adds, pointing to another 
basket filled with small round indigo 
balls, “is cobalt. I use it the way you 
use blue chalk—to maftk out directions 
on walls for masons, for example. You 
often see ladies in Kenscoff with 
bunches of cobalt on white paper and 
the sight of it is irresistible. 
“All over Haiti you are constantly 
aware of things to buy,” the designer 
notes. “Haiti is famous for its native 
paintings, for example.” Before pur- 
chasing a painting, Mr. Cultra recom- 
mends examining the murals in the 
Episcopal church, to see the basis for 
Haitian art, followed by a visit to the 


| 











| UNFORGETTABLE WOMEN 
Geae d’art, which shows what is cur- ‘ WEAR CALANDRE 


rently available. After that prepara- 
tion, “if you are very sure of your eye, 
you can go to any of hundreds of small 
galleries, where you have to bargain. 
Paintings can be wrapped and taken 
home on the plane. Larger canvases 
can be removed from the stretchers 
and then rolled up for transporting.” 

When he needs large decorative 
paintings for clients, or small gifts for 
friends, Mr. Cultra often finds them in 
the Iron Market, “a place that people 
who are faint of heart should avoid.” 








I NEPER THE AMIBIENCE 
IN TOWN—DAY AND 
Nee ite YS PLILE 
Or MUSIC AND PEOPLE. 


The Iron Market, so named for its 
construction, “was made in the Moor- 
ish style with minarets and was origi- 
nally meant to go to Turkey. It was 
shipped to the wrong spot and ended 
up in Haiti quite by accident. 

“T go to the Iron Market, it seems, 
nearly every day, except those days 
when cruise ships are in port,” the 
designer says. “There is a woman in 
one of the, stalls who sells voodoo 
dolls. There are also marvelous shoe- 
horns made out of horn, and some 
charming primitive carved wooden 
toys. Giraffes, for some reason, are a 
romantic notion to the Haitians, so 
you find many carved giraffes. Outside 
the market, there is a woman who sells 
pots, pans, and tin chandeliers with 
tiny Haitian lights. Another thing | 
like here is a food cover for picnics or 
outdoor eating. It is made of wire 
screen and metal and is available in 
large difficult-to-find sizes. | also buy 
tortoiseshell spoons for caviar and 
dozens of mahogany salad forks and 
spoons. When I get home, | put them 
in the freezer, to dry out. I also buy 
iron hooks and latches for houses in 
the Southwest. In general,” he says, “I 


buy lots and lots of gifts, Christmas 

presents and party favors in Haiti.” NEIMAN-MARCUS 
Not surprising choices in a land of 
color and music and Carnival. 


























ieee in the tradition of hand 
arving by an Italian Artisan. 


ANTIQUES : LIGHTING FIXTURES ; DECORATIONS 
ERE MEA, York, NY. 10022 Plaga 5 (515 


ear) el al amar John Strauss International John Edward Hughes John Edward Hughes 
Pacific Design Center 384] N.E Second Ave. ri Se 100 Ook Lawn Plaza EPR lll rt 


One of the world’s most creative—and controversial— 
interior designers shows you how to add originality, 
sophistication and style to everything around you. From 
hanging paintings, arranging flowers and furniture, to 
decorating your home, shop or office, David Hicks’ 
personal guidance will lend that decorator’s touch to 
everything you touch. 





ISTINCTIVELY . . 
LaBarge 


Holland, Michigan 49423 


in collaboration with Nicholas Jenkins. Lavishly 
illustrated with 335 color and 220 black-and-white 


— pa ; hotographs. $29.95 
NEUEV LG 1 1COTTT A UTS CLES LOLS AS CO Beg 


eve ant William Morrow 
ies Wak (3 Collection’ brochure. 105 Madison Ave.. New York. NY. 10016 








THE SOLID LOOK OF SUCCESS... 
NOW YOU CAN LEASE IT. 


Leasing this office means flexibility so you can use 
your money where it counts. The $16,000 you’d 
spend to buy these antiques can be used more 
effectively to build profits in your own business. 
The $325 monthly rental would never be missed. 
Besides, the office you’ve always dreamed of is 
actually a tax deduction. 

Leasing an antique environment TIQUA 
is smart strategy. You can meet 
your clients in a relaxed atmos- 
phere that reflects your good 


taste and inspires their confidence. And why not 
realize increased productivity from an office wher: 
people enjoy going to work? 

We have the largest museum-quality collection 
of antiques ever assembled-—5,000 hand picked 
pieces to provide you with convenient, time saving, 

one-stop shopping. With the help of 
IQUARI our design staff, you can select 
tastefully co-ordinated confer- 

ence rooms, reception areas, and 

executive suites. Visit us today. 


“Rare and Unusual Antiques for Home and Office” 


Showroom: 8483 Melrose Ave., Los Angeles, CA 90069, (213) 658-6394 * Leases & Sales: Mon.-Fri. 10:00-6:00, Thurs. Eve. till 9:00, Sat. & Sun. 12:00-6:00 
Warehouse: 1050 Stanford Ave., Los Angeles, CA 90021, (213) 627-2144 * Appointment recommended 














Los fingeles 
Most Impressive 
Collection of 
Oriental Rugs. 


The Pashaie family has individually selected and imported an incredible collection 
of fine carpets unmatched anywhere. In their new gallery you will discover a rare 
combination of the old elegance of antique rugs with the contemporary styling of 
modern carpets. 


Designer Inquiries Invited 

#, SJ 
PASHAIE RUG GALLERY Ai peA 
755 North LaCienega Blvd. > 
Los Angeles, California 90069 


(713) 657-0250 











TRAVEL 


WITH US... 





Architectural Digest 


INTERNATIONAL 
INTERIORS 


Travel with the editors of 
Architectural Digest to those 
thrilling, far-away places you’ve 
always wanted to visit. Through 
evocatively written prose and 
hundreds of superb full color 
photographs, you’ll visit villas, 
chateaux and townhouses in , 
Madrid, London, Tangier, Hong 
Kong and other places around the 
globe. 

International Interiors, edited 
from the pages of Architectural 
Digest, is a perfect companion 
volume to Celebrity Homes and 
American Interiors. It is an 
elegantly designed book as well— 
beautifully printed on rich 
enameled stock with fine cloth 
binding and full color jacket. There 
are 288 pages and over 40,000 
words of text. 


> 





FACA 
The Knapp Press 
P.O. Box 985 
Hicksville, N.Y. 11802 
Please send me __________ of Architectural 


Digest INTERNATIONAL INTERIORS @ $35.00 
plus $1.75 shipping & handling each. (Calif. res- 
idents add 6% sales tax.) 


My check or money order for $ 
is enclosed. 





Name 
Street 
City 


state. ZI 


Please allow 4-6 weeks for delivery. 


Tada 


oe ‘cbllectiotis 
me) i Ti jewelry. 





Sine Sy Acct 


(415) 989-5409/SAN FRANCISCO, CA 94119 


f. 







The Spatours pattern, superbly 
crafted and classically simple with far 
heavier silver plating than you usually 
find, for a lifetime of elegance. 


At selected stores and 


LOO 


55 E. 57 St. N.Y.C. 


pt. AD-5 for Christofle brochure, 50¢ 





Corporate and private Art Collections. 

The selection and integration of fine art 

in corporate and residential environments. 
Installation and cataloguing. 


LODGE FINE ARTS 


Experienced consultants to corporate and private collectors. 
63 Nighthawk, Irvine, Ca. 92714 (714) 5541-2975 








“NOW YOU CAN GET IT 


EDUCATION: 

interlor Designers Gulld. UCLA, Art History. 

CAREER: 

Interior designer with Beverly Hills office. Clients: 

Fred Sands, William Morris Agency, Warner Bros. Studios, 
Shaun Cassidy and Stanley Jaffee. 


INTERIOR DESIGNERS GUILD/COLLEGE OF INTERIOR DESIGN 


Beverly Hills—116 N. Robertson Blvd. (213) 652-7750. La Habra—1040 E. Whittier Blvd. (213) 694-1086. 
Newport Beach—200 Newport Center Dr., Suite 200 (714) 640-0500. Palm Springs--740 S. Vella Rd. (714) 323- 
5695. Sherman Oaks— 14724 Ventura Bivd., Suite 612 (213) 981-2882. San Francisco- 110 Sutter St., Suite 
200 (415) 391-8025. Seattle - 13555 Bellevue Redmond Rad., Suite 205, Bellevue (206) 292-9937 
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Qriental Rug Exchange 


See Us First @ 
For Rugs You'll § 
Treasure For 
A Lifetime. | 


At Oriental Rug Exchange, fine rugs have been 
our lives for three generations. Our knowledge 
of the rugmaking art has come after many § 
years of patient watching and listening. We 
invite you to our showroom, where this know]l- 
edge has enabled us to build a collection of 
uncommon beauty. Fine new and antique rugs | 
from Persia, Pakistan, India and China — all 
magnificent treasures to enjoy fora lifetime. 


-. Courtesy to the trade and to quantity buyers. 
_ We purchase exceptional rugs and offer expert 

cleaning, restoration and appraisal. Direct 
‘ importers. One of the largest in the West. 














ci Qriental Rug Exchange 


339 North La Cienega Boulevard Los Angeles, California 90048 Telephone (213) 657-1633 




















is miniature master work is the ultimate display of Richard Neutra’s versatility. Floating 
above existing units, wrapped by a remarkable reflection pool, his penthouse is, charac- 
teristically, a dazzling display of interlocking rectangles. Result: never-ending changes in 
light, shadow and texture. The interior, replete with glass walls and the unique Neutra 
melding of materials, is airy yet intimate. The living room and dining room with wet bar 
invite entertaining. wo bedrooms offer privacy assured by electric track draperies and 


cunning consideration of the surrounding landscape. Beneath, two 

NEU tod charming one-bedroom flats afford income for the practical pur- 
chaser—certainly a plus in these inflationary times. 

PENTHOUSE This is Neutra at his most inventive. Located in the chic 
convenience of Studio City, the propery is immacu- 


PLUS lately groomed, and offered for the first time by its original owner. The com- 
plex waits for a wise purchaser to perceive its reasonable price of: $235,000. 




















Photograph by: Carlos von Frankenberg, Julius Shulman Associates 





Bob Crane Associates Realtor 
© 
From Cottages and Condominiums to Associates Lloyd Wright 
Sunset West 7656 Sunset Boulevard, 874-3311 


Los Feliz/Silver Lake 4640 Hollywood Boulevard, 665-1121 
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Special Offer 


$5Q% 


Handcrafted in France by artisans using skills hand- 
ed down to them from generation to generation. Con- 
structed of 260 brass parts and a tempered glass 
chimney to withstand heat and shocks. Energy saver 
with 24-hours kerosene reservoir. Size 13%” x 7” 








Mail Coupon today o: “Wergailles Gallerp 
360 S. La Brea Ave., Los Angeles, CA 90036 


Please send me — all Brass Hurricane Lamps @ $59.95 each. Shipping 
included. Cal. Res. add 6% tax 
Payment: O Check, O Visa or O Master Charge 


expires LOBED tice No. oe ee ey 


Signature 











Name 





Address 














Allow 4 to 6 weeks for delivery—30 days money back guarantee 4 
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THEY WERE VERY GOOD YEARS 








Queen Anne period dining table with padfoot, @® circa 1760. 





We are direct importers of fine 18th and 19th century furniture and Art Objects... 


WE ARE COLBY ANTIQUES 


In Our New Showrooms By-The-Sea, 510 North Camino Real, San Clemente, California 92672 (714) 492-5130 
COLBY ANTIQU ES OF SAN CLEMENTE@COLBY ANT IQUES OF SAN CLEMENTE 
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Embossed Silk Kashan 
6’6”x4’ Tree of life design 
with extremely fine weave 
with gold thread. 


Ant que Karagashli 
2’11”"x3’9” Exquisite colors, 
precise design and excellent 
quality. 


Antique Chinese 

9’x11/9” This Chinese rug of 
warm bone ground is 
distinctive in pattern. 


Semi Antique Kashan 
4/2”x6/10” A Kashan rug ablaze 
with the symbols of a Persian 
paradise is in this example. 





Semi Antique Sene 
4’4"x6’8” Bold, primitive. Rare 
design and superb quality. 


Antique Kerman 

4’6"x7'6” Drawing of Millefleur. 
The birds add to the perfection 
of the rug. 


NEW, SEMI-ANTIQUES AND ANTIQUES 
FOR THE DISCRIMINATING ... . 


Owning an antique, semi-antique 
or fine new rug is a majestic 
experience. 


Our knowledge and expertise 
have built an inventory of unparal- 
leled quality and taste. 


At the Fred Moheban Rug Com- 
pany, helping you select a classic 
rug has been our custom for 
many years. 


The surrounding photographs 
are just a few examples of the 
extensive variety of scatters and 
room sizes. 


WE ARE CONTINUALLY ADDING TO 
OUR EXTENSIVE COLLECTION OF FINE ORIENTAL RUGS 
PLEASE CONTACT US FOR YOUR SPECIAL NEEDS 


Fred Moheban Rug (0. 


295 FIFTH AVENUE ¢ 6th FLOOR « NEW YORK. N.Y. 10016 
(212) 725-2076 * 725-2077 
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New Nain New Isfehan 
9/3"”x12/10” The pride of 
contemporary Persian 


weaving. a truly great example. 


5/1”x7’8” Beautifuily conceived 
design and fine weave make this 


Antique Bijor 
4’9’’x6’10” Fine example of the 
weaving of this area of Persia. 


Antique Kazak 
5’6”x7’4” Exceptional example 
of superb, powerful design. 


Antique Serapi 

8’8”x11/7” Excellent coloration 
and fine bold central 

medallion design. 


New Sarouk 
7'1”x10'5” Extreme 
delicacy of pattern 
overall. 









The Collection. 


stioned leader in cornice mouldings and other accents. 
modernpolymers, Delicate beauty...incredible strength. Absolute 
winning collection of integrity...pre-engineered installation. 













=m There’s far more to The Collection than moulding. 
woe, Focal Point has prepared a catalogue featuring 
its recessed domes, niche caps, medallions, 

mantels, overdoor pieces, stair brackets and more. 
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Dept. B-1L 2005 Marietta Rd. N.W. Atlanta, GA 30318 
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EARLE D. VANDEKAR 
Ta eleale cco le 


FINE 18th CENTURY CERAMICS & WORKS OF ART 


8485 MELROSE PLACE . 138, BROMPTON ROAD, 
LOS ANGELES, CALIFORNIA 90069 LONDON SW3 IHY, ENGLAND 
(213) 655-4353 . (01) 589 8481 
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40 EAST 5714 STREET NEWYORK THROUGH DECORATORS AND FINE STORES 








ARCHITECTURAL DIGEST 


For the Collector! 


Your copies of Architectural Digest are 
easier to handle and store in our new slip- 
cases. Two cases protect a full year’s is- 
sues. 





In coffee-color with padding, leather-like 

appearance and gold stamping on cover 

and spine. Index them by year with easily 
applied gold-stamped numbers 
for quick reference. 


Each slipcase is $7.95, plus ship- 

a wari ping and handling. Satisfaction 

Zuaranteed or your money back. 

a Baier today with the coupon be- 
low. 





ARCT ITT ECTUBAL DIGES| 





ARCHITECTURAL DIGEST Bae iHiguera Street, Culver City, CA 90230 


#00134 Slipcase $7.95 (1.00) Check payable to Architectural Digest $ 
(Add 6% sales tax if delivered in California.) 














Signature Name 
Charge my (if charging) dere 
} BankAmericard! Visa 
Diners Club City 
} Master Charge State Zip 
American Express 
Exp 
Date 











TO ORDER CALL TOLL FREE 800-421-4448 
MON.-FRI. 7AM TO 8PM, SAT. 7AM TO 1PM PACIFIC TIME 
IN CALIFORNIA CALL 800-252-2071. CREDIT CARD ORDERS ONLY. (MINIMUM $15) 








Offer good in U.S.A. only. Allow six weeks for shipment. Items may be shipped separately. 


ENJOY 


The Worlds of Architectural Digest 
At a special discount price 


Four worlds. Four totally different 
styles of living. New York Interiors, 
California Interiors, Traditional In- 
teriors and Historic Interiors are the 
four splendid volumes in this mag- 
nificent set, edited from the pages of 
Architectural Digest. 

Each 82" x 11" 160-page volume is 
filled with glorious full-color 
photographs that reveal the taste, ta- 
lent and imagination that the own- 
ers and their designers have put into 
these extraordinary homes. 

If you order The Worlds of Ar- 
chitectural Digest today, you'll pay 
only $44.95 —a savings of almost 
$7.00 off the suggested publisher's 
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CHINAMAN IN SWING SF Wallcovering & matching fabric price of $51.80 for all four volumes. 
; tin Just fill out the coupon below. 
} The Knapp Press P.O. Box 985 a “Hicksville, N.Y. 11802 
Lf Please send me —______S—_soof The Worlds of Architectural Digest @ 
$44.95 plus $2.25 shipping & handling each. (Calif. residents add 6% sales tax.) 
I pping 8 





Please allow 4-6 weeks for delivery. 


Of S Gy) . yale UW My check or money order for $ is enclosed. 
Of L. LAMAN CO BO 
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969 Third Avenue, New York, N.Y. 10022 (212) PL 3-5455 jon 
Chicago ®@ Dallas ® Dayton ¢ Houston « Los Angeles ® Miami City 
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PIERRE AUGUSTE COT 
(1837-1883) 

“A Young am s First Communion” 

Oil on Canvas 46-1/2” x-28-1/2” 

Signed lower right and dated 1870 





Old and Modern Paintings for Museums, Foundations and Private Collections 
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510/520 St. Louis Street ¢ New Orleans, Louisiana. 70130 ¢ (504) 524- 5462 
By appointment only 











INTERNATIONAL 
PROPERTIES 


F r Houses of Fame and Fortune 
By June R. Gader 





THERE IS A HOUSE in Los Angeles that is supposed to have 
been built for Amelita Galli-Curci, the noted opera star. 
The little balcony overlooking the living room is said to 
have been where she played the organ to accompany her 
own practice sessions. It so happens that none of this is 
true, that it was some previous owner’s dream, although 
the aura seemed to be there. Described here are a few 
houses where the stories of fame and fortune are authen- 
tic, and where a slice of history may be found. 


Cambridgeshire, England 

There is enough history, and enough association with 
famous people, at Northborough Manor—also known as 
“Northborough Castle” —to keep a history buff occupied. 
The early-fourteenth-century house, one of the finest 
remaining in private ownership in England, has been 
accurately restored under the supervision of the chief 
architect to the Historic Buildings Council of England. 
Featured on numerous English television programs, it has 
also been included by the Civic Trust among the Award 
Winners for European Heritage, of 1975. 

Built by Roger of Northborough, keeper of the Great 
Seal of England, 1312-16, it later became the home of 
Elizabeth Claypole, Cromwell’s favorite daughter. It is 
said that no other property in England has as much 
connection with American history as Northborough 
Manor does. Another Claypole, James, was the backer of 
William Penn and a signatory to the First Charter of 
Liberties of Pennsylvania; yet another was a noted por- 
traitist, who taught James Peale; another founded the 
printing firm that printed the Declaration of Indepen- 
dence; and yet another married Betsy Ross, who made the 
first American flag. Cornelius Vanderbilt was descended 
from the English branch of the Claypole family. 

The buildings stand on just over an acre of grounds, 
with walled-in lawn, rose garden, vegetable gardens, 
stone ha-ha and paddocks. The original Medieval house 
contains an immense banquet hall, higher than it is long 
and wide, with original exposed-beam ceiling, inglenook 
fireplace, and four mullioned windows, which rise nearly 
the full height of the room. It also has a study with stone 
fireplace, and several other rooms on its two floors. 

The main house—originally the Tudor gate house—has 
all of the modern conveniences, yet retains all of its 
historic character. On the ground floor are a large en- 
trance hall with elegant pine staircase and studded oak 
double doors; a lounge, dining room, study, and kitchen 
with breakfast room. The first floor includes the master 
suite and three additional bedrooms. The second floor 
has a games room running nearly the length of the house. 
There is beautiful detailing throughout—Adam fireplaces 
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and fine carpets. In addition, there is the Keep Flat, of 
three rooms; a small Medieval building presently used 
for tool storage; a fifteenth-century dovecote, which 
could be converted to a cottage; and a garage. All of this 
historic grandeur can be bought for £ 140,000 plus fees, 
from Roy Veatch, Period Houses, 1317 Wisconsin Ave- 
nue, N.W., Washington, D.C. 20007; 202/333-6011. 


Seal Harbor, Maine 

Craggy rocks support the outcroppings of this stone and 
frame house, which follows the jagged lines of Crownin- 
shield Point and blends into its wind-hardy evergreens as 
though it were part of nature’s original scheme for this 
spot. The Anchorage was once the summer home of the late 
Nelson A. Rockefeller. Mount Desert Island, where Seal 





The Anchorage sits on three acres overlooking Seal Harbor in Maine. - 


Harbor is located, is noted as one of the most scenic spots 
on the Maine coast, and nearly half of it is the reserve of 
Acadia National Park, which offers extensive bridle 
paths, miles of hiking trails, and freshwater streams and 
mountain lakes for fishing and swimming. The house sits 
on three acres of lawns and terraces overlooking the 
harbor and, to the southwest, the open sea. 

The twenty-one-room house is “rustic,” if rusticity 
may be equated with this quiet kind of luxury. Walls are 
of cypress panel or fieldstone, floors are golden hard- 
wood, and immense sections of glass offer splendid 
views. The sixty-eight-foot fan-shaped living room, 
which is on two levels, commands the most panoramic 
views. The north wing of the house, extending in a long 
curve that follows the shoreline, includes an unusually 
large covered porch, open to lawns overlooking the bay. A 
large dining room opens to a covered deck, which is 
cantilevered over the sea cliff. There are also a study with 
fireplace, a pantry and kitchen, and five staff bedrooms. A 
large games room with fireplace completes the first floor. 

On the second level, which is reached by a winding 
staircase, there are a master suite, sixty-eight-foot deck, 
five family bedrooms and two guest suites, all with 

continued on page 186 
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BECAUSE the delicate bouquet of this young wine foretells its noble future, our winemaker 


can patiently and carefully guide the promising youth of our Johannisberg Riesling to full maturity. 


Every step we take, we take with care because THE WINE REM EM BERS 


THE WINERY OF 
ERNEST & JULIO i 


JOHANNISBERG RIESHN 


THE WINE CREEARS OF 


"RNEST & JULIO GAEEe 
rt 





Ernest & Julio Gallo, Modesto, CA 


PHOTOGRAPH GUY BOURDIN 


Thomas Chippen- 
dale’s individual 
interpretation 
of the rococo was 
of such significance that 
he authored an entire 
design school. This 
exquisite lowboy is a 


f profound statement 
of the best of Chip- 
pendale. Scrupulous 
detail sans all the fussy 
rococo. A faithful 
reproduction in genuine 
mahogany. 32 wide x 16 
deep x 30 high. Price $760. 
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© 1978 Parfums Lagerfeld, Inc. 





Write for the 
address in your 
location to’Mount Airy 
Furniture, Mount Airy, 
N.C. 27030. The fourth 
generation in our family 
for the future generations 
in yours. 





1979 Mount Airy 















“Checkers Up At 
The Farm” ina 
bronze limited 
edition of 650 


Height 16” 
Width 13” 
Weight 50 Ibs. 





For the first time, the famous John Rogers group, 
“Checkers Up At The Farm,” Is proudly offered In a 
bronze limited edition of 650. This recreation in 
Bronze is a work of art having all the charm, warmth 
and humor that made John Rogers the most popular 
sculptor of his day, and a towering force in Ameri- 
can art 

The John Rogers Commemorative Society, Inc. is 
pleased to offer you this extraordinary hand-de- 
tailed bronze group, inspired by this great artistata 
truly affordable price 
Costly lost wax process used 
Each sculpture in this edition is cast in the costly 
lost wax process which requires every casting to 
have its own hand finished wax model. This ancient 
process is still used today because it produces the 
most intricate and true-to-life detail 
Certifled authenticity 
To insure the authenticity of your purchase from the 
John Rogers Commemorative Society, Inc., you will 
receive with your sculpture of the John Rogers 
group “Checkers Up At The Farm,” a signed and 
sealed certificate issued by the Society, with the 
number that appears on your bronze. Each group is 
inscribed John Rogers, New York, 1875 and bears ~ 
the Society's copyright notice for this edition. 
Art as investment 
While no one can guarantee that any purchase will 
increase in value, we of the John Rogers Commem- 
orative Society, Inc. strongly believe that the pur- 
chase of the group offers an excellent investment 
opportunity. A century ago, John Rogers sold 5,000 
of the group “Checkers Up At The Farm” in plaster 
to a less art conscious America with one-quarter of 
the population of today. We are offering only 650 
pieces in bronze, and expect the demand tobe many 
times the availability 
A strictly limited edition 
After the 650th casting, the mold will be destroyed, 
never to be used again. The only sculptures from 
this edition in existence will be those owned by our 
original investors who will be free to resell them at 
whatever price they wish 
Special Announcement 
The John Rogers Commemorative Society, Inc. is 
proud and pleased to announce that we will be 
working in conjunction with John Rogers, great 
grandson of the sculptor and curator of the John 
Rogers Studio and Museum on the grounds of the 
New Canaan Historical Society, 13 Oenoke Ridge, 
New Canaan, Connecticut. The phone number is 
(203) 966-1776 
/f you wish to insure yourself of alownumber on this 
edition, youmay doso by calling The Society at 201- 
238-4224 Mon. thru Fri., 9-5. We will then reserve a 
bronze in your name, allowing you 2 weeks to send 
in your check or money order. Call or write for illus- 
trated brochure 


The purchase price is $1200.00 

We invite you to join the Society, free of charge, to 

receive our bi-monthly newsletter, free professional 

appraisals and arrangements to swap or sell your 

plaster groups * N.J. Residents 
Add 5% 

Sales Tax 


@ 
e 
275 Route 18 
East Brunswick, N.J. 08816 


(201) 238-4224 
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and many with private terraces. There is also an 

.ss-enclosed observation tower. Outdoors 

ated saltwater swimming pool. Sotheby’s 

ed this property at $650,000. Sotheby Parke Bernet 

feces ieaal Realty Corporation, 980 Madison Avenue, 
New York, New York 10021; 212/472-3465. 


Bedford, Massachusetts 

This serene eleven-acre hilltop property once was part 
of the original Crown Colony of Massachusetts. It later 
belonged to the descendants of John Winthrop and 
Thomas Dudley, the first governors of the Colony, which 
links it to the historic Pickman family. For contemporary 
reference, the Architectural Record Award house was built 
here in 1954 under the supervision of Walter Gropius. The 
defined contrast of clean verticals and horizontals is an 
exemplary reflection of Bauhaus tradition. 

The sleek lines of the twelve-room house are enhanced 
by broad expanses of specially designed energy-saving 
windows, and gleaming floors of bluestone, black tile or 
hardwood. The rooms are generous in size, and airy, and 
while geometric simplicity reigns indoors, the effects are 
softened by the magnificent views: towering white oaks, 
green stretches of pasture, dense woodlands, the sinuous 
blue curves of the Concord River, and the bucolic Carlisle 
uplands in the distance. It is a property designed to please 


Long, dark and handsome. That's the look of the SE-9500 
with AM/FM stereo, automatic turntable, built-in cassette 
deck and separate Thrusters" speakers. 

But since no love affair can survive on looks alone, this 


Sleek lines of this a Ges igmet contrast ae the Bedford scan 


a family with members of all ages. There is an intimate 
library, an immense basement playroom, and spacious 
living room and dining room. The fully equipped kitchen 
is designed to make both entertaining and family living 
easy. In addition to a master suite and five bedrooms, 
there is an eighteen-foot-long screened porch, with 
heating elements under its flagstone floor. 

Outside, one of the first hard-surface tennis courts to 
be built in Massachusetts is surrounded by tall ever- 
greens, and there is a horse shed and split-rail paddock. 





Which translates into incredibly smooth, clean power. 


Alsoimpressive is the sensitive tuner, with its il]uminatyrs 


linear scale slide-rule tuning. And the fully automatic 12'tora 


turntable with inaudible wow and flutter and rumble. As iyxigp 
all this isn’t enough, the cassette deck has Dolby* Noise jigs 
Reduction, twin VU meters, Normal/CrO, /FeCr tape | 

selector, and Tape Program Sensor that Pion etee NY lal 
the beginning of a recorded selection. al 


Beneath this sleek, sophisticated exteric 


system has the heart, soul and technical features to make a 
hi-fi fan happy. Take power. 25 watts per channel, minimum 
RMS into 8 ohms, both channels driven from 40-20,000 

Hz with no more than 0.5% total harmonic distortion. 
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Bass and pickerel abound in the river, so that fishing, as 
well as swimming and boating, is easily accessible. 
Boston is just twenty- two miles away, and good schools, 
including Groton, Exeter and Andover, are nearby. The 
price for this property is $275,000 offered through James 
Retz, Previews Incorporated, 5670 Wilshire Boulevard, 
Los Angeles, California 90036; 213/937-0703. 


Nassau 

Star Acres, a magnificent estate that comprises a mansion 
and several cottages on eleven orchard-filled hilltop acres, 
is aptly named. The stone archway next to the entrance 
gates was a present from Her Majesty Queen Mary to the 
original owner, Lady Williams Taylor; the cornerstone 
was laid by Sir Charles Dundas, governor of the Bahamas 
in 1938; and the Windsor Room is so named because it 
was formally opened for the duke of Windsor, when he 
was governor of the islands and visited there. The house 
and setting are typical of the Caribbean. There is a long 
winding driveway flanked by fruit trees, which are lighted 
at night to add to the tropical illusion. The fragile 
shadows of the numerous royal palms flicker across the 
verandas of the main house, which were designed to let 


“the balmy air circulate freely. There is a swimming pool 
_ with a large pavilion, and guest and staff cottages set well 


to the side so that complete privacy is available. 


Outside, the effect is tropically casual; indoors all is 
elegance. The rooms are large and rather formal, with 
beamed ceilings. There is a “lounge,”’ which is typical of 
this area—something halfway between a formal entrance 
hall and a sitting room; there is a long drawing room, with 
a view over the golf course to the sea; there are also a large 





THISsPROPERTY IS RATHER 
DICE ese PERE OV IEEACE — CEN TERED 
me Ola HE IWMIAIN, LHIOUSE: 





dining room, a library, and a card room with bar. All of 
the rooms can be opened to join one another. 

The second floor is composed of a two-bedroom master 
suite and additional family bedrooms and baths in adja- 
cent wings. The cottages are complete with sitting rooms, 
baths and kitchens. This property is rather like a little 
village—everything centered about the main house, yet 
separated for privacy. In keeping with the weather, all the 
buildings are air conditioned. There are wells and cisterns 
for fresh water, and additional water may be obtained 
in case of emergency. Available completely furnished, 
$650,000, from Illustrated Properties, 450 Royal Palm Way, 
Palm Beach, Florida 33480; 305/655-5551. 

















And because you want a lot of music, the speakers are 
aur famous Thrusters® (SB-950) with 7" Double Drivers 
2 yr a wide, full midrange. A 2/2" tweeter with diffuser for 
sirisp highs. And a 10" passive radiator for an extra thrust of 
¢ ass Thrusters are so famous for. 
Equally beautiful, all this sophisticated technology is 
i'asy to use. Just take it home and plug it in. And enjoy 


eautiful sound from a beautiful sound system. 
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Panasonic. 
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Richer. And, of course, costlier. 

For the very good reason that it is 
blended from the Cognacs of more 
than 70 select vineyards, all of which 
lie within France’s two pre-eminent 
Cognac districts, Grande Cham- 
pagne and Petite Champagne. Truly, 
the world’s most civilized spirit. 


Paradise! 
By Iropitone. 


An enchanting style that'll 
remind you of the islands. And 
a feel-good all-over kind of 
comfort that’s designed 

right in. 


Just one of fourteen complete 
groups of fine casual furniture 
offered in an endless array of 
colors. Send $3 for our full 
color 48-page catalog and 
the name of your nearest 
dealer. See why people say, 
“Tropitone. Probably the finest.” 


Tropitone East: P.O. Box 3197, 
Sarasota, FL. 33578 
West: 17101 Armstrong, 
Irvine, CA. 92714 
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| .4) Christie's 
| CTS 









. .. for all the art lovers, antique buffs, 
scholars, investment seekers, and 
conspicuous consumers on your list. 
How many other gifts you give keep 
coming all year long? or give an 
immediate market survey for investors? 


When you give a subscription to a 
Christie’s catalogue, in any or all of 16 
categories, you are giving part of a 
tradition . . . a gift that shows you really 
thought about some one. As a bonus, 
subscribers to Christie’s catalogue receive 
the newsletter with all the upcoming 
sales .. . and full prices realized lists 
after the sales. We will send a splendid 
gift card. As always, it’s Christie’s .. . 
for the best! 











. Old Master & 19th Century 
European Paintings $ 90. 


. Old Master, Modern & 
Contemporary Prints $ 45. 















. American Paintings & 
Sculpture $ 30. 










. Americana, Furniture & 
Chinese Export Porcelain $ 35. 





. Impressionist, Modern & 
Contemporary Art $110. 


. Jewelry $ 70. 








. Silver, Miniatures, Gold 
Boxes, Russian Works of 
Art, Objects of Vertu $ 60. 















. Books, Manuscripts, & 
Autograph Letters $ 40. 





French, English & European 
Furniture, Bronzes & 

Sculpture, Objects of Art 

& Tapestries $ 80. 


Oriental Works of Art 








. Continental Porcelain 





Antiquities, Ethnographica, 
Primitive & Tribal Art 





. Art Nouveau & Art Deco, 
Glass & Paperweights 









N. Rugs & Carpets 





O. Musical Instruments $ 20. 


P. Photographs $ 20. 





I LY 
PLEASE PRINT CLEAR Sll 


Faith L. Wolf, Catalogue Dept., Christie's 
502 Park Avenue, New York 10022 


I understand you will send a card in 

my name announcing my gift. I enclose 
___ ___ for the series checked 

above. (For New York or California 

residents, please add applicable sales tax) 





My name 


address 





zip 





Please send a Christie's New York 
catalogue gift subscription in 
category(ies)___- = * ee ee 





name 





address 
zip 


Please send a Christie’s New York 
catalogue gift subscription in 
catégory(ies) = — et: 


name 





address 
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address 





Please attach your Architectural 
Digest label here, or copy your 
name and address as it appears on 
your label in the space below. 


All our services to subscribers are fas- 
ter when you include that subscription 
label. 


MOVING? Please give us 8 weeks 
notice. Attach your label when you 
-send us the new address. 


QUESTION OR COMPLAINT? We can 
» give faster results when you include 
your label. 


.UNLISTING SERVICE. If you want 
your name left off our mail advertiser's 
list, just check the box below, send us 
the coupon and your label. 


RENEWING? Check your label to be 
sure it’s correct. By the way, your label 
shows the last issue in your current 
subscnption in the top right corner. 
(Example MAR 78 means March of 1978 








is the last issue you'll get.) For unin- 
terrupted service, include your label 
with this coupon. Check the boxes 
below that apply. 


WANT TO SUBSCRIBE? Check the 
boxes below and fill in the coupon. For 
GIFT SUBSCRIPTIONS, please use a 
separate sheet, and give us your in- 
structions. (Outside U.S. and pos- 
sessions, add $10 per subscription.) 


Please send a year's (10 issues) subscrip- 
tion to Architectural Digest at $30.00 





New Subscription [|] Renewal 

L] Payment Enclosed [| Bill me later 
(]} Change of address 

Do not give my name to mail adver- 
tisers who rent the Architectural 
Digest-subscribers list. 
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ARCHITECTURAL DIGEST 
PO. Box 2415, Boulder, Colorado 80322 





The height of eta Ta 


soars 46 stories. over-C 
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Old AHELMSLEY HOTEL 


36 Central’Park South, New York, N.Y. 10019 
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PANORAMIC VIEWS + LAVISH APPOINTMENTS - COLORGPELEVISION + REFRIGERATORS 
INDIVIDUAL CLIMATE CONTROLS + DE LUXE;SERVICE *PARK ROOM RESTAURANT 
AND BAR - THE PARK LANE BALLROOM * MOTOR ENTRAQNCE.AND GARAGE. 
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4. A very elegant way fo keep in f 


bouquet of cream-colored and emt ed 
includes 10 giff enclosures/ placecards, 15 | 
notes, plus matching enve 1 INd a SY" x /V2" 
notepad Il tied Up with a red velvet | 


#40681 Rose Notes 315 ie 00) 


2. Long-stemmed glamour, cordially yours. Set of 
four crystal cordials, 7¥2"H 


#40684 Crystal Cordials s/4 $30 (1.50) 


meter 


#40685 Brass Tray $32.50 (1.50) 


4. Fashion centerpieces for every o sion with 
these glass stackina Indleholders. Holds both 
Otives and standard tapers. Set of 6, candles not 


#40670 Stacking Candleholders s/6 $24 (1.35) 


5. Ir favorite box for your favorite thinas. Silk 


INA petit point Imari pattern from China. 3% 
#40595 Petit Point Box $22.50 (1.00) 


6. Iry a clearly personal style of dining with this set 
f 8 lucite monogrammed napkin rings. Specify 
Ind al 6 weeks for shioment 


#40683 Lucite peeke Rings s/8 $20 (1.00) 


7. Whenever you find a wine you like...and every- 
don't, note it in the Wine Book. In no time, 
In easy-reference guide you can de- 
JUuse you write it! Plus, you'll find a 
1d for dining out. Compact, 6%” x 9” 
If binder 


140680 Wine Book $15 (1.25) 


»ctural Digest is a registered trademark 


" 7 ~ sari 


ase* 


ae t 





ov MAY 








800-421-4448 
IN CALIF. CALL 


800-252-2071 
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8. No matter which way the wind blows, this hur- 
ricane shade sheds the proper light on the sub- 
ject. Glass candleholder and 12”H shade, candle 
not included. 

#40686 Hurricane Shade $20 (1.75) 





9. Collar a sterling approach to looking your best 
with our monogrammed collar stays. 3” long, ster- 
ling silver. Specify initials and allow 6 weeks for 
shioment. 

#40687 Collar Stays s/2 $15.50 (1.25) 


10. For tablesettings as unique as your guests, 
create individual flower arrangements at each 
place setting. The China Passage assortment of 
three delicate vases, all approx. 4%"H, in hand- 
blown glass. 

#40682 Glass Vases s/3 $12.50 (1.25) 


11. Keeo money, business or credit cards close at 
hand in this stylish top-grain leather envelope with 
—» brass initials. Organizer is 3%" x 4%". Specify ini- 
—— tials, allow 6 weeks for shipment. 
#40689 Credit Card Holder $15.50 (1.00) 
Also available without monogramming. 
#40688 Credit Card Holder $12.50 (1.00) 
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Calendar 
For 1980 








Silk and wool Kashan carpet, 11 feet 11 inches by 8 feet 10 inches 


Fine Persian Rugs & Carpets 


To be sold at auction: Saturday, December 15 at 2 pm 


On view from Saturday, December 8 


lllustrated catalogue $8 by mail, order by sale no. 4327 
with check enclosed to Sotheby Parke Bernet, Dept. AD 
Inquiries: Mr. Michael Grogan (212) 472-3451 


The standard commission charged to Sellers is 10%. All property sold is subject 
to a premium of 10% payable by all Buyers as part of the purchase price 


Sotheby Parke Bernet- New York 


Founded 1744 The world's leading firm of art auctioneers 


980 MADISON AVENUE NEW YORK 10021 


(212) 472-3400 
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“The Icon” 


oil on canvas 
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$6500.00 


Oil paintings 
4 


Robert 


Oil portraits painted 
becosee Me SPT hava t( sm 


For brochure and 
color photographs 
of available Robert 
Meredith paintings 
please send $5.00. 


ROSWELL 
SQUARE 
SY 

Poe teetiie mNiaccae 


Roswell, Ga. 30075 
(404) 993-2899 

















Just in time for the New Year, the 
Bon Appétit 1980 Recipe Calendar! 
We think you'll agree our Calen- 
dar is the perfect graphic celebra- 
tion of the cook's art with a full 
baker's dozen pictures plus rec- 
ipes to delight throughout the 
year. 12” x 12” format, full-color 
coated photographs, suitable for 
framing. #00141 $7.95 (1.00) 


Dept. A6D9 , 8460 Higuera Street, 
Culver City, CA 90230 


#00141 1980 Recipe Calendar $7.95 
plus $1.00 Shipping and handling. 

Check payable to Bon Appétit $ —_____ 
(Add 6% sales tax if delivered in Calif.) 
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State 
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(if charging) 
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To order call TOLL FREE 800-421-4448 Mon.-Fri. 
7AM to 8PM, Sat. 7AM to 1PM Pacific time. 
In California call 800-252-2071. 


Credit card orders only. 
SY 
Offer good in U.S.A. only. Allow six weeks for shipment. 


Items may be shipped separately. 








Paintings by Bon A’Tirer Fine Arts 








Euro American Furniture Inc. 


’ 
® 


Pacific Design Center 

Space 543 

/ 8687 Melrose Avenue 
Los Angeles, California 90069 
(213) 659-0084 


Circle No. 70 Reader Service Card 
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Previews proudly offers... 


Environmental treasures of glamorous homes and outstanding ranches in Texas, Louisiana, New Mexico, 


Idaho and Montana ... featured on this page. 
specialists in fine real estate. 





Near Harlingen, Texas. ‘‘El Karlo Ranch” of 3,311 deeded acres 
is a first-class Santa Gertrudis cattle operation, a beautiful recre- 
ational retreat and a hunter’s paradise. Fabulous fishing within 
20 miles on Gulf Coast. Handsome 7-bedroom residence and 
heated pool. 3 dwellings. Ranch buildings. AD -90201. 





De Ridder, Louisiana. Country living within city limits on this 
magnificent 225-acre estate with private lake. Two 14-room 
Georgian-style luxury residences surrounded by extensive terraces 

. each within its own glorious garden setting. 100’ swimming 
pool, cabana, patio. Tennis court. AD-90190. 





Sun Valley, Idaho. ‘‘Pohomar,” a home for all seasons featuring 
free-flowing design, outstanding construction, finest craftsman- 
ship, latest amenities and 4,500 sq. ft. of living space plus decks. 
On a beautifully landscaped site with breathless views of golf 
ourse, creek, mountain and ski runs. AD-90212. 


Whether you wish to buy or sell, contact Previews inc., 





Near Ruidoso, New Mexico. 105-acre mountain retreat close to 
Lincoln National Forest . . . in a superb area of recreational 
activities. Includes a magnificent grouping of near-new geodesic 
dome-shaped buildings . . . large luxury residence, guesthouse, 
studio, fabulous bathhouse and other buildings. AD-90206. 





Near Missoula, Montana. This luxury ranch of 270 deeded acres 
with 3 streams and a lake in lush mountain valley setting adjacent 
to Lolo National Forest was the headquarters ranch of highly 
developed purebred cattleoperation. Magnificent 1 7-room residence 
Superb ranch buildings. Adaptable to many uses. AD-90207. 


I/lustrated brochures on these and other fine 
properties available on request. 


1979/80 Previews Guide to Fine Real Estate available at $9.00. 


Previews INC. 


® 
International Real Estate Marketing Realtors 


909 - 17th Street, Denver, Colorado 80202 
Phone: (303) 534-4922 


Boston . Greenwich, CT . New York . Middleburg . Palm Beach 
Chicago . Denver . Los Angeles . Honolulu . Representatives in 
Europe, the Middle East and the Orient 
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Woven of extraordinary pure Silk 
and Metallic Gold’ Threads. 


THE EXCLUSIVE ORIENTAL RUG STORE 
Our Service Department offers expert cleaning, repairing, 


re-weaving, and free appraisals. We invite Decorator inquiries. ORIGINALLY AND NOW AT THE SAME LOCATION. SINCE 1905 
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Simpson Realwood Paneling is a beautiful investment for the room you 
like to be in most. Because it’s genuine solid wood with a look and aluxury no 4, 
veneer can match. Choose from seven different species. One of them is bound 
to make your favorite room even nicer to be in. 
Call toll-free for the dealer nearest you. 1-800-528-6050, extension 281. 
~~ In Arizona, 1-800-352-0458, extension 281 
~ In Alaska and Hawaii, 1-800-528-0470, extension 281 
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Simpson Building Supply Company . 


dom Plank La Honda Paneling is made of solid redwood, one of seven species in the Simpson Realwood Collection. 


CTT) 


The Harleigh Sandler Company is proud to present a brand new concept 
in the markeling of: residential properties from One Million Vollaws 


RODEO REALTY 


S85 = 8797 


Offices in Benerly Hits 273-3113, Westwood-Bel Aix Holmby Hills 475-8533, Brentwood-Riwiena- Santa Moniva 826-4534 
Benerlywood Chewiot Hill, 553-09, Sunset West Aollywwood 278-9470, Malibu 456-3006 Palisades 459-4376, 
Cncino- Sherman Caks 30-300, Hudiobity 760-330, Marina MarVista 821-88 Condominium Dinisiom 273-313 

Inrestment Dinision 880-5171, Auction Dinision 880-871, Rodeo Realty 858-8177 
A Sandler Adler Company 


| ERIC SLOANE 


He remembers 


America 





Peer NIT | 
PAINTINGS 





New England Heritage 25x36 


CONACHER GALLERIES 


134 Maiden Lane, San Francisco, California 94108 - (415) 392-5447 
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Realwood Paneling. For the room you like to be in most. 
Simpson Realwood Paneling is a beautiful investment for the room you 

like to be in most. Because it’s genuine solid wood with a look and a luxury no 

veneer can match. Choose from seven different species. One of them is bound 

to make your favorite room even nicer to be in. 

Call toll-free for the dealer nearest you. 1-800-528-6050, extension 281. 

In Arizona, 1-800-352-0458, extension 281 

In Alaska and Hawaii, 1-800-528-0470, extension 281 


Simpson Building Supply Company . 





a: andom Plank La Honda Paneling is made of solid redwood, one of seven species in the Simpson Realwood Collection. 









The Harleigh Sandlex Company is proud to present a brand new concept 
in the markeling of residential properties from Cee A Mian Yollavs 






RODEO REALTY 
This Vinision will provide you expert and confidential 
325-3177 


Offices in Benerly Hit, 273-3113, Westwood-Bel kx Holmby Hills 475-8533 Brentwood-Ririera- Santa Monica 886-459, 
ZB Cheriol Hilts 553-09, Sunset West Hollywood 278-947 Malibu 456-3006 Palisades 459-4316, 
: Ye 
Gye Shea Cakes IIO-F1000. ‘ iihio City W60-3H00 Wea ee Wik Vista §24- 8811, eae m Daun 273-3413, 
Investment Dinision 880-5777, Awotion Dirsision 820-877, rodeo Really, 858-8977 
G 
A Sumdlon- Adler Compan yy 
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New England Heritage 25x36 


CONACHER GALLERIES 


134 Maiden Lane, San Francisco, California 94108 - (415) 392-5447 
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Forty years of expertise. 
A century of elegance. 


For four decades our main store has been known for quality home 
furnishings and unexcelled service. Recently our concentration has 
been on period styling, furniture reflecting the elegance and opulence 
of the Old World. 

This year we opened our Old World Galleria, a special showroom 
featuring the most impressive European imports available. Our exclu- 
sive Connoisseur Collection. 

Authentic reproductions of 18th century French, Italian and English 
collectors items. Replicas of pieces usually seen only in museums 
and castles. 

Furniture designed by artists of Europe’s elegant era. Quality 
crafted to today’s demanding specifications. Furniture that will pre- 
serve it’s value while it enhances your discriminating lifestyle. 


AY LOR’S 


n Nuys 
Galleria: ye Va y Main store: 


6357 Van Nuys Blvd. 6479 Van Nuys Blvd. 
(213) 902-1792 (213) 786-5970, 873-1081 


Both locations open Monday thru Saturday, 9 to 5:30 pm. 
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Rodeo Drive. 

The ultimate 

shopping experience. 
Whatever you need, 
whatever you've dreamed of, 


from small pleasures 


AMERICAN SAVINGS & LOAN 
9535 Wilshire Blvd./273-6663 


ELIZABETH ARDEN SALON 
434 N. Rodeo Dr./273-9980 


BALLY OF SWITZERLAND 
340 N. Rodeo Dr./271-0666 


BATTAGLIA 
306 N. Rodeo Dr./276-7184 


Ay Xorsi sai a:4n 
449 N. Rodeo Dr./278-1530 


BEVERLY RODEO HOTEL 
360 N. Rodeo Dr./273-0300 


ase ATR elise 
9500 Wilshire Blvd./275- ese 


BIJAN 
420 N. Rodeo Dr./273-6544 


BRENTANO’S 
9528 Wilshire Blvd./278-7100 


_CARROLL & CO. 
mele N, Rodeo Dr./274-7319 


alls 


(oe 
333 N. Rodeo oa /273-1243 - 


DEAK-PERERA 
9500 Wilshire Blvd./274-9176 


ALFRED slab e OF LONDON, INC. 
S. Rodeo Dr./274-5351 


eae ener OSS 
412 N. Rodeo Dr./274-5395 


WALLY FINDLAY GALLERIES 
339 N. Rodeo Dr./275-0165 . 


aoe). Ral seal on 
401 N..Rodeo Dr./278-3733 


NAZARENO GABRIELLI 
314 N. Rodeo Dr./278-7452 


CECIL GEE OF sea ry thot INC. 
346 N. Rodeo Dr. 


KURT arate OF BOND ST. LTD. 
N. Rodeo Dr./275-396] 


GIORGIO, INC. 
273 N. Rodeo Dr./278-7312 


HWS] es om Lon 
362 N, Rodeo Dr./276-2923 


Nae) daN 
414 N. Rodeo Dr./274-6878 


“a @)0)>> @ 
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Beverly Hills/(213)271-8126 





fo great treasures. 

And something 
undreamt of 

in Beverly Hills... 
Validated valet parking* 
for only a dollar fifty. 


MR. GUY 
369 N. Rodeo Dr./275-4143 


HERMES 
343 N. Rodeo Dr./278-6440 


FRANK HOFFER 
263 N. Rodeo Dr./272-1843 


INAMORI 
317 N. Rodeo Dr./272-3915 


aU ora 
All N. Rodeo Dr./275-4611 


KAZANJIAN JEWELS 
332 N. Rodeo Dr./278-0811 


a Leeda ey obs aaa e 
310 N. Rodeo Dr./276-183 


Sdartatsae ies KLINGER 
312 N. Rodeo Dr./274-6347 


TED LAPIDUS 
329 N. Rodeo Dr./550-8261 


JERRY MAGNIN/POLO 
323 N. Rodeo Dr./273-5910 


OMEGA 
337 N. Rodeo Dr./273-0741 


DAVID ORGELL, INC. 
320 N. Rodeo Dr./272-3355 


PETERSEN GALLERIES 
270. N. Rodeo Dr./274-6705 


THE RIGHT BANK CLOTHING CO. 
an 7. M 
313 N. Rodeo Dr./275-4550 


ROYAL VALET PARKING 
1725 N. Ivar Ave. Suite 203/469-2171 


SAINT LAURENT-RIVE GAUCHE 
338 N. Rodeo Dr./275-4571 


VIDAL SASSOON, INC. 
405 N. Rodeo Dr./274-8791 


- THEODORE 


453 N. Rodeo Dr./276-9691 


TIFFANY’S 
9502 Wilshire Blvd./273-8880 


GUNN TRIGERE, LTD. 
315 N. Rodeo Dr. ERY) 


VAN CLEEF-& ARPELS 
300 N. Rodeo Dr./276-1161 


* *Located in front of Van Cleef & Arpels and Fred Joaillier. 


ANTIQUES AND FURNITURE 


Bene AN ae 


CLOISONNE TABLE AND STOOLS 
SIZE OF TABLE: 30 ® 30%" 
SIZE OF STOOLS: 14 X 17%" 


CEE EC OR 


529-531 N. La Cienega Boulevard | 308N. Rodeo Drive 
Los Angeles, California 90048 Beverly Hills, California 90210 
phone (213) 657-5063 phone (213) 271-9049 












We've Got a Four 
Letter Word For You... 









New World Realty has been developing and selling condominiums 
since 1963. There is no substitute for experience. We’ve put this 
four-letter word on homes and estates throughout West Los An- 
re It’s all the result of in-depth expertise without compromise. 








\ NEW WORLD REALTY ae 
\ ) 8646 Wilshire Blvd., Beverly Hills, CA 90211 277-1211 
RF A Michael E. Nissenson C Sompany 995-3137 














To bed with Venus 
Anyone? 





It’s one of 
The Boardgame Book’s 
Nearly 90 
Fascinating games 


The Boardgame Book, from the 
publishers of Architectural Digest, 
is an extraordinarily beautiful 
collection of some of the world’s 
most intriguing games. Not only for . 
the avid games player, itis forthe ~ 
history lover and art lover as well. 

Fun and challenging games such . 
as Go, Faro, Fox and Geese and 
interesting variations of Chess and 
Backgammon can be played right 
on the pages. The history of board 
games and detailed instructions for 
play are also included. 

An attractive, durable slipcase 
protects the 160-page, 1314” x 1012” 
book and holds five large foldouts 
of unusual games that can double as 
distinctive wall posters. 

The Boardgame Book is ideal— 
as a special treat for yourself or as a 
wonderful, original gift for valued 
friends. 

Use the coupon below to order 
your copies at $35.00 each. 


The Knapp Press 
P.O. Box 985 
Hicksville, N.Y. 11802 


Please send me _________ of The Boardgame 
Book @ $35.00 plus $1.95 shipping & handling 
each. (Calif. residents add 6% sales tax.) 


My check or money order for $ 
is enclosed. 


Name 
Street 
City 


State: 2s a ee SSID 


Please allow 4-6 weeks for delivery. 








CHITECTURAL DIGEST. 


..the gift that reflects your elegant taste 





Some gifts linger in the memory for months, even years after they are given. A year's 
subscription to ARCHITECTURAL DIGEST is such a gift. Each issue will be an 
elegant reminder of the thoughtfulness you want to show very special friends 

rite M til ba 


Exquisitely photographed home interiors throughout the world, superbly crafted art. 
and antiques, architecture both daringly innovative and richly traditi¢ nal— ee 
ARCHITECTURAL DIGEST is a glorious montage of visual beauty. It's af ift 

A never forget and one you'll always be proud to give. © 






LO cee en CMO MST mC Phas 1980 issue, is 
$30.00. Each additional subscription is $25.00. _ 


nV ea | mate a distinctive Art announcement card for rey subscription so you may 
send your own personal greetings. (If we receive your order after November 26, 
we'll hand-sign and mail the cards for you.) Why not complete and return the 
attached postage-free card today? You. may also enter or extend your own 
subscription at this time. And you may be billed after January 8, 1980, iffyou prefer. - 


If card is missing, send your order to ARCHITECTURAL DIGEST, P.O. Box 2418, Boulder, Colorado Lite bee 





DESIGNED 
FOR READING 


Cityscapes 
By Charles Lockwood 





London 1900, by Alastair Service: 232 pages, 200 illustra- 
tions, 8 in color. Rizzoli, New York, 1979. 

Despite the similarity in titles, London 1900 is not the 
same kind of book as Paris 1900. London 1900 is a social, 
as well as an architectural, history. It looks at London and 
its various buildings and examines the ways in which 
they reflected British society at that time. 

The turn of the century was a particularly significant 
juncture in London’s history. London was the capital of 
the British empire, which was then at its zenith. The 
population of London and its inner suburbs reached a 
peak of 4,546,000 in 1901. Thereafter, growth occurred in 
the outer suburbs, and central London’s population 
declined. At the end of the nineteenth century, wages 
were rising faster than prices, and middle-class Lon- 
doners were enjoying the prosperity that resulted from 
British political and economic strength. 

But London did not look the part of the prosperous 
imperial capital. It was a foggy, dirty city, without many 
grand avenues or vistas such as those in Berlin or Paris. 
All this changed by 1910, as hundreds of handsome Neo- 
Classical buildings, private as well as public, were built in 
many areas of this much grander London. 

The first chapter offers a brief economic, social and 
political overview of the city, puts its physical aspects and 
changes into a broad context, and surveys the architects, 
architectural styles and building materials of the time 
before examining all the buildings erected in London 
around 1900. The three strongest chapters in the book 
deal with the subject of housing. These chapters are 
developed in greater detail than some of the others, and 
the material has greater human interest than, let’s say, 
town halls or state buildings. It is surprising that only a 
handful of mansions were built in London at this time. 
Rich businessmen usually bought existing mansions, 
sometimes remodeling them to the more stylish Edwar- 
dian appearance. When the London rich wanted a new 
home all their own, they usually built in the country. 

Around the turn of the century, housing for the middle 
classes improved. These families started moving out of 
densely built-up city neighborhoods to new homes in the 
outer suburbs, thanks to the arrival of electric public 
transportation. Apartment living became socially accept- 
able, and huge blocks of flats, with nouveau-riche fa- 
cades and lobbies, but middle-class rents, were erected 
throughout London and the inner suburbs. 

London 1900 has some weaknesses. It has been poorly 
edited. In three different places in his reasonably short 
text, the author says that “cheap food’’ imports from 
British colonies “ruined British agriculture.” A little more 
care, likewise, might have been exercised with the il- 


lustrations. Many of the contemporary photographs are 
cropped so that the lower few feet of the buildings are not 
visible, while other photographs are not dramatic or 
important enough to warrant a full page. 

London 1900 is a good survey of turn-of-the-century 
London, based on some excellent research. Without read- 
ing this book, it would be easy to miss how much of 
present-day London dates from this period. The familiar 


east front of Buckingham Palace, for instance, is a delicate - 


French-inspired 1912 Neo-Classical facade that replaced a 





London 1900 offers many views of turn-of-the-century London. The 
elaborate interior of Stoll Opera House reflected British prosperity. 





heavier Italianate 1840 facade. Consequently, despite these 
reservations, London 1900 must be judged a success. 


The City Observed: New York. A Guide to the Architecture 
of Manhattan, by Paul Goldberger; photographs by David W. 
Dunlap; 347 pages, illustrated. Random House, New York, 
1979. 
New York is the most-written-about city in America. In 
the past ten years there have been over two dozen books: 
about the city’s architecture, parks and history. Now Paul 
Goldberger, the architecture critic for the New York Times, 
has written yet another New York book, The City Ob- 
served: New York. A Guide to the Architecture of Manhattan, 
but from a new vantage point. He has an almost unique 
understanding of the New York cityscape—how the city 
respects its physical past, how it changes and builds for 
continued on page 198 
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- We are proud of the birthplaces of our children, 
the grapes of Almadeén. 


On our classic varietal wines, 
you will find the birthplaces of our 
children. The grapes of Almadén. 

For example, on our Pinot 
Chardonnay, you will see the 
name San Benito. And on our 
Cabernet Sauvignon—the name 
Monterey. These are among some 
of the finest wine-growing areas 


° 


©Almadén Vineyards, Inc. 1979 
San Jose, California 


in the world. And we are very 
proud to show their names on our 
labels. 

We invite you to enjoy the in- 
comparable quality this special 
care brings to our classic varietal 
wines. An incomparable quality 
you will find in our entire family 
of Almadén wines. 





English Oak Chest on Chest 
Circa date 1790 


Michael Blocker offers a complete Interior Design Service 
specializing in 18th and early 19th Century antiques and reproductions. 
Michael Blocker, A.S.1.D. 

Phone (904) 732-4296, 1219 S. Pine Avenue, Ocala, Florida 32670 





AN EXPEDITION 
TO THE DAWN 


Olympic announces a personal, private study of the 
Greek civilization, 3000 BC to 400 BC. 


Now you can see Greece with some of the 
people who uncovered ancient Greece. With 
eminent archaeologists and historians who 
can give you a perspective few Americans 
have ever enjoyed. 

This unique 2-week Expedition To The 
Dawn—an Olympic Airways exclusive—in- 
cludes Athens with viewings of private art 
collections; Delphi; a sojourn on the Isle of 
Crete with visits to fabled Knossos and Phaestos; 
and the classical Peloponnese region delving into 
Bassae, Methoni, Tiryns, Corinth, Cee Epidaurus, Mystra and 
Olympia. 000 er a | 

A shortened weekend-to-weekend a OLYMPIC 
version of the program is also avail- fnway | 
able. Plus a 7-day extension to Egypt. | | 

Program offers expert guides, lec- | 
tures, First Class hotels, most meals, | 
transfers, other extras. Selected Fri- | <= | 

| x | 
| 4 







Oly nit Airways Marketing Dept. 
647 Fifth Avenue, New York, NY 10022 


Please send full color brochure. 





day departures via 747 on Olympic 
—the nonstop airline to Greece with 
one less seat per row. Call your travel 
agent or Olympic Airways today. 

1 4 | Tea Agent ap 


Come with us to the sunrise of time. 








City/State/Zip 











In 1930, 


Charles Pierre 
created 
New Yorks 


most beautiful 


It still is. 
z 


FIFTH AVENUE AT 61ST STREET 
NEW YORK, N.Y. 10021 
TELEPHONE: 212-838-8000 
Henri Manassero, Vice President 
and General Manager 
MANAGED BY TRUST HOUSES FORTE, LTD. 
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SIGNED FOR READING 


m page 194 


today, and plans or doesn’t plan for the future. Happily, 
Mr. G soldberger shares his knowledge and his genuine 
and obvious affection for New York with us. The City 
Observed is a vivid, provocative and fresh look at Manhat- 
tan Island. In the book, Manhattan is treated in five 
sections—Lower Manhattan, Midtown, Uptown, Upper 
Manhattan, and Roosevelt Island—each area is further 
divided into neighborhoods. However, The City Observed 
is not a collection of neighborhood walking tours nor a 
comprehensive listing of every architecturally dis- 
tinguished building in Manhattan. 

Instead, the writer offers a personal and subjective 
guide to Manhattan architecture. The City Observed “in- 
cludes only those buildings I find significant, dis- 
tinguished, amusing, or instructive,” says the author. 

The book puts familiar buildings in fresh perspective. 
The World Trade Center “is big. . . bigger than anything 
you thought could be, and ultimately it proves that human 
beings can adapt to anything.... But the buildings 
themselves are boring, so utterly banal as to be unworthy 
of the headquarters of a bank in Omaha.” The Empire 
State Building, on the other hand, is “famous for being 
tall, but. . . good enough to be famous for being good.” 
The book.also uncovers little-known parts of New York: 
the Mercedes Benz Showroom, designed by Frank Lloyd 
Wright; the Bayard Building, Louis Sullivan’s only New 
York commission; and Pomander Walk, a“ 
of tiny townhouses, an unashamed English stage set.” 

The description of the River House apartments, built 
in 1931 at 435 East Fifty-second Street, shows how good 
architectural writing can be. The writer captures the spirit 
of this elegant building where residents had their own 
private yacht mooring until the 1940s. This building may 





sweet little row 


not be great architecture, the author concedes, but “the 
point here is that the image of a certain kind of life, the 
1930s New York of dashing, moneyed [people] who 
played at ‘21’ by night and at the stock exchange by day, 
was captured as concisely as if in a snapshot.” 

Some armchair travelers may wish that The City Ob- 
served Were larger or had more and better illustrations, but 
will appreciate the small format. Paul Goldberger has 
done us a great service by describing the city affection- 
ately and incisively and by encouraging New Yorkers to 
look anew at the city they live in. 


Paris 1900, by Franco Borsi and Ezio Godoli; 
New York, 

The Art Nouveau style flourished only briefly in Europe 
at the turn of the century, but it left behind some beautiful 
buildings. The curved forms, luxuriant ornament and airy 


288 pages, 180 


illustrations, 27 in color. Rizzoli, 1979. 


interiors are stylish without being overdone. 
Although the style originated in Belgium, some of the 
finest and best-known Art Nouveau architecture is found 
1 Paris: Art Nouveau flats standing along broad Parisian 
La Samaritaine department 
and Hector 


venues, Frantz Jourdain’s 


tore, with its soaring interior spaces, 


Guimard’s delicate cast-iron and glass Paris Métro en- 
trances with their fantastic floral ornamentation. 

‘ Now Franco Borsi and Ezio Godoli, two professors at 
the University of Florence, have written a book about Art 
Nouveau architecture in turn-of-the-century Paris. Aptly 
titled Paris 1900, this is a substantial book with ample 
illustrations, including some color photographs, archi- 
tects’ renderings, and floor plans. Most of the illustra- 
tions are of necessity old black and white photographs, 
because many of these buildings have been demolished 
or altered with the passing years. This is particularly true 
of the splendid Art Nouveau interiors. 

Messrs. Borsi and Godoli describe the background of 
Art Nouveau, explain how the 1900 Paris World’s Fair 





The Art Nouveau style, lavishly illustrated and Bem in Paris 1900, 
is typified by this delicately curved staircase with plantlike motifs. 


brought Art Nouveau design international recognition, 
and discuss the leading Art Nouveau architects and 
designers in Paris. One of the most successful parts of 
Paris 1900 examines the character and impact of the Salon 
de l’Art Nouveau, at 22 rue de Provence, where art 
connoisseur and dealer Samuel Bing introduced Gallé 
and Tiffany glass, Lalique jewelry, Toulouse-Lautrec and 
Vuillard paintings and Rodin sculpture. 

A beautiful book, Paris 1900 verges on the academic. 
The book lacks an index, and the syntax “is so complex 
that at times it is difficult to follow what the authors are 
saying. Some material on the aesthetic premises of Art 
Nouveau, and about the painting, sculpture, and graphic 
design in Paris around 1900 would have been welcome. 

Paris 1900 is not the right book for the educated 
layman who wants to read about Art Nouveau for the first 
time. The Museum of Modern Art’s Art Nouveau is a 
preferable survey of the entire movement, but Paris 1900 
is a great addition to a serious architecture or interior 
design library, and its many photographs offer the more 
casual reader a delectable glimpse into fin-de-siécle Paris 
and this hauntingly beautiful but short-lived style. 0 
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Why choose a Diesel from a line of cars 
when you can choose a Mercedes-Benz from a line of Diesels? 


For 1980 Mercedes-Benz makes three different sedans, a station wagon, a coupe, 
three engines and two transmissions. And offers 44 years of Diesel experience. 


Engineered like no other car in the world 





©1979 Mercedes-Benz of N.A., Inc. 
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A UNION-NATIONAL 
poe bell tr ia : ince 1901 
IS oh Tee aa fine bedroom, dining room and occasional furniture 


perhaps 

Mat m tens! 
complete 
(ore) | (Yor ato) 

of DOROTHY 
DOUGHTY 
PORCELAIN 


ever offered 


a. oe ok 


Overall dimensions: 116” wide, 86%” high, 18” deep. 
Fitted with lights and glass shelves. 


From our distinguished group of breakfronts 
Send $3.00 to Department A for brochure, “Furniture for Gracious Living” 


UNION-NATIONAL, INC. © JAMESTOWN, N.Y. 147019 


The limited edition 
exe coat Mes MU LC 
Dorothy Doughty 
remain the most 
prestigious and sought- 
after song birds ever 
modeled. Her work 
has served as 
inspiration and an 
achievement to 
imitate by many 
sculptors and studios. 
With her work began 
the phenomenon of 
limited editions. 


This extremely rare collection consists of: 


e The full AMERICAN SERIES, which includes the rare 
Bob White Quail, (because of the limit in its production, 
there are only 22 complete collections in the world) 


e The ten current and discontinued models of the 
ENGLISH SERIES 


e The complete 15 porcelain BIRD PLAQUES, in 
gold-leaf frames. 


If you wish a listing of the entire collection, or 
additional information, please telephone or write 


Wakefield-Scearce 
Cr ates 


HISTORIC SCIENCE HILL. SHELBYVILLE. KENTUCKY 40065 ‘ixiaiel Shale Mtrrors’tad tesa 
Telephone: 502-633-4382 Greene Originals, 183 Shadow Bend, Wheeling, Ill. 60090 
Meee a ee na eee ree eh Decorators Walk: 312/329-1510, Chgo, LA, SF, Denver, Seattle 
SILVER, OLD SHEFFIELD, AND DECORATIVE ACCESSORIES Hugh Ruppersburg: 404/688-6727, Atla, High Point 
Member of the Art and Antique Dealers League of America, Inc. Spero/Detroit: 313/398-2217, Hirsh/Clvd: 216/442-7019 
Write for our new illustrated catalogue, $3.00 : - ‘the ; 


- 





Trouvailles 
has it... 


Library 
Floor 
| Lame 


HANSEN /%p 


160 E. 56 ST., N.Y.C. 10022, (212) PL 9-4932 











Flavia Bis-A Dining Table shown with Lucca, 
one of our Scagliola inlaid marble tops. 





Chambery “B” 
Breakfront 
In Compag les 


Indes lacque n. 


Through your designer 
or furniture dealer 
Consumer Brochure 
A99, $1.00 

Oth Edition Catalog, 
trade only, $20 





ADAMS & ADAMS a 
& Boston, 64 Grove Street, Watertown, Mass. 02172 (617) 926-2520. 





326 PERUVIAN AVENUE ; 2 2 ; 
New York, 305 E. 63rd Street, Chicago, 1221 Merchandise Mart 
PALM BEACH, FL, 33480 (305) 659-7066 : ; : a ; eh x : 
r s High Point, N.C., 317 Richardson Avenue, Dallas, (Ol Oak Lawn Pla 


RETAIL AND TO THE TRADE 
Los Angeles, (Mitchell Mann), Pacific Design Center, 


San Francisco, (Design Galleries), The Icehouse 
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PREVIEWS 


Coming Next—in January/February 
ARCHITECTURAL DIGEST 


INTERIOR DESIGNS 


Francois Catroux harmonizes 
the old and the new at 
New York’s Olympic Tower. 
Contemporary simplification 


in San Francisco. 

In Manhattan, designer 
Michael de Santis emphasizes 
a sleek urbanity. 

A Beverly Hills residence 
highlights the natural. 





Africa in his own a a 
East Hampton complex. Architectural Digest Visits: 


- In Jodhpur— the jazz-age palace FRANCOISE SAGAN 








SREClIALTEALURES 

The Collectors: 

At Waddesdon Manor, 

Mrs. James de Rothschild. 

Art: Sterling Hayden expresses 
for a Victorian interior ae | the romance of seaport paintings. 
= Antiques: 

Function and elegance in 
desk garniture. 

Historic Houses: Mississippi's 
Waverley Plantation. 

, Architecture: 
Jack Lenor Larsen evokes v iE Pierre Zoelly in Switzerland. 
Gardens: Sir Harold Acton’s 
remembrances of La Pietra. 


of Maharaja Sir Umaid Singh. __ in Paris and Normandy. AND MORE— 


























































Unusual Antique at ae 
George I Rosewood Bureau 
in Original Condition 
Circa/1730 
22” deep — 38” wide - 39” high 













WOOD & HOGAN 


305 East 63rd Street, New York 10021 / Telephone: 212 —355-1335 


America’s most distinguished wholesale source for Fine English Furniture Sole American distributors for Norfolk Antique Company 





In Dallas: Gerald Hargett, Inc., 220 Decorative Center 











STATEMENT OF OWNERSHIP, 
MANAGEMENT 
AND CIRCULATION 







(Act of August 12, 1970: Section 3685, Title 39 
United States Code) 






. Title of Publication: Architectural Digest. 
A. Publication no. 00038520. 

2. Date of Filing: October 1, 1979. 

3. Frequency of Issue: Regular issues are January/ 
February, March, April, May, June, July/August, 
September, October, November, December. 

A. Number of issues published annually: 10. 
B. Annual subscription price: $35.00. 

4. Location of Known Office of Publication: 5900 
Wilshire Blvd., Los Angeles, Los Angeles County, 
CA 90036. 

5. Location of the Headquarters or General Business 
Offices of the Publishers: 5900 Wilshire Blvd., Los 
Angeles, CA 90036. 

6. Names and Complete Addresses of Publisher, Edi- 
tor-in-Chief, and Managing Editor: Publisher, John 
L. Decker, 5900 Wilshire Blvd., Los Angeles, CA 
90036. Editor-in-Chief, Paige Rense, 5900 Wilshire 
Blvd., Los Angeles, CA 90036, Managing Editor, J. 
Kelley Younger, 5900 Wilshire Blvd., Los Angeles, 
CA 90036. 

7. Owner (if owned by a corporation, its name and 
address must be stated and also immediately there- 
under the names and addresses of stockholders 
owning or holding 1 percent or more of total amount 
of stock. If not owned by a corporation, the names 
and addresses of the individual owners must be 
given. If owned by a partnership or other unincor- 
porated firm, its name and address as well as that of 
each individual must be given). Knapp Communica- 
tions Corporation, 5900 Wilshire Blvd., Los Angeles, 
CA 90036, Cleon T. Knapp, 5900 Wilshire Blvd., Los 
Angeles, CA 90036; H. Stephen Cranston, Trustee, 
1200 Wilshire Blvd., Los Angeles, CA 90017. 

8. Known Bondholders, Mortgagees, and Other Se- 
curity Holders Owning or Holding 1 Percent or more 
of Total Amount of Bonds, Mortgages or Other 
Securities: None. 

9. For Completion by Nonprofit Organizations Autho- 
rized to Mail at Special Rates (Section 132.122 Postal 
Service Manual) Not Applicable. 

10. Extent and Nature of Circulation. 
A. Total no. Copies Printed: Average no. copies each 
issue during preceding 12 months: 492,245. Ac- 
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tual no. of copies of single issue published 
nearest to filing date: 492,683. 

B. Paid Circulation: 1. Sales through dealers and 
carriers, street vendors and counter sales: Aver- 
age no. copies each issue during preceding 12 
months: 91,236. Actual no. copies of single issue 
published nearest to filing date: 96,251. 2. Mail 

os e . subscriptions: Average no. copies each issue 

a. me thr during preceding 12 months: 338,068. Actual no. 

W H E R E M O R E | S i E S S <n ee copies of single issue published nearest to filing 
an . a 7 date: 346,652. 

C. Total Paid Circulation: Average no. copies each 
issue during preceding 12 months: 429,304. Ac- 
tual no. copies of single issue published nearest 
to filing date: 442,903. 

D. Free distribution by mail carrier or other means. 
1. Samples, complimentary and other free cop- 
ies: Average no. copies each issue during preced- 
ing 12 months: 18,782. Actual no. copies of 
single issue published nearest to filing date: 
13,660. 

E. Total distribution: Average no. copies each issue 
during preceding 12 months: 448,086. Actual no. 
copies of single issue published nearest to filing 
date: 456,563. 

F. Copies not distributed: 1. Office use, left over, 
unaccounted, spoiled after printing: Average no. 
copies each issue during preceding 12 months: 


e n itis 21,713. Actual no. ies of single i b- 
P.O. Box 1150 . lished nearest to filing date: 1.607) 2. Retain 
Jacksonville, NC 28540 


from news agents: Average no. copies each issue 
during preceding 12 months: 22,446. Actual no. 
copies of single issue published nearest to filing 
date: 25,223. 

G. Total: Average no. copies each issue during pre- 
ceding 12 months: 492,245. Actual no. copies of 
single issue published nearest to filing date: 
492,683. 

11. I certify that the statements made by me above are 
correct and complete. 

E. T. Alcan, Vice-President, Operations 

12. For Completion by Publishers Mailing at the Regular 


Now toll free! 
1-800-334-1147 


Pan Asian 





Nane: 2 ee I'm interested in saving on fine 


furniture! Please send me a Rates (Section 132.121, Postal Service Manual): 39, 
Street Address: cross - section of Oriental U.S.C. 3626 provides in pertinent part: “No person 














: : ; who would have been entitled to mail matter under 

City i , collections and information on former section 4359 of this title shall mail such 
all savings. Enclosed is $6 for matter at the rates provided under this subsection 

S oa : ‘ unless he files annually with the Postal Service a 
tate: __ ‘ 3 six brochures and literature. written request for permission to mail matter at such 
Allow 5 weeks for delivery. rates.” In accordance with the provisions of this 

Prone: ( statute, | hereby request permission to mail the 
11279 publication named in Item 1 at the phased postage 


rates presently authorized by 39 U.S.C. 3626. 
E. T. Alcan 
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At Kapalua, dinner at eight begins at dawn. 











At sunrise Hans Peter Hager, Chef de Cuisine of the Kapalua Bay Hotel is 

waiting at Maalaea to greet the fishing boats of Maui. He selects Mahi Mahi, 

Opakapaka, Ono, Aku, the channel catch from the shimmering silver 

rows. Only fish caught that day find their way onto the menus of Kapalua. 

At The Dining Room, The Plantation Veranda, The Grill & Bar, The Bay Club. 
It’s that way at Kapalua. The philosophy is you do it right. 

There’s no compromise. 

There are six restaurants in all at Kapalua. Each is unique in cuisine, 
care and ambience. Come enjoy the food and the life at Kapalua. Stay at the 
Kapalua Bay Hotel, The Bay Villas, The Golf Villas. 
You'll see what “no compromise” means. 

Kapalua Land Company, Ltd., 500 Office Road, 
Kapalua, Maui 96761. 





Kapalua 
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a division of fur Couture international, incorporated 


MEE xe" ; 





When the occasion calls for the perfect California Coat (2.4 kilos) by such perfect designers as our 
Emmanuel Ungaro, Penny Jacobs and Calvin Klein, Ralph Lauren, Oscar de la Renta, Hubert de Givenchy or Anne Klein. . . 
choose your perfect fur for the “almost perfect” man or woman in your life. 
When your occasion calls for a fur... Somper Furs for any occasion. 


Somper Furs, 150 South Rodeo Drive, Beverly Hills, Telephone (213) 271-6289 or 272-1875. 





To capture the light of thesun... 
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MIPPE/ WAREN 
| | FINE CRYSTAL 


302 -GLENNEYRE/LAGUNA BEACH, CA 9265! 
714 494-2800 OPEN SEVEN DAYS 


Telephone orders accepted. 


CESKA - DAUM - KOSTA-BODA - LALIQUE - ORREFORS - SAINT LOUIS 
BACCARAT - ROSENTHAL - VAL ST LAMBERT - RANEY: WATERFORD 








KENNETH BROWN INC. Mame NZE AeA Cy nyse 


12 Jewelry — Antique Asian Art 





generations. $3500. Order 
mail. All major credit cards ac 


Round jade box ofthe mid-Ching dynasty Include cord number alee 
4 inches high. 7 inch diameter. "Not averiist here.” 
Top: dark green carved nephrite jade of flowers On ee 
and leaves with an inlay of white carved nephrite | 
jade of a dragon among leaves and flowers. The i sel L. I] 
bottom section is carved the same as the top. s6 rons mo pe 
Designer and # Creator of Fine Jewelry 
1144 Prospect St. La Jolla, Cal. 
’ TWO FINE STORES IN SAN FRANCISCO 
Box 1399 92037 141 POST STREET + (415) 986-4747 





FAIRMONT HOTEL * ATOP NOB HILL 


714-454-2700 








Fine English pottery, metalwork, snuff A sample of the Dillingham and Brown 
boxes, tea caddies, and glass decanters. collection of small period furnishings. 


DILLINGHAM & BROWN LIMITED 


Co 


3485 Sacramento Street San Francisco, CA 94118 U.S.A. (415) 563-1976 














© 1979 Beverly Hills Ltd. 


LUXURY KNOWS ITS PLACE. 


People who know luxury come to us for before you pick up your car. Small things 
the compassionate service. And a host of which aren’t really luxuries, but just plain 
luxurious little extras that only we can offer. good service. The kind of service you get 
Like the luxury of a free loan car when ~ from people who really care about you, 
the Mercedes you bought new from us is before and after the sale. 
in for maintenance. We think our kind of 
Like a full staff of hand picked master treatment will matter to 
mechanics, affording you the luxurious you if you’re the type of 
peace of mind of knowing your car will be — person who buys or 
fixed right the first time. leases a Mercedes from 
Or like having us clean your windows us in Beverly Hills. 


BEVERLY HILLS LTD. 


THE PLACE TO BUY THE CAR. 
8833 Wilshire Boulevard, Beverly Hills, CA 90211: 213/659-2980 
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Attic Black-Figure Belly Amphora, Ca. 530B.C. 
“Price and Catalog Upon Request ee 


342 North Rodeo Drive Beverly Hills, California 90242 ‘Telephone: 213 278-4434 





You now have a 
guide to the 
fairest and best, 


where-ever you go: 


a monthly report for 
travellers in search 
for lost values, 


* 


First Class *; 


First Cass is a way of thinking, as well as 
a way of life and a way of travel. It is not so 
much a search for old values as it is an 
appreciation of perennial standards; and 
they are as elusive now as they have always 
been. First Class is now also a monthly 
newsletter on all that is the very best in travel. 


The first edition appeared in October and, 
as with all editions, was wrapped in an art- 
laid stock, embossed in gold leaf. And yet it is 
a “newsletter” for the cognoscenti of travel: 
for professionals, it is the ne plus ultra inside 
report on the best hotel rooms, the best value 
in good air travel, the map through the maze 
of good form in strange places. 


First Class is available for private 
subscription by the discerning, at a rate of 
$67 a year (for 12 issues), mailed First Class 
to anywhere in the world. It’s a tightly 
packed eight-page newsletter wrapped in 

a gold embossed cover. 


And, if you act now, the publishers will send you a pair of 
tasteful leather luggage tags, gold-stamped with the 
First Class logo, so that your baggage can be treated 
with the respect a First Class passenger deserves. 








Yes, please place me on the subscription list for First Class immediately, at the rate 
of $67 a year. And please send me the pair of elegant leather luggage tags as a token of 
my subscription, My payment (or credit card authorization) is enclosed. Note: the lug- 
gage tags are only for those who pay for their subscription with their application. 


Please send a Christmas Gift Subscription to the person nominated below. My pay- 
ment of $67 is enclosed. The luggage tags will be sent to the recipient along with a note 
from the donor, in time for Christmas, provided the Gift Subscription is received by the 


publishers before December 10, 1979. 


Please enter my subscription and bill me the $67. 
Please send me a sample copy of a recent edition 


Name 


Address 


Mastercharge/Visa (indicate which) 


Expiration date/Interbank number 


Send to: Gruber Communications, Inc 
Post Office Box 488, San Francisco, California 94101, USA. 
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RUG COMPANY 


TURKO-PERSIAN 








Turko Persian, Since 1923 
...fecommended by museums, collectors, 
dealers and fine stores. Specializing in 
hand cleaning oriental rugs and tapestries. 


Our Staff of Experts 


Miss. Margaret White, lecturer and 
instructor. Restorer and conservator of 
textiles. Specialist in repairing and 
reconstructing tapestries. 


Mr. Ralph Kevorkian 

Persian and Chinese rug repairs; 
overcasting, patching, re-fringing and 
reweaving of burns. Blocking and backing 
of needle-point rugs. 


Send us your rugs and tapestries for 
Cleaning - Repairing - Appraising 


TURKO PERSIAN RUG COMPANY 
2377 San Jose Ave., San Francisco 94112 
Telephone 415/586-6400 
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Antiques 


1832 Sepulveda Boulevard * Los Angeles, California 90025 
(213) 477-3069 (213) 477-3060 
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Bess Myerson 
answers your 
questions on 
shopping by 
mail 


What's the safe way to order by mail? 
How long must I wait to get what I ordered? 
Is it okay to send cash in the mail? 

What do I do if something goes wrong with 
| my order? 

How can I check the reputation of a mail 
_ order company? 


» You'll find the answers to these and many 


other questions in Bess Myerson’s Consumer 


Guidelines to Shopping by Mail. You'll learn 
how you can have your name taken off mailing 
lists. . .or how you can have your name added 


todists to receive mail in areas of special interest | 


to you. You'll find out how a Federal Trade 
Commission rule protects you from any com- 
pany that takes too long to fill your order. And, 


_ how a “Mail Order Action Line” will help you | 


_ with complaints that have gone unanswered. 


| mail have been prepared by one of America’s | 


These Consumer Guidelines to shopping by 


| foremost consumer authorities, Bess Myerson. 

| The attached coupon can bring you a copy free 
| and without obligation. Send for it today. Every 
| time you use it to avoid or solve a shopping 


problem, you'll be very glad you did. 
MAIL COUPON TODAY FOR FREE GUIDE 


Yours 


FREE 


Bess Myerson’s 
Consumer 
Guidelines 

to Shopping by 
Mail 


Bess Myerson’s Guidelines 

Direct Mail/Marketing Association 

6 East 43rd St., N.Y., N.Y. 10017 

YES. I would like to receive a copy of the 
new handbook; Bess Myerson’s Consumer 
Guidelines to Shopping by Mail. Please have it 
sent to me free and without obligation. I enclose 
a long stamped (15 cents) self-addressed en- 
velope. 


Name 


Address 


| t’s noteworthy that one 
of the great innovators of 
modern furniture design, 
Vladimir Kagan, does not 
deny the past,is indeed 
deeply reverent of it. 
Kagan’s abiding goal since 
he first started designing 
professionally in the 
late forties has been to 
create pieces which 
meet the demands of 
contemporary living as 
are) ar designs of the past answered 
yesterday’s needs. 
Sculptor, painter, master cabinet maker, 
interior designer and architect as well 
as furniture designer, Kagan brings 
all of his abilities to play in every piece of 
furniture he creates. Each design is a 
one-of-a-kind work of art, marked by 
superb craftsmanship. Whether he uses 
new or traditional materials, each design 
is handmade, hand stitched, hand finished 
in his factory. 
Kagan’s timeless designs continue to 
set new trends as they meet new needs. 
Handworked with precious woods, 
Stainless steel, bronze, marble, glass and 
plexiglas, they are as at home with fine 
antiques as with totally contemporary 


furnishings. To the clean modern idiom, 


he adds the grace of sculptured curves, 
the elegance of deep channel upholstery 
and rich fabrics. His goal today, as 
always, is to create beautiful designs 
rooted in the past, serving today, reach- 
ing to tomorrow. - F 


Vladimir Kagan Designs Incorporated 
232 East 59 Street, New York 10022 


Houston Dallas Philadelphia 
Veta San Francisco 4 ee Tr Tea) 








The MINOX LX. 
Its complete system is smaller than 


many cameras are alone. 
And now much more elegant. 


The Minox” LX is about 4%” thick and 
weighs a scant 3% ounces. With its 
matching flash, it’s not much bigger. Yet 
it matches or outperforms cameras 
many times bigger: with automatic 
exposure control, close-ups to eight 
inches, incredible depth of field and 
amazingly easy handling. Now, a new, 
unique fitted glove-leather Minox Wal- 
let is available when you purchase the 
LX mini-system. There’s room for credit 
cards and memosin this highly pocket- 
able 3" x 44%" x 1" case. From Minox, of 
W. Germany, the people who've spent 


forty years perfecting super-compact 
cameras ¥ 


r 





MINOX U.S.A., Rockleigh. N.J.07647 


| 
Send me information about the Minox LX | 
mini-system | 
| 

| 


Name 
Address 
City 


State AN see 


_AD-12 | 


aM Gay 
Waste of! Elegance 


Morin Creations, Ltd. proudly presents 


for the first time in the United States 


their exquisite 
Louis XIV, XV 
and XVI 
French 
Reproductions. 


#1435 COMMODE, LOUIS XV 





Vs 


IMPORTERS OF EXQUISITE FURNITURE AND LIGHTING FIXTURES 


Showrooms located at: 


Herman Schlorman « 8820 Beverly « Los Angeles, CA 90048 « (213) 278-7262 
Morin Creations, Ltd. + 10524 Pioneer ¢ Santa Fe Springs, CA 90670 « (213) 944-0697 
Morin Creations, Ltd. « 12-110 Merchandise Mart * Chicago, IL 60654 « (312) 222-1368 














READENS 
DIRECTOR 


A listing of the designers, 
architects and galleries 
featured in this issue. 


Pages 60-65: 
Russell W. Phinder, ASID 
2545 Monterey Road 
San Marino, California 91108 
213/799-3465 


Pages 74-79: 
Didier Aaron & Cie 
32, avenue Raymond Poincaré 
75116 Paris, France 
1-727-17-79 


Berry-Hill Galleries 

743 Fifth Avenue 

New York, New York 10022 
2i2/ 7 leown 


Kennedy Galleries 

40 West Fifty-seventh Street 
New York, New York 10019 
212/541-9600 


Edward Speelman Limited 
175 Piccadilly 

London W1, England 
01-493-0657 


Galleries Maurice Sternberg 
140 East Ontario Street 
Chicago, Illinois 60611 
312/642-1700 


Trafalgar Galleries 

35 Bury Street 

London SW1, England 
011-839-6466 


Pages 80-85: 
William L. Chidester 
Post Office Box 69195 
Los Angeles, California 90069 
213/271-4871 


Leonard Stanley 

9219 Thrush Way 

Los Angeles, California 90069 
213/273-1562 


Pages 86-93: 
William Morgan, FAIA 
220 East Forsyth Street 
Jacksonville, Florida 32202 
904/356-4195 


continued on page 208 





Untitled—CXXXxXIX, 1979, collage, 33-1/2 x 34-5/8 inches, (85.0 x 88.0 cm.) 
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An exhibition of recent works, December 8 through January 5, 1980. 


A 60 page illustrated catalogue available 
$10.00 plus $2.00 PPD. Add sales tax where applicable 





Coolio STREET NEW YORKCITY eee oD) | SECOND FLOOR 
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=74 HOWARD KAPLAN French ota els 
35 E. 10th Street, N.Y.C. 10003 (212)674-1000 
SELECT TRADE SOURCE @ CATALOGUE AVAILABLE $2.50 
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The tropical island with 
only one hotel. 


Marco. It’s a world apart. 
But not a world away. 
A tropical island. With one hotel, 
commanding three-and-a-half 
miles of white beach, and 


sea-polished shells, and the 
blue-green Gulf of Mexico. 
A place to indulge yourself with 
golf, tennis, fishing, sailing, and 
all the idle pleasures of the world. 
Or, to wander off barefoot 
and satisfy your spirit with a 
sense of splendid isolation. 
For brochures or reservations 
call 800-228-9290. 

Or write Marriott's Marco Beach 
Hotel & Villas, Dept. AD, 
Marco Island, Florida 33937. 
Or see your travel agent. 
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| «Marriotts Marco Beach Hotel & Villas 
The American Tropical Island 
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continued from page 206 


Pages 94-101: 
Bebe Winkler 
420 East Fifty-fifth Street 
New York, New York 10022 
212/838-3356 


Pages 108-113: 
Arthur Ferber 
16 West Sixteenth Street 
New York, New York 10011 
212/929-7757 


Pages 120-127: 
Jean Jongeward Interiors, ASID 
119 Tower Place 
Seattle, Washington 98109 
206/284-1999 


William Overholt, ASID 
1902 Tenth East 

Seattle, Washington 98102 
206/323-7223 
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Pages 128-133: 
Galerie Kugel 
279, rue Saint-Honoré 
75008 Paris, France 
1-260-86-23 


Ronald A. Lee Limited 
1-9 Bruton Place 
London W1, England 
001-629-5600 


“1900” 

30 via Bocca di Leone 
Rome, Italy 
6-678-9465 


Renoncourt 

1, rue des Saints-Peéres 
75006 Paris, France 
1-260-75-87 


S. J. Shrubsole ; 

104 East Fifty-seventh Street 
New York, New York 10022 
212/753-8920 


Earle D. Vandekar 

of Knightsbridge Incorporated 
8485 Melrose Place 

Los Angeles, California 90069 
213/655-4353 


A La Vieille Russie 

781 Fifth Avenue 

New York, New York 10022 
227/752-1727, el 
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MARBRO PRESENTS "DIAMANT" 


An imported, star-bright crystal as flawlessly cut and faceted as that diamond you will 
always cherish. A MARBRO original; designed today — destined for tomorrow. 


MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE. . 
STORES AND PROFESSIONAL INTERIOR DECORATORS. | Ae 
For pertinent details, please write Marbro Lamp Company, Executive Offices and Factory Showrooms, 
1625 S. Los Angeles Street, Los Angeles, California 90015. 
* PERMANENT SHOWROOMS: San Francisco, Western Merchandise Mart; Dallas Decorative Center; 
High Point, 329 N. Hamilton; Atlanta, Merchandise Mart. 


FOREIGN OFFICES: Bombay, Copenhagen, Florence, Hong Kong, Lisbon, Madrid, Paris, Tokyo, Vienna. 
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A Clear Case for Storage. It’s easy to see that our new plexiglas 
slipcase is perfect for keeping your Architectural Digests handy 
and neat. Iwo cases hold one year. 

#00139 Plexiglas Slipcase $20. (1.50) 


Slipcases for Convenient Storage. Your copies of Architectural 

Digest are easier to handle and store in our new slipcases. Two 

cases protect a full year’s issues. In coffee-color with padding, 

leather-like appearance and gold- stamping on cover and spine. 

Index them by year with easily applied gold-stamped numbers for 
uick reference. 

#00134 Slipcase $7.95 (1.00) 


Take a Stand. Breeze through the 
latest issue and keep all your cur- 
rent magazines WEE in our lucite 
reading stand. Works equally well 
for books. Great for des ik or coffee 
table! 91/2”W x 6H x 1142"D. 
#00138 Reading Stand $17.50 
(1.60) 


Exclusively Ours to be Personally 
Yours. Never lose your place with 
our Architectural Digest Bookmark. 
Sterling silver marker with gros- 
grain ribbon is personalized with 
your initials. Shave n actual size. 
paid 6-8 w eeks for shipment. 
#00135 Personalized Bookmark 
$20 (.50) 
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Architectural Digest Back Issues and Collectors’ Issue:} ;; 
— Order Now! 

Quantities are limited and orders will be filled on first 
come, first-served basis. Each back issue is $6, each collec 
tors’ issue is $10, including shipping and handling. (Sale: 
tax not applicable.) To order, indicate your selection or 
the convenient check list and complete the order form. — 
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| moss, ES 
| 
7 07911 NOVEMBER 1979 Architectural Digest Visits: Giancarlo Giannini; Los Angeles home of Harry 
Nilsson; An Estate in Montecito. 
fi 
| | 07910 OCTOBER 1979 Architectural Digest Visits: Princess Margaret; Country House in the Tyrol; Sykes 
: Place Plantation; Overlooking Lake Geneva. 
ag 
|_ 07909 SEPTEMBER 1979 Architectural Digest Visits: Geoffrey Beene; Victor Hugo’s Island Retreat; India’s 
1 | Lake Palace; The Collectors: Queen Elizabeth II. 
mM, 
i. 07908 JULY/AUG 1979 Architectural Digest Visits: Ethel Merman; New York apartment of Robert Sarnoff 
) and Anna Moffo; Jim Nabor’s Hawaiian Retreat. 
07906 JUNE 1979 Architectural Digest Visits: Candice Bergen; Imperial Palace in Peking; Cher’s residence 
| in Malibu. 
07905 MAY 1979 Architectural Digest Visits: Bobby Short; Gardens: Ninfa Gardens, Lazio, Italy; Thomas 
Jefferson design for James Monroe, Oak Hill; Castle Howard, George Howard residence, Yorkshire, En- 
| gland. 
07904 APRIL 1979 Architectural Digest Visits: Lillian Gish; House of Legend; Bella Vista; The Collectors; 
Old Battersea House. 
07903 MARCH 1979 Architectural Digest Visits: Marc Bohan (of Christian Dior); Gardens: Moshe Dayan, 
Tel-Aviv; Historic Homes: The Estate of Mrs. Lytle Hull in Staatsburg, New York. 
07902 JAN/FEB 1979 Architectural Digest Visits: Joan Miro; Mediterranean Mood; Contemporary Design 
for the Olympic Tower; Home of the Late Mrs. Marjorie Merriweather Post. 
07812 DECEMBER 1978 Architectural Digest Visits: Dr. Seuss; Chalet in the Snow; Historic Homes; Cul- 
zean Castle in Scotland; Echoes of Old Los Angeles; Orton Plantation. 
|- 07811 NOVEMBER 1978 Architectural Digest Visits: Robert Indiana; a retrospective of Emile-Jacques 
Ruhlimann; Petworth House in Sussex; Architecture: William Turnbull Jr. 
| 07810 OCTOBER 1978 Architectural Digest Visits: Joseph Alsop; The Enchantment of Acapulco; Chateau 
| de Hautefort in Perigord; Designer Valerian Rybar in Portugal. 
07809 SEPTEMBER 1978 Architectural Digest Visits: Andy Williams; Washington: Mrs. David Bruce; A 
| Small Villa near Saint-Cloud; Historic Houses; England’s Stratfield Saye. 
| 07808 JULY/AUG 1978 Architectural Digest Visits: Roy Lichtenstein; la Maison de Saussure in Geneva; Art 
Deco Adaptation in New York; The Ventana Inn at Big Sur. ; 
_ 07806 JUNE 1978 Architectural Digest Visits: Hubert de Givenchy in Paris; Traditional Charm in Beverly 
Hills; The Treasures of Liechtenstein Castle; Paul Rudolph’s Architecture for a Private Residence on Long 
| Istand; The Saga of an Irish Country House. 
; 
‘BL 07805 MAY 1978 Architectural Digest Visits: Barbra Streisand in Manhattan; Country Life in a London 
| Townhouse by T.S. Parr; A House of Fantasy for Actress Yvette Mimieux. 
| 
07804 APRIL 1978 Architectural Digest Visits: Fashion Designer Zandra Rhodes; Glen House; a Baronial 
Home near Edinburgh; A Dramatic Island Home on the Costa Smeralda; The Collectors; F. Patrick Burns in 
Hancock Park. * 
}- 07803 MARCH 1978 Architectural Digest Visits: Mr. and Mrs. Hal Wallis; Tony Duquette’s Residence; 
Baroque Fantasy in Old Silent Screen Studio; Pandora Astor’s London Apartment; Designer Harry Hin- 
| son in East Hampton. 
|_ 07802 JAN/FEB 1978 Architectural Digest Visits: George Cukor; Lee Radziwill’s Designs for Her Beach 
House in Southampton; Christina Onassis’ Chalet in St. Moritz. 
07712 DECEMBER 1977 The Very Private Home of Michael Taylor in San Francisco; Architectural Digest 
Visits: the Empress of Iran; Sutton Place Townhouse; Architect Aurelio Martinez Flores’ Home in Sao 
Paulo. 
tity Back Issues @ $6 each = 







ity —______ Collector’s Issues @ $10 each = 


ARCHITECTURAL DIGEST 
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To order, please fill in the five digit product number, 
except back issues, and all ordering information. In- 
clude subtotals, grand total and indicate your name 
and address in the spaces provided. Then tear out this 
entire page, enclosed with your check in an envelope 
and mail to: 
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07703 MARCH 1977 
07702 JAN/FEB 1977 
07312 NOV/DEC 1973 


07711 NOVEMBER 1977 
07710 OCTOBER 1977 
07709 SEPTEMBER 1977 


07708 JULY/AUG 1977 
07706 MAY/JUNE 1977 
07704 APRIL 1977 
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(if charging) 

Charge my:* Wddress: ss = ES: 

L) BankAmericard/Visa City 

L} Master Charge oo. on rs 

L) American Express eye te ep, 


Expiration 
Date 





Dept.ARD9 Architectural Digest 
8460 Higuera St., Culver City, CA 90230 
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TO ORDER CALL TOLL FREE 800-421-4448 
MON.-FRI. 7AM TO 8PM, 


Please allow six weeks for shipment. Items may be shipped separately. Offer good in U.S.A. only. 
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“ NZ Y 800-421-4448 


IN CALIF. CALL 


800-252-2071 








































New and Bound to 
Please You! Now, every 
issue of Architectural Di- 
gest for 1978 is available’ 
to you, beautifully 
bound in a two-volume 
set. These collector’s 
editions, in navy blue 
silk-screened cloth, are 
stamped in gold on 
cover and spine. A great 
addition to any library. 

#00136 Bound Edi- 
tions, 1978 set/2 $60 


Bon Appetit Restau- 
rant Reviewer. You 
can count on it be- 
cause you write it 
yourself! Includes 
Midex by culsime, 
evaluation sheets, 
diners dictionary and 
name/ address sec- 
tions. Distinctively 
designed as a looseleaf 
binder, the Bon Ap- 
petit Restaurant Re- 
viewer is compact to fit 
into briefcase, pocket, 
purse or glove com- 
partment. 

#04105 Bon Appetit 
Restaurant Reviewer 
$12.95 (1.25) 





In Focus. Our ster- 
ling silver magnify- 
ing glass fits in purse 
or pocket. Mono- 
grammed with your 
initials, shown actual 
size. Allow 6-8 
weeks for shipment. 

#00137 Magnifying 
Glass $18.50 (.75) 
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5 Digit 
Product # 


Item Description 
Initials (if applies) 





Price |( ) 






































Subtotalig= = 
Add 6% tax if 





















SAT. 7AM TO 1PM PACIFIC TIME. delivered in Calif. _ $ ———____ 
IN CALIFORNIA CALL 800-252-2071. Collectors’/Back Issues Subtotal 
CREDIT CARD ORDERS ONLY. (MINIMUM $15) (No tax) $e 








Grand Total 
(payment enclosed) $ 








FINE CABINET MAKERS SINCE 1886 


hk KARGES FURNITURE COMPANY, INC. 1501 Ws MARYLAND ST. VANSVILLE, INDIANA 47710 
Write Dept. AD for full-color Karges Sampler $3 





Antique Beijing (Peking) 8°11" x 1177" 
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_ THE WORLD'S FINEST SHOWROOM FOR ANTIQUE ORIENTAL RUGS AS ENVIRONMENTAL ART. 


a iars Icehouse - 151 Union Street, Showroom 206 = San Francisco, California 94111 + (415) 956-5470 



















= Flying Fish 


Original Design 
se Metal With Crystal 








A Constance Raffetto Original 
Ceramic Design 
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Swiss Money Tree 





Original Design 





Photographs by: Richard Fish 
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Dealer inquiries invited 






THINGS 
JAPANESE 


ANTIQUES,LTD 


328 COOKE STREET 
HONOLULU _ 


em o {if~s* (GE 
ae our specialty... TANSU and 
a Fine, extensive collection of 
old and antique Japanese things. 


808 -533 -3593 
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FINE JEWELRY 


4 CARAT DIAMOND 
SET IN 48K GOLD 


Investments to enjoy .. . 
right now. and forever. 


REGISTERED SWISS JEWELER 
P.O. BOX 6445 @ MISSION ST. © CARMEL, CA 93921 © (408) 625-2444 


PHOTOGRAPH By BATISTA MOON STUDIO: 











The Interior Design 
Centers of these 

fine furniture stores 
fulfill interior motives: 


ARIZONA 

Mehagian’s Furniture Galleries 
PHOENIX 

Phoenix Galleries 


825 North Central Avenue 
(602) 252-6551 


SCOTTSDALE 

Scottsdale Studio 

Lincoln Drive & Scottsdale Road 
(602) 948-9861 


SOUTHERN CALIFORNIA 
J.H. Biggar 
PASADENA 


680 East Colorado Boulevard 
(213) 792-6136 


POMONA 
160 East Holt Avenue 
(714) 629-3026 


SANTA ANA 
1110 North Main Street 
(714) 547-1621 


WOODLAND HILLS 

J.H. Biggar Drexel Heritage 
21725 Erwin Street 

(213) 888-4933 


NORTHERN CALIFORNIA 
Stone Pierce 
BERKELEY 


2300 Shattuck Avenue 
(415) 845-1526 


COLORADO 
Davis & Shaw 
DENVER 


1434 Champa Street 
(303) 534-7291 


OREGON 

Paul Schatz Drexel Heritage 
PORTLAND SUBURBAN 

7437 Southwest Nyberg Road 


Tualatin 
(503) 638-9591 


UTAH 
Dinwoodey’s 


SALT LAKE CITY 
37 West lst South 
(801) 521-2880 


Interior motives. 


Your home is a self-portrait. 


Every room makes a statement about your taste. 
About you. 

Yet, it isn’t always easy to express yourself 
effectively. That’s why our furniture stores have 
on staff professional interior designers. 

To help you coordinate furniture. Choose carpet- 
ing and wall coverings. Decide on colors. 

Select accessories. And prevent costly errors. 


The result? A beautiful portrait of you. 
Come visit one of our Interior Design Centers. 
And bring your interior motives. 
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Oriental Art, Porcelain & Rosewood 
European, English & French Imports 
Museum pieces by appointment 
Inquiries: (213) 557-2563 


9859 Little Santa Monica Blvd. 
Beverly Hills 90212 








ORIENTAL RUGS 







slides available 


Persia 
China 
Pakistan 


















India 
Rumania 
Turkey 






Origin: Iran, Azerbaijan 





BUY SELL TRADE 


Restorations 


Appraisals 
Cleaning ©- B. Keeganniigy 


131 North Tejon St. Colorado Springs, CO 80903 
(303) 634-3955 













h., edition of 12 sets. 


ra Nio, one of a pair of bronzes — 


28" 





Gloria Terry 


Noted California sculptor 
creates outstanding 
Guardian Kings in 

the classic tradition 

of the Nara & 

Kamakura Nio. 





LOUIS NEWMAN GALLERIES 


4th and Figueroa « Bonaventure Hotel! 
Los Angeles, CA 90071: (213) 687-3200 
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~The Art of Glass 








Slavicks « Granat Bros. «Zell Bros. 
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1 THE CEATER OF LOS 8 


Stain feaineciis 
Beverly Wilshire Hotel 


Wilshire Boulevard and Rodeo Drive, Beverly Hills, California 90212 (213) 275-4282 
Toll Free Room Reservations: 800-421-4354 In California: RNN-2R9-A4R04 
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T DECORATIVE CARPETS THIS ANCIENT Ces DESIGN 
PASSES THE TEST OF TIME. 


We are paying homage to the most distinctive designs of the 
ancient Chinese culture. With two new reproductions: the Dragon and the 
Lotus. Both rugs are all-wool and hand-woven. We've even.used the 
Chinese antique-washed technique to make them. This produces a silky 
appearance and feel unlike anything else in the world. Both rugs are 
available in all the usual sizes. And in the porcelain colors that,have sae 
antique-washed rugs apart for centuries. If this is something Ve)e Noa 
been looking for, come to our showroom. We can show you ru 
NIC e ANS kome Ao have the most complete collection of soft floor ce 
in the west. When it comes to rugs, we can show you the world. 
Decorative Carpets, 680 Pacific Design Center, 8687 Melrose Avenue, 
Los Angeles, California 90069. CE 0878. 


fo oe IN: CARPETS, INOxm 








WE CAN PUT a WORLD AT YOUR FEET 


RS RY P 
Aa 







erly Boulevard, Los Angeles 90048. 0 273-4886 © Roof-top parking © Color catalogue 148 pages, at our store or send $ 
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ROCHE BOBOIS* 


THE ELEVENTH ‘COMPASS@ D*; 
ACERBIS INTERNATIONAL 





Elegant. But with a daringness of design bordering on the eel cleo Mneay 
latest in along line of designer carpets available now at your Cabir ) rafts dealer. 
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